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ARTICLES  AND  NOTES 


page      Articles  and  Notes — (continued) 


British 


120, 


124,  189, 


Ackermann,  Messrs.  Arthur — see  Sport  in  Art 

Acquavella,  N.  M.,  Gallery,  New  York — iff  Berea,  Dimitrie 

Address — see  Change  of 

After  Wilson,  by  Adrian  Bury  (Note) 

Althorp,  Silver  at.  IV.  The  Rococo  and  Regency  periods,  by  A.  G.  Grim- 
wade  (Art.)   

American  Furniture,  Helen  Comstock  and  (Review) 
American  Gold,  by  M-L.  D'Otrange  Mastai  (Note) 
Anglo-Dutch,  by  Adrian  Bury  (Note) 

Anonymous  loan  to  the  British  Museum,  An.  By  Hugh  Tait  (Art 

1 :  Renaissance  Jewellery 

2:  Eighteenth-century  Gold  Boxes  (Art.) 
Antique  Dealers'  Fair  and  Exhibition — at  the  Palazzo  Strozzi,  Florence 

The  Third  International,  by  Georges  S.  Salmann  (Art.) 
Antiquities  from  India,  Pakistan,  and  Nepal  (Note) 
Appleby  Bros. — see  Inspired  by  Dickens 

Apsley  Pellatt,  Jnr.  1791-1863,  by  Jeffrey  A.  H.  Rose  (Art.).  . 
Architect  and  exhibition  designer   Alan  Irvine,  Contemporary 

Craftsmen:  the,  by  Graham  Hughes  (Art.) 
Armour,  An  Outstanding  Guide  to,  by  Claude  Blair  (Art.) 
Art  in  the  Modern  Manner,  by  Alastair  Gordon  (Notes)     .  .  44, 
Art  of  Corot  Surveyed,  The,  by  William  Gaunt  (Art.) 
Art  of  Greater  India,  The,  by  M-L.  D'Otrange  Mastai  (Note) 
Art  Market,  The,  by  David  Coombs 

Art  Market  Yesterday  and  Today,  The,  by  Alan  Osborne  (Art.) 
Artists — iff  Emerging  French 
Baguley,  Alfred  (Note) 
Baroque — see  Piedmontese 

Bedstead  of  the  Hcpplewhitc  period,  A  press,  by  E.  T.  Joy  (Art.) 
Benney,  Contemporary  British  Craftsmen:  the  silversmith  Gerald,  by 

Graham  Hughes  (Art.) 
Berea,  Dimitrie,  by  M-L.  D'Otrange  Mastai  (Note) 
Birds — see  Doughty's 

Birds  of  all  Feathers,  by  Adnan  Bury  (Note) 

Blair  Castle,  Scotland,   William   Masters  and  some   early  1  Xth-ccntury 

furniture  at,  by  Anthony  Coleridge  (Art.) 
Bluett  &  Sons — see  Chinese  Bronzes 
Bohusz,  Marian — see  Art  in  the  Modern  Manner 
Book  Production  Notes,  by  Ru.in  McLean 
Books  Received 

Books  Reviewed  . .        . .        . .        . .  53 

Boxes,  Eighteenth-century  Gold.   An  anonymous  loan  to  th< 

Museum.  2:  by  Hugh  Tait  (Art.) 
Bozzetto  by  Domenico  Fctti,  A,  by  Nicholas  Evanoff  (Art.) 
Braquc — iff  Tribute  to  Georges 
Braque.  A  Tribute,  by  Alastair  Gordon  (Art.) 
British  Museum — see  Antiquities  from  India.  Pakistan  and  Nepal 
Ditto — iff  First  edition  by  Savonarola 
Ditto — iff  Paris  Fifteenth-century  Printing 

British  Museum,  An  anonymous  loan  to  the.  By  Hugh  Tait  (Art.) 

1 :  Renaissance  Jewellery 

2:  Eighteenth-century  Gold  Boxes 
Brod  Gallery — iff  Old  Master  Drawings 
Bronzes — iff  Chinese 

Bronzes,  A  Group  of  Italo-Dutch.  by  Yvonne  Hackenbroch  (Art.) 

Brook  Street  Gallery — iff  Art  in  the  Modern  Manner 

Brooklyn  Museum — iff  Spanish  Masterpieces 

Buddha  on  View — iff  Rockefeller 

Bully  for  Reinagle,  by  Adrian  Bury  (Note) 

Butler,  Reg — iff  Art  in  the  Modern  Manner 

California  collection  of  Mrs.  William  Bennett  Munro,  English  silver  in  the: 

Part  1,  by  Gregor  Norman- Wilcox  (Art.) 

Ditto — Part  2   

Calouste  Gulbenkian  Foundation,  The.  A  Lisb.  n  exhibition  of  Oriental 

Islamic  An  (An.) ' 
Carlyle  Hotel,  New  York — iff  Country  House  in  the  Cit\ 
Catalogue — iff  Cramer 

Century  of  English  Painting,  A,  by  William  Gaunt  (Art.) 
Change  of  Address,  by  Adrian  Bury  (Note) 
Chardin,  Manet  as  a  pupil  of,  by  Jacques  Mathey  (Art.) 
Chinese  Bronzes  (Note)  . . 
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Choiseul  Gold  Box — iff  Six  Miniature  Paintings 

Cincinnati,  Ohio,  Contemporary  Arts  Center — iff  Tribute  to  Georges 
Braque 

Cintas  Collection — iff  Spanish  Masterpieces 

Clark,  Sterling  and  Francine,  Art  Institute,  Williamstown,  Mass. — iff 

Notable  Silver  Acquisitions 
Cleveland  Museum  of  Art — iff  Portraiture  from  Titian  to  Degas 
Ditto — iff  Royal  Manuscript 
Commode — iff  English 

Comstock  and  American  Furniture,  Helen  (Review)  .  .        .  .  37 

Connoisseur  in  America,  by  M-L.  D'Otrange  Mastai  (Notes)     63,  133,  201,  271 
Connoisseur's  Diary  (Notes)       ..        ..        ..        ..        ..51,  117,  184,  250 

Contemporary  British  Craftsmen:  engraving  on  wood  and  stone.  Reynolds 

Stone,  by  Ruari  McLean  (Art.)  .  .        . .        . .        . .        . .        . .  22 

Contemporary  British  Craftsmen:  the  architect  and  exhibition  designer 

Alan  Irvine,  by  Graham  Hughes  (Art.)  . .        .  .        . .        .  .  171 

Contemporary  British  Craftsmen:  the  jeweller  and  industrial  designer  John 

Donald,  by  Graham  Hughes  (Art.)  ..        ..        ..  99 

Contemporary  British  Craftsmen:  the  silversmith  Gerald  Benney,  by 

Graham  Hughes  (Art.)  ..        . .  ..        ..  234 

Copley's  Dual  Moods,  by  M-L.  D'Otrange  Mastai  (Note)  ..        ..  204 

'Cornish  Wonder',  The,  by  Adrian  Bury  (Note)     ..       ..       ..  180 

Corot  Surveyed,  The  Art  of,  by  William  Gaunt  (Art.)       . .        . .  177 

I  correspondence  of  David  Loggan  with  Sir  Thomas  [sham,  The:  2,  by  Sir 

Gyles  Isham,  Bart.  (Art.)  . .        . .        . .        . .        . .        . .  84 

Cortlandt  Manor,  Decorative  Arts  at  Van,  by  Joseph  T.  Butler  (Art.)  .  .  141 
Country  House  111  the  City,  A,  by  M-L.  D'Otrange  Mastai  (Note)  .  .  136 
Cover,  Our— iff  Francia,  Francesco 

Craftsmen,  Contemporary  British:  engraving  on  wood  and  stone.  Reynolds 

Stone,  by  Ruari  McLean  (Art.)  . .        . .        . .        . .        . .  22 

Craftsmen,  Contemporary  British:  the  architect  and  exhibition  designer 

Alan  Irvine,  by  Graham  Hughes  (Art.)        ..       ..       ..  171 

Craftsmen,  Contemporary  British:  the  jeweller  and  industrial  designer 

John  Donald,  by  Graham  Hughes  (Art.)  ..        ..  99 

Craftsmen,  Contemporary   British:  the  silversmith  Gerald   Benney,  by 

Graham  Hughes  (Art.)  ..        ..        ..        ..        ..        ..  234 

Cramer  Catalogue,  by  Adrian  Bury  (Note)  .  .        .  .        .  .  [19 

Crome  and  COnnoisseurship:  the  present  day  problem,  On  [ohn,  by  Norman 

L.  Goldberg  (Art.)         ..        ..        ..        ..        ..        ..  ..194 

Dame  Laura's  Exhibition,  by  Adrian  Bury  (Note)    ..        ..        ..  11X 

Decline  of  Greuze,  The,  by  Adrian  Bury  (Note)       .  .        .  .        .  .  ..118 

Decorative  Arts  at  Van  Cortlandt  Manor,  by  Joseph  I  .  Butler  (Art.)  141 
Degas — see  Portraiture  from  Titian  to 

Diary  Date:  Pewter  (Note)       ..        ..        ..        ..        ..        ..  ..117 

Dickens-  ><•<■  Inspired  by 

Donald,  Contemporary   British  Craftsmen:  the  jeweller  and  industrial 

designer  John,  by  Graham  Hughes  (Art.)  ..       ..  99 

Doughty's  Birds,  Dorothy  (Note)       ..        ..        ..        ..        ..  52 

Drawings — see  Old  Master 

Drawings  by  Augustus  |ohn,  A  set  of.  by  William  Gaunt  (Art.)  242 
Drawings  by  Ben  Nicholson,  Four,  by  Maurice  dc  Sausmarez  (Art.)  . .  32 

Drawings  from  Life,  Kitaj's,  byjasia  Reichardt  (Art.)  .  .        .  .        .  .  112 

Drawings  of  his  family.  Sir  Peter  Lely  :  Portrait,  by  Paul  Hulton  (Art.)        .  .  166 
I  )rian  Gallery — iff  Art  in  the  Modern  Manner 
Duinont,  Pierre — see  Emerging  French  Artists 
Dutch — iff  Anglo- 
Dutch  Bronzes,  A  Group  of  Italo-,  by  Yvonne  Hackenbroch  (Art.)         .  .  16 
Dutch  seventeenth-century  masters,  by  Adrian  Bury  (Art.)  ..        ..  181 

Egyptian  furniture  of  the  Eighteenth  Dynasty,  by  Hollis  S.  Baker  (Art.)  .  .  71 
Eighteenth-century  Gold  Boxes.  An  anonymous  loan  to  the  British  Museum. 

2:  By  Hugh  Tait  (Art.)   216 

Eighteenth-century  Swiss  Faience,  by  Rudolf  Schnydcr  (Art.)       ..  156 
Emerging  French  Artists,  by  Adrian  Burv  (Note)     ..        ..        ..  ..118 

English— iff  Old 

English  Commode,  An  (Note)  ..  ..        ..        ..  ..117 

English  silver  in  the  California  collection  of  Mrs.  William  Bennett  unro: 

Part  1,  by  Gregor  Norman- Wilcox  (Art.)        ..        ..        .  57 

Ditto — Part  2    . .        . .    127 

Engraving  on  wood  and  stone.  Reynolds  Stone.  Contemporary  British 

Craftsmen,  by  Ruari  McLean  (Art.)     .  .        .  .        . .        . .  22 

Faience,  Eighteenth-century  Swiss,  by  Rudolf  Schnydcr  (Art.)       ..        ..  156 
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Articles  and  Notes — [continued) 


page      Articles  and  Notes — [continued) 


Feast  of  the  Gods  (Note) 

Ferrars  Gallery — see  How  much  for  the  Guys 

Fern.  A  Bozzetto  by  Domenico,  by  Nicholas  Ivanoff  (Art.) 

Fionnuala — set  Homage  to 

First  edition  by  Savonarola  (Note) 

five  Centuries  of  Terracottas,  by  J.  D.  Stewart  (Art.) 

Floral  Perfection  in  An.  by  Adrian  Bury  (Note) 

Florence.  The  Third  International  Antique  Dealers"  Fair  and  Exhibition — 

at  the  Palazzo  Strozzi.  by  Georges  S.  Salmann  (Art.) 
Flowers  that  bloom  in  the  Winter — at  the  Leonard  Koetser  Gallery  (Art.)  . . 
Four  drawings  by  Ben  Nicholson,  by  Maurice  de  Sausmarez  (Art.) 
Francia,  Francesco,  and  our  Cover  (Note) 

French  and  Company.  New  York — see  Country  House  in  the  City 
Ditto — set  Francia.  Francesco,  and  our  Cover 
French  Artists — see  Emerging 
Frost  ft  Reed — see  Sisley's  Fate 

Furniture  at  Blair  Castle,  Scotland,  William  Masters  and  some  early  18th- 
century,  by  Anthony  Coleridge  (Art.) 

Furniture  by  David  Roentgen.  Some  unpublished,  by  Franz  Windisch- 
Graetz  (Art.) 

Furniture.  Helen  Comstock  and  American  (Review).  . 

Furniture  of  the  Eighteenth  Dynasty.  Egyptian,  by  Hollis  S.  Baker  (Art.)  . . 

Gallery  One — see  Art  in  the  Modern  Manner 

Gauguin — see  Lautrec  and 

Germany,  The  new  Icon  Museum  at  Recklinghausen  in  West,  bv  Richard 
Hare  (Art.)   

Giffords  Hall.  A  late-mediaeval  house  in  North  Suffolk,  by  Alec  Clifton- 
Taylor  and  Andrew  Graham  (Art.) 

Gifts  of  Sculpture  for  Houston  Museum,  by  M-L.  D'Otrange  Mastai  (Note) 

Gold — see  American 

Gold   Boxes,   Eighteenth-century.   An  anonymous  loan  to  the  British 

Museum.  2 :  by  Hugh  Tait  (Art.) 
Grcuze — see  Decline  of 
Griffiers.  The,  by  Adrian  Bury  (Note) 

Group  of  Italo-Dutch  bronzes,  A.  by  Yvonne  Hackcnbroch  (Art.) 
Gulbenkian  Foundation.  The  Calouste.  A  Lisbon  exhibition  of  Oriental 

Islamic  An  (Art.) 
Guvs — see  How  much  for  the 
Hallsborough  Gallery — iff  Griffiers 
Hanover  Gallery — iff  Art  in  the  Modem  Manner 
Helen  Comstock  and  American  Furniture  (Review) 
Hepplewhite  period.  A  press  bedstead  of  the.  by  E.  T.  Joy  (Art.) 
'Homage  to  Fionnuala'  (Note) 

Houston  Museum  of  Fine  Arts — iff  Gifts  of  Sculpture 
How  much  for  the  Guys?  by  Adrian  Bury  (Note) 
Howard,  Messrs. — iff  English  Commode 

Icon  Museum  at  Recklinghausen  in  West  Germanv.  The  new,  bv  Richard 

Hare  (Art.)   

In  the  Gallenes,  by  Adrian  Bury  (Notes)   42,118,180, 

India — iff  Antiquities  from 

Ditto — iff  Art  of  Greater 

India  and  Siam.  Rare  Sculpture  from  (Art.) 

Inspired  by  Dickens,  by  Adrian  Bury  (Note) 

International  Saleroom   ..        ..        ..        ..        ..        ..     47,  122,  186, 

Irvin,  Albert — iff  Art  in  the  Modern  Manner 

Irvine.  Contemporary  British  Craftsmen:  the  architect  and  exhibition 

designer  Alan,  by  Graham  Hughes  (Art.) 
Isham.  The  Correspondence  of  David  Loggan  with  Sir  Thomas:  2,  by  Sir 

Gyles  Isham,  Bart.  (Art.)   

Islamic  Art.  The  Calouste  Gulbenkian  Foundation.  A  Lisbon  exhibition  of 

Oriental  (Art.)   

Italo-Dutch  bronzes,  A  Group  of.  by  Yvonne  Hackenbroch  (Art.) 
Icwcllcr  and  industrial  designer  John  Donald,  Contemporary  British 

Craftsmen:  the,  by  Graham  Hughes  (Art.) 
Icwcllcrv.  An  anonymous  loan  to  the  British  Museum.  1 :  Renaissance,  by 

Hugh  Tait  (Art.)  

|ohn.  A  set  of  Drawings  by  Augustus,  by  William  Gaunt  (Art.) 
Johnson.  Oscar  and  Peter,  Gallery — iff  Twelve  Masterpieces 
Jones,  Tom.  by  Adrian  Bury  (Note) 

Kalman,  Crane,  Gallery — iff  Art  in  the  Modern  Manner 
Kantor,  Paul,  Galleries,  Beverly  Hills — iff  Art  of  Greater  India 
Kaplan  Gallery — iff  Emerging  French  Artists 
Kitaj's  Drawings  from  Life,  by  Jasia  Reichardt  (Art.) 
Knight — see  Dame  Laura's  Exhibition 

Koetser.  Brian.  Gallery — iff  Dutch  seventeenth-century  masters 

Koetser  Gallery.  Flowers  that  bloom  in  the  Winter — at  the  Leonard  (Art.)  . . 

Lacquered  secretaire.  A  Louis  XV,  by  E.  T.  Joy  (Art.) 

Lautrec  and  Gauguin,  by  Adrian  Bury  (Note) 

Leggatt  Bros. — iff  Bully  for  Reinagle 

Ditto — iff  Century  of  English  Painting 

Ditto — iff  'Cornish  Wonder' 

Lcly,  Sir  Peter:  Portrait  drawings  of  his  family,  by  Paul  Hulton  (Art.) 
Lincolnshire  Portraits  (Note) 

Lisbon  exhibition  of  Oriental  Islamic  Art.  The  Calouste  Gulbenkian 

Foundation.  A  (Art.) 
Lister.  Raymond — iff  'Homage  to  Fionnuala' 
Llewelh.i.  Griffith  R.  P.— iff  Baguley,  Alfred 
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Loggan  with  Sir  Thomas  Isham,  The  Correspondence  of  David:  2:  by  Sir 

Gyles  Isham,  Bart.  (Art.) 
Louis  XV  lacquered  secretaire.  A,  by  E.  T.  Joy  (Art.) 
Lowndes  Lodge  Gallery — see  Anglo-Dutch 
Maas  Gallery — iff  Wilkie's  Victoria 
MacConnal,  Rayner — see  Floral  Perfection  in  Art 
McRoberts  &:  Tunnard — set  Art  in  the  Modern  Manner 
Manet  as  a  pupil  of  Chardin,  by  Jacques  Mathey  (Art.) 
Manuscript  for  Minneapolis — iff  Royal 
Marlborough  Fine  Art — iff  Art  of  Corot  Surveyed 
Masterpieces — iff  Twelve 

Masters  and  some  early  18th-century  furniture  at  Blair  Castle,  Scotland, 

William,  by  Anthony  Coleridge  (Art.)  .  . 
Masters,  Dutch  seventeenth-century,  by  Adrian  Bury  (Art.) 
Metropolitan  Museum  of  Art,  New  York — iff  Rockefeller  Buddha 
Millet's  Portrait  of  his  Grandmother  (Note)  .. 
Miniature  Paintings — iff  Six 
Minneapolis — iff  Royal  Manuscript  for 

Minneapolis  Institute  of  Arts — iff  Two  Sargent  Acquisitions 

Mitchell,  John,  Gallery — iff  Jones,  Tom 

Ditto — iff  Stevens,  Alfred 

Modigliani — see  Art  in  the  Modern  Manner 

Munro,  English  silver  in  the  California  collection  of  Mrs.  William  Bennett: 
Part  1,  by  Grcgor  Norman- Wilcox  (Art.) 

Ditto — Part  2 

Museum  at  Recklinghausen  in  West  Germanv,  The  new  Icon,  by  Richard 

Hare  (Art.)  "   

Museum  of  Modern  Art.  New  York— iff  Sources  of  Modern  Sculpture 
Naval  History,  by  Adrian  Bury  (Note) 
Nepal — iff  Antiquities  from 

New  Art  Centre — see  Art  in  the  Modern  Manner 

New  Icon  Museum  at  Recklinghausen  in  West  Germany,  The,  bv  Richard 

Hare  (Art.)   

Newman,  M.,  Ltd. — see  Nineteenth-Century  Life 
Ditto — iff  Stevens,  Alfred 

Nicholson,  Four  drawings  by  Ben,  by  Maurice  dc  Sausmarez  (Art.) 
Nineteenth-Century  Life  (Note) 

North  Carolina  Museum  of  Art — iff  Copley's  Dual  Moods 
Notable  Silver  Acquisitions,  by  M-L.  D'Otrange  Mastai  (Note) 
Old  English,  by  Adrian  Bury  (Note) 
Old  Master  Drawings,  by  Adrian  Bury  (Note) 

On  John  Crome  and  connoisseurship:  the  present  day  problem,  by  Norman 

L.  Goldberg  (Art.) 
Opie,  John — iff  'Cornish  Wonder' 

Outstanding  Guide  to  Armour,  An,  by  Claude  Blair  (Art.) 
Painting.  A  Century  of  English,  by  William  Gaunt  (Art.) 
Paintings — iff  Thirty  Seven 

Paintings  and  sculpture  in  the  collection  of  Mrs.  Mark  C.  Steinberg,  by 

William  N.  Eisendrath  (Art.) 
Pakistan — iff  Antiquities  from 
Paris  Fifteenth-Century  Printing  (Note) 
Pellatt,  Apsley,  Jnr.  1791-1863,  by  Jeffrey  A.  H.  Rose  (Art.) 
Pewter  Collectors,  Society  of — iff  Diary  Date 
Piedmontese  Baroque  (Note) 

Portrait  drawings  of  his  family,  Sir  Peter  Lely,  by  Paul  Hulton  (Art.) 
Portraits — iff  Lincolnshire 

Portraiture  from  Titian  to  Degas,  by  M-L.  D'Otrange  Mastai  (Note) 
Pottery  Figure — iff  Rare  T'ang 

Press  bedstead  of  the  Hepplewhite  period.  A,  by  E.  T.  Joy  (Art.) 
Printing — iff  Paris  Fifteenth-Century 
Puigaudeaux,  Fernand — iff  Emerging  French  Artists 
Queen's  Gallery — iff  Winter  Exhibition 
Rare  sculpture  from  India  and  Siam  (Art.) 

Rare  T'ang  Pottery  Figure,  by  M-L.  D'Otrange  Mastai  (Note) 
Recklinghausen  in  West  Germanv.  The  new  Icon  Museum  at,  by  Richard 

Hare  (Art.)   

Reinagle — iff  Bully  for 

Renaissance  Jewellery.  An  anonvmous  loan  to  the  British  Museum.  1 :  by 

Hugh  Tait  (Art.)  

Rockefeller  Buddha  on  View,  by  M-L.  D'Otrange  Mastai  (Note) 
Rockingham  Ware  and  Porcelain:  Its  Marks — iff  Baguley,  Alfred 
Roentgen,  Some  unpublished  furniture  by  David,  by  Franz  Windisch- 

Graetz  (Art.)   

Roval  Academy  of  Arts — iff  Winter  Exhibition 

Royal  Manuscript  for  Minneapolis,  A,  by  M-L.  D'Otrange  Mastai  (Note)  .  . 

Rutland  Gallery — iff  Naval  History 

Ditto — iff  Wootton's  Versatility 

Ruysch.  Rachel — iff  Floral  Perfection  in  Art 

Sabin.  Frank  T.,  Gallery — iff  After  Wilson 

Ditto — iff  Change  of  Address 

St.  John's,  Smith  Square  (Note) 

St.  Mark's.  Venice,  The  Treasury  of.  by  Ferdinando  Forlati  (Art.) 

Sargent  Acquisitions — iff  Two 

Savonarola — iff  First  edition  by 

Sculpture — iff  Sources  of  Modern 

Sculpture  for  Houston  Museum — iff  Gifts  of 

Sculpture  from  India  and  Siam.  Rare  (Art.) 
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Artists,  Engravers  and  Sculptors — continual  PAG] 

Cotman,  J.  S.  Shipping  before  an  approaching  storm        ..       ..       ..  214 

Cronie,  John 

Bathers,  The   214 

Beaters,  The,  detail  (colour  plate)     . .        . .        . .        . .        November  cover 

Boulevard  des  Italiens,  Paris  .  .                                              . .  199 

Ditto— detail   199 

Composition  in  the  Style  of  Wilson  ..        ..        ..        ..  ..196 

Gate,  The    195 

Harling  Gate,  The   196 

Old  Oak,  The    194 

Old  Water  Mill,  An   197 

Poringland  Oak,  The    194 

Norwich  River :  Afternoon    ..        ..        ..        ..        ..        ..  ..198 

Squall  off  Yarmouth   19** 

Village  Glade,  The                                                                   .' .  197 

Danckerts,  Hendrick.  View  of  Windsor  Castle                 ..        ..        ..  119 

Degas,  Edgar.  Portrait  of  the  Duchess  of  Montejasi-Cicerale         . .        . .  134 

Duchamp-Villon,  Raymond.  Head  of  Baudelaire,  bronze  (sculpture)        .  .  270 

Diirer,  Albrecht.  The  Promenade  (engraving)          . .        . .        . .        . .  200 

Fantin-Latour,  Henri.  Still  Life  .  .        . .        .  .        . .        . .        . .        .  .  265 

Fetti,  Domenico. 

Duke  Guglielmo  Gonzaga  and  Duke  Vincenzo  Gonzaga  adoring  the  Holy 

Trinity   39 

Hero  and  Leander,  detail  from        ..        ..        ..        ..        ..        ..  41 

Holy  Trinity,  The   4° 

Parable  of  the  Pearl,  The       ..        ..        ..        ..        ..        ..        ..  41 

Sacrifice  of  Elijah,  The          . .        . .        .  .        . .        . .        . .        . .  4' 

Fetti,  Domenico,  attributed  to.  Bozzetto  for  an  altarpiccc    . .        . .  38 

Fontana,  Lucio.  White    ..        ..        ..        ..        ..        ..        ..  ..182 

Fragonard,  J-H.  Self-Portrait   250 

Francia,  Francesco.  Virgin  and  Child  and  the  Infant  St.  John  and  an  Angel 

(colour  plate)       . .        . .        . .        . .        . .        . .        December  cover 

Frith,  W.  P.  Riches  and  Poverty    185 

Frost,  Terry.  Red,  Black  and  White    .  .        . .        . .        . .        . .  257 

Gainsborough,  Thomas 

Landscape  near  Sudbury                 .  .        . .        . .        . .        . .  215 

Portrait  of  Maria,  Lady  Gideon       ..        ..        ..        ..        ..  ..123 

Caspars,  John  Baptist.  Portrait  of  Sir  Justinian  lsh.1111           ..  86 

Geyn,  Jacques  de.  Musketeer  (engraving)       ..        ..        ..        ..  17 

Gilman,  Harold.  Interior  with  a  Washstand    ..        ..        ..  ..139 

Gogh,  Vincent  Van.  Anvers  Landscape          .  .  ■       .  .        .  .        .  .        •  ■  266 

Gordon,  John  (of  Swallow  Street).  Library  table,  bench  drawing  for        .  83 

Goya,  Francisco.  Portrait  of  the  Marques  de  Caballero        ..        ..  136 

Greuze,  J.  B.  Portrait  of  M.  Dcsain  de  St.  Gobcrt     ..        ..        ..  tig 

Grifher,  Robert.  A  Winter  Landscape           . .                 . .        . .        . .  258 

Guardi,  Francesco 

Approaches  to  Venice           . .        . .        . .                 . .        . .  1  _S 

View  of  the  Torre  del'Orologio,  Venice     .  .        .  .        .  .        . .  47 

Guardi,  Gian-Antonio.  The  Miracle  of  the  Spring     ..        ..        ..  12 

Guys,  Constantin.  Lady  with  a  muff   .  .        . .        . .        . .        . .        .  .  42 

Gysbrechts,  Franciskus.  Trompe  l'Ocil.  .        ..        ..        ..        ..        ..  181 

Harvey,  Michael — see  Stone,  Reynolds 

Herring,  J.  F.,  Snr.  The  Doncaster  Cup         . .        . .        . .  122 

Hilliard,  Nicholas 

Portrait  of  unknown  gentleman,  inside  the  'Hilliard  jewel',  miniature   .  ■  151 

Portrait  of  unknown  lady,  inside  the  'Hilliard  jewel',  miniature  ..        ..  1 5 1 

Holbein,  Hans.  Drawings  for  Tudor  hat  badges,  2  out  of  6           .  .        .  .  148 

Hopfer,  Hicronimus.  Portrait  of  .1  Prelate      . .        . .        .  .        . .        .  .  50 

Houdon,  J-A.  Bust  of  the  poet  Jean  de  la  Fontaine,  white  marble  (sculpture)  188 
Ingres,  J.  A.  D.  Portrait  of  The  Hon.  Sir  Fleetwood  Broughton,  pencil  on 

white  paper        . .                . .       . .       . .       . .  264 

Irvin,  Albert.  Moving  Through           .  .        .  .        .  .        .  .        .  .  120 

Ivan  and  Prokop  of  Ustyug,  Russian,  c.  1700.  The  'Fools  in  Christ',  icon  .  .  107 
John,  Augustus 

Mother  and  Child,  pen  and  brown  ink       . .        . .        . .        . .  48 

Portrait  of  Alick  Shepeler,  chalk      . .        . .        . .        . .        . .        . .  244 

Portrait  of  Ida  Nettleship,  red  chalk                     .  .        . .                  .  .  243 

Portrait  of  Mrs.  Orpen,  pencil         . .        .  .        . .                  .  .        .  .  246 

Seated  Woman,  A,  pencil     ..        ..        ..        ..        ..        ..        ..  245 

Jordaens,  Jacob.  Self-portrait     ..        ..        ..        ..        ..        ..  ..188 

Kitaj,  R.  B. 

Girl  on  bed,  drawing  ..        ..        ..        ..        ..  ..114 

Man,  drawing  . .        . .        . .        . .        . .        . .        . .        . .  ..113 

Old  woman,  drawing           ..        ..        ..        ..        ..        ..  116 

Seated  woman,  drawing        . .        . .        . .        . .        . .        . .  ..115 

Knight,  Dame  Laura.  Lamorna  Birch  and  his  daughters      .  .        .  .  118 

Largillierre,  Nicolas  de.  La  Belle  Strasbourgeoise      .  .        .  .        .  .        .  .  50 

Lear,  Edward.  View  of  Florence  painted  from  Villa  San  Fircnzc,  detail  of 

(colour  plate)       . .        . .        . .        . .        . .        . .        September  cover 

Lely,  Sir  Peter 

Portrait  of  John  Lely,  crayons  over  black  chalk  heightened  with  white  on 

brown  paper        . .        . .        . .        . .        . .        . .        . .  1 69 

Ditto,  inscription  by  artist  on  reverse .  .        .  .        .  .        .  .        . .  1 70 

Portrait  of  Ursula  Lely,  black  chalk  with  crayons  heightened  with  white 

on  brown  paper    ..        ..        ..        ..        ..  168 

Portrait  of  Sir  Thomas  Isham,  1679  version          ..        ..        ..        ..  87 

Self-portrait,  black  chalk  heightened  with  white  on  brown  paper  .  .        .  .  167 
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Loggan,  David.  Portrait  of  Sir  Thomas  Isham  (engraving)   ..        ..        ..  84 

Loggan,  David,  attributed  to.  Portrait  of  Oliver  Cromwell,  pencil  drawing  90 

Longhi,  Pictro.  An  Artist's  Studio       .  .        . .        . .        .  .        .  .        .  .  49 

Magnasco,  Alcssandro.  Monks  Meditating      .  .        .  .        .  .        .  .        .  .  14 

Manet,  Edouard 

Chanteuse  aux  Ambassadeurs.  .        . .        . .        .  .        . .                 .  .  267 

Cook,  pen  and  sanguine        . .        . .        . .        . .                 . .        .  .  97 

Peaches,  a  Glass  and  a  Goblet          . .        . .        . .        . .        . .        . .  95 

Peaches,  Pitcher  and  Glass     . .        . .        . .                 . .        . .        .  .  96 

Repast    .  .        .  .        .  .                  .  .        .  .        .  .        .  .        .  .        .  .  92 

Ditto — detail  (colour  plate)    . .        . .        . .        .  .        .  .        . .        . .  93 

Ditto — crayon  inscription  on  frame  .  .        .  .        . .        . .        . .        .  .  93 

Rabbit  (engraving)      . .        . .        . .        . .        . .        . .        . .        . .  97 

Manet,  Edouard,  after  J-B.  S.  Chardin 

Hardworking  Mother  (colour  plate) .  .        ..        ..        ..        ..        ..  94 

Peaches  and  a  glass  of  Wine  .  .        . .        . .        . .        . .        . .        . .  96 

Marin,  J.  C.  Plaque,  terracotta  (sculpture)       ..        ..        ..        ..  ..110 

Marshall,  Ben.  The  |ockcy  Boy           .  .        .  .        .  .        . .        .  .        .  .  109 

Master  of  the  Legend  of  St.  Ursula.  Virgin  with  Child                 .  .        .  .  13 

Mochi,  Francesco,  attributed  to.  Bust  ofRanuccio  Farnese,  fourth  Duke  ot 

Parma,  terracotta  (sculpture)                         ..        ..        ..  1 10 

Monet,  Claude.  Le  Barque  Rose         . .        . .        . .        . .        . .        . .  264 

Montfoort,  Anthony  Blocklandt  van.  The  Daughters  of  Cccrops  with 

Erichthonius,  drawing     . .        . .        . .        .  .        .  .        . .        . .  21 

Montfoort,  Anthony  Blocklandt  van  (or  possibly  Joos  de  Beer).  Diana  and 

Aktaion     ..       ..       ..       ..       ..       ..                ..       ..  21 

Moore,  Henry.  Woman  seated  on  Steps,  bronze  (sculpture)  .  .        . .        .  .  270 

Mura,  Francesco  de.  Ovcrdoor  panel             ..        ..        ..        ..        ••  $1 

Nicholson,  Ben 

Court  Of  Honour,  Urbino.  May,  1962,  drawing    ..        ..        ..        ..  36 

Palladio.  June,  1962,  drawing          ..        ..        ..        ..        ..        ..  35 

Paros,  Evening,  September,  1 961,  drawing           ..        ..        ..  33 

Still  Life,  Malcontenta.  June,  1962,  drawing        ..       ..       ..  34 

Opie,  [obn.  Portrait  of  John  l'cnwarnc           .  .                  .  .        .  .        .  .  180 

Palamedes,  Anthonie.  The  Chase  ..        ..        ..        ..  ..181 

Picasso,  Pablo.  Mandoline,  Compotier  avec  Pommes  devant  une  Fenetre  .  .  267 

Pissarro,  Camilla.  Still  Life    266 

Pittoni,  Giovanni  Battist.i.  Polyxenes  offering  a  sacrifice  to  the  manes  of 

Achilles   52 

Prokop  of  Ustyug — see  Ivan  and 

Raphael.  St  [erome  punishing  the  heretic  Savinianus        . .       . .       . .  47 

Renoir.  Pierre  Augustc.  Portrait  of  Mine.  Massonie  .  .  262 

Reynolds,  Sir  [oshua.  Portrait  of  the  l  adies  Amabel  and  Mary  Jemima  Yorke  13  3 

Robusti,  Jacopo.  Portrait  of  Condottiere  Vittare  Pisano      ..       ..       ..  13 

Rodin,  Auguste 

Head  of  Honorc  de  Balzac,  terracotta  (sculpture)  ..        ..        ..        ..  63 

Portraitt  of  Victor  Hugo,  etclung  and  dry  point  (engravings)     ..       ..  65 

Sargent,  J.  S. 

Birthday  Party,  The   201 

Portrait  of  Ernest  Ange  Duez                   ..                          ..        ..  202 

Schall,  J-F.  The  Courtship    25° 

Scott,  Samuel 

Westminster  Abbey  from  St.  James's  Park  with  Rosamund's  Pond  111  the 

foreground          . .        .  .                 . .        . .                          . .  1 1 1 

Ditto— detail  from  (colour  plate)   October  cover 

Sharaku,  Toshusai.  The  actor  Ichikaw.i  OmCZO  as  Ippei                .  .        . .  48 

Solomon,  Abraham.  By  the  Seaside                                  ••        ..  IBS 

Souza,  F.  N.  Phoenix,  1962      ..        ..        ..        ..        ••        ••  1X2 

Spyropoulos,  J.mnis,  A  Fragment,  1962          ..        ..        ..        ..  63 

Stone,  Reynolds 

Alphabet  cut  in  slate,  1958  (sculpture)                           ..        ..  26 

Bookplate  for  Barbara  Countess  of  Moray  (engraving)              ..  24 

Bookplate  for  His  Royal  Highness  The  Duke  of  Kent,  1962  (engraving)  .  .  22 

Bookplate  for  Messrs.  Shell  International  (engraving)       .  .  23 

Bookplate  for  Mrs.  C.  R.  Wordsworth  (engraving)    24 

Bookplate  for  Peter  Summers,  Esq.  (engraving)     .  .        .  .        . .        .  ■  25 

Bookplate  for  Peter  Tiarks,  Esq.  (engraving)                            .  .  25 

Bookplate  for  St.  Louis  Priory  School  Library  (engraving)  .  .  24 
Bookplate  to  celebrate  the  seventieth  birthday  of  Sir  Francis  Meynell 

(engraving)         . .        . .        .  •        •  •                            •  •        •  •  24 

I  >esign  for  the  Royal  Arms  for  Her  Majesty's  Stationery  Office,  1956 

(engraving)         . .        . .        . .        •  •        ■  •                 •  ■        ■  •  25 

Device  for  Coventry  Cathedral  Dedication  Service  Book,  1962  (engraving)  25 

Device  for  the  Diocese  of  Chichester  (engraving)   25 

Device  for  The  Friends  of  the  Tate  Gallery  (engraving)   22 

Device  for  Messrs.  Jardine  Mathcson  &  Co.  Ltd.  (engraving)  24 
Engraving  for  John  Sparrow,  Esq.,  Warden  of  All  Souls,  Oxford,  1958 

(engraving)         . .        . .        ■  •        ■  •        •  •        ■  •        •  •  24 

Illustration  for  Melville's  Omoo  (engraving)   23 

Illustration,  unpublished  (engraving)                                                   . .  23 

Lcttcrheading  designed  for  the  late  Sir  George  Barnes  (engraving         .  .  24 

Lettcrheading  designed  for  Michael  Hope,  Esq.  (engraving)       .  24 

Menu  decoration  for  the  Society  of  Dilettanti  (engraving)  .  .  .  .  25 
Stone,  Reynolds  (cut  by  John  Andrews) 

Memorial  to  A.  R.  Powy,  in  Wintcrboume  Thompson  Church,  Dorset, 

Irish  limestone  (sculpture)         . .        . .        . .        .  •        •  •        •  •  27 
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Artists.  Engravers  and  Sculptors — 

Memorial  to  Sir  Max  Beerbohm  in  the  crypt  of  St.  Paul's  Cathedral 
(sculpture) 

Stone.  Reynolds  (cut  by  Michael  Harvey) 

Memorial  to  A.  P.  Davison  in  L'ndemver  Church.  Kent  (sculpture)    . . 

Memorial  to  J.  DE.  Firth  in  Winchester  College  (sculpture) 

Tablet  tor  the  National  Trust.  Chiselcombe  Bridge  (sculpture) 
Stone.  Reynolds  (cut  partly  by  him  and  bv  Michael  Harvev) 

Memorial  to  Duff  Cooper.  Viscount  Norwich,  at  Belvoir  (sculpture) 
Tintoretto — see  Robusn.  lacopo 
Toulouse-Lautrec.  Henn  de.  Portrait  of  Pnnceteau 
Unknown 

Ciborium.  late  Antique,  from  Treasury  of  St.  Mark's.  Venice,  marble 
(sculpture) 

Reliquary,  so-called  "Chair  of  St.  Mark",  from  Treasurv  of  St.  Mark"s. 

Venice,  alabaster  (sculpture) 
Seated  nymph,  marble  (sculpture) 
Unknown:  Benin.  XVI  century.  Fly-whisk  handle,  ivory  (sculpture) 
Unknown:  Chinese.  T'ang  dynasty,  late  VII  or  early  VIII  century  A.D. 

Bodhisatrva.  white  marble  (sculpture) 
Unknown:  Cydadic  Islands.  ;rd-2nd  millenium  B.C.  Cult  figure,  marble 

with  traces  of  paint  (sculpture) 
Unknown :  XV  century,  end.  Figure  of  angel  musician,  one  of  pair,  carved 

limewood  (sculpture) 
Unknown:  French.  XV  century.  The  Dead  Christ  supported  bv  four  winged 

angels,  polychrome  and  gilded  wood  (sculpture) 
Unknown :  French.  Louis  XIV  period.  Figure  of  Louis  XIV  on  horseback 

represented  as  a  Roman  emperor,  cast  and  gold-damascened  steel 
sculpture 

Unknown :  Gandhara.  II — HI  century.  Figure,  grev  schist  (sculpture) 
Unknown:  Greek,  school  of  Polycletus.  Figure  of  Ephebus.  bronze  (sculpture^ 
Unknown:  Greek  School.  XVII  centurv.  Icon,  painted  in  colours  with  the 

Transfiguration 
Unknown:  Indian.  Punjab  Hills.  Mankot.  c.  1720  (miniature) 
Unknown :  Italian.  2nd  half  XV  century.  The  Dead  Christ 
Unknown:  Italo-Byzantine  SchooL  end  XVI  centurv.  Christ  in  the  Tomb. 

Unknown:  Italo-Dutch. 
Figures,  in  contemporary  costume,  pair,  bronze  (sculpture) 
Milkmaid  milking  cow.  bronze  (sculpture) 
Oil  lamp  in  shape  of  a  nereid.  bronze  (sculpture) 
Seated  nude,  bronze  (sculpture) 

Seated  nude.  English  private  collection,  bronze  (sculpture) 
Seated  nude.  The  Sir  Leon  Bagrit  collection.  London,  bronze  1 sculpture) . . 
Seated  nude.  The  Wallace  Collection,  bronze  (sculpture) 
Standing  nude,  bronze  (sculpture) 
Unknown:  Khajuraho.  X  century  A.D.  Group  of  two  lovers,  sandstone 
(sculpture). . 

Unknown:  Kompong  Speu  province.  Dvaravari  style.  VII-VII1  cenrurv 

A.D.  figure  of  standing  Buddha,  green  stone  (sculpture) 
Unknown:  Nottingham.  XV  century.  Madonna  and  Child,  alabaster  (sculp- 

Unknown:  Pala  period,  late  VIII  century  A.D.  figure  of  the  Buddha,  black 
stone  (sculpture) 

Unknown:  Russian,  early  XVI  century.  The  Resurrection  of  Christ,  icon 
Unknown :  Russian.  XVII  century.  The  Infant  Christ  Emmanuel,  icon 
Unknown :  Russian.  XVII  century,  first  half.  Four  Saints,  icon 
Unknown:  Russian,  c  i~og 

St.  Nicholas  the  Miracle  Worker,  icon 
Virgin  and  Child,  icon 
Unknown :  Russian.  Novgorod  SchooL  XV  century.  The  Conception  of  St. 

Anne,  icon  ..   

Unknown:  Russian.  Novgorod  SchooL  XVI  century.  St.  Luke  the  Evange- 

list.  icon     ....  ... 

Unknown:  Russian.  Stroganov  SchooL  XVII  centurv-.  The  Beheading  of 

John  the  Baptist,  icon  (colour  plate) 
Unknown:  U.S.  A  late  XVIII  century.  Portrait  of  Silversmith  John  Bailey. 

of  Philadelphia,  miniature,  in  gold  frame  made  by  Samuel  Ford.  1798 
Vekle.  William  vji  de.  the  Younger.  The  Official  Yacht  of  the  Town  of 

Amsterdam  welcomes  a  returning  East  Indiaman  in  1665 

Vemet.  Joseph.  Coastal  View  with  figures  and  Shipping  

Vieee-Lebrun.  Madame  Marie.  Portrait  of  Varvara  Ivanovna  Nanshkina 

VudLird.  Edouard.  Portrait  of  Misia  Godebska  

Wootton.  John.  Lord  Oxford's  'Dun  Barb' 

Zoffanv .  John.  The  3rd  Duke  of  Richmond  out  shooting  with  his  Servant  . . 
Bookbindings 

Book  of  Common  Prayer,  with  engraved  title  by  David  Loggan.  London. 
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Chippendale.  Thomas,  "Director",  1762,  third  edition:  Plate  LVIII,  design 

for  side-table 
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Boons.  MSS  and  Inscriptions 

Anthology  of  prose  and  poetry  by  Mahmud  al  Husayni  and  Hasan  al-Hafiz. 

written  in  Chiraz  for  Pnnce  Iskandar.  richly  illuminated  Persian. 

1410-1 1 :  page  from 
Book  of  Common  Prayer,  with  engraved  title  on  binding  by  David  Loggan, 

London.  1662     
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Cortlandt.  Charter  for  the  Manor  of,  granted  to  Stephanus  van  Cortlandc  in 

1697  by  King  William  01  of  England   I42 

Gordon.  John,  of  Swallow  Street :  account  to  the  Duke  of  Atholl,  dated  1753  83 
Gotha  Nhssal.  Pans,  executed  c  137s  by  Jean  Bondol  and  his  atelier:  folios  63 

and  64.  "The  Crucifixion"  and  "Christ  in  Majesty'       . .        . .        . .  274 

Misters.  William,  account,  first  of  20  remaining  at  Blair  Castle.  2  sheets      . .  78 
New  Testament.  Latin,  with  Calendar,  on  vellum.  Italian,  late  XII— early 

XIII  century :  illuminated  page  from     . .       . .       . .       . .       . .  49 

Plan,  dated  1 81 1.  showing  site  of  Apsley  Pellatt's  Falcon  Glasshouse  . .  232 

Colour  Plates 

Beaters.  The.  by  John  Crome.  detail    . .        . .        . .       . .        Sovember  cover 

Beheadmg  of  John  the  Baptist.'  The.  Russian,  Stroganov  School.  XVII  cen- 
tury, icon  ..       ..       ..       ..       ..        ..       ..  104 

Bottle,  scent,  gold,  set  with  rubies  and  diamonds,  probably  German,  c.  1740  217 
Box.  amethyst  with  gold  applique  chinoiserie.  set  with  rubies  and  diamonds, 

German,  c,  1750             ..        ..        ..                 ..        ..  218 

Box,  gold  and  mother-of-pearl,  no  marks,  perhaps  English,  c.  1740  . .  217 

Box.  gold  and  mother-of-pearl.  Paris  1777-8  . .        . .        . .        . .  218 

Box.  gold  enamelled,  attributed  to  Charles  Le  Bastier.  Paris.  1773-4  218 

Box.  gold  enamelled,  attributed  to  Jean  loseph  Bamere.  Pans,  i~64-s         . .  217 

Box.  gold  enamelled,  maker.  Pierre-Francois  Drais.  Pans.  1 771-2  218 

Box.  gold,  repousse,  maker  F.  H.,  London,  1 75 1-6       ..        ..        ..        ..  217 

Box.  gold,  with  inlaid  mosaic  of  coloured  stones,  attributed  to  Heinnch 

TaddeL  Dresden,  c.  1765..        ..       ..       ..       ..       ..  ..218 

Box.  gold,  with  malachite  and  painted  miniatures,  maker  Louis  Charonnat, 

Paris.  1777-8        ..       ..       ..       ..       ..       ..       ..  217 

Cabinet,  for  jew  ellery  or  cosmetics.  King  Tutankhamun.  c  1 3  so  B.C.        . .  75 

Chair,  ceremonial.  King  Tutankhamun.  c.  1350  B.C.           ..       ..  70 

Drinking  vessel,  painted  glass.  Byzantine  era           . .       . .        . .        . .  a 

Giffords  Hall.  Suffolk,  exterior,  from  south-east                . .        . .  208 

Giffords  HalL  Suffolk,  interior,  dining  room                      . .        . .  208 

Hardworking  Mother,  by  Edouard  Manet,  after  J-B.S.  Chardin              . .  94 

Hat  badge.  Annunciation.  French,  c.  1535      ..       ..       ..       ..  149 

Hat  badge.  Christ  and  the  Woman  of  Samana.  English,  c.  1  s  40       ..  149 

"Hilliard  jewel",  with  2  miniatures  by  Nicholas  Hilliard,  English,  c.  1580-90  149 
Medallion,  oval.  Nativity.  Italian.  nud-XVI  century,  set  in  XVIl-centurv 

gold  enamelled  locket  framed  with  garnets      ..       ..       ..  ..149 

Slurriru  with  goldsmith's  work  and  enamels  of  X  centurv  (bowl  of  Emperor 

Romanus  II)        ..       ..                ..       ..       ..       ..  a 

Pendant  jewel  in  form  of  the  monogram  'G  W".  English,  c.  1600  149 

Pendant  pomander  in  form  of  a  book.  English,  c.  1600          ..       ..  149 

Repast,  bv  Edouard  Manet,  detail  from  .         . .        . .        . .        . .        . .  93 

Ring,  finger-,  set  with  large  pyramidal  diamond.  Italian.  nud-XVI  centurv . .  149 

Sword,  hilt,  of  Francesco  Morosini  the  Peloponnesian. .       ..       ..       ..  7 

Van  Cortlandt  Manor.  U.S.  A.,  interior.  Manor  House  parlor  140 

Van  Cortlandt  Manor.  U.S.A..  interior,  old  parlor              . .       . .  140 

View  of  Florence  painted  from  Villa  San  Firenze.  by  Edward  Lear,  detail  of 

September  cover 

Virgin  and  Child  and  the  Infant  St.  John  and  an  Angel,  by  Francesco 

Francia                                   . .        . .        . .                  December  cover 

Westminster  Abbey  from  St.  James's  Park  with  Rosamund's  Pond  in  the 

foreground,  detail  from         . .                 . .       . .       . .    October  cover 

Engravings.  Etchings  and  Prints 

Bookplate  for  Barbara  Countess  of  Moray,  by  Reynolds  Stone  (engraving) . .  24 

Bookplate  for  Messrs.  Shell  InternationaL  by  Reynolds  Stone  (engraving)   . .  23 

Bookplate  for  Mrs.  C.  R.  Wordsworth,  by  Reynolds  Stone  (engraving)      . .  24 

Bookplate  for  Peter  Summers.  Esq..  by  Reynolds  Stone  (engraving) . .  25 

Bookplate  for  Peter  Tiarks.  Esq..  by  Reynolds  Stone  (engraving)  25 
Bookplate  for  St.  Louis  Priory  School  Library,  by  Reynolds  Stone  (engrav- 
g 

Bookplate  to  celebrate  the  seventieth  birthday  of  Sir  Francis  MeynelL  b 
Reynolds  Stone  (engraving) 

Design  for  the  Royal  Arms  for  Her  Majesty's  Stationery  Office.  1956,  b 
Reynolds  Stone  1, engraving) 

Device  for  Coventry  Cathedral  Dedicanon  Service  Book.  1962.  by  Reynolds 

Stone  (engraving) . .        . .       . .       . .       . .       . .       . .        . .  25 

Device  for  the  Diocese  of  Chichester,  by  Reynolds  Stone  (engraving)         . .  25 

Device  for  Messrs.  lardin  Matheson  &  Co.  Ltd..  by  Reynolds  Stone  (en- 
graving)   ..       ..                 ..       ..       ..       ..       ..       ..  24 

Device  for  The  Friends  of  the  Tate  Gallery,  by  Reynolds  Stone  (engravingl . .  22 

Device  for  His  Royal  Highness  The  Duke  of  Kent.  1962,  by  Reynolds  Stone 

(engraving)                                    ..       ..       ..       ..       ..  22 

Engraving  tor  lohn  Sparrow.  Esq..  Warden  of  All  Souls.  Oxford.  1958,  by- 
Reynolds  Stone  (engraving)       . .       . .       . .       . .       . .  24 

Illustranon  for  Melville's  Owuv.  by  Revnolds  Stone  (engraving)       . .  2 ; 

Illustration,  unpublished,  by  Revnolds  Stone  (engraving)      . .  23 

Letterheadmg  designed  for  the  late  Sir  George  Bames.  by  Revnolds  Stone 

(engraving)         ..       ..       ..       ..       -.  24 

Le— erheeiin  -  designed  for  Michael  Here.  Escre.  by  Revr.olis  Stone  en- 
graving)    ..        ..        ..        ..        ..        ..        ..        .-        --  24 

Menu  decoration  for  the  Society  of  Dilettanti,  by  Revnolds  Stone  (engrav- 
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Articles  and  Notes — (contimtetf) 

Sculpture  in  the  collection  of  Mrs.  Mark  C.  Steinberg,  Paintings  and,  by 

William  N.  Eisendrath  (An.)  

Secretaire,  A  Louis  XV  lacquered,  by  E.  T.  Joy  (Art.) 
Set  of  Drawings  by  Augustus  John,  A,  by  William  Gaunt  (Art.)   .  . 
Sum,  Rare  Sculpture  from  India  and  (Art.) 
Silver  Acquisitions — see  Notable 

Silver  at  Althorp.  IV.  The  Rococo  and  Regency  periods,  by  A.  G.  Grim- 
wade  (Art.) 

Silver  in  the  California  collection  of  Mrs.   William  Bennett  Munro. 

English:  Part  [,  by  Gregor  Norman-Wilcox  (Art.) 
Ditto — Part  2   

Silversmith  Gerald  Benney.  Contemporary  British  Craftsmen:  the,  by 

Graham  Hughes  (Art.) 
Sir  Peter  Lely:  Portrait  drawings  of  his  family,  by  Paul  Hulton  (Art.) 
Sisley's  Fate,  by  Adrian  Bury  (Note) 
Six  Miniature  Paintings  (Note) 

Some  unpublished  furniture  bv  David  Roentgen,  bv  Franz  Windisch-Graetz 

(Art.)    

Sources  of  Modem  Sculpture,  The,  by  M-L.  D'Otrange  Mastai  (Note)    . . 
Sourine — see  Art  in  the  Modern  Manner 
Spanish  An — see  Winter  Exhibition 

Spanish  Masterpieces  from  the  Cintas  Collection,  by  M-L.  D'Otrange 

Mastai  (Note) 
Spink  &  Son — see  Old  English 
Ditto — see  Rare  Sculpture  from  India  and  Siam 
Sport  in  An,  by  Adrian  Bury  (Note) 
Spyropoulos.  Jannis,  by  M-L.  D'Otrange  Mastai  (Note) 
Steinberg,  Paintings  and  Sculpture  in  the  collection  of  Mrs.  Mark  C,  by 

William  N.  Eisendrath  (Art.) 
Stevens.  Alfred,  and  Others,  by  Adrian  Bury  (Note) 

Stone,  Reynolds  Contemporary  British  Craftsmen :  engraving  on  wood  and 
stone,  by  Ruari  McLean  (Art.) 

Strozzi,  Florence.  The  Third  International  Antique  Dealers'  Fair  and 
Exhibition — at  the  Palazzo,  by  Georges  S.  Salmann  (Art.) 

Suffolk.  Giffords  Hall.  A  late-mediaeval  house  in  North,  by  Alec  Clifton- 
Taylor  and  Andrew  Graham  (Art.) 

Swiss  Faience,  Eighteenth-Century,  by  Rudolf  Schnyder  (Art.) 

T'ang  Pottery  Figure — see  Rare 

Tate  Gallery — iff  Art  in  the  Modern  Manner 

Terracottas,  Five  Centuries  of,  by  J.  D.  Stewart  (Art.) 

Terry-Engell.  H.,  Gallery — see  Thirty  Seven  Paintings 

Thirty  Seven  Paintings  (Note) 

Titian — see  Portraiture 

Tooth.  Arthur.  &  Sons  Ltd. — see  Art  in  the  Modern  Manner 
Toronto  Art  Gallery — iff  Millet's  Portrait  of  his  Grandmother 
Toulouse-Lautrec — see  Lautrec  and  Gauguin 

Treasury  of  St.  Mark's,  Venice,  The.  by  Ferdinando  Forlati  (Art.) 
Tribute  to  the  British  Antique  Dealer  (44) 

Ditto— (45)         ..        ..  <  

Ditto— (46)         . .        . .  T  

Ditto—  (47)   

Tribute  to  Georges  Braque,  by  M-L.  D'Otrange  Mastai  (Note) 
Tryon  Gallery — iff  Birds  of  all  Feathers 
Twelve  Masterpieces  (Note) 

Two  Sargent  Acquisitions,  by  M-L.  D'Otrange  Mastai  (Note) 
Upper  Grosvenor  Galleries — iff  Dame  Laura's  Exhibition 
Van  Cortlandt  Manor,  Decorative  Arts  at,  by  Joseph  T.  Butler  (Art.) 
Venice,  The  Treasury  of  St.  Mark's  by  Ferdinando  Forlati  (Art.)  .  . 
Victoria,  Queen— iff  Wilkie's 

Wadsworth  Atheneum.  Hartford,  Conn. — iff  Rare  T'ang  Pottery  Figure 
Whibley,  John,  Gallery — iff  Art  in  the  Modern  Manner 
Whitcombe,  Thomas — iff  Naval  History 
Wildenstein  Gallery — iff  Decline  of  Greuze 
Ditto — -<f  Lautrec  and  Gauguin 
Wilkie's  Victoria,  by  Adrian  Bury  (Note) 

William  Masters  and  some  early  1 8th  century  furniture  at  Blair  Castle, 

Scotland,  by  Anthony  Coleridge  (Art.) 
Wilson,  Richard — iff  After  Wilson 
Winter  Exhibition  at  the  Queen's  Gallery  (Note) 
Wootton's  Versatility,  John,  by  Adrian  Bury  (Note) 
Worcester  Royal  Porcelain  Company — see  Doughty's  Birds 
World  House  Galleries,  New  York — iff  Spyropoulos 
Yale  University  Art  Gallery — iff  American  Gold 

Authors  and  Contributors 

Armiger.  Review- 
Baker,  Hollis  S.  Egyptian  furniture  of  the  Eighteenth  Dynasty  (Art.) 
Blair,  Claude.  An  outstanding  Guide  to  Armour  'Art .) 

Booth,  I.  M.  Review  ,  

Bury,  Adrian. 

Dutch  seventeenth-century  masters  (Art.) 

In  the  Galleries  (Notes)         . .       . .       . .  42,  1 1 

Butler.  Joseph  T.  Decorative  Arts  at  Van  Cortlandt  Manor  (Art.)  .  . 
Clifton-Taylor.  Alec.  Reviews 

Clifton-Taylor.  Alec,  and  Andrew  Graham.  GifTords  Hall.  A  late-mediaeval 
house  in  North  Suffolk  (Art.) 


page       Authors  and  Contributors — continued 

Coleridge,  Anthony.  William  Masters  and  some  early  1 8th  century  fur- 
262  niture  at  Blair  Castle,  Scotland  (Art.) 

249  Coombs,  David.  The  Art  Market  (Art.)         ..        ..        ..  124,189, 

242      Edwards,  Ralph.  Reviews         . .        . .        . .        . .        . .  54, 

260      Eisendrath.  William  N.  Paintings  and  sculpture  in  the  collection  of  Mrs. 

Mark  C.  Steinberg  (Art.) 
Forlati,  Ferdinando.  The  Treasury  of  St.  Mark's,  Venice  (Art.) 
226      Gaunt,  William. 

Art  of  Corot  Surveyed,  The  (Art.) 
57         Century  of  English  Painting,  A  (Art.) 
127  Review 

Set  of  Drawings  by  Augustus  John,  A  (Art.) 
234      Goldberg,  Norman  L.  On  John  Crome  and  connoisscurship:  the  present 
166  day  problem  (Art.) 

180      Gordon.  Alastair. 
52         Art  in  the  Modern  Manner  (Notes)  . .        . .        . .  44,  120,  182, 

Braque.  A  Tribute  (Art.)   

161  Review 

64      Graham.  Andrew,  and  Alec  Clifton-Taylor.  Giffords  Hall.  A  late-mediaeval 
House  in  North  Suffolk  (Art.) 
Grimwade.  A.  G.  Silver  at  Althorp.  IV.  The  Rococo  and  Rcgencv  periods 

(Art.)   

135      Hackenbroch,  Yvonne.  A  group  of  Italo-Dutch  bronzes  (Art.) 
Hansford,  S.  Howard.  Review 
Hare,  Richard. 

42         New  Icon  Museum  at  Recklinghausen  in  West  Germany,  The  (Art.) 
63         Reviews  . .        . .        . .        . .  . .        . .        . .  125, 

Hinton,  Denys.  Review 
262      Hughes,  Graham. 
42  Contemporary  British  Craftsmen: 

The  architect  and  exhibition  designer  Alan  Irvine  (Art.) 
22  The  jeweller  and  industrial  designer  John  Donald  (Art.) 

The  silversmith  Gerald  Benney  (Art.) 
1 1       Hulton,  Paul.  Sir  Peter  Lely:  Portrait  drawings  of  his  family  (Art.) 

Isham,  Sir  Gyles,  Bart.  The  Correspondence  of  David  Loggan  with  Sir 
209  Thomas  Isham:  2  (Art.) 

156      Ivanoff.  Nicholas.  A  Bozzetto  by  Donienico  Fetti  (Art.) 
Joy,  E.  T. 

Louis  XV  lacquered  secretaire,  A  (Art.) 
110         Press  bedstead  of  the  Hepplewhite  period.  A  (Art.) 
Lees-Milne,  James.  Reviews 

250  Macdonald-Taylor.  Margaret  S.  Review 
McLean,  Ruari. 

Book  Production  Notes 

Contemporary    British   Craftsmen,  engraving 
Reynolds  Stone  (Art.) 
3  Review 

I       Mastai,  M-L.  D'Otrange.  Connoisseur  in  America  (Notes)  .  .     63,  133,  20 
69      Mathcy,  Jacques.  Manet  as  a  pupil  of  Chardin  (Art.) 
139      Molcsworth,  H.  D.  Review 
207      Musgravc,  Clifford.  Review 
272      Nevinson,  J.  L.  Review 

Norman-Wilcox,  Gregor 
250  English  silver  in  the  California  collection  of  Mrs.  William  Bennett  Munro : 

201  Part  1  (Art.)        . .   

Ditto — Part  2   . . 
141       Osborne,  Alan.  The  Art  Market  Yesterday  and  Today  (Art.) 
3       Reichardt,  Jasia.  Kitaj's  Drawings  from  Life  (Art.) 

Rose,  Jeffrey  A.  H.  Apsley  Pellatt.  Jnr.  1791-1863  (Art.)   

S.ilmann,  Georges  S.  Florence.  The  Third  International  Antique  Dealers' 

Fair  and  Exhibition — at  the  Palazzo  Strozzi,  Florence  (Art.) 
Sausmarez,  Maurice  dc.  Four  drawings  by  Ben  Nicholson  (Art.) 
Schnyder,  Rudolf.  Eighteenth-century  Swiss  Faience  (Art.)  .  . 
Smith,  Robert  C.  Review 
1 19      Stewart,  J.  D.  Five  Centuries  of  Terracottas  (Art.) 
Tait,  Hugh. 

77  An  anonymous  loan  to  the  British  Museum. 

1 :  Renaissance  Jewellery  (Art.) 

117  2:  Eighteenth-century  Gold  Boxes  (Art.)   

. .    258      Watson,  F.  J.  B.  Review  

Windisch-Graetz,  Franz.  Some  unpublished  furniture  by  David  Roentgen 
(Art.)   

Books  Received  or  Reviewed 

'African  Mud  Sculpture',  by  Ulli  Beier   

55  'Aggkoppar,  Aggsrallarc  och  Aggstall',  by  Nils  G.  Wollin  (Egg-cups,  double 
71         egg-cups,  egg-stands) 

..    154      'Antique  Collecting,  The  Plain  Man's  Guide  to  ,  by  Ernest  Reynold^ 

56  "Architecture,  The  English  Tradition  in',  by  John  Gloag  

"Arms  and  Armour,  European.  Wallace  Collection  Catalogues',  by  S  James 

181  Mann 
180,258      'Balla,  Giacomo.  Catalogue' 

141  'Birds  of  Dorothy  Doughty,  The  American',  by  George  Savage  and  Dorothy 
55,  191  Doughty 

'Born  under  Saturn",  by  Rudolf  and  Margot  Wittkowcr   

209      'Breguet,  A.  L.  Horologer',  by  C.  Breguet  
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Books  Received  or  Reviewed — continued  page 

'British  Museum  Quarterly,  The.  Volume  XXVI,  Number  3-4.  Spring  11)63'  193 
Burke's  Peerage,  Baronetage  &:  Knightage,  103rd  edition.  1963',  edited  by 

Peter  Townend                      . .        . .        . .        . .        . .        . .  55 

'Byzantine  Era,  Art  of  the',  by  David  Talbot  Rice    .  .        .  .        . .        .  .  56 

'Canadian  Collections,  European  Paintings  in.  II.  Modern  Schools',  by 

R.  H.  Hubbard   192 

'Carpets,  English  Needlework,  16th  to  19th  Centuries',  by  M.J.  Mayorcas  .  .  55 
'Chaucer,  A  Preface  to.  Studies  in  Medieval  Perspectives',  by  D.  W. 

Robertson,  Jr.      . .        . .        . .        . .                 . .        . .        . .  56 

'Cherico,  De.  Metaphysical  Paintings',  by  Werner  Helwig  .  .        . .  56 

'China,  Herend',  by  C.  Boncz  and  K.  Gink   . .        . .        . .        . .        . .  56 

'Chinese  Ceramics,  Bronzes  and  Jades  in  the  Collection  of  Sir  Alan  and 

Lady  Barlow',  by  Michael  Sullivan                .  .        .  .        .  .        .  .  247 

'Choiscul  Gold  Box',  by  F.J.  B.  Watson         ..        ..        ..        ..  52 

'Collections,  Great  Private',  edited  by  Douglas  Cooper,  with  an  introduction 

by  Sir  Kenneth  Clark               . .        . .        . .        . .        . .        . .  248 

'Colour  Manual  for  Artists',  by  Arthur  L.  Guptill      .  .                  .  .        .  .  56 

'Constantine,  City  of,  324-1453',  by  John  E.  N.  Hearsey                         ..  193 

'Country  Houses  open  to  the  Public'    . .        . .        . .        . .        . .        . .  56 

'Dress  in  Europe  until  the  end  of  the  Eighteenth  Century,  a  History  of 

Academical',  by  W.  N.  Hargreaves-Mawdsley  . .  . .  53 
'Dress  in  Europe  until  the  end  of  the  Eighteenth  Century,  A  History  of 

Legal',  by  W.  N.  Hargreaves-Mawdsle.y         . .        . .        . .        .  .  53 

Earlham',  by  Percy  Lubbock.  New  edition     ..        ..        ..        ..        ..  56 

'Embroidery,  Hungarian  Domestic',  by  Maria  Varju-Ember.  .        ..        ..  193 

'Embroidery,  Victorian',  by  Barbara  Morris    ..        ..        ..        ..        ..  126 

Furniture,  American:  A  Complete  Guide  to  17th,  1 8th,  and  early  19th  Cen- 
tury Styles',  by  Helen  Comstock          . .        . .        .  .        . .        . .  37 

'Geneologia  Huminada  do  Infante  Dom  Fernando  por  Antonio  de  Holanda 

e  Simao  Bcning,  Estado  Historico  Critico,  A',  by  Antonio  de  Aguiar  190 

'Grongar  Hill',  by  John  Dyer              ..        ..        ..        ..        ..        ..  56 

'Historic  Houses,  Castles  and  Gardens  in  Great  Britain  and  Ireland,  1963'  .  .  56 
'House  and  Home,  The',  by  M.  W.  Barley.  ^A  Visual  History  of  Modern 

Britain)                .  .        .  .                    .        .  .                  .  .        .  .  55 

'Icons',  by  Konrad  Onasch                 . .        . .                 . .        . .        . .  191 

'Ikononmalerei,  Meisterwerke  der',  by  H.  Skrobucha                   ..  125 


Books  Received  or  Reviewed — continued  pact 

'Jay,  Leonard',  by  L.  W.  Wallis    193 

'Lafage,  The  Drawings  of  Raymond',  by  Nathan  T.  Whitman      .  .  .  .  193 

'Literature  and  Locality',  by  John  Freeman     .  .        . .        .  .        .  .  .  .  247 

'Living  Arts'        ..        ..        ..        ..       ..        ..        ..        ..  ..183 

'Metafisikal  Translations',  produced  by  Eduardo  Paolozzi    .  .        .  .  . .  193 

'Metallization  of  a  Dream,  The',  commentary  by  Lawrence  Alio  way  .  .  193 

'Methuen  Handbook  of  Colour',  by  A.  Kornerup  and  J.  H.  Wanschcr  .  .  193 

'Michelangelo,  All  the  Paintings  of',  by  Enzo  Carli  .  .        .  .        .  .  193 

'Miniature  Defined,  The',  by  Raymond  Lister          .  .        .  .        .  .  .  .  56 

'Monnaies  recontcnt  l'histoire,  Lcs',  by  Jean  Babelon           .  .        .  .  .  .  56 

'Mucha,  Art  Nouvcau  and  Alphonsc',  by  Brian  Rcade        .  .        .  .  .  .  193 

'National  Gallery  Acquisitions.  1953-62'         . .        .  .        .  .        .  .  .  .  56 

'Natural  History  Drawings  in  the  India  Office  Library',  by  Mildred  Archer.  .  53 

'Nicholson,  Ben,  Paintings',  by  Herbert  Read           .  .        .  .        .  .  .  .  56 

'Notre,  Andre  le,  Garden  Architect  to  Kings',  by  Helen  M.  Fox     .  .  .  .  191 

'Paris  1890Y,  by  Jean  Roman             ..        ..        ..        ..        ..  ..  193 

'Pcndule  Francaise,  La',  Tardy,  1st  and  2nd  parts      .  .        .  .        .  .  .  .  53 

'Picasso.  Antibes',  by  Dor  de  la  Soucherc      .  .        . .        . .        . .  56 

'Picasso.  Pottery',  by  Georges  Ramie  . .        . .        . .        . .        . .  .  .  56 

'Pinxton  China  Factory,  The',  by  C.  L.  Exley         . .        .  .        . .  56 

'Playbill,  The',  by  Gordon  Martin       .  .        . .        .  .                  . .  .  .  192 

'Printing  and  the  Mind  of  Man  Exhibition',  Catalogue       .  .        .  .  193 

'Richards,  Ceri',  by  David  Thompson           .  .        . .        .  .        .  .  . .  56 

'Scott,  William',  by  Ronald  Alley    . .  56 

'Scottish  Art  Review'     ..        ..        ..        ..        ..        ..        ..  ..183 

'Sea  Battles,  Great',  by  Oliver  Warner          . .        . .        . .        . .  .  .  248 

'Sun,  The',  by  Etienne  Lalou     ..        ..        ..        ..        ..        ..  ..193 

'Szonyi,  Istvan',  by  Lajos  Vegvari       . .        . .        . .        . .        . .  . .  193 

'Taste,  The  Economics  of,  by  Gerald  Reitlinger,  Volume  II         . .  .  .  248 
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Mochi,  terracotta  .  .        . .        . .        . .        . .        . .        . .  no 

Ciborium,  late  Antique,  from  Treasury  of  St.  Mark's,  Venice,  marble  . .  4 
Cult  figure,  from  Cycladic  Islands,  3rd-2nd  millcnium  B.C.,  marble  with 

traces  of  paint  ..        ..        ..        ..        ..        ..  ..137 

Dead  Christ  supported  by  four  winged  angels,  The,  French,  XV  century, 

polychrome  and  gilded  wood     .  .        . .        . .        .  .        .  .  11 

Figure  of  angel  musician,  one  of  pair,  end  XV  century,  carved  limcwood    .  .  253 

Figure  of  the  Buddha,  Pala  period,  late  VIII  century  A.D.,  black  stone         .  .  261 

Figure  of  Ephebus,  Greek,  school  of  Polycletus,  bronze         ..        ..        ..  203 

Figure,  Gandhara,  1 1 — 1 1 1  century,  grey  schist                         .  .        .  .        .  .  272 

Figure  of  Louis  XIV  on  horseback  represented  as  a  Roman  emperor,  French, 

Louis  XIV  period,  cast  and  gold-damascened  steel      . .        . .        .  .  50 

Figure  of  standing  Buddha,  Kompong  Speu  province,  Dvaravati  style,  VII- 

VIII  century  A. D.,  green  stone   ..        ..        ..        ..        ..        ..  261 

Figures,  in  contemporary  costumes,  Italo-Dutch,  pair,  bronze          ..        ..  16 

Fly-whisk  handle,  Benin,  XVI  century,  ivory  ..        ..        ..        ..  ..137 

Group  of  two  lovers,  Khajuraho,  X  century  A.D.,  sandstone.  .        .  .        .  .  260 

Head  of  Baudelaire,  by  Raymond  Duchamp-Villon,  bronze  .  .        .  .        .  .  270 

Head  of  Honorc  de  Balzac,  by  Auguste  Rodin,  terracotta                ..        ..  65 

International  Mobile,  1949,  by  Alexander  Caldcr,  sheet  aluminium,  rods  and 

wire          .  .        .  .        .  .        . .                          . .        .  .        .  .  202 

Madonna  and  Child,  Nottingham,  XV  century,  alabaster      .  .        .  .        .  .  205 

Memorial  to  A.  P.  Davison  in  Underriver  Church,  Kent,  by  Reynolds  Stone 

(cut  by  Michael  Harvey)  .  .        . .        . .                 . .        . .        . .  27 

Memorial  to  A.  R.  Powys  in  Winterbournc  Thompson  Church,  Dorset,  by 

Reynolds  Stone  (cut  by  John  Andrews),  Irish  limestone  ..  ..  27 
Memorial  to  DufFCoopcr,  Viscount  Norwich,  at  Belvoir,  by  Reynolds  Stone 

(partly  cut  by  him  and  by  Michael  Harvey)  .  .  28 
Memorial  to  J.  D*E.  Firth  in  Winchester  College,  by  Reynolds  Stone  (cut  by 

Michael  Harvey)  . .  29 
Memorial  to  Sir  Max  Beerbohm  in  the  crypt  of  St.  Paul's  Cathedral,  by  Rey- 
nolds Stone  (cut  by  John  Andrews)       ..        ..        ..        ..        ..  28 

Milkmaid  milking  cow,  Italo-Dutch,  bronze  .  .        ..        ..        ..  17 

Oil  lamp  in  shape  of  a  nereid,  It.ilo-Dutch,  bronze    .  .        .  .        .  .  20 

Oiscau  dans  l'Espacc,  L',  by  Constantin  Brancuii      . .        . .  45 

Plaque,  by  J.  C.  Marin,  terracotta        . .  . .  . .  .110 

Reliquary,  so-called  'Chair  of  St.  Mark',  from  Treasury  of  St.  Mark's, 

Venice,  alabaster                     . .        . .        . .        . .        .  .        . .  4 

Seated  nude,  Italo-Dutch,  bronze         ..        ..        ..        ..        ..  18 

Seated  nude.  Italo-Dutch,  English  private  collection,  bronze  . .  18 

Seated  nude,  Italo-I  hitch,  The  Sir  Leon  Bagrit  collection,  bronze     .  .  18 

Seated  nude,  Italo-Dutch,  The  Wallace  Collection,  bronze    ..        ..  19 

Seated  nymph,  marble     ..                 ..                 ..                 ..  19 

Standing  nude,  Italo-Dutch,  bronze                                   ..        ..        ..  20 

Study  for  Man,  by  Reg  Butler,  bronze  ..        ..        ..  ..121 

Woman  Seated  on  Steps,  by  Henry  Moore,  bronze     . .        .  .        .  .  270 

Wooden  Torso,  by  Ted  Carrasco,  teak  .  .        ..        ..        ..        ..  45 

Silver  and  Gold  Plate 

Altar  set,  central  roughened  columns  gilt,  the  outsides  silver,  designed  by 

Gerald  Benney,  for  Caius  College  Chapel,  Cambridge,  i960  . .  240 

Altar  set,  designed  by  Gerald  llenney,  for  Charterhouse  School  Chapel,  1963  241 
Badge  of  office,  gold,  designed  by  Gerald  Benney,  commissioned  by  the 

Association  of  Chief  Education  Officers,  1957  ..  240 

Beaker,  the  Mychall/Hanipe,  James  I,  maker's  mark  GC  London  1608  59 
Bowl,  centrepiece,  silver  and  parcel  gilt,  designed  by  Gerald  Benney,  1958, 

first  of  a  series                        . .       . .       . .       . .       . .       •  •  238 

Ditto — latest  of  the  scries,  1963   ..        ..                 ..  23x 

Bowl,  given  by  the  Worshipful  Company  of  Goldsmiths  to  Birkbeck  Col- 
lege, London,  i960,  makers  Nayler  Bros.,  the  badge  by  John  Donald  17s 
Bowl,  silver-gilt.  Queen  Anne,  maker  Peter  Harache,  Jr.,  London  1704  131 
Box,  the  'Choiseul',  gold,  with  Paris  hall-mark  for  1770-71  and  poincon  of 
Parisian  goldsmith  Louis  Rouccl,  with  6  miniature  paintings  by 
Louis-Nicolas  van  Blarenberghe .  .        ..                  ..                  ••  52 

Box,  'Freedom',  gold,  given  by  the  City  of  New  York  to  John  Jay  in  1784, 

maker  Samuel  Johnson              ..        ..                  ••  66 

Box,  gold,  inscribed  Parker  and  Wakeim,  Lomlini  Vect.  Maker,  Elias  Russcl. 

Hall-marked  London  1761-62  -2-24 
Box,  gold,  repousse,  maker  F.H.,  London  1751-6  (colour  plate)  ..217 

Box,  spice,  Jamcsl,  maker's  mark  77,  London,  161 5    ..                  ..  60 

Box,  tobacco,  William  III,  maker  Francis  Garthornc,  London  1696  .  .  1  30 

Boxes,  2,  with  original  patterns,  designed  by  Gerald  Benney  .  .        ..        ..  235 

Cake-basket,  one  of  pair,  by  William  Cripps,  1744     ..        ..        ..        ••  226 

Caster,  sugar,  by  Gerald  Benney,  1963,  given  to  Reading  Corporation        .  234 

Caster,  William  &  Mary,  maker  Pierre  Harache,  London  c.  1690     ..        ..  129 

Chocolate  pot,  George  II,  by  Peter  Archambo,  London  1733  135 

Ciborium,  designed  by  Gerald  Benney,  given  to  Coventry  Cathedral  [959  .  .  240 
Cigarette  case,  vari-colourcd  gold,  marks  of  Carl  Fabcrge,  workr  .stcr 

August  Hollming,  Russian                  . .        . .        •  ■        ■  •        •  •  47 

Coffee  set,  3  pieces,  designed  by  Gerald  Benney,  1963    237 

Condiment  set,  designed  by  Gerald  Benney,  1963       ••    239 

Cup,  caudle,  Charles  II,  maker's  mark  HG,  London  1 661    127 

Cup,  caudle,  Commonwealth,  maker's  mark  IVA1,  London  1657     ..        ..  62 

Cup,  College,  for  Balliol  College,  Oxford,  by  John  Donald,  1963     ..  103 
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Cup,  Commonwealth,  maker's  mark  II  H,  London  1659      ..        ..        ..  62 

Cup,  Elizabethan,  maker's  mark  a  sun  in  splendour,  London  1561       ..        ..  58 

Cup.  tumbler,  Charles  II,  maker's  mark  TC,  London  1671     .  .        .  .        .  .  129 

Cup.  tumbler,  Charles  II,  maker's  mark  WK,  London  1663    ..        ..        ..  129 

Cup,  tumbler,  gold,  George  III,  engraved  with  arms  of  Grosvcnor,  by  Peter 

and  Anne  Dateman,  1791 . .        ..        ..        ..        ..        ..        ..  253 

Cup,  tumbler,  lames  II,  maker's  mark  RS,  London  1685        ..        ..        ..  129 

Cup.  tumbler.  Queen  Anne,  maker  [ohn  Langwith,  York  1708        ..        ..  129 

Cup.  tumbler.  William  III,  maker  John  Cole,  London  1700    ..        ..        ..  129 

Cutlery,  silver  and  gold,  designed  by  Gerald  Benney,  i960    ..        ..        ..  239 

Dish,  fruit,  Charles  I,  maker's  mark /A/,  London  1638                     ..  60 

Dish,  strawberry,  maker  Ayme  Videau,  London  1745 .  .        ..        ..        ..  132 

Fish-kettle,  by  John  Edwards,  1 801      ..        ..        ..        ..        ..  ..231 

Forks,  sweetmeat,  William   &^Mary,  6,  in  shagreen  pocketcase,  maker's 

mark  AP,  London  1690  130 
Frame,  gold,  for  miniature  portrait  of  silversmith  John  Bailey,  of  Philadel- 
phia, by  Samuel  Ford,  1795        ..        ..        ..        ..        ..        ..  66 

Inkstand,  designed  by  Gerald  Benney,  1957      ..        ..        ..        ..        ..  237 

lars,  'Ginger',  Charles  II,  with  covers,  2,  maker's  mark  IB,  ii  crescent  below, 

London  c.  1675     . .        . .       ■. .        . .        . .        . .        . .        . .  128 

lug.  water,  silver-gilt,  for  Exeter  College,  Oxford,  by  John  Donald,  1962    .  .  103 

Masonic  Grand  Master's  Jewel,  gold.  South  Carolina,  maker  unknown,  18 17  66 

Monteith,  William  III,  maker  Isaac  Dighton,  London  1697    ..        ..        ..  131 

Pepper  mill,  designed  by  Gerald  Benney,  1963            ..        ..        ..        ..  236 

Porringer,  Charles  I,  maker's  mark  IH,  London  1648  ..        ..        ..        ..  61 

Porringer  Cup,  James  II,  maker's  mark  monogram  R,  London  1688  ..  129 
Pyx,  Elizabethan,  an  unmarked  Recusant  piece,  London,  c.  1560,  cover,  the 

Agnus  Dei  .  .        .  .        . .        .  .        . .        . .        . .        . .        . .  57 

Ditto — reverse,  the  Sacred  Monogram  in  a  glory        .  .        .  .        .  .        .  .  57 

Rattle,  child's,  gold,  coral  and  bells,  by  Nicholas  Roosevelt,  c.  1760  ..  66 

Salt,  bell,  James  I,  maker's  mark  TS  in  a  monogram,  London  1603      ..        ..  59 

Salver,  silver-gilt,  by  John  Crouch  and  Thomas  Hannam,  1795,  a  christening 

gift  from  George  III  to  Lady  Georgiana  Charlotte  Spencer  .  .  228 
Sauceboat,  designed  by  Gerald  Benney,  produced  by  Viners  of  Sheffield, 

1963,  in  silver  or  pewter  ..        ..        ..        ..        ..        ..  ..235 

Sauceboat,  one  of  four,  by  William  Pitts,  18 1 3         ..        ..        ..        ..  228 

Sauceboat,  one  of  pair,  by  Abraham  Portal,  1752      .  .        .  .        .  .        .  .  228 

Sauceboat,  one  of  pair,  by  Edward  Feline,  1741        ..        ..        ..        ..  228 

Saucer,  Charles  I,  maker's  mark  CB,  London  1629    .  .        .  .        .  .        .  .  60 

Saucers,  Queen  Anne,  6,  maker  Edmund  Pearce,  London  1719      .  .  132 

Skillet,  Charles  I,  maker's  mark  DW,  London  1645  .  .        .  .        .  .        .  .  61 

Sleeve  buttons  (cufflinks),  gold,  set  of,  by  Paul  Revere,  Boston  . .  66 
Snuffbox,  gold,  of  Governor  William  Dummer  of  Massachusetts,  by  Jacob 

Hurd,  Boston,  c.  1735      ..        ..        ..        ..        ..        ..        ••  66 

Snuff  box,  gold,  synagogue  presentation,  with  scene  of  David  before  King 

Saul,  New  York,  maker  Myer  Myers,  c.  1770  . .        . .        . .        . .  66 

Spoon  with  bells,  'pap',  gold,  by  Jacobus  van  der  Spiegel,  New  York  c.  1698  66 

Tankard,  Charles  II,  maker's  mark  RS,  London  1671  ..        ..        ..  127 

Teapot,  American,  by  Paul  Revere,  c.  1785     .  .        .  .        .  .        .  .        .  .  135 

Teapot,  designed  by  Gerald  Benney,  i960      .  .        .  .        .  .        .  .        .  •  239 

Teaspoons,  Queen  Anne,  6,  maker  Nathaniel  Roe,  London  1712    ..        ..  131 

Tea  urn,  by  Digby  Scott  and  Benjamin  Smith,  1806.  .        . .        . .        .  .  230 

Toilet  service,  silver-gilt,  George  II,  by  David  Willaume  Jr.,  1734              ..  50 

Tray,  silver-gilt,  by  Joseph  Prcedy,  c.  1806       ..        ..        ..        ..        ••  229 

Tray,  spoon.  Queen  Anne,  maker  Simon  Pantin,  London  1713  131 

Tureen,  soup,  one  of  four,  by  Thomas  Gilpin,  1755  .  .        .  .        . .        ■  ■  227 

Tureen,  soup,  one  of  pair,  by  Thomas  Gilpin,  1754  .  .        . .        . .        •  ■  227 

Tureen,  soup,  one  of  pair,  by  Thomas  Gilpin,  1755  .  .        .  .        .  .  227 

Wine  cooler,  one  of  four,  by  Paul  Storr,  18 17                  .  .        .  .  231 

Wine  cooler,  silver-gilt,  George  III,  one  of  set  of  4,  with  contemporary  Royal 

Arms,  by  Paul  Storr,  fully  marked  1807           ..                  ..  49 

Wine  cup,  Commonwealth,  maker's  mark  GS,  London  1655          ..        ..  62 

Wine  cup,  James  I,  maker's  mark  RG,  London  1619    ..        ..        ..        ..  59 

Wine  cup,  William  &  Mary,  maker  probably  John  Jackson,  London  1693  ..  130 

Wine  mug,  designed  by  Gerald  Benney,  1963  ..        ..        ..        ..        ••  236 

Wine  taster,  Charles  I,  maker's  mark  RE,  London  1638      .  .        . .        .  .  60 

Textiles:  Carpets 

Cairo,  Court  Factory,  woollen,  XV-XVI  century   13 

Portuguese.  Beira,  XVI  century                   ..        ..        ..        .■        ••  13 

Textiles:  Miscellaneous 

Velvet,  rich  red.  from  Brussa,  Turkey,  XVI  century    ..        ..        ..        ..  179 

Textiles:  Tapestry 

Savonneric,  XVIII  century         ..        ..        ..        ..  ••  ..187 


Timepieces 

Clock,  blanc  de  chine,  'a  l'elcphant',  with  St.  Cloud  flowers  and  French  gilt- 
bronze  mounts,  Louis  XV  period         .  .        .  .        . .        . .        .  .  14 

Clock,  bracket,  by  Thomas  Tompion,  movement  numbered  271      ..        ..  252 

Watch,  Breguet  No.  217,  quarter  repeating,  self-winding,  sold  to  M.  Havas 

on  31st  December  1 8 17  ..        ..        ..        ..        ..        ..  48 

Works  of  Art 

Amphora  with  Byzantine  decoration,  Fatimite  art,  from  Treasury  of  St. 

Mark's,  Venice             ...        . .        . .        . .        . .        . .        . .  Trad 

Ampulla,  Fatimite  Art,  from  Treasury  of  St.  Mark's  ,  Venice  .  .        .  .        .  .  10 

Ampulla  of  the  Iman  Aziz  Bi'llah,  from  Treasury  of  St.  Mark's,  Venice  10 
Ampullas,  with  Byzantine  decoration,  2,  Fatimite  Art,  from  Treasury  of  St. 

Mark's,  Venice     .  .        . .        . .       . .        . .        . .        . .        . .  10 

Bottle,  scent,  gold,  set  with  rubies  and  diamonds,  probably  German,  c.  1740 

(colour  plate)       ..        ..        ..        ..        ..        ..        ..        ..  217 

Bowl,  crystal,  Persian,  fronj  Treasury  of  St.  Mark's,  Venice  .  .        .  .        .  .  9 

Box,  agate,  shell-shaped,  with  gold  mounts,  German  or  English,  mid-XVIII 

century      .  .        .  .        . .        .  .        .  .        .  .        .  .        .  .        .  .  223 

Box,  agate  with  gold  and  diamond  mounts,  German,  mid-XVIII  century    .  .  223 

Box,  agate  with  gold  mounts,  English,  mid-XVIII  century    .  .        .  .        .  .  223 

Box,  amethyst  with  gold  applique  chinoiserie,  set  with  rubies  and  diamonds, 

German,  c.  1750  (colour  plate)    . .        . .        . .        . .        . .        .  .  218 

Box,  amethyst  with  gold  mounts,  German,  mid-XVIII  century       . .        . .  223 

Box,  the  'ChoiseuT,  gold,  with  Paris  hall-mark  for  1770-71  and  poincon  of 

Parisian  goldsmith  Louis  Roucel,  with  6  miniature  paintings  by 

Louis-Nicolas  van  Blarcnberghe. .        ..        ..        ..        ..        ..  52 

Box,  double,  gold,  for  carrying  on  thumb,  perhaps  made  at  Kaschau, 

Czecho-Slovakia  in  1800  .  .        ..        ..        ..        ..        ..        ..  225 

Ditto — another  view      . .        . .        . .        . .        . .        . .        . .        . .  225 

Box,  double,  gold,  maker  Charles-Francois  Croze,  Paris  1742-43      ..        ..  220 

Box,  gold  and  mother-of-pearl,  no  marks,  perhaps  English,  c.  1740  (colour 

plate)         .  .        .  .        ....        .  .        .  .        .  .        .  .        .  .  217 

Box,  gold  and  mother-of-pearl,  Paris,  1743-44.  .        ..        ..        ..        ..  220 

Box,  gold  and  mother-of-pearl,  Pans,  1777-8  (colour  plate)   ..        ..        ..  218 

Box,  gold  and  mother-of-pearl,  signed  'Gouers  a  Paris',  Paris  c.  1725-30      .  .  216 

Box,  gold  and  tortoiseshell,  English  or  German,  1720-30,  closed       .  .        .  .  219 

Ditto — opened     . .       . .       . .       . .       . .       . .       . .       . .       . .  219 

Box,  gold  enamelled,  attributed  to  Charles  Le  Bastier,  Paris  1773-4  (colour 

plate)    218 

Box,  gold  enamelled,  attributed  to  Jean-Joseph  Barricrc,  Paris  1764-5 

(colour  plate)       ..        ..        ..        ..        ..        ..        ..        ..  217 

Box,  gold  enamelled,  maker  Pierre-Francois  Drais,  Paris  1771-2  (colour 

plate)    218 

Box,  gold,  four-coloured,  maker  probably  Jacques-Charles  Chanibcrt, 

Paris  1762-63        . .        . .        . .        . .        . .        . .        . .        . .  223 

Box,  gold,  inscribed  Parker  and  Wakelin,  Londini  Fee1.  Maker  Elias  Russel. 

Hallmarked  London  1761-62     ..        ..        ..        ..        ..        ..  224 

Box,  gold,  lid  of,  English,  c.  1700         ..        ..        ..        ..        ..        ..  216 

Box,  gold,  repousse,  maker  F.H.,  London  175 1-6  (colour  plate)         .  .  217 

Box,  gold,  with  gardening  scenes,  maker  Noel  Hardivilliers,  Paris  1749-50  .  .  222 

Ditto — base  of  box         . .        . .        . .        . .        . .        . .        . .        . .  222 

Box,  gold,  with  inlaid  mosaic  of  coloured  stones,  attributed  to  Heinrich 

Taddel,  Dresden  c.  1765  (colour  plate)   ..        ..        ..        ..        ..  218 

Box,  gold,  with  malachite  and  painted  miniatures,  maker  Louis  Charonnat, 

Pans  1777-8  (colour  plate)         ..                 ..        ..  •     ..        ..  217 

Box,  gold,  with  a  sacrifice  to  Diana,  English,  c.  1720-30         ..        ..        ..  219 

Ditto — enlargement  of  signature:  BL'REL  FECIT,  on  lid      .  .        .  .        .  .  219 

Box,  gold,  with  scene  of  Solomon  and  the  Queen  of  Sheba,  signed  Du  Pont, 

maker,  N.Z.,  Amsterdam  1752  ..        ..                 ..        ..  221 

Box,  gold,  with  scene  of  Venus  at  Vulcan's  Forge,  attributed  to  the  Moser 

workshop,  English  c.  1750-60  ..        ..        ..        ..  ..221 

Ditto — base  of  box         . .                          . .        . .        . .        . .        -  •  221 

Box,  gold,  with  Watteauesque  idyllic  scene,  English,  c.  1740  .  .        ..        ..  220 

Carnet  de  Bal,  gold  enamelled,  Paris  1771-72   224 

Chalice  of  Emperor  Romanus  II,  Byzantine,  from  Treasure  of  St.  Mark's, 

Venice  . .  . .  .  •  ■  •  ■  ■  •  •  •  ■  •  •  •  •  5 
Cigarette  case,  vari-colour  gold,  marks  of  Carl  Fabergc,  workmaster  August 

Hollming,  Russian                             .  .        .  .        .  .  47 

Cover  of  Evangeliary  with  figure  of  St.  Michael,  from  Treasury  of  St. 

Mark's,  Venice              . .        . .       . .       . .        . .       . .       ■  •  » 

Ditto — detail       . .       .  ■        ■  ■        ■  •        •  •        •  •        ■  •        ■  •       •  •  ' 

Murrina  with  goldsmith's  work  and  enamels  of  X  century  (bowl  of  Emperor 

Romanus  II)  (colour  plate)         .  .    2 

Paperweight,  Baccarat,  faceted  floral     .  .        .  .        .  .        .  .        .  .        •  ■  253 

Reliquary  containing  St.  Pantaleone's  arm,  from  Treasury  of  St.  Mark's, 

Venice      . .                 •  •        •  •        ■  •        •  •        •  •        ■  •        ■  -  " 

Reliquary,  or  Arlophoron,  silver,  from  Treasury  of  St.  Mark's,  Venice          .  .  6 

Snuffbox,  gold  and  enamel,  oblong,  Louis  XV,  by  Jean  Moynat      .  .        .  .  253 

Stauroteca,  case  of  the  Evangeliaries,  from  the  Treasury  of  St.  Mark's,  Venice  8 

Vase,  onyx,  with  handle,  from  Treasury  of  St.  Mark's,  Venice                  ..  4 
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A  rare  Commonwealth  Tankard  of  small  size,  in  excellent  condition. 
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Extreme  height  5  inches. 

An  Example  from  our  Collection  of  Early  English  Silver 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Y)uir  fj2f>l  &  62f>2 


JEREMY  ltd. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  FLAxman  0644 


A  magnificent  and  most  important  pair  of  French 
Louis  XVI  period  ormolu  and  marble  candelabra. 
Circa  1785. 

Maximum  dimensions: 
Height  3  ft.  3  in.  Width  1  ft.  4j  in. 


FINEST  ENGLISH  AND  FRENCH  FURNITURE 


The  Connoisseur 


SEPTEMBER  1963 


Vol.  154.  No.  619 


Tribute  to  the  British  Antique  Dealer  (44)  ] 
The  Treasury  of  St.  Mark's,  Venice  ferdinando  forlati  3 

Florence.  The  Third  International  Antique  Dealers'  Fair  and  Exhibition,  at  the  Palazzo  Strozzi, 

Florence  georges-  s.  salmann  11 

A  group  of  Italo-Dutch  bronzes 
Contemporary  British  Craftsmen.  Reynolds  Stone 
A  press  bedstead  of  the  Hepplewhite  period 
Four  drawings  by  Ben  Nicholson 
Helen  Comstock  and  American  Furniture 
A  Bozzetto  by  Domenico  Fetti 
In  the  Galleries 
Art  in  the  Modern  Manner 
The  Art  Market  Yesterday  and  Today 
International  Saleroom 
The  Connoisseur's  Diary 
Books  Reviewed 
Books  Received 


YVONNE  HACKENBROCH  l6 

RUARI  MCLEAN  22 

E.T.JOY  30 

MAURICE  DE  SAUSMAREZ  32 

37 

NICHOLASIVANOIL  38 
ADRIAN  BURY  42 
ALASTAIR  GORDON  44 
ALAN  OSBORNE  46 
47 
51 

53 
56 


English  silver  in  the  California  collection  of  Mrs.  William  Bennett  Munro :  Part  i 

GREGOR  NORMAN-WILCOX  57 

The  Connoisseur  in  America  m-l.  d'otrange  mastai  63 

©    September  1963.    National  Magazine  Company  Limited 

On  Cover 

Detail  of  View  of  Florence  painted  from  Villa  San  Firenze,  by  Edward  Lear,  signed  with  monogram 
and  dated  1862.  Oil  painting,  255  X  50I  inches. 

In  the  possession  of  Oscar  and  Peter  Johnson  Limited,  Lowndes  Lodge  Gallery,  Cadogan  Place,  London,  S.W.i. 
Colour  Plates 

Drinking  vessel  of  painted  glass,  Byzantine  era  3 
Mnrrina  with  goldsmith's  work  and  enamels  of  tenth  century  (bowl  of  the  Emperor  Romanus  II)  3 
Hilt  of  sword  of  Francesco  Morosini  the  Peloponnesian  7 

The  three  about,  objects  are  from  the  Treasury  of  St.  Mark's,  Venice. 


FOUNDED  1901 

Editor: 

L.  G.G.RAMSEY 

Art  Editor: 
Ruari  McLean 

Artistic  Director  for 
Europe:  Georges 
Salmann  (Paris) 
(Telephone  Passy  02-02: 
from  10-22  hours) 

Editorial  Correspondent  in 
Portugal:  Carlos  de 
Azevedo 

Business  and  Advertisement 
Manager:  David  Davics 
(Advertisement 
instructions  should  be 
sent  six  weeks  prior  to 
date  of  publication) 

The  Connoisseur  is 
published  monthly  in 
Great  Britain  and  the 
U.S.A.  by  The  National 
Magazine  Company  Ltd., 
Chestergate  House, 
Vauxhall  Bridge  Road, 
London  s.w.i. 
England.  Managing 
Director:  Marcus  Morris 

Addresses: 
Editorial  and 
Advertising  Offices: 

Chestergate  House, 
Vauxhall  Bridge  Road, 
London  s.w.  1 
Telephone  Victoria  233 1 

Circulation  Office: 

1 5  Lower  Grosvcnor 
Place,  London  s.w.  1 
Telephone  Victoria  1 591 

New  York  Offices : 
American  Editor: 
M-L.  D'Otrange 
Mastai 

572  Madison  Avenue, 
New  York  22,  N.Y. 
Telephone  Plaza  1-2100 

Advertising  Director 
for  the  U.S.A.: 
Boleslaw  Mastai 

21  East  57th  Street, 
New  York  22,  N.Y. 
Telephone 
Eldorado  5-7395 

American  Circulation 
Office: 

The  Connoisseur, 
250  West  55th  Street, 
New  York  19,  N.Y. 
Telephone  Plaza  7-5020 


Circulation  Information. 

Great  Britain.  Single  copy  price  10s.  Annual  subscription  £6  15s.  od.  (postage  paid).  Subscription  may  be  booked  from  your  local  bookseller  or  direct  through  The 
Belgrave  Libtary,  22  Armoury  Way,  London,  S.W.18.  Notification  of  change  of  address  should  be  sent  at  least  four  to  five  weeks  before  publishing  date. 
U.S.A.  Single  copy  price  $2.  Subscription  price  U.S.  and  possessions  and  Canada  $16.00  for  one  year  (12  issues)  $30  for  two  years  (24  issues).  All  other  countries 
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should  be  sent  to  the  New  York  Circulation  office.  Notify  The  Connoisseur  Subscription  Department,  250  West  55th  Street,  New  York  19,  N.Y.,  of  any  change  of 
address  and  give  the  old  address  as  well  as  the  new,  with  postal  zone  number  if  any. 

Early  consideration  will  be  given  to  MSS  accompanied  by  suitable  photographs.  Although  due  care  is  taken,  the  publishers  do  not  accept  responsibility  for  MSS  or 
photographs  which  must  be  submitted  at  the  owner's  risk.  The  Editor's  decision  is  final  in  all  editorial  matters. 
Second  class  postage  paid  at  New  York,  N.  Y.,  U.S.A.  Printed  in  Great  Britain. 
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SOTHEBY'S 


Founded  1744 

announce  the  Sale  on  Monday,  14th  October,  at  2.30  p.m.,  of 

THE  COLLECTION  FORMED  BY  THE  LATE  RENE  FRIBOURG 

GOLD  BOXES  AND  MINIATURES 


A  Tournai  snuff  box,  the  lid  and  base  painted 
by  Mayer,  signed,  31  inches. 


A  Sevres  oval  snuff  box,  the  mounts,  Paris, 
1784-5,  2{j  inches. 


A  Louis  XVI  gold-mounted  gouache  snuff  box,  with 
miniatures  by  Eulalie  Morin,  Paris,  1781,  31  inches. 


A  Louis  XVI  pique-decorated  snuff  box 
by  Pierre-Francois  Drais,  signed,  Paris, 
1767,  2J  inches. 


A  Louis  XV  snuff  box,  maker's  mark  I.C.,  Paris, 
1795,  2k  inches. 


A  Louis  XV  jewelled  box,  after  a  design  by 
Meisonnier,  Paris,  1738,  2i  inches 


Illustrated  Catalogue  {93  plates,  15  in  colour)  10s.  Plain  Catalogue  Is.  post  free 


SOTHEBY  &  CO. 

Telephone:  Hyde  Park  7242 


34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telegrams:  Abinitio,  Telex,  London,  W.l 


The  Connoisseur 


Next 
month 

in  I 
The  Connoisseur 


The  October  number  of  The  Connoisseur  (top  art  journal  with  all  leading  American 
museums  and  private  collectors)  includes  the  following  editorial  contents : 

One  of  America's  foremost  Egyptologists,  Hollis  S.  Baker,  discusses  Egyptian  Furniture 
of  the  Eighteenth  Dynasty — two  superb  colour  plates — in  particular  reference  to  the 
great  book,  Tutankhamun,  to  be  published  by  The  Connoisseur  in  October. 

Sir  Gyles  Isham  concludes  (Part  I  appeared  in  The  Connoisseur  in  April)  his  researches 
into  the  seventeenth-century  Correspondence  of  David  Loggan  with  Sir  Thomas  Isham. 

Professor  Richard  Hare,  of  the  School  of  Slavonic  and  East  European  Studies, 
London  University,  and  Visiting  Professor  in  Russian  Studies,  University  of  Indiana, 
describes  some  little-known  and  recently  acquired  Icons  in  the  Museum  at  Reckling- 
hausen, West  Germany. 

Anthony  Coleridge  continues  his  unique  series  of  fully  illustrated  articles,  exclusive  to 
The  Connoisseur,  on  English  furniture  with  William  Masters  and  some  eighteenth- 
century  furniture  at  Blair  Castle,  Scotland. 

Gregor  Norman- Wilcox,  Curator  of  Decorative  Art,  Los  Angeles  County  Museum  of 
Art,  concludes  his  two  articles  on  the  magnificent  English  Silver  in  the  Collection  of 
Mrs.  William  B.  Munro  of  Pasadena,  California. 

Jasia  Reichardt  writes  on  the  Drawings  of  Kitaj,  American-born  painter,  intellectual  and 
bibliophile,  four  of  whose  drawings  are  illustrated  in  one  of  an  important  series  of  such 
articles  now  being  published  by  The  Connoisseur. 


Also,  all  the  regular  features :  Connoisseur  in  America,  Old  and  Modern  Art,  new  art 
books  reviewed,  International  Saleroom,  three  London  art  exhibitions. 


SOTHEBY'S 


Founded  1744 


announce  the  Sale  on  Wednesday,  16th  October,  of 

THE  COLLECTION  FORMED  BY  THE  LATE  RENE  FRIBOURG 

FRENCH  DRAWINGS 


JEAN-HONORE  FRAGONARD  Andre- Jean  Boucher «  la  Prison  Saint-Lazare. 
Red  chalk  on  buff  paper.  9  ^  by  15  inches 


LOUIS-GABRIEL  MOREAL  L'AINE  Paysage  d'ltalie,  La  Fontaine      Gouache      10J  by  15|  inches 
Illustrated  Catalogue  (73  plates)  10s.       Plain  Catalogue  Is.  post  free 

SOTHEBY  &  CO.  34  &  H  new  bond  street,  London,  w.i 


Telephone:  Hyde  Park  7242 


Telegrams:  Abinitio,  Telex,  London,  W.I 


SOTHEBY'S 


Founded  1744 


announce  the  Sale  on  Thursday,  17th  October,  at  2.30  p.m. 
and  on  Friday,  28th  October,  at  11  a.m.,  of 

THE  COLLECTION  FORMED  BY  THE  LATE  RENE  FRIBOURG 
FRENCH  FURNITURE  AND  WORKS  OF  ART  (Part  2) 


A  Louis  XV  bureau,  signed  C.  T.  Dufour,  JME.,  3  feet  10  inches  wide  by  3  feet  4  inches  high 


A  Louis  XV  kingwood  writing  table,  5  feet  10£  inches  wide  by  2  feet  10  inches  deep 
Illustrated  Catalogue  (171  plates,  5  in  colour)  £1.  Plain  Catalogues  Is.  post  free. 

SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  717  Fifth  Avenue,  New  York  22 
Telephone:  PLaza  8-2891  Telegrams:  Abinitio,  New  York 


M.   NEWMAN  LTD 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


The  Bar  of  the  Douro  from  the  Arrabidda,  Oporto 
by 

JAMES  HOLLAND,  R.A. 

Canvas:  16  X  22  inches  (41  X  56  cm.) 
Framed:  19  X  25  inches  (48  X  63  cm.) 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9  Telegraphic  Address:  NEWPIC,  PICCT,  LONDON 

Exhibiting  at  the  Northern  Antique  Dealers'  Fair,  Harrogate,  5th-  12th  September 


vn 


ENGLISH  &  CONTINENTAL  CERAMICS 
OF  THE  18th  CENTURY 


156  BROMPTON  ROAD 
LONDON,  S.W.3 


Telephones: 
KENsington  5272  &  3793 

Cables: 

PORCELIQUE  LONDON  SW3 


FIRST  PERIOD  WORCESTER 
c.  1775 

Height  6j  inches 


BOW 
<-.  1751-5 
Height  5J  inches 


DENYS  WREY  Ltd 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET       LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


Period  Furniture 


Works  of  Art 

Expert  Restoration 
of  Antiques 


An  exceptionally  fine  mahogany 
Hepplewhite  period  Settee  in 
the  French  taste,  the  back  legs 
being  of  the  same  cabriole 
design  as  the  front,  all  having 
original  castors. 

Length  5  ft.  3  in. 
depth  2  ft.  6  in. 
height  3  ft.  2  in. 

Circa  1780. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY 
FINE  ENGLISH  ANTIQUE  FURNITURE 


The  Connoisseur,  September,  1963 


VIII 


j 


HOWARD  PHILLIPS 

for  fine  glass 


11a  Henrietta  Place 
LONDON,  W.l 


DM.&P 


LONDON 

69  Upper  Berkeley  Street 

Portman  Square,  W.l 

Telephone:  PADdington  6595 
Cables:  Vivantique,  London  W.l 


Members  of  The  British  Antique  Dealers*  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


NEW  YORK 

46  East  57th  Street 

New  York  22,  N.Y. 

Cables: 
Vivantique,  New  York 


STAFFORDSHIRE  SALT- 
GLAZE  STONEWARE, 
CIRCA  1760 

These  three  examples  are  all 
white,  and  of  the  finest  quality. 

Left:  Jug  and  cover  with  raised 
stucco  decoration  and  pewter 
thumb-piece.  6  in.  high. 

Top  right:  Tea-pot  and  cover, 
decorated  with  raised  horders 
and  motifs  including  sprays  of 
acorns,  pecten  shells,  fleur-de-lis, 
etc.,  and  with  mask  and  claw 
feet.  5^  in.  high,  ~\  in.  long. 

Bottom  right:  Saucehoat  with 
moulded  scroll  design.  3  in.  high. 
1\  in.  long. 


Antique  St  iver 


Established  1912 


N.  BLOOM  &  SON 


T 
D 


4>0  Albemarle  Street  Piccadilly  -London  W  V      Maufair  5060 


4  '-' 


EARLY  18TH  CEXTLRY  OCTAGONAL  SILVER 


h  our  castors  date  1718  by  Charles  Adam,  heights  5 ,  and  4|  inches 
two  trencher  sails  date  1728  by  Gnndry  Roode,  length  3;  inches 
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23  GRAFTON  STREET  LONDON  W.l. 


A  SUPERB  AND  RARE  MID-18TH  CENTURY  CARVED  GILTWOOD  OVERMANTEL 
MIRROR,  FROM  HORNBY  CASTLE.       Overall  height  7  f«-  7  i".  Overall  width  6  ft.  I  in. 


EPHONE   HrDE    PARK  0444 


ESTABLISH  ED  1884 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


TELEGRAMS  BLA/RT7QUE,  PICCY.  LONDON 


Fine  French  and  Continental  furniture 
Sculpture  and  objets  a" art 

Antique  garden  statuary  and  furniture 


WINTER  EXHIBITION 

'Sculptures  in  Terracotta' 

Small  Terracottas  and  Bozzetti  of  Five  Centuries 

October  22  -  November  9  inclusive 
10  a.m.  -  5-30  p.m.  daily.  Saturdays  10  a.m.  -  1  p.m. 


Etm 


Left :  The  terracotta  stud)'  for  tlie  head  of  tlie  equestrian  monument  of  Louis 
XIV  completed  in  1699.  Signed  by  Francois  Cirardon  (1628-1715). 
Height  {with  stand)  1  ft.  2  in. 


Telephone:  MAYFAIR  2444/5 


2DAVIES  STREET  •  BERKELEY  SQUARE  •  LONDON  W- 1 

ENGLISH  FURNITURE— 40  NEW  BOND  STREET,  W.I 


Telegrams:  MALETHOUS  LONDON 


(Member  of  The  British  Antique  Dealers'  Association  Ltd.) 

70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 
(and  at  36  HIGH  STREET,  OXFORD) 

Telephone:  Oxford  44197 


FINE  TAPESTRIES,  SAVONNERIE  and 
AUBUSSON  CARPETS,  NEEDLEWORK 
and  BROCADES 

ENGLISH  and   FRENCH  FURNITURE 


A  Caucasian  SHIRVAN  rug,  the  field  of  ivory 
colour  surrounded  by  a  rust  red  border 


The  Connoisseur,  September,  1963 


XJI 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


A  very  important  pair  of  Adam  carved  mahogany 
pedestals  and  urns. 
Height:  4  ft.  1 1  in. 


44/52  New  Oxford  Street,  London  W.C.i 

Telephones:  Museum  2121  Telegrams:  Arlisonne  Phone  London 


Connoisseur  Books 

The  CONCISE  ENCYCLOPAEDIA  OF  ANTIQUES 

in  five  volumes;  nearly  500  pages  in  each;  63s.  each  volume  (by  post  65s.  6d.) 

THE  COMPLETE  ENCYCLOPAEDIA  OF  ANTIQUES 

1,472  pages,  including  512  half-tone  plates;  84s.  (by  post  87s.  3d.) 

The  Connoisseur's  HANDBOOK  OF  ANTIQUE 

COLLECTING  A  Dictionary  of  furniture,  ceramics,  glass,  silver, 
fine  arts,  etc.  21s.  (by  post  22s.) 

The  Connoisseur's  PERIOD  GUIDES 

in  six  volumes,  Tudor,  Stuart,  Early  Georgian,  Late  Georgian, 
Regency,  Early  Victorian;  50s.  each  volume  (by  post  52s.  3d.) 

These  books  are  all  obtainable  from  any  good  bookseller,  or  by  post  from 
The  Connoisseur  Subscription  Dept.,  22  Armoury  Way,  London  swi8 
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ANTIQUARIATO  BRERA 

Antiques 


Raro  calice  nuziale  doppio  in  argento 
F'unzone  citta  di  Augusta  (Augsburg)  Cermania.  Secolo  X\  II 
Altezza  cm.  37.  Diainetro  massiino  cm.  20.  Peso  gr.  1775. 


2  VIA  BRERA  MILAN  (ITALY) 

Telephone  872-486 


French  Point  d'Avignon       8  ft.  6  in.  x  7  ft.  8  in.      c.  181J 


A.  ARDITTI 

Member  of  B.A.D.A. 
i2B  BERKELEY  STREET,  LONDON,  W.i 
Telephone  MAYfair  0885 


TREVOR 


Member  of  The  British  Antique  Dealers  Association 


Fine  Chippendale  carved  gilded  wood  oval  mirror. 
English,  circa  1760.  Height  4  ft.  6  in.  Width  3  ft.  2  in. 


TREVOR-ANTIQUES  OF  BRIGHTON 
15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 

Telephone:  BRIGHTON  26712 
( lables  &  Telegrams:  TREMAR,  BRIGHTON 

We  offer  a  very  large  selection  of  genuine  antiques, 
and  are  open  all  day  Saturday 


MING    Sixteenth  Century 
Height  17j  inches 


PAPAZIAN  &  ESKENAZI 

Oriental  Art 

15  VIA  MONTE  NAPOLEONE,  MILAN 
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FROST  &  REED  Lm 

ESTABLISHED  IN  THE  REIGN  OF  GEORGE  III 


Oil  on  Canvas 


y)},      z<j\  inches 


G.  VAN  SPAENDONCK 

BOUQUET  OF  FLOWERS 


10  Clare  Street 
Bristol 


41  New  Bond  Street 
London,  W.  1 


ENGLISH  SOHO  TAPESTRY 

of  the  late  1  7th/early  1  8th  Century,  c.  1  700. 
INDIANERIE'  subject  woven  by  JOHN  VANDER- 
BANK.  See  W.  G.  Thomson's  Tapestry  Weaving  in 
England,  p.  1  39.  fig.  42. 

Tobacco-brown  ground,  with  soft  yellows,  blues. 

greens,  reds,  ivory,  orange,  etc. 

Size:  7  ft.  9  in.  X  5  ft.  1  in.  (2  ■  33  m.  ■  1  -  53  m.) 


MAYORCAS  LTD 

Mcmbtr  of  the  B.A.D.A.  Ltd. 

38  Jermyn  Street,  St.  James's 
S.W.I 

TELEPHOJ\  K;  MAY  419S 


An  1 8*  inch  Salver 
London  1847 

by  E.  J.  &  W.  Barnard 

80  ounces 


H.  S.  WELLBY 

16c  Grafton  Street,  W.i 

Tel:  Hyde  Park  1597  Member  of  the  B.A.D.A.  Ltd. 

Antique  English  and  Continental  Silver 


HENRY  SPENCER 


S^^^  S  SONS  =^ 

ESTABLISHED  1840 

Eric  C  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I  C.S..  F.A.I. 
Rupert  W.  Spencer  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F  A  I. 
L.  M.  Seymour.    W.  E.  Peck.  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Retford  Salerooms  -  September  10th,  12th  &  13th 

By  order  of  Frank  Evans,  Esq.,  of  The  Manor  House, 
Holt,  Norfolk,  and  of  Skegness. 
By  order  of  Mrs.  Martin,  The  Hurst, 
Crow  Hill  Drive,  Mansfield,  Notts. 

FURNITURE.  PAINTINGS,  JEWELLERY,  COINS,  WORKS  OF  ART 


Harness  Grove,  Worksop,  Notts  -  September 

By  order  of  C.  F.  Ward-Jones,  Esq. 

THE  REMAINING  CONTENTS  OF  THE  HOUSE 
Illustrated  catalogues  2/6  from  Henry  Spencer  &  Sons. 
20  The  Square,  Retford,  Notts.  (Tel.  2531-3) 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-3 

And  at  SHEFFIELD,  WORKSOP, 
SCUNTHORPE,  BRIGG  and  WINTERTON 

VALUATIONS  FOR  ALL  PURPOSES 
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DAVID  TREMAYNE  LTD 

Antiques  and  Works  of  Art 

320  King's  Road      Chelsea  S.W.3 
Flaxman  1194 


Eleventh  Annual 


or 

DUTCH,    FLEMISH,  J 

OLD  MASH 

October 


Jacob  van  Rujsdael 

Eglon  van  . 

William  van  der  Velde  the  Younger 

Cornelius 

Rachel  Ruysch 

Gas  par  M 

Philips  Wouwerman 

Jacob  van j 

Jan  Wynants 

Jan  van  K 

Ambrosius  Bosschaert 

Jan  Steen 

ILLUSTRATED  CA 


LEONARD  KO 


Cables:  Leonardius,  London  13  Lmke  street, 
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jitumn  Exhibition 


AN    AND  ENGLISH 


•AINTINGS 


iber 


Peter  Paul  Rubens 
Antony  van  Dick 
Francesco  Guardi 
Bernardino  Luini 
Marco  Ricci 


Michael  Ostendorfer 
David  Teniers 
Corncillc  de  Lyon 
Denys  van  Aalsloot 
Samuel  Scott 


Francesco  Zuccarclli       Jan  Sibcrechts 


i.  6d.   POST  FREE 


SER  GALLERY 


s  s,  London,  S.W.i  Telephone:  WHItehall  9348/9 


City  of  Florence 


Palazzo  Strozzi 


International 


Antique  Dealers' 


Fair  and  Exhibition 


3rd  Biennale:  14  September  -  14  October  1963 

Enquiries  to  the  Secretary,  Mostra  Mercato  Internazionale  dell'Antiquariato, 

Palazzo  Strozzi,  Firenze 


CHARLES  WOOLLETT  &  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Very  Hare  Chelsea- Derby  Coffee  Cup  ami  Saucer,  being  replacement  fur  a  Meissen  Service. 
Painted  in  reserve  paneU  of  figure  subjects  and  a  quay  scene  after  Herald  within  elaborate 
lambrgquin  bonier-,  on  a  rich  puce  around.  Mint  Condition.  I'rom  the  If  ullace  Elliot  Collec- 
tion anil  referral  to  by  llcrnurtl  Rackham  in  The  Connoisseur  December  1927. 

59/6  1    WIGMORE    STREET,    LONDON,  W.I 

Established  1889  Phone:  Welbech  8664 


VERA  ALTICH  I  ERI  ORSI 


Fine  Arts 


Bariletto  in  vetro  e  bronzo  clorato 
Sec.  XVI  Altezza  cm.  21 


19  VIA  S.  SPIRITO 


MILAN  (ITALY) 


The  Connoisseur,  September,  l<X>3 


XXII 


PREY  &.  COMPANY  LIMITED  ■  165-169  NEW  BOND  STREET  •  LONDON  W.1 


HYDE  PARK  6767 


TRADITION  IN  SCHWEPPSHIRE 

6.  LOVE  OF  ANIMALS 


One  of  the  most  constant  characteristics  of 
Schweppshire  has  been  love  of  animals  and 
it  is  perhaps  fitting  to  close  this  present  series 
with  some  attempt  to  clear  up  a  few  mis- 
understandings here.  Beingpro  animals,  we 
have  lots  of  rules  and  societies  and  laws  to 
make  sure  that  everybody  is  fond  of  them 
all  thetime,  exceptof  course  for  killingthem. 

To  certain  primitive  peoples,  who  do  not 
understand  the  Schweppsianwayof  life,  our 
animal  rules  are  not  perfectly  clear,  except 
for  shooting  them.  Our  Friends  of  Feathers 
Society,  for  instance,  wants  to  keep  down 
Philpott's  Harrier  because  Philpott's  Har- 
rier eats  the  eggs  of  the  Little  Stink.  Actu- 
ally Philpott's  Harrier  is  being  kept  down  by 
NASTIFLY,  the  insecticide  used  on  turnips, 
the  tops  of  which  Philpott  eats  for  his  vita- 
min C:  but  we  are  against  this  because  it  is 


against  the  balance  of  nature,  which  of 
course  is  also  why  we  kill  them,  because  if 
we  did  not  kill  the  animals  we  kill  they  would 
not  only  be  killed  anyhow,  they  would  not  be 
born.  If  they  could  be  asked  whether  they 
would  rather  be  born  with  a  sporting  chance 
or  not  born  at  all,  we  never  have  a  moment's 
doubt  what  any  British  animal  would  choose. 

Having  cleared  that  point  it  remains  to 
explain  game  laws,  which  recently  reached 
such  a  point  of  complexity  that  we  found  it 
simpler  to  limit  times  of  killing  anything 
at  all  to  during  the  six  weeks  following  the 
first  Friday  the  13th  in  the  year,  and  tea- 
time  to  teatime  on  alternative  Thursdays 
and  Fridays.  But  of  course  anything  larger 
than  a  germ  but  smaller  than  a  pigeon  must 
not  only  never  be  killed,  it  must  be  treated 
tremendously  kindly. 


Written  by  Stephen.  Poller;  designed  by  George  Him 


S C H WE PPE RVE S C E N C E     LASTS     THE     WHOLE     DRINK  THROUGH 


Early  19th  Century  carved  Statuary 
and  Breche  Violette  marble  Chimneypiece 

Length  of  Shelf  4  ft.  io|  in. 

Total  height  4  ft.  o  in. 

Opening  width  3  ft.  3  in. 

Opening  height  3  ft.  1  in. 

T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD.) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Telephone:  FULham  1375-7  Cable  Address:  Antiquity,  London 

(Please  Note:  We  close  1-0  p.m.  Saturdays) 


PEEL  &  HUMPHRIS  LTD     37  NEW  B0ND  STREET  london  wi 

MAYFAIR  6240 


PRIDES    of    LONDON  LTD 
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PAOLO  PODESTA' 


VIA    MONTENAPOLEONE    27  M 


WILLIAM  WALTER  (Antiques)  LTD. 


ANTIQUE  SILVER 


Round  Salver  1731 

by  George  Wickes  of  London, 

diam.  17£  in. 


CHANCERY  HOUSE,  CHANCERY  LANE 
AND  LONDON  SILVER  VAULTS  W.C.2 
Telephone:  Chancery  3248/49 
i*r  Telegrams:  Walter  Silvavults 

Bk  London,  W.C.2 


Tankard  and  Cover  1722 
by  Arte  Dicken  of  London. 

Pair  of  Sauce  Boats  1751 
by  Fuller  White. 

Coffee  Pot  1770  by  Walter 
Brind,  8$  in.  high. 

Tumbler  Cup  1759 
Edinburgh  hallmark. 


Two-handled  Porringer. 
C.  1700 

by  Abraham  Barachin  of  Hull 


ALESSANDRO  ORSI 


ANTIQUES 


VENICE,  COZZI  FACTORY  Circa  1765 
Murk,  an  anchor  in  red      Height:  10  j  inches 


14    VIA    B  AGUTTA,    MILAN  (ITALY) 


drian  galleries 


retrospective  1943-1963  exhibition 
franciszka  THEMERSON 


permanently 

agam 

apergis 

bakic 

burt 


crozier 
foujino 
gilbert 
guitet 


kbnekamp 
lacasse 
nikos 
port  way 


sandle 
tate 

turkiewicz 
zack 


5/7  porchester  place  marble  arch  london  w2  pad  9473 
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I       Qjhurplt  j&Unf  (latteries  yimifeH 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

cables:  77  KENSINGTON  CHURCH  STREET  •  LONDON  ■  W-8  telephones 

ANTICS.  LONDON  WESTERN  2461/9175 


Set  of  eight  (6  &  2)  Hepplewhite  Hepplcwhitc  mahogany  bowed  sideboard  Superb  set  of  Sheraton  mahogany  quartetto 

nahogany  dining  chairs.  C.  1780.  of  fine  faded  colour.  C.  1770.  Width  54  in.  tables.  C.  1790.  Overall  width  25.J  in. 


heraton  mahogany  library  armchair  Unusually  small  Sheraton  rosewood  games  sofa  table  complete  Queen  Anne  walnut  chest  of  drawers.  C.  1710. 
in  faded  green  leather.  C.  1800.  with  all  playing  pieces.  C.  1790.  Overall  width  40  in.  Depth  17in.  Width  34  in.  Depth  20  in.  Height  29  in. 


raton  mahogany  shaped  high  chest  of  drawers.  Small  Sheraton  mahogany  bowed  sideboard.  One  of  a  PAIR  of  Sheraton  mahogany  side  cabinets. 

790.  Width  32  in.  Depth  19  in.  Height  40£  in.  C.  1790.  Width  48  in.  Depth  21  in.  C.  1790.  Width  30  in.  Depth  16  in.  Height  40  in. 


Photographs  (8  x  10  inches)  and  further  details  on  request 

THE  LARGEST  SELECTION  OF  TOP  QUALITY  YET  MODERATELY  PRICED  18th  CENTURY  ENGLISH  FURNITURE  IN  LONDON 


■ 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECORATIONS 
H  E  A  TING 
VALUATIONS 


A  fine  Queen  Anne  walnut  wing  chair  on  carved  cabriole 
legs.  Covered  in  contemporary  tapestry,  and  silk  velvet. 
Circa  1 7 10 


I.  FREEMAN  &  SON  LTD 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


PAUL  STORR 

George  III  Wine  Cooler  on  stand 
by  Paul  Storr,  London  1814. 

299  ounces 
Overall  height:  16  in. 
Overall  diameter:  14  in. 


Visit  our  new  west  end  showroom  -  I.  F.  Silver  Co.  Ltd.,  Bond  Street  Silver  Galleries,  111/112  New  Bond  Street,  W.l 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

Oriental  Wioxka  of  &rt 


An  old  Chinese  figure  model  of  an  archer  with  attendants.  Porcelain 

with  decoration  in  three  colour  sur  biscuit. 
Height  7  inches.  17th  century. 


Methods  employed  in  the  manufacture  of  old  Chinese  porcelains  with  polychrome  decoration  may  be  broadly  divided  into  two 
main  groups — those  with  high-fired  felspathic  glazes  over  which  the  design  is  applied  in  enamels  of  the  demi-grand  feu  and 
on  the  other  hand  those  with  coloured  glazes  applied  direct  to  the  biscuit.  The  on-glaze  treatment  is  usually  found  suitable 
for  painting  designs  or  patterns  on  dishes,  vases  or  bowls  where  it  is  necessary  to  provide  a  smooth  even  surface  on  which 
to  apply  the  coloured  decoration.  In  the  case  of  figure  forms  where  detail  in  feature  modelling  is  of  first  importance  glazing 
sur  biscuit  is  always  preferable.  Most  of  these  figure  forms  are  representations  of  Buddhist  divinities  or  Taoist  'fairies'.  In  the 
Buddhist  hierarchy  the  figure  more  usually  seen  is  that  of  the  Bodhisattva  Kuan-yin  commonly  known  as  the  goddess  of 
mercy  while  those  of  the  Taoist  cult  are  nearly  always  one  or  other  of  the  well-known  Immortals.  Models  of  the  dog-like 
lions — the  dogs  of  Fo  (Buddha) — set  to  guard  the  Buddhist  shrine  are  often  seen  in  this  medium  and  the  legendary  warrior 
Kuan-yu  deified  as  Kuan-ti  the  god  of  war  is  another  popular  three-colour  model,  but  representations  of  the  human  figure  in 
action  are  rare  indeed.  Our  illustration  shows  an  archer  with  outstretched  left  hand  with  which  he  would  grasp  the  bow. 


48  Davies  Street,  Brook  Street,  London,  W.i 

Telegrams:  "Chineceram,  Wesdo,  London,  W.I"  Telephone:  MAYFAIR  4018 


Built-in 
perfection  .  .  . 

In  this  age  of  excess  superlatives, 
words  often  lose  some  of  their 
original  meaning.  And  yet,  how 
more  exact  can  we  be  in  our 
description  of  this  particular 
fitment.  Individually  designed 
to  the  owner's  personal  taste, 
such  fitted  furniture  permits  every 
requirement  to  be  accommodated 
in  the  minimum  space,  whilst 
contributing  to  an  atmosphere  of 
gracious  living  that  is  rarely 
equalled  in  conventionally 
furnished  homes.  Whether  you 
require  a  complete  room  setting 
or  an  individual  unit,  Built-in 
Furniture  Ltd.  are  the 
acknowledged  specialists. 
And  remember,  they  can  also  look 
after  all  aspects  of  complete  home 
decor.  Every  item  is  craftsman 
built  from  selected  materials  and 
fully  guaranteed. 


furniture  limited 


For  further  details  of  this  specialist  service  write: 
Dept.  CN9/63,  116  Wigmore  Street,  London  W.l.  Telephone:  WELbeck  6849  6840 
Showrooms  at  1 16  Wigmore  Street  and  at  461  Finchley  Road,  N.W.3.  HAMpstead  1827 


NITA  MILLER 

offer  a  wide  selection  of 

TABLE  LAMPS 

and  create  elegant  shades 
for  them  in  three  days 

Nita  Miller,  63A  Grosvenor  Street,  W.i     Mayfair  0951 


THE  ART  OF  INTERIOR 

DECORATION 

A  superb  volume  describing  every  aspect  of  the  art 
of  interior  decoration,  planned  and  produced  by 
the  staff  of  Coimaissance  des  Arts.  320  pages.  550 
monochrome  illus.  43  hand-mounted  colour 
plates.  Bound  in  cloth.  Illustrated  prospectus  sent 
on  request.  To  be  published  Sept.  16th. 

From  all  good  bookshops     £7.  7.  0 

HACHETTE  LONDON 


GALERIE 


9  A 


Paintings  by  Old  Masters,  Renaissance  Bronzes 
38  J AVASTRAAT,  THE  HAGUE,  HOLLAND.  Tel.  63  67  60 

NEW  CATALOGUE  NO.  9,  1963  (28  PAGES,  4  COLOUR  PLATES)  WILL  BE  SENT  ON  REQUEST 
Exhibiting;  at  the  International  Mostra,  Palazzo  Strozzi,  Florence 


Venice 
F.  DEL  CAMPO 

Canvas:  20J  x  12£  inches  (52  X  32  cm.) 
Framed:  25  x  17  inches  (63  x  43  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers' Association  Ltd 

a  Duke  Street,  St.  James's  and  T/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9  Telegraphic  Address:  NEWPIC,  PICCT,  LONDON 

Exhibiting  at  the  Northern  Antique  Dealers'  Fair,  Harroga    ,  5th-  12th  September 


BIGGS 


of 


MAIDENHEAD 

ESTABLISHED  1866 
Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Very  fine  quality  Sheraton  period  cabinet 
in  satin  wood,  crossbanded  and  inlaid  with 
rosewood.  Circa  1790. 

Height  3  ft.  7.\  in.,  width  4  ft.  i\  in., 
depth  1  ft.  4  in. 


Six  showrooms  of  antique  furniture  and  silver 
besides  modern  departments 


26,  28,  30,  32  HIGH  STREET 
MAIDENHEAD  BERKSHIRE 

TEL.  (3  LINES)  26363-4,  22923 

Open  all  day  on  Saturdays 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Taper  Stick  1717 
RICHARD  BAYLEY 


*0 


Promenade 


Pair  Sauceboats  1756 

THOS.  HEMING 

CHELTENHAM 


Wine  Taster  1677 
KS  between  mullets 


Telephone  22821 
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Spanish  statue  of  the  Virgin  Annunciate, 
carved  wood,  gilt  and  polychrome.  Height  32 
Second  half  of  the  16th  century. 


SPECIALIST  IN  FINE  BOOKCASES 


Fine  quality  Sheraton  Secretaire 
Bookcase  3  ft.  6  in.  wide 


R.  F.  LOCK 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

152  BROMPTON  ROAD 
LONDON,  S.W.3. 

Telephone  Kensington  3221 


DUITS 


LTD 


Finest  examples 

.'■  of 
iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,  S.W.i 

Telephone:  Whitehall  7440 


Pave  set  Turquoise  gold  mounted  bow  and  heart 
fob  brooch.  actual  size 


Call  and  see  our  fascinating  collection 


CAMEO  CORNER 


26  MUSEUM  STREET  LONDON  WCI 
MUSeum  040I       Saturday  closed  all  day 

Open  every  Thursday  until  6.30  p.m. 
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J.  M.  NATTIER    PARIS  (1685-1766).    Canvas  83  X  66  cm.    Signed  and  dated  1736. 


OLD  MASTERS 


TEL.:  BAL  22-38 


HEIM 

109,  Fg.  SAINT-HONORE 

PARIS 


XXXVII 


BRESSET 

EARLY  PERIODS 

5,  QUAI  VOLTAIRE 

PARIS 

TEL:  LIT  89.35 


Chinese  Vase, 
decorated  in 
coloured 
enamels  with  a 
sea  and 
landscape,  the 
neck  of  palmate 
leaves  decorated 

flowers  on  a 
yellow  ground 
and  Moral  spray 
on  deep  pink 
graviata  ground. 
7J  inches  high. 

Mark  and 
Period  of 
Ch'ien  Lung  in 
unilcrglaze  blue. 
1736-1793. 


Douglas  J.  K.  Wright 

(Member  of  The  B.A.D.A.) 

Antique  Oriental  Works  of  Art 

19  SICILIAN  AVENUE  •  SOUTHAMPTON  ROW  -  LONDON  W.C. 
Telephone  holborn  47  j  3 


^NDRE  MAVON 

238  Fg.  Saint  Honore 

PARIS 


ANTIQUES  , 

XVIIIth  CENTURY 


OBJETS  D'ART 


Tel:  CARNOT  22.43 


xceptional  meuble  EN-CAS  with 
tarquetry  in  rosewood  and  other  woods 
'ode  by  Francois  Oeben.  circa  1764. 
wis  XV  dock  with  elephant  base. 


Antique  Silver... 


BY  APPOIN1  UENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  it  CROWN  JEWELLERS, 
OARRARI)  fit  CO.  LTD.,  LONDON 


from  GARRARD 


William  III  Candlesticks 

This  paii  of  antique  silver  candlesticks, 
(heigh!  8|  inches),  was  made  by  Anthony 
Nelme  in  1697.  These  candlesticks  are 
part  of  the  wide  range  of  antique  silver 
that  is  always  to  be  found  at  Garrard. 


For  the  finest  ant  ique  silver,  make  sure  you  visit  Garrard 

G  A  R  R  A  R  D  The  Crown  Jewellers 


112    REGENT    STREET    W1    •    REGENT  V020 


The  Connoisseur,  September,  1963 


XL 


By  Appointment  to 
Her  late  Majesty  Queen  Mary 
Antiquaries  of  Chinese  Art 


By  Appointment 
to  H.M.  Queen  Elizabeth 

the  Quepn  Mother 
Antiquaries  of  Chinese  Art 


tlOHA  SPARKS 


LIMITED 


C&mesfe  OTorkg  of  &rt 


is 


A  Chinese  stoneware  figure  of  a  Dignitary; 
the  robes  glazed  in  turquoise  and  violet. 

MING  DYNASTY  :  A.D.  1368-1644 

Height  181  inches 


128  MOUNT  STREET,  LONDON,  W.l 


GROsvenor  2265 


CUNARD 

SAILINGS  INTO  SUNSHINE  1963/64 


This  winter  a  Sunshine  Fleet  of  four  great  Cunard  ships 
gives  you  the  chance  to  sail  through  smooth  waters  to 
many  of  the  world's  loveliest  and  most  romantic  ports. 


CARONIA',  largest  liner  ever  built  for  cruising,  leaves 
Southampton  on  January  6th  for  New  York  via  Havre,  Barbados, 
Kingston,  Nassau  and  Port  Everglades.  This  is  a  brilliant  over- 
ture to  her  annual  world  cruise  starting  from  New  York  on 
January  28th.  Passengers  booking  for  the  World  Cruise  from 
Europe  can  use  the  ship  as  an  hotel  during  the  stopover  in  New 
York.  The  round-the-world  voyage  takes  95  days  and  covers  31,415 
miles  with  calls  at  20  exciting  ports  including  Cape  Town,  Durban, 
Colombo,  Singapore,  Bangkok,  Hong  Kong,  Yokohama  and 
Honolulu. 


'CARMANIA'  sailsfrom  Southampton  on  December9th,  via  Havre 
for  Bermuda,  Nassau  and  Port  Everglades  (for  Miami).  From  here 
she  will  make  a  number  of  cruises  to  the  colourful  Caribbean. 
She  returns  from  Port  Everglades  on  March  20th  via  Nassau  and 
Bermuda,  reaching  Southampton  on  March  31st. 
'CARINTHIA'  makes  two  voyages  to  New  York  via  Cobh  and 
Bermuda — the  first  from  Liverpool  on  January  31st  and  the 
second  from  Southampton  and  Havre  on  February  25th. 


'QUEEN  ELIZABETH'  leaves  Southampton  on  November  15th 
for  New  York  then  on  to  Nassau  in  the  Bahamas  on  November 
21st  and  27th.  She  leaves  Southampton  for  New  York  again  on 
January  29th  and  makes  four  more  5-day  cruises  to  Nassau  on 
February  5th,  February  11th,  February  19th  and  March  26th. 
Passengers  travelling  through  to  Nassau  can  use  the  ship  as  an 
hotel  in  New  York.  Here's  your  chance  not  only  to  sail  in  the 
world's  largest  liner,  but  to  bask  for  days  or  weeks,  according  to 
the  sailings  of  your  choice,  in  the  Bahama  sunshine. 
Full  details  of  all  these  Sunshine  Sailings  are  available  from  your  Travel 
Agent  or  any  Cunard  Office. 

CRUISE  WITH  CUNARD 

FAR  AND  AWAY  MORE  FUN 


Consult  your  Travel  Agent  or  any  Cunard  or  B.O.A.C.  office.  CUNARD 
LINE,  Cunard  Building,  Liverpool,  3  (Liverpool  CENtral  9201);  15,  Lower 
Regent  Street,  London  S.W.1.  (WHItehall  7890);  88,  Leadenhall  St.,  London 
E.C.3.  (AVEnue  3010). 


I  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK  : 

A      j.  *               T  11 

;  Antique  Jewellery 

f*  1 — 1    1*1  1 

oi  bain  burgh 

85  ROSE  STREET 

•  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

G. 

N.  DAWNAY 

(Fine  Arts) 

Specialist  in  the 

Finest  and  Rarest  in 

English  and  Welsh  Ceramics 

108  Penyl 

an  Road,  CARDIFF              Private  residence 

Telephone: 

Cardiff  36888                           By  appointment 

"Your  choice  from  the  finest 
steaks  in  the  world" 

In  the  centre  of  London's  Theatreland  you  can  enjoy 
steaks  without  comparison,  cooked,  garnished  and 
served  to  perfection.  The  tradition  and  reliability  of 
the  Paramount  Grill,  designed  in  true  Tudor  style,  is 
known  to  overseas  visitors  throughout  the  world. 
The  Paramount  Grill  is  the  original  steak  house  and 
venue  of  the  connoisseur  and  of  those  who  must 
not 'disappoint'.  Now  as  always  the  Paramount  Grill 
serves  only  the  best  in  the  best  manner,  and  is 
proud  to  have  originated  a  new  idea  in  eating- 
emulated  but  not  equalled. 
When  in  London  make  sure  of  the 

RHRfUDOUnT  GRILL 

I4/I5,  IRVING  STREET.  LEICESTER  SQUARE,  W.C.2 
Telephone  WHI  0744 
-At  Visitors  are  advised  to  reserve  tables. 


Fully  licensed  until  midnight— 7  days  a  week 
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OSCAR  AND  PETER  JOHNSON 
LIMITED 


LOWNDES  LODGE  GALLERY, 
CADOGAN  PLACE,  LONDON,  S.W.i 

Telephone  BELgravia  6464/5 


Androcles  and  the  Lion 

J.  Laurent  Agasse 

Exhibited:  Oscar  &  Peter  fohnson  Pictures  from 
Yorkshire  Houses  1963 

From  the  Collection  at  Swinton,  Mashain,  Yorkshire. 
Canvas:  50  x  40  inches 


MAHOGANY  SIDE  TABLE  WITH  MARBLE  TOP,  FROM  LANGLEY  PARK,  NORWICH. 

This  superb  table  in  dark  mahogany  and  with  mottled  black  marble  top  formed  part  of  the  original  furn- 
iture of  Langley  Park,  which  was  built  circa  1744.  Tradition  has  it  that  the  furnishing  of  Langley  Park  was 
carried  out  by  Thomas  Chippendale  -  cf.  Oliver  Brackett's  article  in  Country  Life,  October  15,  1927,  page 
567.  Dimensions:  length  6  ft.  10^  in.,  height  3  ft.  2^  in.,  width  2  ft.  I  I  in. 

Enquiries  to:  P.  J.  BROOMHALL,  3  New  Court,  Lincoln's  Inn,  London  WC2. 

Telephone:  Chancery  3885. 
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re  Mantel  or  Table  Clock  by  Thos.  Tompion. 
iiement  numbered  271 .  6f  x  10J  inches  high. 


line  William  &  Mary  walnut  Long  Case  Clock 
Henricus  Jones.  6  ft.  4J  inches  high*. 


MORRISON,  McCHLERY  SC  CO 

(Established  1844) 
Announce  the  Sale  on 
Friday,  4th  October,  commencing  at  11  a.m. 
in  their  North  Gallery,  98  Sauchiehall  Street,  Glasgow,  Scotland 

OF  THE  IMPORTANT  COLLECTION 

belonging  exclusively  to  the  Estate  of  the  late  Miss  Elizabeth  T.  Brown,  of  Wade's  Way', 
Grantown-on-Spey,  Inverness-shire,  being  sold  by  instructions  of  her  Trustee  (The 
National  Commercial  Bank  of  Scotland  Ltd.)  per  Messrs.  Maclay,  Murray  &  Spens, 

Solicitors,  Glasgow. 


ANTIQUE  FURNITURE 

Including  a  fine  Set  of  9  Chinese  Chippendale  Mahogany 
Arm  Chairs,  with  latticed  backs  and  sides,  William  and 
Mary  Oyster  Walnut  and  Marqueterie  Cabinet.  Chinese 
Chippendale  Mahogany  Silver  Table,  Chippendale 
Mahogany  Urn  Stand.  Adams  Mahogany  Secretaire 
Bookcase,  7  ft.  6  in..  3  Sheraton  Mahogany  Sideboards. 
18th  Century  Rosewood  Sofa  Table,  Chippendale 
Mahogany  Bureau  Bookcase,  3  ft.  10  in.,  Chippendale 
Mahogany  and  Brass  banded  oval  Collarette,  fine 
William  and  Mary  Walnut  Settee  in  needlework,  etc  .  etc. 


OLD  ENGLISH  SILVER 

Including  a  Paul  de  Lamerie  pair  gilt  Tea  Cup  Stands. 
Charles  II  Porringer.  William  and  Mary  Tankard  by 
Anthony  Nelme,  pair  Queen  Anne  Candlesticks  by  Robert 
Bruce.  Edinburgh,  etc.,  etc. 


OLD  ENGLISH  CHINA 

Including  a  very  fine  Dr  Wall  Worcester  Tea  Service  of  31 
pieces,  and  several  choice  pieces  of  the  same  period,  etc. 


CHINESE  PORCELAIN 

Including  fine  Eggshell  Ruby  Back  and  other  Plates. 
(Yung  Ch  eng),  K  ang  Hsi  Vases  and  Plates,  Ming  Dish, 
etc  ,  etc. 


PERSIAN  CARPETS 
AND  RUGS 

Including  a  fine  Agra  Emperor  Carpet.  24  ft  3  in  «  11  ft. 
4  in.,  Sparta  Carpet,  1 5  ft.  8  in.  *  1 1  ft.  8  in.,  fine  Bokhara 
and  other  Rugs,  etc.,  etc. 


A  superb  Chinese  emerald  green  Jade  Bowl  Ch'ien  Lung  71  «  5i  " 
2}  inches  high. 


Edgar  Degas:  a  Bronze  Statuette.  La  Grande  Arabesque  Troisieme 
Temps  (Deuxieme  Elat).  25  *  1 5}  inches  high.  A  Chippendale  mahogany 
Turnover  Card  Table  2  ft.  7£  inches. 


On  view  on  Wednesday  and  Thursday,  2nd  and  3rd  October,  from  70  a.m.  till  5  p.m. 

Illustrated  Catalogue,  5/-  each,  from  the  Auctioneers 

NOTE:  The  Paintings,  including  2  Fine  Examples  by  H.  Fantin  Latour, 
will  be  sold  in  our  North  Gallery  on  Thursday,  7th  November 

MORRISON,  McCHLERY  &  CO  Auctioneers  and  Valuers 
98  Sauchiehall  Street,  Glasgow,  C.2,  Scotland 

Tel:  DOUglas  3386  (3  lines) 


GLAISHER  AND  NASH  LTD 

WORKS  OF  ART 


A  fine  pair  of  Hepplewhite  mahogany  arm-chairs.  Circa  1770.  N 
A  Hepplewhite  mahogany  Tea  Table  having  original  patination.  M 

BELGRAVIA  2285-2236  LOWNDES     LODGE         CADOGAN  PLACE.  LONDON.  S.W.I  CABLES  GNASH  LONDON  S.W.I  / 


A  pair  of  superb  pear  shaped  bottles,  decorated  with  Famille  Verte  enamels  on  a  Rouge  de  Fer  ground. 
K'ang  Hsi  period.  A.D.  1662-1722.  Formerly  in  the  collection  of  the  late  The  Hon.  Mrs.  Nellie  lonides. 

Height  I  inches. 


Fine  Old  Chinese 
Ceramics  and 
Works  of  Art 


SYDNEY  L.  MOSS  LTD 

Established  1910      81    DAVIES  STREET,  LONDON,  W.I      MAYfair  4670 
and  at  38  THURLOE  PLACE,  S.W.7.  TEL:  KEN  8543 
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A  circular  strut  Clock  by  Carl  Faberge  in  translucent  oyster  and  pale  pink  enamels  with 
seaweed  decoration,  with  two-colour  chased  gold  frame  and  motifs.  Diameter  5  inches. 
Bearing  the  initials  of  the  chief  workmaster  Henrik  Wigstrom.  Fitted  in  the  original 

holly  wood  case. 


XLVIl 


S.  MARCHANT  &  SON 


A  Pair  of  Chinese 
Biscuit  Groups  of  the 
Lovers  Pan  Pi  Cheng 
and  Chen  Miao 
Chang  attractively 
modelled  with  the 
Scholar  kneeling  on 
the  ground  wearing 
green  glazed  robes 
and  clasping  the  Nun 
round  her  waist,  she 
stands  wearing  a  long 
yellow  dress  and  high 
piled  hair  and  with 
one  hand  raised  to 
rebuff  6t  inches  high. 
K'ang  Hsi  period, 
1662  1722. 


120  KENSINGTON  CHURCH  STREET   LONDON  W8 


Tel :  BAYswater  531  9 


Cables:  MARCHANSON  LONDON  W8 


E.  FAIRCLOUGH 

(E.  FAIRCLOUGH  fAKMS)  LTD.) 

EUROPEAN  AND  ORIENTAL  ARMS  AND  ARMOUR  SPECIALISTS 


Good  pair  brass  signal  cannon  of  fine  proportions  mounted  with  dolphins,  on  original  brass  four  wheel  lattice  carriages. 
Bore  U  in.  23  in.  overall  length.  First  quarter  19th  century.  Full  London  black  powder  proof  marks. 

25  Conduit  Street,  London,  W.l      Telephone:  Hyde  Park  3946 
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Century  French  Tapestry  Panel 
Shepherdess' 
the  Fetes  Italienne  Series 
BOUCHER 

at  Beauvais  between  1736-1762 
in.x  10  ft.  10  in.  wide  (3  30x3  30  metres) 


V.  and  C.  STERNBERG 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

Tapestries,  Carpets  and  Oriental  Works  of  rt 
37  SOUTH  AUDLEY  STREET,  LONDON  W.I 

Tt'-Dhone:  HYDe  Park  1228  Cables:  Yaky,  London  W.I 


oI)o  Antique  (galleries 


11  DEAN  STREET,  OXFORD  STREET,  LONDON,  W.l. 

Tel:  GERrard  6301 
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ANTIQUE  IRISH  SILVER 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 


from  the  Collection  of 


LOUIS  WINE  W- 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  73865 


Bond  Street  Silver  Galleries 

111/112  NEW  BOND  STREET,  LONDON,  W.l 


G.  GLASS  &  SON 
Telephone:  HYDe  Park  5176 

A  pair  of  early  George  II  Fluted  Bowls 
by  DAVID  WILLAUME,  London,  1728 
Weight  29  oz.  17  dwt. 


E.  SWONNELL  (SILVERWARE)  LTD. 
Telephone:  MAYfair  9649 

By  PAUL  DE  LAM  ERIE,  a  fine  rare  set 

of  twelve  George  II  Dinner  Plates,  London  1741 

Weight  230  oz. 


A.  &  B.  BLOOMSTEIN 
Telephone:  HYDe  Park  6180 

Set  of  four  early  George  III 
Double  Lipped  Sauceboats 
by  ELIZA  GODFREY,  London  1764 
Weight  81  oz.  10  dwt. 


MEMBERS      OF      THE      BRITISH      ANTIQUE      DEALERS'      ASSOCIATION  LTD. 


SEBASTIANO  RICCI  1659-1734 


The  birth  of  Jupiter 


Canvas  64  by  81.5  cm. 


This  painting  will  be  exhibited  at  the  Mostra  Internazionale 
dell '  Antiquariato,  Florence  14  September-  14  October  1963. 


%  Hf 

Old  Master  Paintings  and  Drawings     ijfc > 
of  the  Eighteenth  Century 

CAILLEUX 


136,  Faubourg  Saint-Honore 

PARIS-VHP 


THIRTEENTH  AUTUMN 

rUnttque*  Jfair 

CHELSEA  TOWN  HALL,  LONDON,  S.W.3. 

Will  be  opened  by  the 

EARL  OF  ARRAN 
at  2  p.m.  September  25th 
Open  daily  except  Sundays  I  I  a.m.  -7.30  p.m.  Until  October  5th. 

Antique  dealers  from  all  parts  of  the  U.K.  will  be  exhibiting,  for 
sale,  a  wide  variety  of  period  furniture,  ceramics,  glass,  silver, 
jewellery,  etc.,  all  of  which  will  have  been  made  prior  to  1830. 

Cost  of  admission  3,  6  (opening  day  5/-) 


Andre  L.  Simon:  the  History  of 

CHAMPAGNE 

The  latest  work  by  the  doyen  of  food  and 
drink.  A  book  to  delight  and  stimulate  the 
palate  of  connoisseur,  historian,  hostess  and 
husband  alike.  Illustrated. 

EBURY  PRESS  84s. 

From  all  good  booksellers  or  from  the 

Belgrave  Library,  22  Armoury  Way,  London,  swi8 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
Telephone:  Whitehall  9392 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I  Telephone  LANgham  3677 


id 

Covert-   ^fireeS.  S^o>t*A»i 
Hyde  Park  47 1  1 


P.  H.  < .  1 1  I  I  \  <  ■  If  A  fl 

Member:  B  A  D. A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality :  Old  English  Cottage  Furnishing 

8  CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 

AFs  Gallery 

Old  Paiiiliiifjs 

Tormes,  8  Phone:  259-17-30  •  Colonia  del  Viso,  Madrid  (2) 


DORSET  GALLERIES 
J.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 

49  DORSET  STREET.  BAKER  STREET,  LONDON,  W.l      •      Welbeck  8934 


Binders  for  your  Connoisseurs!  And  you  can  do  it  your- 
self. Three  Binders  take  a  year's  issues.  Strongly  made,  they  are 
of  red  leather-cloth,  with  rounded  corners,  the  name  The  Connoisseur 
gold-blocked  on  the  spine.  Price  each  16s.  9d.  ($2.39)  inclusive 
of  postage,  packing  and  insurance.  Extra  blocking  on  the  spine 
for  dates  costs  an  additional  Is.  3d.  (17  cents)  per  binder.  Order 
from  The  Belgrave  Library,  22  Armoury  Way,  London,  S.  W.  18. 


ORIGINAL  CHINESE  PAINTINGS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 
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The  Connoisseur 
Directory  of  Galleries 


FERRERS     9  PICCADILLY  ARCADE  S.W.I 

HYDE  PARK  6948 

French  Paintings  &  Drawings  of  the  18th&  19th  Centuries 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 

SPANISH  MASTERS 


QUEENSWOOD  GALLERY  214  Archway  Rd.,  Highgate,  N.6 
Re-opening  September  10th  with  SUMMER  SHOW 

10-5.30;  Thursday  10-1,  Saturday  10-7 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street  London  Wl 
Mayfair  5161  Cables:  Bondarto 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 

19th  &  20th  Century  Works  of  Art   Contemporary  Paintings  &  Sculpture 


NORBERT  FISCHMAN  GALLERY 

18A  GRAFTON  STREET,  LONDON,  W.l 

Tel.  Hyde  Park  5744 

Old  Master  Paintings 


GBABOWSEI  GALLERY 


84    SLOANE    AVENUE,    LONDON,  S.W.3. 


KEN  1868 


Until  September  7th:  Paintings  by  MARC  VAUX   TESS  JARAY 
From  September  10th:  Paintings  by  PAULINE  BOTY   T.  DOMINIK 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


CONNOISSEUR  REGISTER 

GARRARD  &  CO.  LTD.  Crown  J  ewellers  arc  particularly  interested  to 
purchase  Table  Silver  such  as  Tea  and  Coffee  Services,  Trays,  Waiters, 
Dishes,  Spoons  and  Forks,  Candlesticks,  Candelabra,  etc.,  also  all  types 
of  Antique  Silver  &  Antique  Jewellery.  Send  pieces  to  112  Regent 
Street,  London,  W.l.  REG.  7020,  or  we  will  gladly  arrange  for  a 
representative  to  call. 

DOROTHY  DOUGHTY  BIRDS.  Private  collector  has  group  of  these 
famous  porcelain  bird  models  for  sale.  Lloyd  L.  Ward,  Jr.,  553  Plum 
Avenue,  Memphis,  Tennessee,  U.S.A.  Telephone  526-3458. 
OLD  PRINTS,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS,  and  AUTOCRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1856.  47  Upper  Berkeley  Street.  London,  W.l. 

SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concen- 
trated courses  start  on  30th  September. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  tnchbald, 
covers  all  aspects  of  period  and  modern  Interior  Design,  with  lectures  by 
experts  on  the  history  and  appreciation  of  art,  architecture,  furniture, 
silver  and  china;  practical  sessions  and  visits  to  historic  houses  and 
designers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  and 
designing  interior  schemes,  working  at  the  drawing  board  under  the 
supervision  of  practising  interior  designers.  Details  and  application 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milne.  Street, 
London,  S.W.3.  Knightsbridge  4456. 

BEARNES'  SALEROOMS,  Warren  Road,  Torquay  (telephone  22309) 
attract  principal  Buyers  from  London,  etc.  We  are  pleased  to  advise 
West  country  owners  re  sale  of  Antiques,  Pictures,  Silver,  etc.  (Estate 
Agency  Depts.:  Torquay  22126,  Paignton  58296}. 

SPECIALIST  IN  IMPORTANT  PROPERTY  CONVERSIONS  is 

prepared  to  undertake  planning  and  conversion  of  suitable  town  or 
country  property.  Box  No.  7259. 


HADDONFIELD,  NEW  JERSEY:  Sanski  Gallery,  50  Tanner  Village. 
Fine  early  American  and  European  paintings,  drawings  and  sculpture 
bought,  sold,  restored. 

CHRONOMETER,  DESK  AND  WRIST  WATCHES  (mostly  Ex- 
Royal  Observatory)  and  M.O.S.  STOPWATCHES.  Leaflel  from 
CHARLES  FRANK,  LTD.,  SALTMARKET,  GLASGOW.  

ASPREY'S  offer  the  best  prices  for  BIJOUTERIE  miniatures,  gold  and 
silver  antique  items,  Chelsea  scent  flasks,  and  other  pieces  of  vert  11. 
Their  expert  advice  is  always  available.  ASPREY  &  CO.  LTD.. 
165-169  New  Bond  Street.  London,  W.l. 

WANTED  In  Private  Collector  OLD  AMERICAN  I  -LAGS  (prior  to 
1870).  Write  B.  Mastai,  21  East  57th  Street.  New  York  22,  N.Y.,  U.S.A. 

DUNNING'S  ANTIQUES  purchase  and  oiler  Ship  figureheads.  Sun- 
dials, Globes,  Scientific  Instruments,  Early  Carvings,  Rushlight  Holders. 
Sandglasses,  Door  Furniture.  58  Holywell  Hill,  ST.  ALBANS.  51065. 

Broken  china,  antiques,  ceramics,  metalwork  can  be  permanently  repaired 
with  Araldite  epoxy  resin  adhesive.  Bonds  almost  anything  to  anything. 
Only  6/-.  

BURNHAM-ON-CROUCH,  ESSEX.  A  well  established  Antique 
dealer's  business  in  an  excellent  High  Street  position,  overlooking  the 
river.  Brick  shop  and  living  accommodation,  garden,  outbuildings. 
£5,500  freehold.  S.A.V.  For  full  details  apply  Taylor  &  Co.,  9a  London 
Road,  Maldon,  Essex.  Tel :  " 


For  Packing  and  Shipping  of  Fine  Arts  and  Antiques.  (Estimates  given) 
LEP  PACKING  LTD.,  Blenheim  Wharf,  48 '  Eagle  Wharf  Road, 
London,  N.l.  CLE.  8321.  

£8,000  available  as  initial  investment  in  Antique  English  Furniture  Shop 
in  London  or  West  Midlands.  Young  energetic  investor  wishes  to  take 
active  part  in  business.  Has  already  clientele  and  some  stock.  Box  No. 
7260.  

Sevres  Biscuit  Porcelain  Figure  of  small  boy.  Perfect  condition.  £40. 

Box  No.  7261.  

TO  SELL:  Diirer,  Rubens.  Bronzino,  from  a  private  collection  Box 
No.  7262.  

Set  of  six  Regency  ebonised  standard  chairs.  Rope  rails  and  brass  overlaid 
backs.  Seats  in  wine  and  gold  brocade  on  sabre  legs.  Trulv  excellent 
condition.  £300  o.n.o.  SCANTIQUES,  139  Station  Road,  Addlestone, 
Surrey.  Photograph  on  request. 

Register  advertisements  are  1/6 per  word,  minimum  £1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  COX.XOISSEL  R. 
CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE  ROAD.  LO\DOX, 
S.W.I.  {Victoria  2331.)  Addresses  or  Box  Xumbers  must  be  inserted,  and  replies 
to  the  latter  should  be  clearly  marked  with  the  Box  .Xumber.  The  Proprietors  of 
The  Connoisseur  accept  no  responsibility  for  any  sales  effected. 
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PREMSELA    &  HAMBURGER 

est.  1823   


Antique  silver 
and  jewellery 
from  the  15th  to 
the  19th  century 


Silver  globes 
Furth  (Germany) 
Signed  F.  F.  Waechtel 
Diameter  3  inches 


ROKIN  120  -  AMSTERDAM 

Also  Amsterdam  -  Hilton  Hotel    -    Rotterdam  -  Weena  (Hilton  Hotel) 


DUVEEN 


PAINTING 


Masterpieces  of 

SCULPTURE 


PORCELAIN 


FURNITURE 


GOTHIC 


RENAISSANCE 


TAPESTRIES 


EIGHTEENTH  CENTURY 


DUVEEN  BROTHERS  INC. 

18  EAST  79  STREET 
NEW  YORK  21,  N.Y. 


Lvn 


5V— ^ 


V 


1 


THE 

BRITISH  ANTIQUE  DEALERS' 
ASSOCIATION 


Discerning  buyers  and  sellers  appreciate  the  many  advantages  ot  dealing 
with  members.  A  booklet  price  5/-  post  free  (Si  in  the  U.S.A.),  giving 
the  names  and  addresses  of  over  five  hundred  established  dealers  in 
antiques  and  works  of  art  who  are  elected  members  of  the  Association 
will  be  forwarded  on  application  to  the  Secretary  at 

20  RUTLAND  GATE,  LONDON,  S.W.7. 
KENSINGTON  4128  &.  2102 


/  de.  U  Jo, 


Z'/i    Gewa  Hei-trl  r.x.u?  An.;  ///.-.' 
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KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  Jarnes's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y.22 


PARIS 

8$  bis  rue  du  Faubourg 
St.  Honore  8e 


LIX 


An  important  monument,  of  m  i 
Stone  Tympanum  /H 
Hei  , 


EDWARD  ! 

Masterpieces  of  Medietf 

17  EAST  64th  STREH 

*The  Gallery  opens  for  ti  1 


from  the  late  Medieval  period 

mtury  Toledo  School 

[feet 

UBIN,  inc. 

sauce  and  Baroque  Art 

)RK  21,  NEW  YORK 

inesday,  September  18th 


f&r^  fanes 


Antique  Ghiordes  Prayer  Rug 
Size  5  ft.  2  in.  X  '4  ft.  2  in. 
Ref.  No.  51676 


Perez 


112  &  168  BROMPTON  ROAD, 

LONDON  S.W.3 

also  BRISTOL  and  AMSTERDAM 

Telephone  -  KENsington  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 


The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature 
a  large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs, 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


Historic  Houses 
Castles  &  Gardens 

IN  GREAT  BRITAIN  AND  IRELAND 

Enlarged  1963  Edition 

Britain's  Official  Guide  to  all 
the  Stately  Homes  and  Gardens 

containing: 

84  ART  PAGES  275  ILLUSTRATIONS 

TWO-PAGE  MAP 

OPENING  TIMES  ■  ADMISSION  CHARGES 
TRANSPORT  AND  CATERING  FACILITIES 

price  3/6  from  leading  booksellers 
or  4/3  post  free  from  the  publishers 
(U.S.A.  &  CANADA  $/.00) 


MUSEUMS  &  GALLERIES 


IN  GREAT  BRITAIN  AND  IRELAND 


1963/4  Edition 


800  Collections  are  included  with  Detailed 
Subject  Index  for  easy  reference  to  opening 
times,  admission  charges,  transport  facilities,  etc. 


200  ILLUSTRATIONS 


70  PAGES 


The  book  has  been  produced  with  the  full  support 
and  co-operation  of  the  Museums  Association 
and  leading  museums  and  galleries 
throughout  the  country 

price  2/6  from  LEADING  BOOKSELLERS 

or  post  free  3/3  from  the  publishers 
(U.S.A.  &  CANADA  60  cents) 


INDEX  PUBLISHERS  LTD. 

69  VICTORIA  ST.,  LONDON,  S.W.I 
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A  fine  quality  Georgian  mahogany 
chair-back  settee.  England,  circa  1760. 
Extreme  length  53  in.,  height  of  back 
37  in.  Several  others  in  stock. 


Enjoy  good  food 
in  Science  Hill  Inn 

Located  under  the  same  roof  as  the  Gallery 


Wakefield-Scearce  Galleries 

Mistime  Seieriee  Mill.  Sliell>\ \ ille.  keiiluek\ 

on  the  main  r<md  (J..S.  hO)  between  l.ouisrille  and  Lexington 
Telephone:  (  Area  Code  502)  ME.  :i-4382 

ENGLISH  FURNITURE      SILVER      CHINA      FIREPLACE  EQUIPMLNI      I  II  . 


\y  fs<{S'fs-Sy'Ss~Ss*sy--£/'Sj~-SS'/s     'S'/V'fS'Sy Sj^ss-^y-ss-sy  sy  ■  fy  '{y  '.sy^jCyys-s/'yy-yy    ■  ss'/j -/J- Jy-Sj^j-- ss-&°^-Ss'-f/  -0' Js</j-^s-jy-ss'^/-„o        yy  fySy£y/y-'&<yys}~-0--yy--y/*sy-yy     yy/y  /y -{y yy sy '/y -^y^ySsyy  y_ 


STADTWALDGURTEL  32 


COLOGNE 


DIETZ  EDZARD  ("1893-1963) 


Apres-midi  au  bord  de  la  Seine  25 i  X  32j  inches 


(Illustrated  catalogue  free  on  request) 


LXIII 


CENTRAL 
PICTURE 
GALLERIES 

OSKAR  KLEIN 


624 

MADISON  AVENUE 
NEW  YORK  22 

TEL.  EL  5-6564 


VACLAV  BROZIK 

Signed 


The  Council  at  Constance 
4  ft.  8  in.  X  7  ft. 
(142  X  213  cm.) 


Rare  18th  century  'Irish  Hunt'  table  in  mahogany. 
Circa  1  760. 

Height  29  in.,  length  83i  in. 
width  (closed)  18  in.  (open)  53J  in. 


I 


 Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER -SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


English  &  American  Antiques  Since  igoo 

FLORIAN  PAPP 

INC. 

962  MADISON  AVE.,  N.Y.  21  «BUtterfield  8-6770 
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PARKE -BE  RNET  GALLERIES    •  Inc 

980  MADISON  AVENUE     •     NEW  YORK  21 

Public  Auction  October  30  at  8  p.m. 
MODERN  PAINTINGS  AND  SCULPTURES 

from  the 

Larry  Aldrich  Collection 

MONET,  c.  1918,  Water  Lilies  shown  al 
the  Museum  of  Modem  Art,  N.Y.  1960; 
PICASSO,  1908,  Femme  Nue  Assise, 
proto-Cubistic;  SIGNAC,  1909,  Garden  at 
St.  Tropez,  pointillistic;  BONNARD,  1922, 
Femme  attx  Mimosas:  VUILLARI),  full 
length  Self  Portrait;  GAUGUIN,  The 
Washerwomen,  two  Breton  girls  in 
landscape;  MIRO,  1953,  abstraction, 
Peinture;  CH  \<-  \        Homage  to  Paris 
Notre  Dame;  KIRCHNER,  Negro  Dancer: 
DE  STAEL,  abstraction,  The  Storm; 
I)U BUFFET,  1950,  Olympia,  Corps  de 
Dame;  de  KOONING,  1949,  Two  Standing 
Women;  and  works  hy  oilier  artists. 

SCULPTURES  by  Degas,  Matisse, 
Laurens,  Richier,  Moore  and  others. 

On  Public  View  from  October  26 

ILLUSTRATED  CATALOGUE  CONTAINING  TWELVE  COLOR  PAGES  $5.00 
Add  $2.00  for  Air  Mail  from  U.S.A. 

Catalogue  available  in 

LONDON:  DAWSON'S  OF  PALL  MALL,  16  Pall  Mall,  S.W.I 
PARIS:     PIERRE  BERES,  14  Avenue  de  Friedland 

ZURICH:  EMIL  HARTMANN,  Limmatstrasse  285  (European  Representative) 
or  direct  PARKE-BERNET  Cable:  PARKGAL 
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Louis  XVI  'petite  Canape'  with  walnut  frame. 
Frame  carved  with  ribbon  motif  and  acanthus 
decorations  at  arm  rest  base.  Covered  in  yellow 
silk  damask.  Circa  1780. 


RICHARD  V.  HARE 

927  MADISON  AVENUE,  NEW  YORK  21,  N.Y. 

UNIVERSITY  1-6910 


Antiques  Interiors  | 


Cabinet  with  two  carved 
and  gilt  Lozenges  (each 
2  ft.  3  in.  x  1  ft.  2  in.)  bear- 
ing the  monogram  of 
Francis  I  of  France  (1515- 
1547)  and  his  device  the 

Salamander. 
These  were  the  centre 
panels  of  the  original 
doorof  that  King'sapart- 
ment  in  the  Chateau  de 
Chambord,  obtained 
there  by  the  Marquess  of 
Hertford  in  1821  and  pre- 
sented by  him  to  the  Rt. 
Hon.   John  Wilson 
Croker. 
Offers  over  £1,000. 
No  dealers. 
Banister,  Little  Sbarpes, 
Piltdown.  Uckfield,  Sussex. 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on  Pitt  &  Scott 
to  pack  and  forward  to  all  parts  of  the  world,  promptly, 
safely  and  economically. 

Household  removals  to  all  parts  of  the  world. 

Write  for  brochure  C  104 


PITT  &  SCOTT  LTD 


1-3  St.  Paul's  Churchyard,  London,  E.C.4. 
Telephone:  City  6474 

Storage  facilities  at  London,  Liverpool,  Glasgow  and  Paris. 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


Conversation  Piece  with  John  Johnson,  Mr.  Croft  &  Wm.  Bentham 

by 

FRANCIS  WHEATLEY 
1747-1801 

Canvas  50J  x  40  inches 


FINE  PAINTINGS 

15  East  57th  Street  plaza  5-498o  New  York>  N-Y- 


Below 


CEYXAND  ALCYONE  (?) 

Ceyx,  king  of  Thessaly,  and  his  wife  were  devoted  to  each 
other.  Though  reluctant  to  part.  Ceyx  had  to  make  a  long 
sea  journey,  during  which  he  perished  in  a  shipwreck. 
Alcyone  sought  him  and  found  his  body  floating  in  the 
water  near  the  shore.  In  her  grief  she  threw  herself  into  the 
sea.  But  the  gods  in  their  compassion  changed  the  two 
into  birds,  and  they  are  always  pictured  together  flying 
above  the  water. 

Another  possibility  for  the  tapestry  below  is  the  story  of 
DEI  DAM  IA  AND  ACHILLES  ( ?).  Deidamia  was  the 
daughter  of  Lycomedes.  king  of  the  Dolopians.  in  the  island 
of  Scyros.  to  whose  court  Achilles  was  sent  disguised  as  a 
maiden,  and  where  he  fathered  Deidamia's  son  Pyrrhus  or 
Neoptolemus.  (Size  1 1  ft.  4  in.  high  x  8ft.  4  in.) 


Right 

HERMES  AND  ARGUS 

Argus,  with  his  hundred  eyes,  was  appointed  by  Hera 
to  watch  over  lo,  one  of  the  favourites  of  Zeus,  who 
transformed  lo  into  a  cow  so  that  she  might  escape  the 
vengeance  of  Hera.  Commanded  by  Zeus  to  release  lo 
from  the  surveillance  of  Argus.  Hermes  played  so 
sweetly  upon  his  flute  that  he  lulled  Argus  to  sleep 
which  is  the  scene  represented  in  this  tapestry.  (Size 
11  ft.  4  in.  high  X  14  ft.  1 1  in.) 


Left 


PAN  AND  SYRINX 

Pan  saw  and  fell  in  love  with  one  of  Diana's  nymphs. 
Syrinx.  When  he  tried  to  seize  her  she  fled  and  succeeded  in 
reaching  the  banks  of  a  stream,  where  she  implored  the 
water  nymphs  to  save  her.  This  they  did  by  transforming 
her  into  a  bunch  of  water  reeds.  Pan  cut  some  of  these  and 
bound  them  together,  thus  creating  a  musical  instrument  to 
which  he  gave  the  name  'Syrinx'.  This  tapestry  shows  Pan 
attempting  to  seize  Syrinx.  (Size  1 1  ft.  5  in.  high  x  1 1  ft.) 


Above 

JASON  AND  THE  DRAGON 

Jason  was  the  son  of  Aeson.  rightful  king  of  lolcus  in 
Thessaly.  who  was  driven  out  by  his  half-brother 
Pelias.  at  whose  hands  he  and  all  his  relatives  suffered 
persecution.  The  boy.  Jason,  was  saved  by  some  of  his 
father's  friends  and  placed  in  the  care  of  the  centaur 
Chiron.  When  Jason  came  to  demand  'he  crown  from 
Pelias,  his  uncle  promised  to  surrende'  it  to  him  if  he 
could  capture  the  golden  fleece  in   le  kingdom  of 
Colchis  where  it  was  guarded  by  a  i  ever-watchful 
dragon.  This  tapestry  shows  Jason  attempting  to  drug 
the  dragon,  scattering  over  it  drops  of  a  potion  supplied 
by  Medea,  the  daughter  of  the  Colchian  king.  Overcome 
by  the  drops  the  dragon  falls  asleep.  (Size  11  ft.  7  in. 

high  x  10  ft.  7  in.) 


This  set  of  four  17th  century  Brussels  verdure  tapestries 
is  the  rarest  and  most  important  of  its  kind. 


Meat  for  Wild  Men  by  CHARLES  M.  RUSSELL  Signed:  C.  M.  Russell,  skull 

Marked  Roman  Bronze  Works  Inc.,  N.Y.  Height  I  li  inches;  base  22±  X  36  inches 


LARGEST  SCULPTURE    EXTREMELY  RARE 

MOST  IMPORTANT  COLLECTION  RUSSELL'S  WORKS 
Paintings,  Bronzes,  Watercolors,  Letters  and  Memorabilia 

MflfTimER  GALLERIES  Inc. 


51  East  57th  Street 


New  York  22 


N.Y. 


Telephone  PL8-04I0 


Cables  HAMMERGALL,  N.Y. 


Rare  Moustier  Tazza  in  blue  camaieu; 
2nd  epoch;  circa  1745.  Diameter  12  inches, 

MERRYVALE 

Antiques  and  Gardens 

Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdan  7-0615 

3640    BUCHANAN    STREET,    SAN     FRANCISCO    23,  CALIFORNIA 


pierre  matisse  gallery 


Balthus 

Mi  ac  iver 

C  alliy  annis 

Dubuffet 

Rivera 

H  i  r  6 

L,e  Cor  busier 

Riopelle 

Saura 

Millar e* 

Butler 

MM  arini 

Giacometti 

R  o  s  z  a  k 

41  East  57th  Street,  New  York  22,  N.Y. 
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fine  Queen  Anne  cabinet/ secretary-on-stand  is  finished  in  blue-green  lacquer 
ecorated  with  raised  gold  chinoiserie.  Door  fronts  are  mirrored.  The  carved  gilt 
base  stands  on  square  cabriole  legs.  Height  7'  10";  depth  21";  width  39". 


FRENCH  &  COMPANY  live. 

MADISON  AVENUE  AT  TflTH  STREET,  NEW  YORK 


TORSO  OF  A  GIRL 


TRIBUTE  TO  THE 

BRITISH  ANTIQUE  DEALER 


(44) 


Each  month  The  Connoisseur  illustrates  an  important  work  of  art  which  a  British  antique 
dealer  has  sold  or  loaned  to  a  museum  or  public  institution  at  home  or  abroad. 


I 


3.  Small  glass  pail  with  metal  network, 
late  Antique. 

4.  Vessel  adorned  with  Dionysian 
themes. 


rhe  Treasury  of  St  Mark  s, 


amassed  the  collection  of  varied  objects,  w  ith  examples  of  gold- 
smiths' work  and  precious  glass,  which  today  forms  the  magni- 
ficent Treasury. 

Unfortunately  not  all  the  treasures  survived  the  vicissitudes  of 
the  thousand  year  old  Basilica.  Particularly  disastrous  were  the 
terrible  fires  which  ravaged  it,  such  as  that  in  the  year  123  1  which, 
according  to  the  ancient  chronicles,  'burnt  all  the  Privileges  and 
relics  and  many  jewels'.  To  the  damage  wrought  by  fires  were 
added  the  depredations  caused  by  thieves  and  rats.  Olmo  wrote  in 
1640  'the  rats  have  made  more  nests  here  .  .  .  and  thieves  have 
broken  in  through  the  windows  overlooking  the  Piazza'. 

Yet  precautions  were  taken  to  guard  against  these  dangers.  As 
early  as  the  thirteenth  century,  perhaps  because  of  the  accumula- 
tion of  great  wealth  following  the  Sack  of  Constantinople  in 
1204,  the  actual  Treasury  was  preserved  in  great  chests,  thus  con- 
stituting a  kind  of  bank  of  sureties,  for  the  Republic  exacted  valu- 
able pledges  in  return  for  its  loans  to  the  Princes  of  Europe. 

Some  inventories  of  these  valuables  still  exist.  The  first  is  pre- 
served in  a  copy  made  by  Olmo  of  a  list  made  in  1283,  the  second 
is  from  1325  and  the  third  was  drawn  up  in  1530  by  Andrea  Gritti, 
who  distinguished  between  the  Sanctuary,  where  the  relics  were 
kept  in  their  precious  cases,  and  the  Treasury  itself. 

However,  the  greatest  danger,  that  of  almost  total  destrue-  on, 
was  incurred  in  1797  when  the  Committee  of  Public  Safet  .  set 
up  in  Venice  after  the  fall  of  the  Republic,  ordered  that  ill  its 
valuables  should  be  melted  down  to  make  ingots  of  precious 


Venice 


FERDINANDO  FORLATI 


AMONG  the  countless  sacred  buildings  that  the  Christian 
world  has  built  during  the  last  two  thousand  years,  of  as 
many  types  as  there  were  times  and  places,  St.  Mark's  church  in 
Venice  is  certainly  one  of  the  most  famous  and  most  extraordin- 
ary-. 

It  is  the  symbol  of  one  of  the  most  civilized  states  of  an  era  now 
drawing  to  a  close,  and  it  is  also  an  affirmation  of  profound  re- 
ligious feeling.  It  is  above  all  a  great  architectural  monument 
which  shows,  dating  from  its  origin  in  the  remote  ninth  century, 
an  Oriental  plan  and  elevation,  and  a  Western  technique  of  build- 
ing which  is  also  reflected  in  some  details  of  the  architecture. 

Even  all  this  was  not  enough  to  satisfy  the  Venetians,  who  never 
tired  of  enriching  their  beloved  church  with  marbles  and  precious 
stones  brought  back  from  their  successful  excursions  abroad. 
They  also  had  the  Oriental  forms  of  ornamentation  reproduced 
by  their  own  local  craftsmen,  alert  and  skilful  artists  constantly 
protected  and  encouraged  by  the  Serenissima  Republic  from  the 
thirteenth  century  onwards  and  concentrated  in  the  famous 
greater  and  lesser  Schools  of  the  Guilds.  The  most  recent  research 
has  proved  that  capitals,  balustrades,  screens  and  mosaics  are 
sometimes  examples  of  Byzantine  or  Oriental  art  and  sometimes 
of  Venetian  origin,  inspired  by  work  from  Constantinople  or 
further  east. 

In  the  same  way,  through  the  various  gifts  offered  by  the  citi- 
zens, Doges  or  even  foreign  rulers  who  showed  in  this  way  their 
respectful  admiration  for  the  Republic,  there  was  gradually 


I-  Colour  above.  Drinking  vessel  of  painted  glass,  Byzantine  era. 

2.  Colour  below.  Murrina  with  goldsmith's  work  and  enamels  of  tenth  century  (bowl  of  the  Fmperor  Romanus  II). 


5-  Ciborium,  late  Antique.  6.  So-called  'Chair  of 
St.  Mark'.     7.  Onyx  vase  with  handle. 


metals  and  the  gems  extracted.  Fortunately  the  terrible  command 
was  only  partially  obeyed  and  many  precious  objects,  the  most 
valuable  being  the  Pala  d'Oro  (Golden  Altarpiece)  were  saved  at 
the  last  moment.  Now  they  are  all  collected  in  three  rooms  to  the 
right  of  the  Basilica,  behind  the  Baptistry,  until  a  still  more  suit- 
able means  of  exhibition  can  be  found.  This  has  recently  been 
achieved  for  the  main  part  of  the  Museum,  in  the  rooms  above 
the  Zen  chapel  and  the  left  arm  of  the  Narthex.  There  will  also 
be  a  scientific  Catalogue  published  by  the  Fondazione  Cini  and 
prepared  by  the  most  learned  specialists  in  this  field  of  research. 
Meanwhile,  illustrated  here  are  some  of  the  most  famous  objects. 
The  origin  of  the  Treasury,  to  which  I  have  already  briefly  re- 
ferred, explains  the  great  variety  preserved. 

To  begin  with  examples  that  may  be  grouped  together  as  Late- 
Antique.  First  of  all  we  must  draw  attention  to  a  small  glass  pail, 
in  the  shape  of  a  truncated  cone,  which  shows  a  particularly  skil- 
ful technique,  known  as  a  diatreton:  it  consists  of  a  dehcate  metal 
network  pinned  by  slender  supports  to  the  glass  body  (No.  3). 
Above  this  is  represented  a  hunting  scene:  two  mounted  hunts- 
men separated  by  two  small  trees  and  two  superimposed  beasts. 
Both  the  rider  and  his  galloping  horse  are  rendered  with  unusual- 
ly expressive  power  and  a  remarkable  effect  of  tension.  This  art  is 
of  Roman  origin  and  dates  from  the  third  to  fourth  century  A.D. 
The  handle  is  the  original,  and  of  silver. 

Near  at  hand  is  another  pail-shaped  vessel  of  purplish  glass,  with 
the  bottom  missing  (No.  4).  It  is  decorated  with  Bacchanalian 
scenes,  incised  on  the  wheel.  Naked  and  almost  naked  men  with 
Dionysiac  :  ttributes  alternate  with  female  figures  in  attitudes  of 
singular  grace,  reminiscent  of  examples  from  the  Alexandrine 
workshops.  This  is  of  a  much  later  period  than  that  of  the  first 
mentioned  pail,  in  fact  the  fifth  century  A.D.  according  to  Al- 
bizzati.  The  stylistic  differences  between  the  two  objects  are  cer- 
tainly remarkable:  reserved  power  in  the  former,  lascivious  grace 
in  the  latter. 

Very  different  in  artistic  worth,  but  significant  as  an  artistic  type, 
is  a  small  ciborium  made  from  one  piece  of  Greek  marble,  for- 
merly kept  in  the  upper  rooms  of  St.  Mark's  it  was  transferred  to 
the  Treasury  by  Giovanni  Veludo  (No.  5).  From  a  square  base 
rise  four  small  columns  with  Corinthian  capitals,  supporting  a 


hemispherical  cupola  surmounted  by  a  sort  of  ball,  below  which, 
inside  the  dome  is  a  little  hook  designed  to  hold  the  dove  with  the 
Sacred  Species.  Around  two  arches  of  the  cupola  runs  the  inscrip- 
tion in  Greek:  'Blessing  and  Salvation  to  the  most  glorious 
Anastasia'. 

It  is  interesting  to  note  that  there  is  a  similar  ciborium,  in 
mosaic,  in  the  chapel  of  St.  Clement.  Judging  from  the  charac- 
teristic features  of  the  capitals  and  the  shape  of  the  Greek  letters, 
this  ciborium  may  date  from  the  fifth  or  sixth  century  A.D.  and 
may  thus  be  one  of  the  oldest  known. 

To  this  group  must  be  added  the  so-called  Chair  of  St.  Mark. 
The  general  opinion  now  is  that  this  is  a  reliquary.  It  is  carved 
from  a  single  block  of  alabaster,  or  rather  of  Oriental  cipollino, 
with  bands  of  ornamentation  arranged  to  give  the  appearance  of  a 
wooden  chair,  common  in  late  antiquity  (No.  6).  On  the  back, 
inside,  is  carved  the  Tree  of  Life,  luxuriant  in  leaves  and  fruit,  at 
the  base  of  which  stands  the  mystic  Lamb.  Below  the  Lamb 
spring  the  four  rivers  of  the  Apocalypse.  The  back  of  the  Chair 
ends  in  a  medallion  (originally  all  of  a  piece  with  the  Chair  and 
broken  off  later)  with  a  Cross  between  two  toga-clad  Evangelists 
with  haloes:  Matthew  and  Mark.  On  the  right  hand  side  of  the 
Chair  and  below  a  series  of  parallel  lines  (in  imitation  of  wicker 
work,  according  to  Grabar)  is  the  Ox,  carved  against  a  design  of 
six  wings,  surrounded  by  twenty-two  stars.- On  the  left  hand  side, 
with  the  same  motifs  re-appearing,  is  the  Angel.  On  the  reverse  of 
the  Chair  back,  in  the  medallion,  are  the  two  other  Evangelists, 
with  below  them  the  Eagle,  once  more  against  a  design  of  six 
wings.  The  Lion  is  represented  against  the  Tree  of  Life,  between 
two  palm  trees.  Both  on  the  left  side  and  on  the  back  there  is  an 
oblong  opening,  certainly  original.  All  round  the  base  runs  a  band 
of  criss-cross  pattern.  It  is  clear  that  the  whole  Chair  was  carved 
at  the  same  time. 

The  images  on  the  Chair  represent  the  Evangelists,  and  Para- 
dise: symbolized  by  the  Tree  of  Life  and  the  rivers  that  flow  from 
it.  The  Evangelists  moreover  are  shown  twice,  directly  beside  the 
Cross  and  indirectly  through  their  respective  symbols,  shown 
against  the  starry  sky.  This  Chair  must  therefore  be  meant  to  re- 
present the  throne  of  God  as  it  is  shown  many  times  in  the  apses 
of  our  churches  (mosaics  at  St.  Maria  Maggiore,  at  the  old  St. 
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8.  Chalice  of  the  Emperor  Romanus  II.  9.  Chalice  inscribed  with  words  of  Con- 
secration. 


Peter's,  at  SS.  Cosmas  and  Damian),  which  means  it  is  not  an 
episcopal  Chair  but  a  reliquary. 

We  know  nothing  of  the  origin  of  this  Chair.  The  Hebrew  in- 
scription seen  on  the  front  is  of  very  uncertain  meaning,  besides 
being  a  later  addition.  A  tradition  asserts  that  it  was  a  gift  of  the 
Emperor  Heraclius  I  to  the  Patriarch  of  Grado.  Neither  the 
iconographical  motifs  nor  the  style  would  contradict  such  an 
attribution  but,  as  Grabar  has  ably  demonstrated,  nor  would  they 
disprove  an  Oriental  origin.  If  this  were  the  case  it  might  have 
been  brought  to  Venice  with  the  body  of  the  Evangelist  in  828 
A.D.  It  is  certainly  a  most  remarkable  monument  and,  whatever 
its  character,  it  is  associated  with  the  origins  of  Venice  and  with 
her  symbol,  St.  Mark  the  Evangelist. 

Finally,  to  this  group  of  late  Roman  objects  must  be  added  a 
skyphos  made  of  one  piece  of  onyx  and  decorated,  perhaps  in  a 
later  period,  with  metal  and  enamel  ornaments  which  arc  now 
missing  (No.  7).  As  it  remains  today,  reduced  to  its  essential  form, 
one  notices  the  powerful  workmanship  which,  although  possibly 
of  Oriental  origin,  has  nothing  in  it  to  suggest  Byzantine  art.  It  is 
more  closely  allied  to  the  typical  porphyry  carvings  of  the  fourth 
and  fifth  centuries  A.D. 

Now  will  be  considered  the  remarkable  works  of  art  which  in 
all  probability  formed  part  of  the  booty  which  was  seized  by  the 
Venetians  after  the  Sack  of  Constantinople,  and  which  brought  to 
Venice  the  direct  inspiration  of  Byzantine  art.  What  the  greed  of 
the  conquerors  must  have  been  like  we  learn  indeed  from  an  au- 
thentic source,  a  letter  by  Pope  Innocent  III  in  which  he  wrote : 
'Auferuntur  aurea  et  argentea  vasa,  pallia  et  lapides  pretiosi  de 
famosissimo  Sophiae  templo,  duodecim  Apostolorum  Basilica, 
Vigliorum  et  Pantocratore  a  victoribus  spogliantur'. 

One  of  the  most  striking  examples  is  the  first  of  two  chalices 
said  to  have  belonged  to  the  Emperor  Romanus  (No.  2  colour, 
below).  It  consists  of  a  bowl  of  onyx  with  two  handles,  attached 
in  a  typically  classical  maimer  and  of  unusually  refined  workman- 
ship, very  different  from  that  of  the  other  chalice  here  illustrated 
and  from  the  other  Byzantine  works:  it  is  in  fact  to  be  classified 
among  the  very  rare  murriiie  (vessels  made  of  niurra,  fluor-spar)  of 
the  classical  age  that  have  come  down  to  us,  and  probably  dates 
from  the  first  centurv  A.D.  in  Asia  Minor.  Albizzati  thinks  it  must 


have  formed  part  of  the  Imperial  treasure  in  Rome,  called  by  the 
Persian  name  Gaza  rc^ia.  Later  on  it  may  have  been  taken  to 
Byzantium  by  Constantine  and  then  transformed  into  a  chalice, 
with  the  insertion  of  enamels  around  the  mouth,  by  the  Emperor 
Romanus  II  who  succeeded  his  father  Constantine  VII  Porphiro- 
genitus  and  reigned  from  959  to  963.  There  were  twelve  enamel 
plates  (one  is  missing)  each  with  two  saints  with  their  names 
written  in  Greek.  On  the  tall  foot  is  the  Greek  inscription  naming 
the  Emperor.  On  the  stem  are  four  crosses,  set  within  circles, 
while  other  precious  enamels  with  images  of  saints  and  martyrs 
adorn  the  foot. 

The  second  chalice  illustrated  is  wholly  Byzantine  art  (No.  8). 
This  also  belonged  to  an  Emperor  Romanus,  as  the  Greek  in- 
scription around  the  base  clearly  states:  'O  Lord  aid  Romanus, 
the  Orthodox  Emperor'.  The  bowl,  restored  in  the  middle  of  the 
nineteenth  century,  is  a  very  fine  fifteen  faceted  sardonyx,  mount- 
ed on  a  silver  gilt  base.  The  broad  rim  contains  fifteen  very  fine 
rectangular  enamels.  Christ,  in  the  act  of  blessing,  is  between  St. 
John  the  Baptist  and  St.  Peter,  then  come  the  Synoptic  Evangel- 
ists with  St.  Gregory  Nazianzen  and  St.  Basil,  the  Archangel 
Gabriel  and  the  Blessed  Virgin,  St.  Michael  with  St.  Nicholas  and 
St.  John  Chrysostom,  St.  John  the  Evangelist  and  St.  Paul.  The 
refined  artistry  of  these  enamels  suggests  a  very  early  date,  for 
which  reason  this  chalice  also  may  be  assigned  to  the  second  of  the 
four  Emperors  called  Romanus  that  are  known  to  us,  in  fact  to 
the  same  Romanus  to  whom  we  owe  the  other  chalice  already  de- 
scribed. We  note  that  on  the  base  are  four  eight-pointed  crosses 
within  circles  and  on  the  spreading  rim  of  the  foot  eight  gold 
plates  bearing  two  enamels. 

Another  example  of  refined  Byzantine  art,  but  one  so  directly 
inspired  by  Alexandrian  models  that  it  was  for  long  considered 
antique,  is  a  spherical  glass  drinking  vessel  with  a  very  low  splay- 
ed neck  (No.  1  colour,  above).  Two  round  metal  bands,  one  at 
the  base  and  the  other  separating  the  bowl  from  the  neck,  are 
linked  by  two  elegant  scroll  handles  in  keeping  with  the  pseudo- 
classical  figures  contained  in  the  seven  medallions,  whic'  arc 
surrounded  by  eighteen  ornamental  circles,  each  containing  m  its 
centre  an  eight-pointed  star.  The  delightful  little  figures  are  either 
augurs  or  Dionysian  types,  amorini  or  naked  gods  between 
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columns ;  between  the  medallions,  above  and  below,  are  small  heads 
wearing  crowns,  and  with  ear  rings  and  necklaces.  These  figures  are 
akin  to  those  on  the  ivory  coffers,  decorated  with  profane  figures, 
of  which  several  examples  from  the  tenth  and  eleventh  centuries 
have  been  preserved.  A  round  glass  bowl,  which  has  an  incised 
decoration  of  small  arches,  shows  equal  elegance  in  its  finely 
chased  scroll  shaped  handles  (No.  9).  It  rests  on  a  metal  ring, 
which  is  attached  by  slender  ribs  to  a  metal  rim  engraved  with 
the  words  of  Consecration. 

A  most  delicate  workmanship  is  shown  in  the  fine  silver  gilt 
filigree,  with  a  classical  scroll  motif,  which  decorates  a  round- 
bodied  glass  vessel  spreading  out  at  the  base  in  a  truncated  cone 
shape  (No.  10).  Unfortunately,  the  numerous  many-coloured 
gems  which  once  adorned  it  are  now  missing. 

Another  remarkable  but  much  later  example  of  metal  work, 
dating  from  the  twelth  century,  is  probably  the  work  of  Venetian 
artists  or,  as  some  think,  of  Greek  artists  settled  in  Venice.  This  is 
an  Artophoron,  used  as  the  receptacle  for  a  double  reliquary  con- 
taining the  Precious  Blood  (No.  n).  It  has  five  cupolas  in  imita- 
tion of  an  Oriental  church,  with  pierced  metal  work  decoration 
in  the  upper  part  and  fabulous  animals  or  monsters  below.  The 
five  cupolas  are  set  between  four  small  turrets,  each  crowned  with 
a  cross.  On  one  side  are  two  little  doors,  on  which  are  the  images 
of  a  warrior,  identified  by  the  inscription  as  Strength,  and  of  a 
woman,  as  Prudence. 

The  reliquary  containing  the  arm  of  St.  Pantalcone  is  of  a 
similar  date  (except  the  hand,  which  is  restored)  and  is  another  ex- 
ample of  Venetian  work  when  still  under  Byzantine  influence.  It 
rests  on  a  remarkable  rounded  base  of  finely  pierced  metal  work, 
resting  on  three  paw  feet  (No.  12).  The  main  stem  of  the  re- 
liquary is  instead  adorned  with  a  series  of  settings  for  precious 
stones,  many  of  which  have  disappeared  as  has  also  the  fine  Greek 
inscription :  'O  Thou,  Healer  of  the  sick,  redolent  of  fine  unguents, 
pour  into  our  bodies  springs  of  golden  health'. 

Another  group  of  precious  works  are  of  an  authentic  Byzantine 


13.  Colour.  Hilt  of  sword  of  Francesco  Morosini  the  Peloponnesian. 


14-  Stauroteca.  15.  Detail  of  cover  of  Evangeliary,  with  figure  of  1 
St.  Michael.    16.  Cover  of  Evangeliary  with  figure  of  St.  Michael. 


origin.  These  are  the  cases  and  covers  of  the  Evangcliarics,  of 
which  we  will  mention  the  three  generally  considered  to  be  the  " 
most  important.  First  of  all  the  so-called  Stauroteca  (No.  14).  In  ] 
the  middle  is  the  Cross  surmounted  by  the  Sacred  Monogram.  It  ' 
stands  on  a  little  mound  on  which  is  a  skull  set  aslant.  Beside  the 
Cross,  to  the  left,  stands  the  Virgin  and  to  the  right  St.  John,  with  1 
an  indication  of  their  names  as  well  as  the  dying  Redeemer's  : 
words  to  them:  'Behold  thy  Son;  behold  thy  Mother'.  In  the  "I 
corners  at  the  top  are  two  angels  above  two  little  heads.  The  w  hole  » 
is  set  in  a  frame  of  very  fine  scroll  pattern  studded  with  many 
coloured  gems  and  enclosed  in  another  larger  frame  decorated  1 
with  a  meander  pattern.  From  this  protrude  ten  larger  rosette  ' 
shaped  settings  for  gems,  and  there  arc  also  two  stupendous  images 
of  the  Archangels  Michael  and  Gabriel.  Above  arc  two  lines  of  ' 
Greek  inscription  in  niello,  of  which  a  part  is  unfortunately  miss- 
ing: 'O  Cross,  mighty  power  against  devils,  Guardian  of  life,  ' 
divine  Tree'. 

It  seems  certain  that  the  frame  as  well  as  the  inscriptions,  in-  ' 
eluding  also  those  of  the  central  panel  (though  not  the  precious 
enamels  that  are  among  the  most  beautiful  known  to  us)  arc  of  a 
slightly  later  period  and  by  Venetian  artists.  The  Stauroteca  is  con-  - 
sidered,  in  fact,  to  be  the  finest  surviving  example  of  eleventh  •' 
century  art  from  Constantinople. 

Also  Byzantine  is  the  very  valuable  silver  icon  which  shows  in  - 
relief,  on  its  central  panel,  the  Archangel  Michael  robed  and  shod, 
with  great  golden  wings  (No.  15).  His  head  is  encircled  with  a 
large  enamel  halo  and  is  carved  in  agate,  his  hair  rendered  in 
many  coloured  gems.  The  Archangel  bears  in  his  right  hand  a 
sword  with  a  pearl  pommel,  and  in  his  left  he  holds  a  globe,  also  ' 
of  agate,  surmounted  by  a  cross.  The  truly  divine  power  of  the 
figure  is  made  even  more  striking  by  contrast  with  the  frame, 
evidently  a  later  work  and  restored.  We  can  safely  assert  that  this 
is  one  of  the  most  authentic  examples  of  the  golden  age  of  Byzan- 
tine art. 

By  comparison  the  next  icon  may  seem  less  worthy  of  notice,  but 


possibly  this  is  due  only  to  the  many  restorations  it  has  suffered. 

The  central  panel  also  is  Byzantine  art  of  the  eleventh  century. 

There  is  a  gilt  bronze  figure  of  St.  Michael,  with  a  halo  and  with 
this  right  hand  raised  in  the  act  of  blessing,  while  his  left  hand  holds 
la  rod  (No.  16).  The  double  frame  has  been  much  restored,  in  a 

I  comparatively  late  period:  in  it  arc  set  medallions  with  images  of 
lithe  Redeemer,  the  Evangelists  and  Saints,  that  arc  among  the 

II  finest  surviving  examples  from  the  workshops  of  Constantinople 
I  of  the  eleventh  century. 

We  now  consider  the  last  group  of  works  in  the  Treasury  of  St. 
J1  Mark's:  Oriental  art.  These  also  are  from  the  most  varied  sources. 
]'  First,  a  crystal  bowl  which  shows,  in  relief,  three  crouching 
lianimals.  It  is  assigned  to  the  tenth  century  and  to  a  Persian  source 
L(No.  17). 

I  Still  more  ancient,  from  the  middle  of  the  ninth  century,  is  the 
S'bowl  which  came  from  Iraq,  formerly  thought  to  be  a  turquoise 
flibowl,  a  gift  from  the  Shah  of  Persia,  Uzum-Hassan,  to  the  Re- 
public in  1472  (No.  18).  It  is  in  fact  a  magnificent  glass  vessel,  with 
.an  inscription  in  Arabic  characters  which  has  been  interpreted  as 
vKhuvasan,  that  is,  as  the  name  of  its  place  of  origin.  The  rim  is 
La  remarkable  border  of  metal  filigree  work  with  large  settings  for 
[iprecious  stones. 

There  is  a  magnificent  amphora  of  a  single  piece  of  rock  crystal, 
with  fifteen  leaves  rising  from  the  base,  an  ornamental  frieze  typi- 
Lcal  of  the  art  of  Samara,  and  a  circular  band  of  filigree  work  which 
^  forms  the  rim  (No.  20).  The  base,  handles  and  lid  (Byzantine 
^goldsmiths'  art)  are  also  of  the  finest  filigree  and  set  with  gems.  It 
1  is  one  of  that  splendid  group  of  objects  in  rock  crystal,  generally 
considered  to  be  Egyptian  art  of  the  Fatimite  era  (969-1071)  and 
[possibly  from  the  finest  period.  The  inscription  in  Cufic  charac- 
ters which  adorns  the  upper  part  reads:  'Lasting  happiness  and 
I  constant  fortune  and  health  to  our  master'. 

We  must  mention  also  an  ampulla  of  onyx  slightly  flattened  at 
the  base,  Egyptian  work  of  the  eleventh  century  (No.  19,  left)  and 
another  in  glass  with  friezes  and  figures  of  fabulous  beasts  and  a 


handle  in  the  form  of  a  snake,  with  a  fdsc  spout  terminating  in  an 
animal's  head  (No.  19,  centre);  on  the  base  and  round  the  neck 
are  men  warring  with  fabulous  beasts.  Finally  (No.  19,  right)  an 
ampulla  with  an  onyx  base  and  an  upper  part  of  finest  filigree, 
still  of  the  Byzantine  era. 

Another  magnificent  ampulla,  resting  on  a  simple  base  with 
three  lions  paws,  and  decorated  with  fabulous  beasts,  is  of  the 
same  type  as  the  second  of  the  three  vessels  shown  in  No.  19. 
Moreover,  it  bears  an  inscription  invoking  the  divine  blessing  on 
the  Iman  Al-Aziz  Bi'llah  who  reigned  from  975-996  (No.  21). 
We  may  therefore  conclude  that  these  last  examples  are  from  the 
end  of  the  tenth  century.  We  know,  in  fact,  that  with  the  fall  of 
the  Fatimites,  and  the  consequent  dispersion  of  their  treasures 
(1062)  many  works  of  art  were  thrown  on  to  the  market:  an  Arab 
chronicler  relates  that  a  carafe  and  an  amphora  with  the  name  of 
Aziz  Bi'llah  were  seen  at  Tripoli.  Certainly  the  production  of 
these  vases  was  stopped  abruptly.  We  do  not  know  how  these 
examples  arrived  at  St.  Mark's,  but  most  probably  they  came 
through  Constantinople. 

The  works  briefly  described  in  these  pages  are  obviously  but  a 
small  part  of  the  Treasure  of  St.  Mark's,  but  I  consider  them 
sufficient  to  give  an  idea  of  its  singular  richness  and  variety,  a 
richness  and  variety  which  offer  further  confirmation  of  the  dis- 
cerning taste  of  the  Venetians  who  chose  these  masterpieces  from 
the  teeming  treasuries  of  the  East,  with  which  they  were  in  such 
close  contact  for  so  many  centuries. 

St.  Mark's  Treasury  also  holds  the  great  sword  of  Francesco 
Morosini,  the  Pcloponnesian,  one  of  the  last  great  Captains  of  the 
Republic,  who  inflicted  on  the  Turks  the  memorable  defeat  which 
secured  for  Venice  the  mastery  of  the  Peloponncse  (No.  13 
colour).  As  a  sign  of  gratitude  Pope  Alexander  VIII  sent  him  in 
1689  this  great  silver  gilt  sword  with  its  magnificent  hilt,  a  V  rk 
of  Baroque  goldsmiths,  very  different  in  style  and  workmar  hip 
from  the  objects  we  have  been  considering  here  but  nevertheless, 
with  its  exquisite  chasing,  an  undoubted  work  of  art. 


19.  Left  and  right.  Ampullas 
with  Byzantine  decoration. 
Centre.  Ampulla.  All  Fati- 
mite  Art. 


20.  Amphora  with  Byzan- 
tine decoration,  Fatimite 
Art.  21.  Ampulla  of  the 
Iman  Aziz  Bi'llah. 
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I.  The  Dead  Christ  supported  hy  four  winged  Angels.  French,  fifteenth-century  polychrome  and  gilded 
wooden  sculpture,  53  •  50  cm.  Exhibited  at  'L'Art  du  Moyen  A{?e'  Musee  Cantini,  Marseille,  KJ52. 
Bresset,  Puris. 


The  Third  International  Antique  Dealers'  Fair  and  Exhibition — at  the 
Palazzo  Strozzi,  Florence  :  September  1 4  -  October  1 4 


GF.ORGES  S.  SA1.MANN 


GIORGIO  VASARI  tells  us  that,  shortly  before  his 
death,  Benedetto  da  Maiano,  submitted  to  Fihppo  Strozzi 
I  his  model  for  the  Palace  which  this  Florentine  nobleman  planned 
I  to  build.  In  1489  the  first  stone  was  laid.  At  this  time  the  Strozzi, 
I  in  perpetual  opposition  to  the  Medici,  were  the  wealthiest 
I  patricians  in  the  city;  and  indeed  the  palace  they  bequeathed  to 
posterity  is  one  of  the  most  beautiful,  if  not  the  most  striking,  in 
Florence.  The  atmosphere  of  the  interior  was  worthy  of  the 
4  austere  beauty  of  the  architectural  ensemble. 

After  the  lapse  of  so  many  centuries  it  is  difficult  to  imagine  the 


festivals  which  animated  this  magnificent  building,  and  the 
treasures  which  adorned  its  apartments.  Recently,  however,  the 
palace  has  been  awakened  from  its  long  sleep  every  two  years;  so 
that  it  seems  to  come  to  life  again,  for  some  weeks.  At  these  times 
it  is  enlivened  by  an  intense  activity,  thanks  to  a  manifestation  of 
art  worthy  of  its  past — La  Mostra  Mercato  hitcrtia:wuak  dell' 
Aiitiquariato— under  the  patronage  of  a  group  of  illustrious  >er- 
sonalitics  of  the  Peninsula. 

Thus  the  Signori  Giuseppe  and  Mario  Bellini  have  realised 
their  fathers'  dream.  They  are  the  organizers  and  initiators  of  this 
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2.  The  Miracle  of  the  Spring,  by  Gian-Antonio  Guardi  (1698-1760),  125  x  113  cm.  Bibl.  published  by  Morassi  in  Emporium,  year  LXIV,  Vol.  CXXVIII, 
November  1958,  p.  201.  Luigi  Galli,  Milan.  3.  Majolica  vase,  Persian,  I3th-I4th  century,  Ht.  21  cm.  Blue  background,  stylised  palmette  and  scroll  motifs, 
inscriptions.  Formerly  in  Giovine  del  Girasole  Collection.  Giovanni  Bruzzichelli,  Florence.  4.  One  of  a  pair  of  pharmacy  jars,  albarelli,  Cafaggiolo,  c. 
1520.  Ht.  26  cm.  Blue,  green,  orange  and  red.  La  Porta  d'Oro,  Milan.  5.  Majolica  stove  enamelled  in  varied  colours  on  a  green  ground,  period  Louis 
XV.  Ht.  250  cm.  Galleria  Florentia,  Florence. 


Fair  (which  200,000  visitors  attended  in  1961)  which,  in  its  con- 
ception, is  unique  in  the  world.  For  this  Biennale  they  have  suc- 
ceeded in  gathering  together  a  very  large  number  of  Italian 
dealers  and  foreign  antiquaries,  the  latter  coming  to  Florence  from 
all  over  the  world.  The  Bellini  have  had  to  make  complicated 
preparations,  entailing  a  great  deal  of  travelling  and  exhausting 
work,  in  order  to  prepare  this  enterprise  and  bring  it  to  a  success- 
ful conclusion.  This  is,  in  short,  an  exhibition  which,  unlike  so 
many  other  antiques  fairs  which  follow  one  another  with  mono- 
tonous similarity,  presents  a  real  international  character. 

This  is  precisely  where  its  great  interest  lies;  not  only  for 
antique  dealers  but  also  for  all  who  are  interested  in  works  of  art 
for  scientific  reasons,  and  for  those  genuinely  concerned  with 
private  collecting.  In  innumerable  articles  the  world's  press  em- 
phasised the  cultural  significance  of  the  last  of  these  Exhibitions. 
It  is  also  clear  that,  apart  from  the  valuable  opportunity  of  com- 
paring commercial  tendencies,  which  indicate  the  evolution  of 
prices  as  well  as  of  the  trend  of  taste  in  general,  the  collections 
assembled  in  Palazzo  Strozzi  offer  its  visitors  the  most  varied 
inspirations  and  suggestions.  The  exhibits  range  from  simple 
pottery  to  masterpieces  worthy  of  the  best  museums.  Some 
examples  of  these  exhibits  are  here  illustrated:  more  being  here 
shown  than  in  any  other  British  or  American  art  magazine. 

Allied  with  the  commercial  activity  of  the  Florence  Fair  there 
are  fetes,  cultural  congresses,  organised  tours,  prize  distributions, 
art  auction  sales,  the  proceeds  of  which  will  be  given  to  charity, 
and  art  lectures.  Success  seems  assured  in  advance,  particularly  as 
the  love  of  things  of  the  past  is  quickly  extending,  often  as  a 
means  of  escapism  from  the  machine  age,  to  all  forms  of  society: 
so  that  altogether  new  classes  of  people  are  now  engrossed,  often 
as  connoisseurs,  in  artistic  matters  quite  alien  to  them  barely  a 


6.  Portrait  of  Condottiere  Vittare  Pisano,  by  Jacopo  Kobusti,  called  'il  Tintoretto'  (1518-1592),  240  •  172  cm.,  carrying  the  expertise  of  Professor  Antonio 
Morassi.  Galleria  Luigi  Bellini,  Florence.  7.  Carpet  from  the  Court  Factory  of  Cairo.  Woollen,  I5th-l6th  century,  280  250  cm.  Published  by  Adolph  S. 
Cavallo  in  Bulletin  of  the  Museum  of  Fine  Arts,  Boston,  1962.  Piero  Barbieri,  Genoa.  8.  Portuguese  carpet.  Beira,  16th  century,  5  •  3  m.,  yellow  ground 
with  blue  and  green  designs  representing  the  Rape  of  Europa,  cock-fighting,  chimeras  and  swans.  Tarica,  Paris.  9.  Virgin  with  Child,  by  the  Master 
of  the  Legend  of  St.  Ursula.  Bruges,  c.  1480,  38.5      28  cm.  Formerly  in  WalrafT-Richartz  Museum,  Cologne.  Robert  Finck,  Brussels. 
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io.  Venetian  commode-chest,  mid-i8th  century,  light  blue  ground  with  carved 
flowers,  polychrome  and  gilded.  Tullio  Silva,  Milan.  II.  Monks  Meditating,  by 
Alessandro  Magnasco,  73  x  56  cm.  Formerly  in  the  Marquis  de  Lasteyrie  du 
Saillant  Collection.  Galerie  Cailleux,  Paris.  12.  The  Official  Yacht  of  the  Town 
of  Amsterdam  welcomes  a  returning  East  Indiaman  in  1665,  by  William  van  de 
Velde  the  Younger  (1633-1707),  70  <  85  cm.  Lit.  C.  Hofstede  de  Groot,  cat. 
raisonne,  vol.  VII,  no.  151.  B.  Heckstall-Smith:  'Yacht  and  Yachting  in  con- 
temporary art'  (London  1925),  colour  plate  V.  A.  E.  d'Ailly:  'Zeven  Eeuwen 
Amsterdam',  vol.  II  p.  175,  illust.  59.  On  loan  to  the  Scheepvaart  Museum, 
Amsterdam.  Exhibited:  Kunstschatten  Singer  Museum  Laren,  1959,  No.  83.  G. 
Cramer,  The  Hague.  13.  Louis  XV  period,  32  cm.  high  blanc  de  chine  clock,  'a 
Pelephant',  with  St.  Cloud  flowers  and  French  gilt-bronze  mounts.  Kugel,  Paris. 
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14.  An  important  large  flute-shaped  vase,  Meissen,  Herold,  about  1725-30.  Ht.  51.5  cm.  Raspberry-red  centre  panel  with  chinoiseries,  the  remainder 
decorated  with'  Chinese  flowers,  t:irds  and  butterflies  in  bright  iron-red  and  various  other  enamels.  Formerly  No.  1454,  Olc  Olscn  Collection,  Copen- 
hagen. Ars  Domi,  Zurich.  15.  Rcgence  chest  with  two  doors,  c  middle  of  the  eighteenth  century  and  bearing  the  stamp  of  Migeon.  Decorated  with 
Chinese  polychrome  lacquer  panels  and  gilt-bronze  mounts.  Ht.  104  cm.,  depth  49  cm.,  width  97  cm.  Galerit  Ramsay,  Paris.  16.  Approaches  to  Venice, 
by  Francesco  Guardi  (1712-1793),  116  •   64  cm.,  carrying  the  expertise  of  Morassi,  Longhi,  Pallucchini,  Fiocco.  Vittorio  Frascione,  Florence. 


generation  ago.  To  attract  new  enthusiasts  for  artistic  endeavour 
nothing  is  so  beneficial  as  an  exhibition  of  this  nature,  where  all 
frontiers  are  abolished  and  in  an  atmosphere  of  established  ancient 
traditions. 

Florence,  with  her  churches,  museums,  palaces  and  libraries, 
will  impart  the  message  of  the  Renaissance,  the  dawn  of  our  era, 
to  her  innumerable  guests,  reminding  them  of  the  greatness  of  the 
Ithinkers,  builders  and  patrons  of  that  magnificent  age.  The 
Exhibition  itself  will  be  there  to  stimulate  their  artistic  desires  and 
isatisfy  their  love  of  beauty.  It  will  offer  a  field  of  study  for  the 
llcarned,  a  school  for  those  eager  to  learn,  and  enticement  to  those 
fvvho  wish  to  add  beauty  to  their  lives. 

It  is  true  that  the  mostra  owes  to  Florence  its  unique  and  inimit- 
able setting,  steeped  in  tradition  and  culture.  Yet  it  also  offers  its 
(own  additional  attractions  to  this  city  which  is  one  of  the  great 
^centres  of  civilisation. 
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I  and  2.  Pair  of  figures  in  contemporary  costumes.  Irwin  Untermyer  Collection,  New  York. 


A  group  of 
Italo-Dutch  bronzes 

YVONNE  HACKENBROCH 


MA  N  Y  of  the  Northern  sculptors,  attracted  to  Florence  by 
Giambologna,  remain  unknown.  Their  identity  can  only 
be  established  through  their  work,  which  is  distinguished  by  a 
harmonious  blending  of  Northern  and  Southern  imagery.  To 
one  of  these  anonymous  masters  this  paper  is  devoted. 

A  pair  of  bronze  figures  (Nos.  i  and  2)  in  the  collection  of 
Judge  Irwin  Untermyer,  New  York,1  known  in  several  replicas, 
form  the  point  of  departure.  These  figures  have  been  considered 
Dutch,  French  and  Italian  by  various  authorities.  Who  is  the 
master,  who  succeeded  in  endowing  these  simple  figures  with  the 
subtle  charm  and  refinement  of  the  mannerist  period?  Are 


there  other  statuettes  in  which  his  individual  style  is  revealed; 

Costume  figures  in  bronze  are  extremely  rare,  because  gener- 
ally a  less  permanent  material,  such  as  boxwood,  ivory  or  later 
on  porcelain  is  chosen  for  the  representation  of  changing 
fashion.  The  costumes  serve  to  determine  the  origin  of  the 
statuettes.  The  female  figure,  wThich  in  other  replicas  holds  a 
basket  of  eggs  or  fruit  on  her  arm,  wears  a  costume  known  from 
Pieter  Aertsen's  kitchen  scenes,  where  maids  appear  in  almost 
identical  dress.  Our  figure  wears  the  long  skirt  and  apron  tied  by 
a  knot  in  front,  the  laced  bodice  and  blouse  with  flat,  open  collar, 
seen  in  those  paintings.  Such  modest  attire  is  naturally  not 
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3- Jacques  dc  Gcyn,  'Musketeer',  engraving,  Amsterdam,  1608.  The  Rijks- 
museum,  Amsterdam. 


4.  Milkmaid  milking  cow.  Musee  du  Louvre. 


subjected  to  quick  changes  of  fashion,  but  must  be  considered  dis- 
tinctive of  social  class  or  occupation.  The  costume  of  her  male 
companion  is  that  of  an  officer  in  all  his  finery,  gloves  in  hand, 
anticipating  a  favourite  attitude  of  Tcrborch's.  His  dress  uniform 
is  known  from  drawings  and  engravings  by  such  artists  as  dc 
Geyn,  particularly  from  his  series  of  musketeers,  engraved  for 
publication  in  Amsterdam  in  1608  (No.  3).  This  indication  of 
Dutch  origin  is  confirmed  by  another  comparison:  between  the 
servant  girl  and  the  undoubtedly  Dutch  figure  of  a  woman  milk- 
ing a  cow;  in  the  Louvre  (No.  4). 2  Both  figures  are  closely  related 
in  type,  their  heads  are  exceedingly  small,  their  facial  expression 
impassive,  the  costumes  are  similar,  and  the  surface  treatment,  has 
the  same,  smooth  quality. 

Far  more  difficult  than  to  establish  the  local  origin  of  our 
costume  figures  is  the  enquiry  into  their  significance.  Presumably 
this  combination  of  a  servant  girl  and  officer  illustrates  a  particu- 
lar encounter  between  socially  incompatible  figures.  The  girl 
offers  her  companion  an  apple  or  an  egg.  Undoubtedly  this  offer 
symbolizes  a  first  approach  between  an  unequal  couple.  Unequal 
pairs  form  frequent  subjects  of  genre  representations.  Usually 
the  emphasis  is  placed  on  old  and  young,  but  there  are  variations 
stressing  rich  and  poor,  prince  and  peasant.  In  a  country  where 
proverbs  played  such  an  integral  part  in  stimulating  the  imagina- 
tion of  artists,  one  may  assume  that  a  popular  saying  or  a  situation 
from  a  current  play,  inspired  our  artist.  But  in  spite  of  persistent 
search,  no  such  incident  has  as  yet  been  revealed.  Our  figures 


must  have  enjoyed  considerable  popularity,  to  judge  by  the 
several  replicas  with  only  slight  variations. 

In  search  of  other  work  by  our  artist,  our  attention  is  directed 
to  bronze  figures  of  four  bathing  women,  formerly  assembled  in 
the  J.  P.  Morgan  Collection,  some  of  which  arc  known  in  re- 
plicas (Nos.  5-8).'  They  all  share  in  our  master's  characteristics  of 
style.  Exceedingly  small  heads  are  encircled  by  braided  hair,  the 
facial  expression  remains  impassive.  The  dark  bronze  is  smooth 
and  shiny,  highlighting  the  precious  rather  than  the  bold.  There  is 
no  longer  an  air  of  art  populaire.  Our  master  has  absorbed  ele- 
ments of  sophistication.  He  must  have  been  exposed  to  new 
impressions  on  a  journey  to  Italy. 

The  source  of  composition  of  the  figure  drying  her  feet  is 
derived  from  a  Hellenistic  marble  in  the  Uffizi  (Inventory  No. 
190),  an  old  Medici  possession,  already  mentioned  by  Vasari: 
'feminetta  a  sedere  vestita  del  mezzo  in  giii,  in  atto  di  rimettersi 
una  Scarpa,  fra  i  marmi  a  Pitti  al  tempo  di  Cosimo'  (No.  9).*  This 
figure,  originally  part  of  a  group  of  a  satyr  inviting  a  seated 
nymph  to  dance  for  him,  has  been  recognized  by  Klein,  on  a  coin 
from  Cyzicus,  of  the  second  century  B.C.  It  may  be  assumed  that 
our  unknown  sculptor  knew  this  marble  at  Florence  and  adopted 
the  composition  for  his  seated  nude.  That  same  marble  may  have 
served  earlier  for  Giovanni  da  Crema's  signed  bronze  statu<  te  in 
the  Wallace  Collection. 

A  standing  nude  (No.  10), 5  of  similar  build  as  the  four  bathing 
women,  with  elongated  limbs  and  small  head,  may  also  be 
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attributed  to  our  master.  This  figure  clearly  reveals  the  impact  of 
Giambologna's  image  of  Venus  upon  the  Northern  artist,  who 
adopts  the  elegant  pose,  allowing  several  views.  Another  small 
bronze,  in  the  Herzog  Anton  Ulrich  Museum,  Brunswick,  dis- 
plays similar  characteristics  (No.  1 1).  It  is  an  oil  lamp  in  the  form 
of  a  nereid,  whose  raised  arms  and  joined  hands  serve  for 
suspension.  That  figure  repeats  the  elongated  proportions  of  the 
other  nudes,  further  accentuated  by  the  upward  movement  of 
her  extended  arms. 

Similar  representations  of  nudes  occur  in  contemporary 
drawings  and  paintings  by  Dutch  mannerists,  who  had  come 
under  the  influence  of  Parmigianino  and  the  school  of  Fontainc- 
bleau,  and  who  visited  Italy  between  1570  and  1580  to  enrich 
their  imagery.  Among  these  painters,  whose  admiration  for 
Parmigianino  contributed  essentially  to  the  formation  of  his 
style,  was  Anthony  Blocklandt  van  Montfoort,  active  pre- 
dominantly at  Utrecht,  who  visited  Italy  in  1572.  His  drawing 
representing  the  daughters  of  Cecrops  with  Erichthonius,  in  the 
British  Museum  (No.  12), 6  and  his  painting  of  Diana  and 
Aktaion,  signed  B.  1573,  in  the  Kunsthistorische  Museum  at 
Vienna  (No.  13),  offer  the  closest  comparisons  of  which  we  are 
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8.  Seated  nude.  The  Wallace  Collection. 

9.  Seated  nymph.  Marble.  Galleria  (legit  Uffizi. 
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1  aware.  Attenuated  proportions  and  small  heads  distinguish  all 
1  these  nudes.  The  flowing  curves  of  their  bodies  arc  set  oft  by 
(draperies,  and  the  classical  tranquillity  of  the  faces  is  counter- 
acted by  telling  gestures,  in  which  hands  and  feet  seem  to  par- 
ticipate. The  attitude  of  these  nudes  is  free  of  all  intimacy  or 
I  passion.  Their  northern  blood  remains  cool,  their  deporture 
•  confident  and  detached.  There  is  as  yet  none  of  the  voluptuous 
I  attitude,  characteristic  of  the  mythological  and  allegorical 
1  figures  by  Bartholomacus  Spranger  of  Antwerp,  who  became 
>court  painter  to  Rudolph  II  in  Prague  in  1581,  having  been 
'recommended  by  Giambologna. 

The  great  attraction  of  our  group  of  bronzes  is  their  simplicity 
and  the  unpretentious  assimilation  of  Italian  imagery.  In  Italy 
'■  this  northern  artist,  not  naturally  predisposed  at  revealing  the 
'human  body,  lost  all  traces  of  previous  inhibitions.  Having  dis- 
covered the  lingering  spirit  of  antiquity,  he  accepted  the  nude  as 
(part  of  any  natural  setting.  Thus  he  avoided  the  heroic  attitude 
1  adopted  by  Giambologna's  Dutch  pupils  Hubert  Gerhard  and 
Adriaen  de  Vries;  nor  did  he  substitute  the  powerful  for  the 

I  heroic,  as  did  Giambologna's  German  pupil  Hans  Rcichl.  Our 

II  Dutch  artist  is  firmly  rooted  in  Netherlandish  tradition,  where 


the  dignity  of  peasants  and  the  pride  of  burghers  combine  in 
establishing  the  basic  cultural  pattern.  His  journey  to  Italy, 
which  may  have  taken  place  between  1580  and  1585,  meant 
primarily  an  enrichment  of  imagery,  and  closer  acquaintance 
with  the  Italian  bronze  statuette  as  an  art  form.  He  rejected  the 
excessive  artificiality  adopted  by  some  of  his  contemporaries, 
prompted  by  the  ambitious  aspirations  of  Rudolph  II  in  Prague. 
The  courtly  style  of  Spranger,  whose  compositions  circulated  in 
Hcndrik  Goltzius'  engravings  afte  r  1585,  had  created  a  new 
fashion  in  Holland. 

This  writer  believes  that  the  pair  of  costume  figures  and  the 
woman  milking  a  cow  were  created  about  1580,  before  our 
master  visited  Italy.  His  statuettes  of  nudes  reflect  the  close  con- 
tact with  Giambologna,  to  whom  he  may  also  owe  an  increas- 
ingly sure  touch  in  the  handling  of  bronze.  According  to  Italian 
tradition,  bronze  above  all  other  material  was  most  desirable  to 
give  permanence  to  works  of  art  for  the  discriminating  colic  o<-or. 
Rarely  has  bronze  been  used  to  greater  advantage  as  mediui  for 
statuettes  of  such  unpretentious  charm.  These  bronzes  1  Jght 
have  served  as  models  for  Delft  faience  or  Wisp  porcelain,  had 
our  anonymous  master  lived  at  a  later  period. 
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NOTES 


1  Bronzes  other  Metalwork  and  Sculpture.  The  Collection  of  Irwin  Untermyer. 
London,  New  York,  1962,  figs.  175,  176,  plates  164,  165.  Full  literature  given. 

2  Similar  model  in  the  collection  of  Professor  Dr.  Werner  Gramberg,  Hamburg, 
illustrated:  Sechs  Sammler  Stellen  aus.  Museum  fuer  Kunst  und  Gewerbe  Hamburg, 
1961,  No.  55,  page  27.  Also  exhibited:  Kunstschattcn  uit  Nederlandse,  Museum  Boy- 
mans,  Rotterdam,  1955,  No.  245,  page  102. 

3  Figure  5:  Morgan  Collection,  pi.  116,  No.  167.  Figure  6:  Morgan  Collection,  pi. 
119,  No.  170.  Another  No.  171.  Similar  model:  Philadelphia  Museum  of  Art 


(30-1-28).  Figure  7:  Morgan  Collection,  pi.  118,  No.  169.  Similar  models:  Phila- 
delphia Museum  of  Art  (30-1-27).  Victoria  and  Albert  Museum.  Figure  8 :  Morgan 
Collection,  pi.  117,  No.  168.  Similar  models:  Musee  du  Louvre,  No.  510.  Col- 
lection of  Mr.  and  Mrs.  Jack  Linsky,  New  York.  Also  reproduced :  Bode,  Die 
Italienische  Bronzestatuette  der  Renaissance,  Berlin  1907,  Vol.  Ill,  pi.  215. 

4  Mansuelli,  G.  A.,  Galleria  degli  L!ffizi,  pt.  I,  Le  sculture,  Florence  1958,  No.  103. 
Klein,  in  Zeitschrift  fuer  Bildende  Kunst,  N.  F.  Vol.  XX,  page  109. 

5  Similar  model,  formerly  in  the  Margarete  Oppenheim  Collection,  Munich  1936, 
pi.  5,  No.  37,  together  with  a  companion  figure,  No.  38.  Both  also  illustrated: 
Bode,  op.  cit.  Vol.  Ill,  pi.  211. 

6  See:  Reznicek,  E.  Die  Zeichnungen  von  Hendrick  Goltzius,  Utrecht,  1961,  page 
144,  note  19. 
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Contemporary  British  Craftsmen:  engraving  on  wood 
and  carving  in  stone.  Ruari  McLean  writes  on 

Reynolds  Stone 


THE  roraan  alphabet  has  only  twenty-six  letters:  yet  a  man 
may,  like  Reynolds  Stone,  spend  his  life  drawing  those 
letters  in  their  most  traditional  forms,  and  continue  to  make  ever 
fresh  beauty.  The  variations  possible  are  very  slight:  the  differ- 
ence between  what  is  good,  and  strong,  and  right,  and  what  is 
banal,  wrong,  and  vulgar,  is  defined  by  a  hairline  which  wc 
know  exists,  but  no  man  has  isolated  or  expressed  in  words.  Is 
Chinese  calligraphy,  with  its  infinitely  greater  range  of  charac- 
ters, more  'difficult'  to  practise  than  ours?  We  can  suspect  that 
the  narrow  art  of  alphabetic  calligraphy,  as  practised  by,  for 
example,  Stone,  requires  more  skill  and  discipline  than  the 
Chinese :  and  we  can  also  regret  that  with  non-pictorial  symbols 
we  cannot,  like  the  Chinese,  combine  calligraphy  with  landscape 
painting,  which  Reynolds  Stone  would  have  done  if  anybody 
could. 

The  discipline  required  to  master  our  twenty-six  roman 
letters  is  indicated  by  how  few  have  succeeded:  England  is  lucky 
to  have  had,  in  successive  generations,  three  masters  of  the  calibre 


later,  partly  by  reading  Gill's  appendix  to  Edward  Johnston's 
Writing,  Illuminating  and  Lettering  in  order  to  undertake  a  specific 
job,  and  partly  just  by  practice. 

After  a  short  spell  in  a  Somerset  printing  firm,  Stone  decided  to 
become  a  wood-engraver.  'He  was  launched',  writes  Myfanwy 
Piper  in  her  monograph  on  Stone  published  by  Art  &  Technics 
in  195 1,  'that  is  to  say  people  first  took  it  in  that  he  was  an  em- 
ployable wood-engraver,  at  the  Sunday  Times  Book  Exhibition 
of  1934,  where  examples  of  his  bookplates  were  on  show'.  One 
of  his  earliest  commissions  for  a  publisher  was  to  design  and  en- 
grave headings  and  tailpieces  for  Sir  Francis  Meynell's  Nonesuch 
Shakespeare  Anthology,  which  appeared  in  1935.  Since  then  he  has 
designed  so  many  bookplates  and  lcttcrheadings  for  distinguished 
individuals,  companies  and  institutions  that  a,  it  is  now  almost 
distinctive  not  to  have  a  bookplate  by  Reynolds  Stone;  and  b,  a 
flourishing  trade  exists  to  supply  imitation  Reynolds  Stone 
designs.  In  addition  to  his  numerous  private  commissions,  his 
public  work  of  recent  years  includes  the  Royal  Coat  of  Arms  for 


^prun&s  of  tfiej 


) 


I.  Device  for  The  Friends  of  the  Tate  Gallery. 


of  Edward  Johnston  (1872-1944),  Eric  Gill  (1882-1940),  and 
Reynolds  Stone  (b.  1909). 

Stone  was  born  in  Eton,  where  his  father  and  grandfather 
were  both  masters.  He  was  educated  there  and  at  Magdalene 
College,  Cambridge,  and  then,  as  a  learner,  entered  the  Cam- 
bridge University  Press,  where  he  met  Walter  Lewis,  the  charac- 
terful Printer  to  the  University,  and  Stanley  Morison,  the  Press's 
typographer  adviser.  He  was  taught  typography  by  F.  G.  Nobbs, 
Overseer  of  the  Composing  Room,  and  acknowledges  a  deep 
debt  to  that  wise  man's  craftsmanship.  At  this  time  he  also  met 
Eric  Gill ;  a  fortnight  was  spent  with  Gill  engraving  an  alphabet 
on  wood  and  drawing  letters.  He  learned  letter-cutting  on  stone 


2.  Bookplate  for  His  Royal  Highness  The  Duke  of  Kent,  1962. 
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^PresentMyl^e 
SfiettTetroCeum 
(omyanj  l^imitecC 


H.M.  Stationery  Office,  the  Coat  of  Arms  and  lettering  for  The 
Times  masthead,  trademarks  and  symbols  for  Dolcis  and  Bally 
shoes  and  for  the  London  Electricity  Board,  and  the  new  Five 
Pound  Note.  Besides  engraving  both  lettering  and  illustrations  on 
wood,  he  also  carves  lettering  on  stone  and  slate  and  has  executed 
some  of  the  finest  memorial  carvings  of  our  time. 

A  subsidiary  but  important  activity  is  painting  in  water- 
colour:  he  has  recently  exhibited  a  number  of  Dorset  scenes 
successfully  at  Agnews.  In  the  foreword  to  the  catalogue  of  the 
Arts  Council  Exhibition  of  Stone's  work,  which  was  first  shown 


.  __  4.  Bookplate  for  Messrs.  Shell  International. 


of  nymphs  to  start  sprouting  leaves  however  richly  decorated 
their  background  may  be  .  .  .  In  general  I  don't  feel  limited  as  to 
what  one  may  or  may  not  do  in  1963  because  I  don't  feel  that 
anything  that  has  flourished  in  the  past  has  come  to  a  full  stop  for 
ever.' 

He  has  designed  only  one  type  face,  Linotype  'Minerva',  a 
plain,  sound  roman  which  was  adopted  for  the  headings  (but  not 
the  title)  of  the  New  Statesman.  He  has  never,  like  the  late  W.  A. 
Dwiggins  in  America,  involved  himself  deeply  in  the  commer- 
cial-artistic problems  of  designing  and  decorating  books,  maga- 
zines, or  industrial  literature.  I  [e  has  confined  himself  to  a  very 
few,  comparatively  narrow  activities,  mostly  centred  round  the 
twenty-six  roman  letters,  of  which  he  is  probably  the  greatest 
living  master.  His  talent  is  not  wide;  it  is  deep  and  strong. 


3.  An  unpublished  illustration. 


at  Aldeburgh  in  1958,  Sir  Kenneth  Clark  wrote:  'He  is  pre- 
eminently an  engraver.  A  sharp  white  line  directs  his  thoughts, 
whether  they  arc  about  the  Roman  alphabet  or  about  elm  trees.' 
TThis  may  be  true:  but  his  watcrcolours  arc  not,  and  do  not  look 
like,  coloured  drawings  or  prints:  they  arc  true  painting. 

Stone  was  created  a  Companion  of  the  British  Empire  m  1953, 
and  a  Royal  Designer  for  Industry  in  1956. 

He  is  a  tall,  shy  and  modest  man,  who  lives  in  a  beautiful 
early  nineteenth  century  rectory  in  Dorset,  with  his  wife  and 
now  nearly  grown-up  family  of  two  sons  and  two  daughters. 

He  docs  not  find  it  easy  to  speak  in  public.  He  writes  rarely  for 
publication,  but  when  he  docs  (e.g.  on  The  Wood  Engravings  of 
Thomas  Bewick,  1953,  and  The  Wood  Engravings  of  Given  Raver  at, 
1959)  it  is  with  authority  and  skill.  He  is  not  an  experimenting 
artist:  he  has  never  drawn,  or  at  least  published,  letters  with  any 
kind  of  decoration  on  them ;  although  his  decoration  of  areas 
round  lettering  is  uninhibited.  On  this  subject,  he  recently  ex- 
pressed his  views  in  a  letter  to  the  present  writer  as  follows:  'I 
tove  decoration  ...  I  don't,  I  admit,  often  feel  the  need  to  decor- 
ate the  letter  itself,  which  would  more  or  less  degrade  its  form. 
Of  course  there  are  occasions  when  degradation  is  required  and  I 
suspect  it  is  a  mistake  to  be  too  puritanical.  But  the  forms  have 
acquired  a  kind  of  absolutism ;  akin,  in  a  much  simpler  way,  to  the 
ouman  form  in  our  eyes.  It  is  not  usually  necessary  for  the  limbs 


5.  Illustration  for  Melville's  Omoo;  Limited  Editions  Club,  New  York, 
1 961. 
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L  LetterheadLng  for  Michael  Hope,  Esq.  7.  Bookplate  for  Barbara  Countess 
»f  Moray.  8.  Engraving  for  John  Sparrow,  Esq.,  Warden  of  All  Souls, 
)xford,  1958.  9.  Device  for  Messrs.  Jardine  Matheson  &  Co.  Ltd.  10.  Book- 
date  for  Mrs.  C.  R.Wordsworth.  II.  Bookplate  for  St.  Louis  Priory  School 
-ibrary.  12.  Bookplate  engraving  made  to  celebrate  the  seventieth  birth- 
lay  of  Sir  Francis  Meynell.  13.  Letterheading  designed  for  the  late  Sir 
Jeorge  Barnes.  14.  Bookplate  for  Peter  Tiarks,  Esq.  15.  Menu  decoration 


for  the  Society  of  Dilettanti,  reproduced  by  permission  of  the  Members. 
16.  Bookplate  for  Peter  Summers,  Esq.  17.  Device  for  the  Diocese  of 
Chichester,  reproduced  by  courtesy  of  the  Dean.  18.  Device  for  Covt  ,itry 
Cathedral  Dedication  Service  Book,  1962.  Cambridge  University  ress. 
19.  Design  for  the  Royal  Arms  for  Her  Majesty's  Stationery  Office  1956. 
Reproduced  by  permission  of  the  Controller. 
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20.  Alphabet  cut  in  slate,  executed  while  teaching  at  the  Royal  College  of  Art,  1958.  About  24  x  18  inches. 


THE  NATIONAL  TRUST 

CHISELCOMBE  BRIDGE 
^iftis  bridge  was  buidfrom  public  subscriptions 
to  tfte  hfortfiT)evon  ancfWest  Somersetfiood 
K^kfffuncf after  tfit  (Ccstruction  of  tfic 
ancient  fridge  in  tfieffoocCof  August  19/^2 
Itwas  cfecbarecfoyen  bylfxe  EarCfortescueMG. 

22  September  19/^7 

R.H. Nancckvell, IV. CCKuillcr.  Lvnton  CliarCes  E. Ware  d  Sen.  Architects.  E\:.\  - 


21.  Tablet  for  the  National  Trust, 
Chiselcombe  Bridge.  Cut  by 
Michael  Harvey. 
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In  loving  memory  of  Arthur  Pearson  Davison, 
iSbb-K)^,  and  of  Dorothy  Georgiana  Mary, 
lSbS-igifi,  whom  as  his  bride  He  brought 
home  to  Llndernver  House  in  the  summer 
of  1888.  The  grace  and  fortitude  with  which, 
together,  they  met  their  joys  and  bore  their 
sorrows  set  an  example  that  time  cannot 
remove  from  the  hearts  of  their  children, 
who  in  thankfulness  have  raised  this  stone. 


2.  Memorial  to  A.  P.  Davison  in  Underriver  Church,  Kent.  Cut  by  Michael  Harvey. 


23.  Memorial  to  A.  R.  Powys  in  Winterbourne  Thompson  Church,  Dorset.  Cut  in  Irish  Limestone 
by  John  Andrews. 


In  memory  of  Albert  Reginald  Powys  1881-1936 
CBL  Architect  &  Writer,  the  devoted  servantfor 
over  25  years  of the  Society  for the  Protection  of 
Ancient  Buildings,  who  is  buried  in  this  church- 
yard ashe  desired.This  church  greatly  loved  by 
Thomas  Hardy,  ws  saved  from  ruin  by  the  sale 
of  certain  of  his  mss  which  paid  for  work  done 
here  l^y-y.  As  they  shared  Life  Love & Death 
this  stone  is  set  byFaithwfe  fAK^Powys 
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24.  Memorial  to  Sir  Max  Beerbohm  in  the  crypt  of  St.  Paul's  Cathedral.  Cut  by  John  Andrews. 


m 


"ONE  MA 


HE  CRAVE  01 


DUFF  COOPER. 

WHOSf  NAME  IS  IMPERISHABLE  ! N  THE  MEMORY 
OF  ENGLAND  AND  OF  THOSE  WHO  LOVED  HIM 
COURAGE  AND  CHARITY  OF  HEART  WERE  HIS 
ATTACHED  TO  THIS  WORLD  BUT  FREE  OF  ITS 
TRAMMELS  HE  LOVED  THE  LIGHT  AND  DID 
NOT  FEAR  THE  COMING  OF  THE  DARK_ 


25.  Memorial  to  Duff  Cooper,  Viscount  Norwich,  at  Belvoir.  Partly  cut  by  Reynolds  Stone  and  Michael  Harvey. 
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(gyjHloc  lapiae  commemoratu 

onn  UEwes  Evefyn  Fim 

MCM  -  MCMLVH 

Magister  Novi  Tempti  Londiniensis 
MCMLV-MCMLVU 
Scno(aris  Su^praeceptorTutor (apelfanus 

singulari  viringenio 
rerumqueWiccamicarum  unke studiosus 

cUsapufos  Euius  colfegii 
^eneficentia  multos  benevolentia  omnes 

roseoue^atuj^\^^S^ 


26.  Memorial  to  J.  D'E.  Firth  in  Winchester  College.  Cut  by  Michael  Harvey.  Reproduced  by  per- 
mission of  the  Warden  and  Fellows  of  Winchester  College. 
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Right  and  facing  page.  Mahogany  press  bedstead, 
c.  1780,  with  panelled  doors.  Height  80  inches, 
width  48  inches,  depth  (shut)  24  inches.  The 
satne  bed  open,  with  bed  and  tester  extended, 
the  length  of  which  is  75  inches.  Reproduced  by 
courtesy  of  Messrs  Phillips  of  Hitchin  (An- 
tiques) Ltd.,  The  Manor  House,  Hitchin,  Hert- 
fordshire. 


A  press  bedstead  of  the 
Hepplewhite  period 


E.  T.  JOY 


ON  this  and  the  facing  page  is  seen  an  interesting  and  rare 
example  of  a  late  eighteenth-century  press  bedstead  in 
working  order.  Above  is  the  closed  wardrobe,  which  is  of  the 
Hepplewhite  period,  c.  1780;  the  doors  are  panelled,  their 
mahogany  veneers  being  framed  within  inlaid  lines,  and  cross- 
banded.  The  second  illustration  shows  the  bed  made  up.  The 
mattress  frame  lets  down  from  inside  the  wardrobe,  while  the 
open  frame  tester,  to  which  the  original  curtain  rod  is  fixed, 
swings  up.  The  bedposts  fit  at  the  top  into  sockets  in  the  tester. 
Clearing  the  bed  away  is  as  simple  as  making  it  up.  The  posts  are 
released  from  the  tester  and  fall  down  on  the  mattress,  the  latter 
swings  up  inside  the  wardrobe,  and  the  tester  framework  falls 
down;  the  whole  is  then  hidden  behind  the  closed  doors.  The 
yellow  damask  hangings  of  this  bed  are  not  original  to  it,  but  are 
of  the  same  period. 
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Press  bedsteads  had  been  in  use  for  many  years  and  were 
known  in  Stuart  times.  One  was  sketched  and  described  in 
detail  at  Oxford  in  17 10  by  a  foreign  visitor,  Z.  von  Uffenback. 
In  his  case  the  whole  of  the  front  of  the  press  lifted  up  to  form 
the  tester,  the  bed  had  hinged  feet  which  dropped  down  as  it  was 
lowered  outwards  and  lay  flat  when  it  was  closed,  and  there 
were  drawers  beneath  the  press  for  quilts  and  coverlets. 

These  press  bedsteads  were  often  made  to  match  the  other 
furniture  of  the  room,  their  purpose  being  to  save  space  and  to 
provide  extra  sleeping  accommodation.  Horace  Walpole  des- 
cribes in  1755  how  the  eccentric  Duke  of  Newcastle,  who  was 
frightened  of  sleeping  alone,  kept  one  in  his  bedroom  for  his 
footman.  They  were  often  found  in  inns,  and  Boswell  records  in 
1773  that  he  'lay  very  well'  in  a  little  press  bed  at  the  New  Inn, 
Aberdeen.  Their  advantages  are  obvious  when  one  remembers 


J 


he  space  occupied  by  a  mahogany  four-poster  and  its  elaborate 
langings. 

In  the  later  part  of  the  eighteenth  century  particular  attention 
was  paid  to  the  making  of  press  bedsteads,  and  indeed  of  all 
unds  of  collapsible  and  portable  beds.  One  reason  for  this  was 
he  growing  pressure  on  the  living  space  in  towns  caused  by  the 
"apid  growth  of  the  population.  This  was  especially  so  in 
London,  whose  population,  increasing  steadily  throughout  the 
[entury,  rose  sharply  after  about  1780.  Even  comfortably  wcll- 
)fF  Londoners  began  to  feel  the  pinch  of  their  more  cramped 
ivay  of  living,  and  nothing  shows  this  more  clearly  than  the 
jopularity  of  beds  concealed  in  various  articles  of  furniture,  in 
jookcases,  bureaux,  chests  of  drawers,  cupboards,  etc.,  as  well  as 
n  wardrobes.  A  rapid  expansion  of  London  outwards  in  search 
}f  living  room  was  impossible  before  the  advent  of  railways. 

There  was  also  an  increasing  tendency  among  cabinet-makers 
it  this  time  to  devise  ingeniously  fitted  furniture,  often  with 
mechanical  contrivances.  The  major  technological  advances 
which  occurred  in  English  industries  after  1760  stimulated  an 
Jiterest  in  mechanisation  among  craftsmen  everywhere.  The 
American  War  (1775-83)  and  then  the  long  French  Wars 
1783-18 1 5)  provided  a  further  demand  for  compact  and  portable 
Turniture  for  army  and  naval  officers,  to  use  abroad  or  as  they 
moved  (often  with  their  families)  to  different  towns  within  the 
country.  This  kind  of  furniture  was  primarily  made  to  be  easily 
oacked,  but  there  is  no  doubt  that  many  of  its  features  were 
adapted  for  purely  domestic  use.  When,  for  mstance,  Acker- 


mann's  Repository  of  Arts  in  April,  1811,  stated  that  a  'military 
couch-bed  in  two  parts'  could  be  very  useful  'for  a  second 
drawing-room,  dressing-room,  etc.',  the  same  reason  could  be 
advanced  for  press  bedsteads. 

Hcpplcwhite  in  his  Guide  (1788)  states  that  he  has  'purposely 
omitted'  designs  for  press  beds,  'their  appearance  varying  so 
little  from  wardrobes',  but  he  submits  a  design  for  a  wardrobe 
that  'has  all  the  appearance  of  a  Prcss-lkd  ;  .  .  .  the  door  .  .  .  may 
be  made  to  turn  up  all  in  one  piece,  and  form  a  tester;  or  may 
open  in  the  middle  and  swing  on  each  side'. 

In  1772  Thomas  Gale  patented  a  bedstead  made  to  'shut  up  to 
look  like  a  bookcase  or  wardrobe'.  Several  other  patents  for 
adaptable  beds  followed  in  the  next  four  decades,  but  they  were 
mainly  of  the  couch  and  chair  variety,  like  those  advertised  by 
T.  Butler  and  Morgan  and  Sanders,  the  London  shopkeepers  who 
specialised  in  beds  of  this  kind.  No  doubt  chairs  and  couches  had 
the  advantage  of  being  usable  as  scats  while  the  press  bedstead 
was  only  a  container  of  the  bed. 

Early  in  the  nineteenth  century,  when  metal  bedsteads,  then 
considered  more  hygienic,  began  to  replace  the  wooden  four- 
posters,  press  bedsteads  gradually  dropped  out  of  use.  Loudon, 
in  his  Encyclopaedia  (1833),  describes  them  as  'very  common  in 
kitchens  and  sometimes  in  parlours  (of  cottages)  where  there  is  a 
deficiency  of  bedrooms',  but  does  not  mention  them  as  "  lla 
furniture.  It  was  usual  to  take  the  beds  out  of  existing  j  ess 
bedsteads  and  convert  them  into  hanging  wardrobes;  only 
rarely  were  they  kept  in  their  original  condition. 
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Four  drawings  by 
Ben  Nicholson 

MAURICE  DE  SAUSMAREZ 


A DRAUGHTSMAN  has  two  allegiances;  one  to  the 
object  he  draws,  whether  it  be  a  fragment  of  the  material 
world  or  a  vision  in  the  mind's  eye,  the  other  to  the  surface  on 
which  he  draws  the  image.  It  sounds  simple  enough  but  the 
seeming  simplicity  is  delusive.  Seldom  is  the  balance  struck. 
When  the  first  proves  too  demanding,  the  artist,  tempted  by  the 
siren-like  beauties  of  the  object,  plunges  deeper  and  deeper  into  a 
sea  of  descriptive  detail.  When  the  second  is  uppermost,  he 
traces  his  geometries  with  a  cold  perfection  that  leaves  no  place 
for  the  human  pulse.  The  paper  can  so  easily  become  the  battle- 
ground between  'the  window'  and  'the  square'. 

These  drawings  by  Ben  Nicholson  are  superbly  poised  and 
answer  the  demands  of  both  loyalties.  The  lines  as  they  move 
over  the  picture-field  cut  the  paper's  initial  ground  into  a  sequence 
of  rare  intervals  and  pellucid  shapes  whose  geometry  holds  dis- 
tilled, the  landscape,  the  pillared  courts,  the  jug-life.  Relationships 
in  space  are  suggested  by  a  sequence  of  overlapped  shapes, 
chiaroscuro  is  entirely  eliminated,  the  purity  of  the  line  recalling 
the  portrait  drawings  of  Modigliani,  but  without  their  sensuous 
sentiment.  Everywhere  sensibility  refines  and  re-forms.  So  tense 
and  disciplined  is  the  line  that  builds  again  the  image  of  the  arte- 
facts in  Paros  Evening  Sept.' 61  that  the  sudden  intrusion  of  the 
vigorous  scribble  states  at  once  the  presence  of  the  free  and  rest- 
less organic  tree-form.  In  Malcontcnta  June' 63,  to  measure  the 
palimpsest-like  first  statements  against  the  final  contours  is  in 
itself  an  object-lesson  in  sensitivity;  the  shapes  of  space  are  as 
tangible  as  the  table-legs,  their  rhythmic  intervals  more  telling 
than  the  turned  wood.  Yet  these  drawings  have  no  preciosity, 
they  arc  the  free  inventions  of  an  artist  who  lives  and  breathes 
clarity  and  precision.  There  are  no  complexities  of  analytical 
deliberation,  no  parade  of  emotions,  no  philosophical  disquisitions, 
but  the  su  stained  flow  of  visual  poetry,  the  purest  'objectivity'. 

In  a  statement  of  1948  Nicholson  has  said  'the  kind  of  painting 
which  I  find  exciting  is  not  necessarily  representational  or  non- 
rcprcsentational  but  is  both  musical  and  architectural,  when  the 
architectural  construction  is  used  to  express  a  "musical"  relation- 
ship between  form,  tone  and  colour;  and  whether  this  visual, 
"musical"  relationship  is  slightly  more  or  slightly  less  abstract  is  for 
me  beside  the  point'.  So  it  is  that  one  discovers  in  these  drawings, 
as  in  some  of  the  paintings,  passages  that  would  knit  together 
with  the  pure  geometry  of  non-objective  work,  and  specific 
delineations  that  fix  a  locality  as  surely  as  any  topographer. 

In  a  recent  book  Nicholson  has  been  called  'England's  most 
distinguished  Cubist'  but  the  early  influences  of  the  still-lifes  of 
Picasso  and  Braque,  and  the  collages  of  Juan  Gris  have  long  since 


been  assimilated.  The  stronger  and  more  lasting  influence  was 
that  of  Neo-Plasticism,  Nicholson  having  met  Mondrian  first  in 
Paris  in  1934,  and  then  a  closer  relationship  from  1938  to  1940 
when  Mondrian  lived  and  worked  in  a  room  above  Nicholson's 
studio  in  Park  Hill  Road,  Hampstead.  But  even  during  the  time 
when  the  doctrinaire  Mondrian  stood  as  mentor,  Nicholson's 
nco-plasticism  was  continuously  threatened  by  internal  heresy. 
Life,  of  which  art  is  an  extension,  has  increasingly  made  its 
claims  to  attention;  the  generalised  statement  has  from  time  to 
time  been  coaxed  nearer  to  particularisation,  the  eye  and  the 
heart  have  been  seduced.  It  is  particularly  in  the  drawings  that 
this  is  best  appreciated.  In  these,  Nicholson  has  seldom  moved 
away  for  long  from  sympathies  that  he  shared  with  the  friend  of 
his  youth,  Christopher  Wood,  sympathies  that  led  to  the  appre- 
ciation of  the  naive  intensity  of  the  Cornish  boat-painter  Alfred 
Wallis.  The  love  of  the  uncomplicated  inscribed  images  on  the 
surface,  the  flat  graphs  that  are  rescued  from  mere  decoration  by 
the  empathetic  pressure  of  the  artist's  'seeing',  these  and  the 
unique  detachment  of  the  resulting  object  are  the  things  that 
have  been  valued. 

In  Nicholson's  work  abstraction  and  figurative  work  have 
achieved  a  rare  identity.  His  integrity  as  an  artist  is  now  prover- 
bial. The  wholeness  which  this  implies  characterises  his  entire 
output  and,  what  we  now  distinguish  as  his  style,  those  inflexions 
of  statement  that  are  unmistakably  his ;  purity,  clarity,  a  geometri- 
cal order  that  yet  reveals  the  inner  essence  of  things.  It  is  not 
surprising  that  Greece,  heart  of  all  classical  aspiration,  and  Italy 
with  its  ever-present  Renaissance  past  and  the  living  spirit  of 
Piero  della  Francesca,  of  Alberti  and  Palladio,  should  have  in- 
spired some  of  his  finest  drawings. 

Since  the  war  his  reputation  abroad  has  steadily  increased  and 
he  has  received  distinguished  awards  in  all  the  major  international 
exhibitions.  There  can  be  few  who  will  deny  him  his  place,  by 
the  side  of  the  internationally-renowned  Henry  Moore,  as  the 
greatest  painter  England  has  produced  this  century. 

1.  Paros,  Evening.  September,  1961.  l8|  x  23I  inches.  47.5  x  60.5  cm. 
Marlborough  Fine  Art,  London. 

2.  Still  Life,  Malcontenta.  June,  1962.  i8j  x  23  i  inches.  48  x  59.5  cm. 
Marlborough  Fine  Art. 

3.  Palladio.  June,  1962.  19^  x  23I  inches.  48.5  x  60  cm.  Marlborough 
Fine  Art. 

4.  Court  of  Honour,  Urbino.  May,  1962.  25  x  19J  inches.  63.5  x  49  cm. 
Marlborough  Fine  Art. 
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Helen  Comstock  and  American  Furniture 


IN  no  other  country  has  the  appreciation  of  its  national  heritage, 
and  particularly  of  the  fine  furniture  fashioned  by  its  native 
cabinet-makers,  reached  a  higher  degree  of  art-historical  study, 
and  general  interest  amongst  collectors  and  students  and  dealers, 
than  that  seen  in  America  today.  Serious  students  of  American 
decorative  arts  must  surely  be  numbered  in  tens  of  thousands; 
Just  as  there  are  scores  of  museums  spread  over  the  United 
States  able  to  show  important  representations  of  American 
craftsmanship;  and  enthusiastic  museum  staffs  ready  to  explain 
them.  In  England,  too,  we  view  with  some  envy  the  literature 
which  American  museum  authorities  and  benefactors  are  able 
regularly  to  publish  in  relation  to  their  possessions  and  recent 
acquisitions. 

Over  many  years  The  Connoisseur  has  publicised  the  arts  of 
America — for  the  benefit  not  only  of  its  many  American 
l  readers  but  of  Europeans  as  well.  This  is  one  reason  for  its  popu- 
larity amongst  discerning  Americans  today.  That  this  has  been 
so  successfully  achieved  is  due  entirely  to  Helen  Comstock,  its 
American  editor  for  more  than  twenty-five  years.  Although 
Miss  Comstock  has  now  retired  to  live  in  Vermont,  we  are 
•fortunate  in  that  her  pen  is  still  very  active  in  her  role  as  an  mtcr- 
|  nationally  known  authority  on  American  furniture  and  tradi- 
tional decoration.  As  such  she  still  continues  to  delight  Connois- 
seur readers.  Now,  from  Vermont,  she  has  written  American 
Furniture:  A  Complete  Guide  to  17th,  18th,  and  early  lgth  Century 
Styles  (700  illustrations,  Viking  Press,  New  York,  S17.50). 

It  is  very  evident  that,  in  this,  Miss  Comstock  has  fulfilled  a 
long  standing  need:  for  a  really  comprehensive,  authoritative 
reference  book  to  American  furniture.  This  has  been  achieved  in 
lve  chapters,  ranging  from  the  Jacobean  and  William  and  Mary 
period  (1640-1720)  to  Early  Victorian  (1830-1870).  There  is  an 
important  and  very  informative  section  devoted  to  Notes  on 


the  periods  concerned,  and  also  a  Bibliography;  the  latter  includ- 
ing a  number  of  relevant  references  to  architecture. 

What  is  of  special  assistance  to  readers  is  that  Miss  Comstock 
has  now  brought  together  and  co-ordinated  an  immense  lot  of 
material  about  American  furniture  which  has  hitherto  either 
been  widely  scattered  over  America  or  which  has  appeared  in 
books  long  out  of  print.  Another  aspect,  also,  is  that  American 
furniture  styles  are  presented  in  their  relation  to  the  European 
background.  Thus  a  distinct  similarity  is  seen,  for  example, 
between  the  English  seventeenth-century  gate  leg  table  and  its 
New  York  counterpart  (plate  123)  made  in  1680-1700;  and  we 
get  even  closer  to  the  interrelation  of  American  and  English 
styles  in  three  rare  longcase  clocks  (plates  186-188).  This  is, 
however,  understandable,  since  one  was  made  in  Boston  by 
William  Claggctt,  a  native  originally  of  Wales,  and  another  by 
Bartholomew  Barwcll,  a  New  York  clockmaker  who  adver- 
tised himself  as  'lately  from  the  city  of  Bath'. 

It  is  in  her  chapter  on  the  American  Chippendale  period 
(i755-1 79o)  that  Miss  Comstock  is  especially  revealing.  This 
was  the  period  of  the  Colonies  in  which  the  development  of  the 
Chippendale  style  was,  historically,  approaching  a  time  of  open 
conflict  with  England.  It  was  a  time  when  the  building  of  what 
are  now  fine  American  historic  houses  was  proceeding  at  a 
feverish  pace.  This  chapter  alone  is  divided  into  eleven  most 
absorbing  sections;  ending,  as  with  other  chapters,  with  a  list  of 
all  known  American  furniture  makers.  Many  are  familiar  to 
European  students  of  furniture;  equally  as  many  are  not. 

In  themselves  the  descriptive  captious  which  accompany  each 
illustration  make  wholly  absorbing  reading  and  are  an  admirable 
complement  to  the  text.  This  book  is  great  scholarship  through- 
out and  is  aided  by  intelligent  and  enlightened  publishing  and 
typographical  presentation. 


Mahogany  knee-hole  dressing  table,  with  tulip 
and  chestnut  as  secondary  woods.  Dimensions: 
Ji.  34  inches,  d.  2o£  inches,  w.  37^  inches.  This 
■superb  example  of  American  (Newport)  cabi- 
met-making,  is  certainly  from  the  Townsend- 
Goddard  workshop  at  its  most  vital  period, 
1770.  Relatively  small  in  size,  it  has  an  archi- 
tectural monumentality  attained  by  justness  of 
proportion  rather  than  by  application  of  archi- 
tectural motifs.  In  subtle  profiling  and  use  of 
(mouldings,  quality  of  material  and  perfection 
of  workmanship,  this  is  a  piece  which  ranks  as 
a  masterwork  of  American  cabinet-making. 
It  is  in  the  Francis  P.  Garvan  Collection  of 
American  furniture  at  Yale  University  (Acc. 
■No.  1957.  37). 
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A  Bozzetto 
by 

Domenico 
Fetti 


NICHOLAS  IVANOFF 


I.  Bozzetto  for  an  altarpiece,  here  attributed  to  Domenico  Fetti.  In  the 
collection  of  Mr.  Benedict  Nicolson. 


IN  1613  Domenico  Fetti  arrived  in  Mantua,  succeeding  Peter 
Paul  Rubens  as  Court  painter  and  director  of  the  Ducal 
Gallery.1  The  Gonzagas  gave  him  orders  for  Court  portraits  and 
large  compositions,  but  his  admirable  Parables  were  used  instead 
as  friezes  to  decorate  some  apartments  of  the  Villa  Favorita. 

One  of  the  first  commissions  entrusted  to  Fetti  was  the  fresco 
for  the  church  of  the  Jesuits.  It  was  to  surround  the  large  canvas 
by  Rubens  representing  the  Dukes  Guglielmo  and  Vincenzo  in 
the  act  of  adoring  an  image  of  the  Holy  Trinity  borne  by  angels. 
The  fresco  disappeared  together  with  the  church;  only  the  frag- 
ments of  the  great  Flemish  painter's  canvas  remain,  now  in  the 
civic  collccrions  of  the  Ducal  Palace  (No.  2). 

Perhaps  it  was  a  little  later  that  Domenico  painted  another 
fresco,  in  the  style  of  Rubens.  This  still  exists  in  the  choir  of  the 
Duomo  of  Mantua.  It  represents  Paradise.  He  also  painted  in  the 
apse  the  Holy  Trinity,  with  the  Virgin  and  St.  John  the  Baptist  in 
the  fore  ground,  kneeling  on  the  clouds2  (No.  3). 

The  bozzetto  here  reproduced3  also  seems — at  least  as  regards  its 
theme — to  be  influenced  by  Rubens  (No.  1).  I  think  we  may 
recognise  in  it  the  same  Duke  Vincenzo  I,  here  also  in  the  act  of 
adoring  the  Holy  Trinity,  which  is  shown  to  him  in  the  glory  of 
Paradise.  The  Duke  is  still  kneeling  at  his  prie-dieu,  in  front  of 


his  two  brothers  who  were  to  succeed  him  on  the  throne: 
Francesco  IV,  and  the  very  youthful  Ferdinand  VI,  Fetti's  pro- 
tector. The  latter  is  easily  recognisable  by  the  cardinal's  hat 
which  he  displays.  The  motif  of  the  halberdier  can  also  be 
matched  in  Ruben's  canvas.  Fetti  has,  however,  dispensed  will 
the  awkward  invention  of  the  'picture  within  the  picture'  which 
in  the  Flemish  artist's  painting  serves  to  distinguish  Heaven  from 
Earth. 

Instead,  as  in  his  fresco  in  the  Duomo,  Fetti  develops  the 
Baroque  motif  of  the  glories  of  the  angels,  which  confers  upon 
the  whole  picture  an  air  of  fantasy,  reminiscent  of  Tintoretto. 
The  vast  painting  is  divided  into  three  superimposed  planes. 
Kneeling  upon  the  clouds  in  the  centre  of  the  picture  are  seen,  in 
imploring  attitudes,  the  Madonna  and  an  old  bearded  Saint 
whose  attributes  are  laid  on  the  cloud  at  his  feet:  a  carpenter's 
square  and  a  compass.  We  are  thus  able  to  identify  him  as  St. 
Thaddeus  the  Apostle,  patron  saint  of  architects.  This  is  therefore 
very  probably  the  bozzetto  for  a  votive  altarpiece,  possibly 
painted  for  the  church  of  St.  Simon  and  St.  Thaddeus.  This  was 
rebuilt  in  1593  by  Vincenzo  I  himself  at  the  beginning  of  his  reign.4 

Ferdinand  VI  met  Fetti  when  he  was  still  a  Cardinal  in  Rome, 
where  he  certainly  had  occasion  to  appreciate  the  artist's  budding 
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2.  Duke  Guglielmo  Gonzaga  and  Duke  Vincenzo  Gonzaga  adoring  the  Holy  trinity,  by  Domcnico  Fctti.  Palazzo  Ducalc,  Mantua. 


genius.  As  he  is  shown  in  this  picture  with  a  cardinal's  hat,  with 
Vincenzo  I  as  reigning  Duke,  we  may  conjecture  that  this  is  one 
of  the  very  rare  early  Roman  works  by  Domcnico,  painted 
before  he  had  seen  the  Rubens  pictures  in  Mantua.  This  supposi- 
tion is  borne  out  also  by  considerations  of  stvlc.  The  detail  is  un- 
usually minute  and  precious,  the  characteristic  twisted  stroke  of 
the  brush  is  not  yet  much  in  evidence  and  the  colouring  is  ashen- 
itinted  with  gleams  of  magical  unearthly  light;  the  work,  in  fact, 
of  a  painter  still  unacquainted  with  Venice. 

During  the  Roman  years  of  Fetti's  apprenticeship  Caravaggio 
•was  still  alive.  Yet  Domcnico  was  more  influenced  by  Orazio 
IBorgianni,  a  follower  of  the  Venetian  school,  and  also,  especially 
tin  the  softer,  more  intimate  and  subdued  style  of  the  Parables,  by 
Carlo  Saraceni. 

However,  according  to  Baglione,  Fetti  was  a  disciple  of  the 
^Florentine  Ludovico  Cigoli,  a  typical  'reformed'  Mannerist,  who 
attempted  a  compromise  between  Design  and  Colour,  Manner 
pnd  Nature. 

In  Cigoli's  altarpieces  the  outlines  are  often  clearly  marked. 
(But  in  his  bozzetti  his  work  seems,  instead,  flabby  and  insipid;  as 
•if  he  never  learnt  to  draw  with  his  brush.  That  is,  paint  the  form 
<in  colour.6  I  consider  that  from  this  Master  Fetti  can  have 


learnt,  at  most,  a  certain  livid  or  ashen  colouring,  which  how- 
ever assumes  in  his  work  new  lyrical  and  expressive  values. 

When  Cigoli  was  working  in  Rome  in  Santa  Maria  Maggiorc 
(in  1610-1613)  he  liad  by  his  side  a  collaborator:  Sigismondo 
Coccapani,  a  most  interesting  and  original  artist,  made  known  to 
us  by  Voss.*  He  was  born  in  1583  and  therefore  six  years  older 
than  Fetti.  The  relations  between  these  two  have  already  been 
studied  by  various  scholars.  Certain  works  formerly  ascribed  to 
Domcnico  have  now  been  recognised  as  Coccapani's.  I  would 
like,  however,  to  draw  attention  to  a  little-known  painting  by 
this  Florentine  artist.  It  represents  Michelangiolo  crowned  by  the 
Arts  and  is  preserved  in  the  Casa  Buonarroti  in  Florence.  It 
shows  a  surprising  affinity  with  Fetti's  very  early  works:  the 
altarpiece  of  S.  Lorenzo  in  Damaso,  now  in  the  Baltimore 
Museum;  the  Magdalene  of  the  Longhi  Collection;  and  the  series 
of  Saints  painted  on  tiles  in  the  Ducal  Palace  of  Mantua,  in  one  of 
which  a  female  martyr  bears  the  painter's  signature  and  the  date 
1613.7  There  are  the  same  florid  figures  and  the  same  tw  ed 
folds  of  the  drapery,  of  which  there  is  not  the  slightest  exam}  c  in 
the  work  of  Cigoli.  But  Fctti  absorbs  Drawing  in  Colon  ,  he 
takes  from  the  Florentine  school  certain  formal  schemes  w  hich 
he  then  resolves  with  his  brush. 
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4.  Bozzetto,  by  Sigismondo  Coccapani.  Galleria  dcgli 
Uffizi,  Florence. 


3.  The  Holy  Trinity,  by  Domenico  Fetti.  In  the  apse 
of  the  Cathedral  at  Mantua. 


lint  we  now  have  before  us  a  bozzetto,  which  must  be  com- 
pared with  other  bozzetti.  We  know  two  by  Sigismondo  Cocca- 
pani, preserved  at  the  UfFizi,  which  show  the  same  characteristic 
drawing — nervous,  rapid  and  detailed — that  we  see  before  us8 
(No.  4).  The  comparison  is  all  the  more  persuasive  if  we  consider 
the  two  Evangelists  in  chiaroscuro  in  the  angles  above. 

Besides  Coccapani  we  should  perhaps  consider  two  artists  of 
his  circle:  the  Bolognese  Mastelletta  and  the  Frenchman  Claude 
Vignon,  both  of  whom  were  in  Rome  about  the  year  1613.  One 
remembers  the  iridescent  mirages  of  Donducci  at  the  Spade 
Gallery  and  the  preciousness  of  Vignon. 9  We  must  certainly  take 
into  consideration  also  the  strong  Venetian  influence,  which 
filtered  through  the  'reformed  Mannerism'  of  Tuscany  and 
Rome. 

This  Tuscan  contribution  to  Fetti's  art  is  generally  neglected, 
while  scholars  prefer  to  insist  on  the  influence  of  Caravaggio, 
Tintoretto  and  Bassano.  For  example,  it  is  customary  to  assign  to 
the  last  and  markedly  Venetian  phase  of  the  artist's  work  the 


admirable  mythological  series,  bathed  in  the  colouring  of  moon- 
light nights,  now  in  the  Vienna  Museum.  These  clearly  belong  to 
the  enchanted  and  fabled  world  of  certain  Florentine  paintings  of 
the  first  decade  of  the  seventeenth  century  (No.  6). 

In  the  Parable  of  the  Pearl  also,  in  Kansas  City  Museum,  the 
delicate  touches  of  rose,  pale  green  and  pale  yellow,  so  suggest- 
ively in  harmony  with  the  motif  of  the  pearl,  seem  to  be  derived 
from  the  palette  of  the  late  Tuscan  Mannerists  (No.  5). 

In  connection  with  all  these  works,  to  which  might  be  added 
the  precious  little  panels  with  episodes  of  the  Passion  in  the 
Corsini  Gallery,  we  should  perhaps  remember  the  visit  paid  by 
Domenico  Fetti  to  Florence  in  161 8  at  Duke  Ferdinand's  command. 

Fetti  did  not  see  Venice  until  1621  when  he  was  sent  there  by 
the  Duke  for  the  customary  purchases  of  pictures.  To  this 
supreme  phase  of  his  artistic  activity  must  be  assigned  the  fiery, 
incandescent  and  glittering  Sacrifice  of  Elijali,  at  Hampton  Court, 
which  comes  at  the  end  of  the  rising  curve  begun  with  this 
bozzetto  (No.  7).  This  picture  also  seems  to  me  to  be  a  bozzetto, 
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The  Parable  of  the  Pearl,  by  Domcnico  Fetti.  William  Rockhill  Nelson 
3allery,  Kansas  City. 

I.  Hero  and  Leander,  detail  from  the  painting  by  Domcnico  Fetti.  Kuns- 
historisches  Museum,  Vienna. 

.  The  Sacrifice  of  Elijah,  by  Domenico  Fetti.  In  the  collection  of  Her 
Majesty  the  Queen  (Hampton  Court)  and  reproduced  by  gracious  per- 
nission. 


[nd  the  influence  of  Rubens  is  apparent  here  too — but  that  of  the 
nature  Rubens,  whom  Fetti  can  hardly  have  known.  In  the  truly 
Uaroque  freedom  and  sensuousness  of  this  picture  Fetti  follows 
ae  tradition  of  the  great  Venetian  masters  of  the  sixteenth 
ientury,  and  indicates  the  future  development  of  the  schools  of 
|ae  Lagoon,  especially  the  art  of  Francesco  Maffei. 
|  Bozzetti  began  to  appear  at  the  beginning  of  the  seventeenth 
i  entury.  In  the  preceding  centuries  artists  used  drawings  in  the 
preparation  of  their  pictures,  a  method  which  was  abandoned  by 
Karavaggio  and  all  the  followers  of  the  Naturalistic  school.  It  is 
|ierefore  not  surprising  to  find  that  the  bozzetti  were  still  called 
wisegni',  in  the  Mannerist  sense  of  notion,  idea  or  invention  of 
|te  picture  intended,  without  reference  to  the  technical  means 
|lplopted.  Thus  Roger  de  Piles  called  Rubens'  bozzetti  brush 
I  "awings.  Probably  d'Argenville  was  in  fact  alluding  to  the 
Iv22ef(i  when  he  said  of  Fetti:  'He  has  made  some  admirable 
Budies  painted  in  oils  on  paper.  Indeed,  in  whatever  way  these 
j|rawings  were  made  they  have  colour  in  them'.10 


NOTES 


1  A.  Luzio:  La  Galleria  dei  Gonzaga  venduta  in  Inghilterra,  Milan,  1913,  p.  286. 
-  (mov.  C.idioli:  Descrizioiie  delle  Pitlure,  Sctiltun  td  ArchiUttUre  di  Matt/ova,  Man- 
tua, 1758,  p.  14,  p.  42.  To  the  fresco  in  the  Duonio  is  related  the  sketch  in  the 
Schwarz  Collection  at  Larchmont,  U.S.A.  Cf.  L:  Pittttra  del  seicenlo  a  Veticzia, 
1959,  p.  167,  fig.  21. 

3  The  bozzetto,  in  the  collection  of  Mr.  Ucncdict  Nicolson,  measures  54-6  X 
36-8  cms.  It  was  exhibited  at  the  Royal  Academy  (Winter  1 950-1,  No.  318) 
attributed  to  Francesco  Maffei. 

*  G.  Susani:  Nuovo  Prospetto  ...<//'  MaiUova,  Mantua,  18 18,  p.  96. 

5  Moslradel  Cigoli,  Citta  di  S.  Miniato,  1959,  pi.  XXXI. 

6  H.  Voss:  See  Cicerone,  1910,  p.  9.  R.  Longhi  in  Proporzioni  I,  1943,  p.  57.  Mostra 
del  Cigoli,  p.  226,  pi.  CII. 

"  W.  Suida:  Domenico  Fetti's  Roman  altarpiece  in  Art  Quarterly,  1954,  p.  99  L. 
Ozzola:  La  Galleria  di  Mantova,  Mantua,  1953,  No.  127,  fig.  137.  Mostra  del  Ci  H, 
1959,  pi.  C. 

8  Catalogo  Bozzetti  of  the  Galleries  of  Florence,  Florence,  1952,  figs.  34-35- 

•  Claude  Vignon  is  strongly  influenced  by  Fetti.  See  the  Saint  Ignace  in  the  Orleans 
Museum  and  the  Adoration  of  the  Kings  in  St.  Gervaise's  Church,  Paris. 

10  D'Argenville:  Abre'ge  de  la  vie  des  plus  fameux peintres,  Paris  1762,  I,  p.  52. 
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Sport  in  Art 

THE  annual  exhibition  of  paintings  with  a 
sporting  interest  at  Messrs.  Ackermann's 
galleries  (2  Old  Bond  Street,  London  W.i)  is 
attractive  for  the  variety  of  this  essentially 
English  art.  The  key  picture  is  by  Luke  Clennell 
entitled  Sportsmen  taking  Refreshment  at  the  Door 
of  an  Ale-house,  something  of  a  find  for  Clen- 
nell's  oil  paintings  are  rare.  It  is  an  arrangement 
of  equestrians,  mine  host,  children  and  dogs  in  a 
fine,  dramatic  landscape.  Clennell,  best  known 
as  a  water-colourist  and  engraver,  was  Bewick's 
most  distinguished  pupil,  and  though  consider- 
ably successful  had  a  tragic  existence  in  that  he 
lost  his  reason  at  the  age  of  36  and  died  in  an 
asylum.  The  picture  under  discussion  is  recorded 
in  Walter  Shaw  Sparrow's  Book  of  Sporting 
Painters,  p.  211.  The  piscator-connoisseur  will 
enjoy  the  two  fly-fishing  pictures  by  W.  Jones. 

Dalby  of  York,  an  admirable  painter  of  hunt- 
ing scenes,  has  of  late  emerged  from  obscurity, 
and  a  picture  of  the  Quom  emphasizes  his 
quality.  It  contains  many  hunting  celebrities 
including  Osbaldeston,  Captain  Berkeley  and 
Francis  Burdett,  and  is  similar  to  Aiken's  version 
of  the  same  subject,  which  was  engraved  by 
Harris. 

I  commend  four  little  coaching  scenes  by 
W.  J.  Shayer,  and  a  racehorse  by  F.  Stringer 
dated  1770,  but  still  showing  the  influence  of 
both  Wootton  and  Seymour.  To  see  this  exhibi- 
tion is  like  having  a  happy  country  holiday  in 
those  good  old  days  when  England  was  devoid 
of  motor  cars,  noise,  crowds  and  atomic  proba- 
bilities. 

Tom  Jones 

A  WILSONESQUE  painting  of  Roman  ruins, 
lake,  cattle  and  human  figures  by  Thomas  Jones, 
signed  and  dated  1775  (Mr.  John  Mitchell's, 
S  New  Bond  Street,  W.i.),  recalls  an  eccentric 
personality  and  candid,  not  to  say  ingenuous 
gossip.  His  Diary  published  by  the  Walpole 
Society,  1946/8,  is  revealing  as  to  himself  and 
certain  artists  of  the  period,  notably  Wilson  and 
Francis  7  nwne.  Jones  was  a  pupil  of  Wilson,  and 
under  date  of  30th  April,  1777  he  informs  us  that 
he  copied  nany  Italian  studies  by  Wilson.  Later 
in  1785  Jones  admits  that  he  was  'guilty  of  a  few 
innocent  [my  italics]  Impostures  by  making 
Imitations  of  my  old  Master,  Wilson  .  .  .  which 
passed  among  our  Connoisseurs  at  some  of  the 
publick  Sales  for  Originals  but  this  trade  of 
Imposirion  was  not  suffered  to  last  long,  from 
Jealousy  of  certain  persons,  whose  province  I 
had,  by  these  means,  infringed  upon'. 

The  fact  is  that  Wilson's  manner  of  teaching 
landscape  was  to  some  extent  responsible  for 
these  impostures.  He  allowed  his  pupils  to 
'forward'  and  copy  his  own  works,  putting  the 


finishing  touches  to  them  himself.  This  probably 
accounts  for  the  large  number  of  Wilson  replicas 
in  existence.  Doubtless  quite  a  few  by  Thomas 
Jones  have  masqueraded  down  the  ages  as  by 
Wilson.  Yet  Jones  was  a  good  artist,  as  various 
Italian  pictures  by  him  testify.  The  one  at 
Mr.  Mitchell's  has  considerable  charm  and  not  a 
little  of  Wilson's  poetic  sentiment. 

Bully  for  Reinagle 

IT  was  Bewick  who  engraved  the  Chillingham 
Bull,  one  of  the  finest  interpretations  of  the 
species  ever  done,  but  I  have  yet  to  see  a  better 
study  of  a  bull  than  that  by  Philip  Reinagle,  the 
eighteenth-  and  early  nineteenth-century  master 
of  animal  form.  Intensely  realistic,  drawn  and 
painted  with  tremendous  force,  it  haunts  the 
spectator  and  all  but  impels  him  to  step  aside  lest 
the  animal  charge.  The  picture  dominates  the 
peaceful  gallery  at  Messrs.  Leggatt's  (30  St. 
James's  Street,  S.W.i).  We  escape  from  it  to 
contemplate  the  harmless  Venetian  riva  with  the 
immemorial  Doge's  Palace.  As  far  as  I  know  live 
bulls  have  never  been  part  of  the  Venetian  set-up. 
This  picture  of  the  Doge's  Palace  is  by  David 
Roberts  in  a  poetic  mood,  and  Roberts,  gifted 
though  he  was  as  a  topographical  painter  and 
draughtsman,  seldom  reached  the  happy  achieve- 
ment to  be  seen  in  this  work. 

How  Much  for  the  Guys  ? 

WHO  was  the  alluring  lady  wearing  a  bonnet, 
black  cape,  crinoline,  and  holding  a  muff,  circa 
the  Empress  Eugenie's  time,  but  now  portfolioed 
at  the  Ferrers  Gallery  (9  Piccadilly  Arcade, 
S.W.i)?  I  looked  long  at  her  for  she  was  one  of 
Constantin  Guys'  models,  but  whether  high  or 
half-world  is  wrapt  in  mystery.  It  set  me  won- 
dering how  so  bad  a  drawing  from  every  acade- 
mical canon  could  fascinate  the  hungry  gener- 
ations and  not  be  trodden  down  by  critical 
scorn. 

Guys  was  what  we  now  call  a  'natural'  and 
his  economic  sense  of  feminine  beauty,  as  well 
as  a  facility  that  could  draw  anything,  places  him 
among  the  immortals  of  graphic  art.  He  had  an 
adventurous  career,  and  was  war  correspondent 
for  The  Illustrated  London  News  in  the  Crimea, 
his  brief  sketches  being  interpreted  by  the  wood 
engravers  of  the  time.  He  also  knew  and  expres- 
sed the  gay  city  before  it  became  an  annexe  of 
New  York.  Guys  lived  to  a  ripe  old  age,  and 
having  escaped  innumerable  perils,  was  knocked 
down,  ironically  enough,  by  a  horse  and  carriage 
and  had  to  spend  his  last  years  in  hospital.  His 
drawings  which  might  have  been  bought  for  an 
old  song  immediately  after  they  had  been  used 
for  reproduction  now  cost  a  whole  opera  of 
money.  Which  reminds  me.  Who  are  the  illus- 
trators taking  the  place  of  Guys  today?  Look 


out  for  them,  those  hard-working  artists  whose 
originals  are  worth  preserving. 

The  Ferrers  Gallery  is  concentrating  on  the 
older  school,  at  the  end  of  the  nineteenth  cen- 
tury, unknowns  such  as  Sherie  who  illuminated 
the  Paris  magazines  and  Paris  walls  of  the 
'nineties.  If  you  must  have  names  there  is  a 
Greuze  of  a  mother  and  child  and  cats,  proving 
how  well  Greuze  could  draw,  however  senti- 
mental his  vision  became  when  he  painted  a 
pretty  girl's  portrait. 

Alfred  Stevens  and  Others 

IT  is,  of  course,  the  fashion  to  sell  'names', 
whatever  the  quality  of  the  pictures,  but  the 
discerning  collector  is  looking  for  fine  works  of 
art  whatever  the  signatures. 

Masterpieces  can  be  found  at  reasonable  prices, 
especially  by  artists  who  were  once  famous  but 
have  become  unfairly  'debased'  in  the  maelstrom 
of  dealing  and  critical  animus.  Take  Alfred 
Stevens,  not  the  English  one,  fated  it  would 
seem  to  be  forgotten,  great  as  he  was,  but  the 
Belgian  artist  of  the  same  name  and  same  period. 
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Left.  This  painting  of  the  'Dead  Christ' 
is  the  work  of  an  Italian  master  of  the 
second  half  of  the  fifteenth  century. 
Authorities  consider  that  it  is  probably 
one  of  three  versions  known  to  have 
come  from  Mantegna's  workshop,  and 
that  it  is  almost  certainly  the  one  which 
was  in  the  Church  of  S.  Domenico, 
Naples.  The  painting  measures  73-5  x 
65  •  5  cm.  and  is  now  in  the  possession  of 
Antiquariato  Brcra,  Via  Brera  2,  Milan, 
Italy. 


eft.  Constantin  Guys.  Lady  with  a  muff.  13} 
tuse.  45  x  59.J  in.  Messrs.  Ackermann. 


9}  in.  The  Ferrers  Gallery.  Below.  Luke  Clennell.  Sportsmen  taking  refreshment  at  the  door  of  an  ale- 


gnoring  his  accomplishment  as  a  fashionable 
portrait  painter,  the  occasional  small  subject  pic- 
ture comes  into  the  dealers'  galleries.  There  is  an 
■xcellcnt  example  at  John  Mitchell's,  and  I  saw 
wie  recently  at  Messrs.  Newman  (43a  Duke 
ftreet,  S.W.i)  that  would  hang  in  the  best  com- 
hany.  A  little  pastorale  of  a  peasant  girl,  cows 
lad  sheep,  with  a  screen  of  poplars  in  the  dis- 
knee.  The  picture  was  instinct  with  poetic 
peling  expressed  in  faultless  technique,  albeit 
lomewhat  reminiscent  of  Bastien  Lepage. 

What  of  Gerard  Chowne,  who  was  born  in 
1*75  and  studied  at  the  Sladef  While  Fantin- 
Uatour's  prices  have  gone  into  orbit  beyond  the 
iDpes  of  the  collector  of  moderate  means, 
Rerard  Chowne  who  at  his  best  is  close  to 
|mtin  is  within  range  of  the  cheque  book.  In 
I  e  same  gallery  is  an  Emma  Ciardi,  a  Venetian 
l<ho  had  as  much  love  and  understanding  of  her 
Iktive  city  as  Guardi  himself.  To  call  her  a 
Modern  Guardi  is  not  to  blame  but  to  praise. 
Lit  if  you  want  something  of  larger  scale  there 
|ta  picture  by  Alfred  Waxholm  of  a  moonlight 
[feet  in  the  Swedish  archipelago.  Little  known 
I  England,  Waxholm  who  died  in  1906  is 

garded  as  one  of  Sweden's  greatest  masters. 
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Art  in  the  modern  manner 

ALASTAIR  GORDON 


FO  R  those  who  have  no  relish  for  the  abstract 
in  modern  art  the  John  Whibley  Gallery 

has  built  up  a  good  reputation  for  young  con- 
temporary figurative  artists  in  the  five  years  of 
its  existence.  To  say  that  the  works  that  they  have 
available  ,;re  pleasing  sounds  like  damning  with 
faint  praise.  But  there  is  a  scope  of  conception 
and  a  scale  of  execution  in  art  that  has  its 
Michclangelos  at  the  top  of  the  tree,  and  the 
lower  branches,  immensely  more  numerous, 
lower  down.  The  greater  the  genius  the  greater 
the  demand  on  the  beholder.  Beneath  this,  talent 
without  genius  can  appeal  to  us  in  a  way  that 
docs  not  make  us  marvel,  but  does  allow  us  to 
share.  The  horizon  is  pitched  at  a  level  that  is  not 
higher  than  ourselves.  And  so  this  gives  comfort 
and  pleasure:  it  is  pleasing. 

So  it  is  with  the  Whibley  artists.  Hussein,  a 


brilliant  young  Malayan  whose  promise  is  great, 
landscape  painters  like  Tain  and  Copping,  and  a 
painter  of  humble  people,  Luther.  There  is  also 
an  unusual  painter,  Frank  Rosen,  who  recently 
had  a  one-man  show  at  the  gallery.  He  showed 
two  series  of  panels,  one  inspired  by  Omar 
Khayyam,  the  other  simply  by  nature.  He  paints 
landscapes  of  an  ethereal  grace  and  tenderness 
that  have  a  contemplative  oriental  line.  They  are 
like  beautiful  dreams  when  time  stands  still  and 
the  outline  of  suggestions  projecting  from  the 
subconscious  mind  emerge  through  a  caressing 
haze,  sometimes  to  take  definite  forms,  other 
times  to  become  involved  in  a  kaleidoscope  of 
moving  shapes.  It  was  this  traumatic  conjuring 
that  Lewis  Carroll  illustrated  with  die  Cheshire 
cat,  and  of  which  Rosen  has  made  an  intriguing 
magic. 


Another  gallery  that  has  only  been  going  for: 
five  years  is  the  Crane  Kalman.  Mr.  Kalman,: 
starting  from  scratch  in  a  foreign  country  has' 
created  an  atmosphere  of  permanence  by  the 
simple  formula  of  showing  old  masters  of 
twentieth-century  art — if  such  a  phrase  is  per- 
missible. By  this  I  mean  painters  who  were  in- 
fluenced at  the  turn  of  the  century  by  Cezanne, 
Van  Gogh  and  Gauguin.  There  is  a  whole  host 
of  these,  some  still  living,  who  developed  along 
lines  that  did  not  experiment  nor  go  further  than 
the  original  departing  point  of  the  masters  who " 
gave  them  the  inspiration.  Unlike  the  Picassos, 
Braques  and  Matisses,  painters  like  Mirchand, 
Marquet,  Vlaminck  and  Derain  are  not  the  star 
performers  but  are  considered  lesser  masters, 
though  masters  they  are  nevertheless.  They 
never  quite  had  the  creative  powers  or  intellcc- 
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■  n  heights  to  take  the  embryo  of  modern  art 
Inat  was  born  at  the  beginning  of  the  century 
Rid  make  it  grow  into  the  amazing  creature  it  is 
loday.  This  lack  of  total  originality  of  creation  is 
lot  to  be  construed  as  a  failure.  As  written  at  the 
lieginning  of  these  notes,  not  everyone  can  be  at 
lie  top. 

I  Mr.  Kalman's  now  celebrated  discovery  is 
llclso  Lagar,  who  disappeared  at  the  end  of  the 
l/ar  and  had  been  given  up  for  dead.  Mr.  Kal- 
nan  traced  him  to  a  mental  home  near  Paris, 
Ind  is  now  the  dealer  for  a  man  whose  work  for- 
jnately  has  survived,  but  whose  mind — tragi- 
lillv — has  not.  Lagar  is  a  Spaniard  (like  Picasso 
Ind  Bores)  who  made  his  home  in  Paris.  His  is  a 
litter  sweet  poetic  art,  very  Spanish  in  mood, 
Lrnder  yet  powerful.  The  figures  and  landscapes 
ave  an  awkward  grace  that  is  the  result  of  a 
ompassionate  eye  viewing  ordinary  people  and 
rdinary  places.  There  is  no  tiresome  social  sig- 
Ificance  in  Lagar's  portrayal  of  circus  and 
illage:  he  only  comments  that  life  is  not  all 
leroics,  but  that  its  sum  total  is  humanity. 
One  of  the  newest  ventures  in  London  is  the 
irook  Street  Gallery.  They  have  an  exhibition 
:  this  moment  of  works  and  drawings  by  some 
ozen  sculptors  from  all  over  the  world  and  of 
flrying  fame,  ranging  from  Henry  Moore  to 
I  iiose  still  making  their  reputations. 
I  Today's  sculptors  must  express  themselves 
I  rith  line,  form  and  volume  as  has  been  the  case 
I  lice  prc-history.  What  is  new  is  their  explora- 
tion of  the  possibility  of  abstract  or  non-figura- 
■ve  sculpture.  No  one  can  possibly  argue  that 
lie  human  figure  is  not  the  finest  of  all  sculptural 
■bjects,  nor  that  the  animal  kingdom  can  also 
le  a  wonderful  source  of  inspiration.  Equally  it 
fcould  be  accepted  that  abstract  forms  in  space 
kn,  too,  be  stimulating  and  exciting.  Architec- 
ture, as  an  art  rather  than  a  function,  is  non- 
curative in  the  sense  that  it  represents  nothing 
feat  itself.  Some  modern  sculptors  work  in  this 
liiom,  constructing  in  architectural  shapes  where 
Ine  is  important  and  volume  is  achieved  by  space 
Inclosed  and  related  to  the  solid  forms.  If  only 
very  city  had  been  built  with  a  comprehensive 
Inderstanding  of  these  pure  principles. 
W  Perhaps  the  greatest  influence  on  the  sculptors 
lrrcccnt  times  is  Constantin  Brancusi.  A  magni- 
Iccnt  book  on  him  has  recently  been  published 
I  Paris,  which  contains  a  lucid  account  of  his 
■te  and  work  by  a  fellow  Roumanian,  Ionel 
l-anou,  a  catalogue  raisonni  (of  value  to  scholars) 
id  beautifully  intelligent  photographs  of  him 
;  id  his  work. 

M  Brancusi  was  a  peasant  by  birth,  and  a  prophet 
Eith  in  appearance  and  achievement.  Unknown 
m  the  man  in  the  street,  he  became  a  legend  in  his 
Retime  (he  died  in  1957  aged  81)  to  artists  the 
I  orld  over.  Future  generations  are  likely  to 
Utribute  to  him  an  influence  on  this  century's  art 
Iflual  to  Picasso.  He  achieved  a  purity  of  form  in 
ms  polished  bronzes  that  is  awesome. 
HHow  can  one  explain  this  wonderful  man ? 
Uus  is  what  he  himself  said :  'Ne  cherchez  pas  de 
lirmules  obscures  ou  de  mystcrc  C'est  de  la  joie 
■lire  que  je  vous  donne.  Regardez  mes  sculptures 
Msqu'a  ce  que  vous  voyiez.  Lcs  plus  pres  de  Dieu 
1  nnt  vues'. 

The  only  explanation  that  there  can  be  is  that 


(Above)  Ted  Carrasco.  Wooden  Torso.  Teak,  28 
in.  high.  Brook  Street  Gallery,  (Right)  Constantin 
Brancusi.  L'Oiseau  dans  I'Espaie.  Sculpture, 
The  Museum  o  f  Modern  Art,  New  York.  Reprod- 
uced from:  Brancusi,  by  Ionel  Jianou,  Edition! 
d'Art,  Paris.  (Zwemmers,  London.) 


the  civilizing  centuries  from  the  dun  distances  ot 
his  ancestry  became  concentrated  in  this  village 
boy.  No  analysis  of  the  sudden  arrival  of  genius 
is  ever  possible  or  indeed  necessary.  One  thing  is 
certain:  this  Brancusi  had  a  regal  simplicity.  The 
greatest  art  is  that  which  has  no  inessentials. 
Many  great  artists  have  included  much  detail — 
Botticelli,  Watteau,  Delacroix  for  instance — but 
the  detail  is  always  significant,  always  adds  to  the 
whole  work.  Others  have  stripped  down  to  a 
naked  truth — the  classic  Greek  nudes,  Masaccio, 
Cezanne.  I  dare  to  believe  that  Brancusi  is  one  of 
the  important  names  in  the  history  of  art.  Our 
modern  world  is  choked  with  intellectual  bric-a- 
brac,  but  here  was  a  man,  who  was  not  an  intel- 
lectual, but  beat  them  at  their  own  game.  They 
look  up  to  him  as  the  one  voice  in  our  times  of 
such  refinement  that  normal  criticism  cannot 
apply.  For  Brancusi's  work  demands  utter 
acceptance  or  utter  rejection. 

The  Galleries:  John  Whibley  Gallery,  60  George 
Street,  London,  W.i.  Crane  Kalnian  Gallery,  178 
Brampton  Road,  S.W.j.  Brook  Street  Gallery,  24 
Brook  Street,  W.i. 


The  Art  Market  Yesterday 

and  Today 


THE  sale  successes  of  the  last  six  weeks  of  the  1963  Season 
undoubtedly  put  the  seal  on  London  as  the  centre  of  the  art 
market.  At  the  heart  of  this  strenuous,  pulsing  activity,  the  sale  of 
the  first  three  portions  of  the  Rene  Fribourg  Collection  shone 
with  a  lustre  of  exceptional  brilliance.  The  prices  paid  were  so  far 
above  pre-sale  expectations  that  it  seemed  that  the  bidding  was  an 
act  of  homage  to  this  dedicated  collector.  The  presence,  too,  of 
so  many  collectors  bidding  in  person  enhanced  this  impression.  It 
was  an  anonymous  buyer  who  paid  £20,000 — the  highest  price 
among  the  sixty-eight  lots  of  European  porcelain — for  a  pair  of 
Meissen  groups  of  horses  and  grooms  by  Kaendler  on  Louis  XV 
ormolu  mounts.  This  item  re-crossed  the  Atlantic,  as  did  an  early 
Hochst  hunting  group  on  an  ormolu  base,  £2,400;  and  a  rare 
Mennecy  figure  of  a  satyr,  -£1,800.  A  Meissen  group  of  a  lady 
with  a  blackamoor  page,  £4,800;  and  the  famous  Kaendler 
Harlequin  with  a  tankard  at  the  record  price  of  £9,000  went  to 
Germany.  An  anonymous  English  buyer  bought  seven  lots,  among 
them  the  Vinccnnes  basket  of  flowers  at  £11,500;  an  early 
Meissen  figure  of  a  Chinaman  in  an  arbour  by  Fritsche,  £4,000; 
a  pair  of  Meissen  squirrels  by  Kaendler,  £3,600;  and  a  group 
entitled  'The  Polish  Handkiss'  by  the  same  artist,  £5,000. 

Even  more  remarkable  was  the  £145,880  total  paid  for  the 
sixty-three  paintings  in  the  Fribourg  Collection.  The  two  small 
views  of  Venice  by  Guardi  fetched  £9,000  and  £12,500;  among 
the  portraits  to  attract  strong  support  were  Alfred  De  Dreux's 
young  Count  mounted  on  a  pony,  £7,800;  Boilly's  La  Dame  Aux 
Roses,  £8,000;  Renoir's  devoted  family  servant,  Gabrielle  read- 
ing a  letter,  £8,500;  a  young  woman  by  Boldini,  -£2,700;  and 
£2,600  for  a  girl  adjusting  her  garter  by  Challe.  A  minor  Char- 
din  portrait  of  a  young  woman  fetched  £4,000  and  a  little  Re- 
noir nude  of  the  1890's,  £  10,200. 

The  paintings  were  in  the  nature  of  a  back-cloth  to  his  sump- 
tuous collection  of  French  eighteenth-century  furniture.  The 
highest  price  out  of  the  eighty-four  lots  was  £28,000  for  a  small 
Louis  XV  marquetry  secretaire-toilet  table  containing  its  original 
porcelain  and  glass  fittings,  signed  R.V.L.C.  (Roger  Vandcrcruse). 
This  cabinetmaker  of  Flemish  origin  was  better  known  by  his 
French  name,  Lacroix.  For  a  small  writing  table  attributed  to 
Ricscner,  £20,000  was  paid;  £17,500  for  a  Louis  XVI  work 
tabic  by  Martin  Carlin;  a  Louis  XVI  small  marquetry  gueridon 
mounted  with  Sevres  porcelain  and  ormolu,  attributed  to 
J.  \\.  Ricscner,  fetched  £11,000;  a  marquetry  cabinet  by 
Migeon,  -£9,000;  and  an  oval  centre  table  in  the  Carlin  manner, 
£18,800. 

It  is  a  rarity  and  a  considerable  attraction  when  three  silver-gilt 
toilet  services  appear  at  auction  in  the  same  season.  The  second 
one  came  under  the  hammer  at  Christie's  towards  the  end  of 
June.  It  had  been  sold  by  Lord  Exeter  in  the  same  rooms  in  1959 
for  £5,200  and  now  realized  £8,800 — a  handsome  appreciation 
in  so  short  an  interval.  This  service  was  made  by  the  younger 


David  Willaunie,  1734.  A  pair  of  silver-gilt  dessert  salvers  by, 
Benjamin  Smith  (1807)  made  £1,000  as  against  £105  in  1937.  A 
silver-gilt  inkstand  by  Philip  Rundell  (1821)  sold  for  £250  as 
against  £41  in  1938.  A  plain  pear-shaped  beer  jug  by  Richard 
Bailey  (1740)  made  £650  and  a  pair  of  James  II  candlesticks  by 
Pierre  Harachc  (1685)  changed  hands  at  £950. 

A  few  days  later  another,  and  even  finer,  silver-gilt  toilet  scr^ 
vice,  made  by  John  Edwards  (1725)  secured  £9,700  at  Sotheby's. 
Two  leading  silver  dealers  co-operated  to  acquire  it.  This  sale  was" 
notable  for  a  cache  of  Queen  Anne  silver,  which  had  been  in  the 
vaults  of  a  bank  for  over  a  hundred  years.  Of  the  five  lots,  two  ; 
were  ambassadorial  plate  engraved  with  the  arms  of  Queen 
Anne,  and  three  bore  the  arms  of  Thomas  Wentworth,  later  Lord 
Raby.  Together  they  secured  £26,600. 

That  there  are  cities  on  the  Continent  with  the  read)'  funds  to 
buy  a  work  of  art  when  opportunity  presents  itself  was  demon- 
strated at  Sotheby's  sale  of  Old  Masters  in  early  Jul}-,  when  the 
City  of  Strasbourg  paid  £145,000  for  La  Belle  Strasboiiroeoise  bw 
Nicolas  de  Langillicrc.  Other  Old  Masters  to  command  notable 
prices  were  Pietro  Longhi's  An  Artist's  Studio,  £41,000;  J 
Raphael  panel  from  the  Predella,  £95,000;  Gainsborough's 
portrait  of  Lady  Gideon,  £54,000;  a  Cuyp  landscape  from  Castla 
Howard,  £20,000;  Battoni's  portrait  of  Lord  Eardlev  and  his 
tutor,  £18,000;  and  Zoffany's  group  of  the  Sumner  children 
playing  seesaw,  £21,500. 

The  next  day,  Christie's  sold  a  mixed  collection  of  BarbizoJ 
Impressionist  and  Modern  works.  Dcrain's  The  Pool  of  London 
fetched  £4,225  and  for  Vuillard's  little  portrait  of  Misia  Godcb- 
ski;  £2,940  was  paid  for  the  same  artist's  painting  of  her  brother, 
Cipa,  asleep  in  bed;  and  £1,050  was  paid  for  a  composition  in  oil, 
plaster,  and  sand  by  the  Madrid  painter,  Tapics.  The  top  price 
was  £6,825  for  Boudin's  painting  (1882)  The  Harbour  at  Tronville. 
Among  the  drawings,  Manet's  The  Station  Buffet  made  £1,525; 
and  Camille  Pissarro's  sketch  for  the  church  of  Wcstow  Hill, 

£i>365.  I! 

For  what  is  believed  to  have  been  the  modest  outlay  of  about 
£1,500,  the  late  John  Mellor  indulged  his  passionate  interest  inj 
Japanese  colour  prints  between  1926  and  1940.  His  collection  of  J 
more  than  600  examples  of  nearly  all  the  great  names  in  Japanese  \ 
print-making  in  the  eighteenth  and  nineteenth  centuries  w  as  dis-  ; 
persed  in  a  four-day  sale  at  Sotheby's  in  the  middle  of  July  and 
realized  nearly  £43,000. 

A  remarkable  set  of  four  spinach-green  jade  screens  symboliz- 
ing the  four  seasons  was  the  highlight  of  a  jade  sale  at  Christie's  in 
mid  July,  and  were  bought  anonymously  for  £42,000.  They 
appear  to  have  led  a  perilous  but  charmed  life.  After  the  Boxer 
Rebellion,  they  were  in  the  hands  of  a  Chinese  collector  (when  they 
left  the  summer  palace  at  Peking  is  not  known)  who  sent  them  to 
Shanghai  in  1937  to  save  them  from  the  Japanese  invasion. — Alan 
Osborne. 
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International 
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I.  Berend  Avercamp.  Winter  Landscape,  panel  om  54  •  0111  375. 
N.F.  78,000  (Palais  Galliera,  C-P.  Me.  Maurice  Rheuns).  2. 
Francesco  Guardi.  View  of  the  Torre  del'Orologio,  Venice,  panel 
20  x  24$  inches.  ,£6,300  (Christie's).  3.  Raphael.  St.feroine  punish- 
ing the  heretic  Sabinianus,  1503,  panel  <)l  ;  l6\  inches.  ,£95,000 
(Sotheby's).  4.  Russian  vari-colourcd  gold  cigarette  case,  3jj 
inches  wide,  with  marks  of  Carl  Faberge,  workmaster  August 
Hollming.  ,£651  (Christie's).  5.  The  93  inch  wide  settee  from  the 
celebrated  Arlington  suite  of  gilt  wood  seat  furniture  (•  ree 
armchairs  and  settee),  designed  by  Robert  Adam  fo  Sir 
Lawrence  Dundas.  ,£7,000  (Sotheby's).  The  original  .  dam 
design  is  in  the  Soane  Museum. 
,£1  =  13-73  French  francs. 
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6.  Augustus  John,  O.M.,  R.A.  Mother  and  Child,  pen  and  brown  ink,  ni  <  9  inches  (c.  1900-05). 
£420  (Christie's),  bought  on  behalf  of  H.M.  Queen  Elizabeth  II.  7.  Toshusai  Sharaku.  The  actor 
Ichikawa  Omezo  as  Ippei,  signed,  and  with  mark  of  the  publisher  Tsutaju,  ex  the  John  Mellor 
Collection.  _£i,700  (Sotheby's).  8.  Edouard  Vuillard.  Portrait  of  Mi  si  a  Godebska  (1897),  signed, 
on  board  12  •  io|  inches.  ,£4,725  (Christie's).  9.  Joseph  Vernet.  Coastal  View  with  Figures  and 
Shipping,  signed  and  dated  1762,  28|  X  38  inches.  ,£4,410  (Christie's),  sold  for  ,£22  in  1908. 
10.  Breguet  No.  217,  sold  to  M.  Havas  on  31st  December,  1817,  for  4,800  francs,  overall  diameter 
55  mm.,  quarter  repeating,  self-winding.  ,£8,500  (Sotheby's).  This  has  now  entered  the  collection 
of  Senhor  A.  de  Medeiros  e  Almeida,  O.B.E.,  of  Lisbon. 
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I  1  From  an  illuminated  Italian  late  I2th-early  13th  century  Latin  New  Testament,  with  Calen- 
Ifcr,  on  vellum,  ex  the  Lord  Astor  of  Hever  Collection.  £6.600  (Christie's).  12.  Icon,  17th  century 
BGreek  School,  painted  in  colours  with  the  Transfiguration,  panel,  17  inches  high.  £220 
iChristie's).  13.  The  well-known  'KY'  Verzelini  engraved  goblet,  8j  inches  high,  dated  1583, 
?x  the  Harrison  Hughes  Collection,  illustrated  and  described  in  The  Connoisseur  in  December 
(958.  £6,500  (Sotheby's).  14.  Pietro  Longhi.  An  Artist's  Studio,  15]  <  20J  inches.  £41,000 
ISotheby's)  the  highest  price  paid  at  auction  for  a  work  by  this  artist.  15.  One  of  a  set  of  four 
3eorge  m  silver-gilt  wine  coolers,  by  Paul  Storr,  with  contemporary  Royal  Arms,  lof  inches 
<ugh,  fully  marked  1807.  Ex  the  Hon.  Mrs.  Ionides  Collection.  £4,700  (Sotheby's). 
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16.  Louis  XIV  on  horseback  represented  as  a  Roman  emperor,  in  cast  and  gold-damascened 
steel,  om  55  high,  Louis  XIV  period.  N.F.  135,000  (Palais  Galliera,  C-P.  Me.  Etienne  Ader). 

17.  George  II  silver-gilt  toilet  service,  by  David  Willaume  Jr.,  1734.  Bought  by  Mr.  Thos. 
Lumley  for  ,£8,800  (Christie's).  18.  Hieronimus  Hopfer.  Portrait  of  a  Prelate,  panel  13J  x  IOj 
inches.  ,£7,350  (Christie's).  19.  Nicolas  de  Largillierre.  La  Belle  Strasbourgeoise,  signed  and  dated 
1703  on  the  back  of  the  original  canvas,  53J  x  41  inches.  ,£145,000  (Sotheby's),  bought  for  the 
City  of  Strasbourg.  20.  One  of  a  pair  of  Meissen  groups  of  horses  and  grooms,  by  J.  J.  Kaendler, 
ex  the  Rene  Fribourg  Collection.  ,£20,000  (Sotheby's).  Totals  for  the  three  Fribourg  Sales  so  far 
held:  Porcelain  (,£180,950),  Paintings  (,£145,880),  Furniture  (,£324,510). 

,£1  =  2.80  dollars. 


The  Connoisseur's  Diary 

Piedmontese  Baroque  :  Paris  Gold  Box  : 
Incunabula  and  the  British  Museum 


THE  outstanding  exhibition  to  be  staged  in 
Italy  this  year  is  now  being  presented  in 
Turin.  It  occupies  three  royal  residences,  them- 
selves great  architectural  masterpieces:  the 
'alazzo  Realc,  the  Palazzo  Madama,  and  the 
muting  lodge  of  Stupinigi  a  few  miles  away, 
n  each  there  has  been  assembled  a  galaxy  of 
•icdmontcsc  eighteenth-century  art  at  its  finest, 
'aintings  and  furniture,  sumptuously  bound 
oooks,  miniature  theatrical  sets  constructed  in 
hree  dimensions  from  drawings,  silver  and  por- 
clain,  tapestries  as  fresh  as  the  day  they  left  the 
DOms — their  roll-call  runs  to  three  far  from  slim 
atalogues. 

These  jewels  are  enhanced  by  their  setting,  by 
Turin  itself,  one  of  the  most  rewarding  cities  in 
Europe.  No  collector  of  sights  can  ignore  it — 
[uvarra's   great   double   staircase    in  Palazzo 
Ivladama  to  add  to  his  Wiirzburg,  his  Cascrta 
Ind  his  Lukas  von  Hildcbrandt's;  Claudio  Beau- 
riont's  wonderful  frescoed  gallery  in  the  Royal 
\rmoury  to  complete  his  collection  of  painted 
citings  by  Tiepolo  and  by  Maulbertsch;  the 
rchitectural  audacities  of  Vittoni  and  Guarini, 
vhosc  masterpiece  the  Church  of  San  Lorenzo  is 
it  the  centre  of  everything  in  Piazza  Castello,  to 
ound  off  his  Borromini's.  The  exhibition  re- 
gains open  until  the  end  of  October. 

Paris  Fifteenth-Century  Printing 
THROUGH  the  enlightened  generosity  of  the 
=riends  of  the  National  Libraries,  the  Department 
if  Printed  Books,  British  Museum,  has  been 
enabled  to  acquire  three  exceptionally  important 
iftecnth-century  books  printed  in  Paris.  Two  of 
ihcse,  which  in  the  present  copy  were  bound 


together  at  an  early  date,  are  works  by  the  canon- 
lawyer  Nicolaus  Panormitanus  (1386-1445),  the 
Super  Clementinis  Constitutionibus  printed  in  1475 
by  Caesaris  and  Stoll,  and  the  Judiciarus  ordo, 
produced  by  the  anonymous  'Printer  of  Ockam' 
in  August,  1476.  The  'Printer  of  Ockam'  came 
fifth  in  chronological  order  among  more  than 
fifty  presses  founded  in  Paris  between  1470  and 
1500,  and  his  works,  all  of  which  are  of  the 
utmost  rarity,  were  hitherto  unrepresented  in 
the  Museum's  collection.  His  type,  of  an  attrac- 
tive and  distinctive  roman  design  varied  with 
gothic  elements,  is  a  smaller  version  of  Caesaris 
and  Stall's,  and  the  fact  that  books  by  one  author 
from  both  presses  are  here  found  together  gives 
fresh  evidence  of  a  possible  connection  between 
the  two  presses.  The  present  volume  is  wide- 
margined  and  fine,  and  notable  for  its  gold- 
illuminated  initials  and  an  unusual  fore-edge 
title  in  gold  on  purple. 

First  edition  by  Savonarola 

Another  notable  acquisition  is  the  first  and 
only  edition  of  Ld  reiole  it  devotion  des  tpistres  dc 
Sainct  lerostne,  a  French  translation,  together  with 
the  original  Latin  text,  of  letters  by  St.  Jerome  on 
the  rules  for  female  monastic  life.  This  contains 
two  charming  woodcuts,  and  was  printed  by  Le 
Petit  Laurens  in  the  autumn  of  1500,  and  issued 
simultaneously  at  Paris  and  Bourges  by  the  well 
known  publisher  Gcoffroy  de  M.irnef.  The  trans- 
lator, Guy  Jouvenaux,  was  abbott  of  St.  Sulpicc 
at  Bourges,  and  a  campaigner  for  monastic 
reform,  a  subject  on  which  he  produced  his  own 
proposals,  VhuHciae  monasticae  reformationis,  with 
the  same  publisher  in  1503,  besides  a  translation 
of  the  Rule  of  Si.  Benedict,  7th  September,  1500, 
which  is  a  companion  piece  for  the  St.  Jerome. 
Textually  this  attractive  little  volume  is  an  im- 
portant early  document  in  the  movement  for 
reform  within  the  Catholic  Church,  which  was 
destined  to  be  strengthened  rather  than  hampered 
by  the  revolution  of  Luther  (who  in  1500  was 
still  a  schoolboy  at  Magdeburg)  became  para- 
mount during  the  century  of  the  Counter- 
Reformation,  and  continues  with  renewed 
vigour  in  our  own  time.  Typographically  it 
supplies  new  evidence  for  dating  the  works  of 

At  Turin  and  Florence.  Left.  An  overdoor  panel 
by  Francesco  de  Mura,  one  of  several  Neapolitan 
artists  employed  by  the  House  of  Savoy  in  the 
eighteenth  century.  This  is  at  the  Palazzo  Rcale, 
Turin.  See  first  story  above.  Right.  Venetian 
mirror,  c.  1760  (height  257  cm,  width  180  cm.) 
in  carved  and  gilded  wood  the  glass  panels  en- 
graved with  figures  and  emblems,  exhibited  by 
Raimondo  Orselli  at  the  Florence  International 
Antique  Dealers'  Fair  (see  pages  II-15). 


Le  Petit  Laurens,  and  for  the  earliest  extension  of 
de  Mamcf's  business  from  Paris  to  the  French 
Provinces.  Only  two  other  copies  arc  known  to 
survive. 

The  Department  has  also  added  four  new  items 
to  its  strong  collection  of  the  works  of  a  more 
famous  and  ill-fated  precursor  of  the  Reforma- 
tion, the  Dominican  preacher  Savonarola,  who 
between  1494  and  his  death  at  the  stake  in  1498 
became  the  virtual  dictator  of  Florence.  These 
acquisitions,  all  printed  in  Florence  during  the 
years  1491-7,  include  one  of  the  two  editions  of 
Savonarola's  sermon  on  Ascension  Day,  1497, 
the  only  separate  editions  of  two  of  his  propa- 
ganda letters,  and  a  little  volume  of  advice  to 
widows  (Delia  vita  viduale),  printed  in  1491 
by  Francesco  Bonaccorsi,  a  priest  who  was 
probably  a  relative  of  Savonarola  himself.  This 
is  of  special  interest  as  being  the  first  edition  of 
any  work  by  Savonarola. 

Alfred  Baguley 

JUDGING  from  the  number  of  letters  re- 
directed from  this  office  alone,  the  author, 
Griffith  R.  P.  Llewellyn,  of 'Rockingham  Ware 
and  Porcelain :  Its  Marks'  (see  The  Connoisseur 
Year  Hook,  1962),  must  have  had  an  extensive 
mail  concerning  it.  Mr.  Llewellyn  now  sends  a 
further  Rockingham  mark,  here  illustrated, 
which  is  reproduced  on  the  base  of  a  brown  ware 
tea-pot  and  stand  and  which  is  thought  to  be 
unrecorded. 

This  is  probably  one  of  the  very  latest  marks 
used  by  Alfred  Baguley,  who  succeeded  his 


Left.  An  unrecorded  Rockingham  mark.  See  'Alfred  Baguley'. 


Right.  'The  Choiseul  Box',  size  3J  X2JXI  ,7ff  inches.  See  'Six  Miniature  Paintings' 


father  Isaac,  and  who  took  over  part  of  the 
Rockingham  Works  when  the  Bramelds  closed 
down  in  1842.  Isaac  Baguley  did  not  manufac- 
ture the  wares  but  bought  in  the  'biscuit'  and 
'white'  state  from  other  makers  and  decorated 
them  for  sale.  Alfred  Baguley,  however,  pro- 
duced the  old  Rockingham  ware,  of  a  purer  and 
better  quality  than  any  other  house. 

Six  Miniature  Paintings 

REPRODUCED  here  is  one  of  the  most  re- 
markable eighteenth-century  art  objects  extant. 
It  is  what  Mr.  F.  J.  B.  Watson,  the  Director  of 
the  Wallace  Collection,  has  named  'The 
Choiseul  Gold  Box',  and  I  am  indebted  to  him 
for  enabling  me  to  publish  an  illustration  of  it. 

Although  it  was  discussed  in  brief  detail  by 
Mile  Levallet  in  the  Bulletin  dc  la  Societe  de 
I'Histoire  de  I' Art  Francais  in  192%,  the  Choiseul 
Box  has  recently  been  described  in  the  fullest 
detail  and  was  the  subject  of  Mr.  Watson's 
Charlton  Lecture  on  Art  at  King's  College, 
University  of  Durham.  This  has  subsequently 
been  published  in  full  in  booklet  form  by  Oxford 
University  Press  (4s.  6d.  net),  and  carries  a  set  of 
admirable  illustrations  which  show  in  splendid 
detail  the  exquisite  miniatures  with  which  this 
box  is  embellished. 

The  six  miniature  paintings  concerned,  by 
Louis-Nicolas  van  Blarenberghe,  are  set  beneath 
panels  of  crystal  glass  in  a  cage  of  chased  gold  of 
great  refinement  bearing  the  Paris  hall-mark  for 
1 770-7 1  and  the  poincon  of  the  Parisian  gold- 
smith Louis  Rouccl  (orfevre  du  Roi  in  1764).  So 
minutely  finished  arc  the  miniatures  themselves 
that  it  is  possib.e  to  see  in  every  detail  the  interior 
of  a  great  Paris  house  of  the  late  Louis  XV 
period:  the  Hotel  Crozat  dc  Chatel  in  the  rue  de 
Richelieu,  the  house  of  one  of  the  most  distin- 


guished European  political  figures  and  perhaps 
the  greatest  art  collector  in  France  at  the  time — 
the  due  de  Choiseul.  The  execution  of  the 
miniatures  also  reveal  how  a  great  French 
nobleman  and  art  collector  of  the  eighteenth 
century  occupied  his  days  and  nights.  In  them 
can  not  only  be  seen  the  interiors  of  five  of  the 
principal  rooms  of  the  Hotel  du  Choiseul,  but 
also  the  due's  collection  of  paintings  can  be 
clearly  seen  hanging  on  the  walls. 

Mr.  Watson's  lecture  and  the  booklet  referred 
to  above  give  full  art-historical  details  of  every 
miniature  and  the  furniture,  objects  of  art  and 
paintings  seen  in  each  one.  Each  side  of  the 
Choiseul  Box,  which  was  originally  made  to  fit 
into  a  waistcoat  pocket,  will  be  illustrated  in 
colour  in  Kenneth  Snowman's  Eighteenth  Century 
Gold  Boxes  in  Europe,  which  Messrs.  Faber  and 
Faber  hope  to  publish  this  year. 

Dorothy  Doughty's  Birds 

IT  is  a  lasting  tribute  to  the  late  Dorothy  Doughty 
that,  until  1935,  she  had  never  made  models  for 


porcelain.  At  that  time  the  Worcester  Royal 
Porcelain  Company  asked  her  to  produce  models 
of  birds,  which  their  skilled  craftsmen  could 
produce  by  methods  which  they  have  been  using 
for  200  years.  Just  how  skilled  she  became,  and 
how  wide  was  her  freedom  of  expression,  is  now 
seen  in  The  American  Birds  of  Dorothy  Doughty  by 
George  Savage  and  Dorothy  Doughty  (Wor- 
cester Royal  Porcelain  Company  ^15  15s.  od.) 
This  is,  in  short,  a  memorial  volume,  since  Miss 
Doughty  died  suddenly  as  the  book  was  going 
to  press. 

In  order  to  produce  absolute  faithfulness  in 
the  depiction  of  these  American  birds,  particu- 
larly in  the  exquisite  colouring  finally  achieved, 
Miss  Doughty  made  two  long  visits  to  the 
United  States  to  make  on-the-spot  models. 
Every  bird  she  observed  was  a  challenge  to  her 
ingenuity.  Every  movement  an  opportunity  to 
achieve  mastery  in  modelling.  This  200-page 
volume,  with  70  superb  colour  plates,  will  surely 
delight  all  bird-lovers,  especially  those  in 
the  United  States  of  America. 


Giovanni  Battista  Pittoni.  Polyxenes  offering  a 
sacrifice  to  the  manes  of  Achilles,  64.5  X  72.5  cm. 
This  is  being  exhibited  by  Galerie  Heim,  Paris, 
at  the  Florence  International  Antiques  Fair. 
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LA  PENDULE  FRANCAISE:  ier  Partie:  De 
l'Horloge  Gothique  a  la  Pendule  Louis  XV, 
(4to:  £2  8s.);  2me  Partie  du  Louis  XVI  a 
Nos  Jours  (4to:  £3  5s.).  (Tardy,  104,  rue 
du  Temple,  Paris  3me  Agents  for  Great 
Britain,  Malcolm  Gardner,  The  Old  Oast 
House,  Otford,  Sevenoaks,  Kent). 

THE  French  appear  to  take  far  less  interest 
in  their  clocks  than  we  do.  There  is,  for  in- 
stance, no  French  antiquarian  horological 
society,  and  a  glance  at  the  excellent  bibliog- 
raphy in  the  last  edition  of  Britten  shows  that 
relatively  little  has  been  written  in  France  about 
clocks  and  clockmakcrs  during  the  present  cen- 
tury, though  in  the  eighteenth  century  French 
horlogers  like  Ferdinand  Berthoud,  Lcpautre,  and 
the  younger  Le  Roy  published  technical  treatises 
of  great  importance  and  abiding  interest. 

This  neglect  is  perhaps  a  little  understandable, 
for  French  ebinistes  and  bronziers  lavished  such  a 
wealth  of  decorative  embellishment  on  the 
clock-cases  that  the  importance  of  the  movement 
tended  to  become  subordinate.  Nevertheless 
such  neglect  is  regrettable  for  France  produced  a 
number  of  great  clock  makers.  The  horologic- 
ally-mindcd  reader  will  therefore  approach 
these  two  large  and  handsomely  produced 
volumes  with  keen  anticipation  that  some  of  the 
gaps  in  his  knowledge  will  be  repaired. 

A  first  glance  at  the  book  immediately  pro- 
duces a  highly  favourable  impression,  for  there 
are  literally  hundreds  of  illustrations,  ranging 
from  a  clock  portrayed  in  a  mediaeval  manu- 
script dated  13X9  down  to  a  contemporary 
quartz  oscillation  movement,  as  well  as  numer- 
ous useful  diagrams  and  reproductions  of  early 
engravings  of  clocks  and  their  mechanism.  But 
on  turning  to  the  accompanying  text  the 
reader's  pleasure  will  unfortunately  be  brought 
to  an  abrupt  end.  As  m  earlier  books  on  French 
clocks,  the  greater  part  of  this  is  devoted  to  the 
cases.  Clocks  are,  in  fact,  regarded  principally  as 
articles  of  furniture  rather  than  mechanical 
devices  for  the  accurate  measurement  of  time. 
Even  so  this  traditional  attitude  might  still  be 
acceptable  were  it  not  that  furniture  appears  to 
be  a  subject  about  which  the  author's  knowledge 
is  scanty  in  the  extreme. 

Of  the  practice  of  stamping  clock-cases  he 
writes  'on  commence  seulment  a  voir  le  poincon 
dc  maitrise'  under  Louis  XIV,  regardless  of  the 
fact  that  the  use  of  this  poincon  was  introduced 
only  when  the  statutes  of  the  furniture  guild 
were  revised  in  1743-1751.  Again  'vers  1716'  he 
declares  'acajou  commence  son  glorieuse 
carricre'.  This  would  be  an  early  date  for  the  use 
of  mahogany  even  in  England.  But  in  France, 
where  it  was  always  far  rarer  than  here,  Havard 
records  no  mention  of  its  use  for  furniture  be- 
fore 1751.  It  would  no  doubt  greatly  interest 
students  of  Chinese  export  wares  to  see  examples 
of  the  Coromandel  lacquer  'avec  sujets  de 


Boucher'  of  which  M.  Tardy  writes.  Perhaps 
most  astonishing  of  all  is  his  claim  that  'le 
renomme  des  belles  pendules  est  due  a  ce  que  les 
bronzes  furent  faits  par  1'ebeniste'  whereas  this 
practice  was  so  entirely  contrary  to  guild 
regulations  that  the  ebeniste  was  not  even  per- 
mitted to  carry  the  mounts  through  the  street 
from  the  foundry  to  his  own  workshop.  A 
number  of  ebinistes,  including  craftsmen  so 
distinguished  as  Cresscnt  and  Migcon,  were 
successfully  prosecuted  by  the  bronze-caster's 
guild  for  infringing  these  stringent  controls. 

Of  the  account  of  the  great  technical  develop- 
ments of  clockmaking  in  eighteenth-century 
France  it  is  perhaps  sufficient  to  point  out  that 
there  is  no  discussion  at  all  of  the  work  of  that 
noble  innovator  Julien  Le  Roy,  although  Vol- 
taire declared  to  his  son  'e'est  le  marcchal  de 
Saxe  ct  votre  pere  qui  out  battu  les  Anglais'. — 
F.J.  B.  Watson. 

NATURAL  HISTORY  DRAWINGS  IN 
THE  INDIA  OFFICE  LIBRARY:  By  Mil- 
dred Archer.  24  plates,  2  in  colour.  (London : 
For  Commonwealth  Relations  Office  by  1  l.M. 
Stationery  Office.  27s.  fid.  net.) 

ONE  of  the  most  remarkable  features  of  British 
rule  in  India  during  the  later  years  of  the  eigh- 
teenth century  was  the  profound  interest  display- 
ed by  the  administrators  in  the  ancient  culture  of 
India.  Under  the  encouragement  of  Warren 
I  Listings  a  great  movement  of  enquiry  was  set  up 
into  the  art,  philosophy  and  literature  of  India. 
The  rich  fauna  and  flora  of  India  and  South-East 
Asia  aroused  no  less  curiosity  and  wonder. 

As  Mrs.  Archer  tells  us,  a  knowledge  of  natur- 
al history  was  then  considered  a  necessary  part  of 
a  liberal  education.  This  interest  was  fostered  by 
the  lavishly  illustrated  books  of  the  time  in  which 
the  art  of  coloured  engraving  was  reaching  its 
zenith  of  perfection.  These  plates  were  at  once  a 
model  for  amateurs  and  'a  challenge  to  the 
draughtsman'.  The  fruit  of  the  interest  in  a  new 
realm  of  natural  history  was  not  only  a  plethora 
of  dried  plants  and  insects,  and  the  skins  of  birds 
and  animals,  but  also  innumerable  paintings,  by 
artists  both  amateur  and  professional,  British  and 
native. 

In  1  So  1  the  Directors  of  the  East  India  Com- 
pany founded  a  public  depository  for  the  mis- 
cellaneous material  that  had  been  accumulating 
for  some  years,  and  soon  great  quantities  of 
natural  history  material  began  to  arrive,  and  a 
large  collection  of  natural  history  drawings  was 
built  up.  Eventually  many  of  these  were  dispers- 
ed amongst  various  institutions,  but  the  India 
Office  Library  retained  a  representative  collection 
of  the  drawings,  and  added  to  them  from  time  to 
time. 

Mrs.  Archer  has  performed  a  valuable  service- 
by  compiling  a  catalogue  of  the  natural  history 
drawings  in  the  India  Office  Library.  She  divides 
the  collections  into  those  built  up  by  private 


collec  tors  and  those  formed  as  part  of  the  official 
policy  of  the  East  India  Company.  The  systema- 
tic catalogue  is  arranged  by  collectors'  names, 
and  is  preceded  by  several  pleasantly  and  lucidly 
written  accounts  describing  the  circumstances  in 
which  the  various  collections  were  made,  the 
careers  of  collectors,  the  different  roles  of  private 
and  official  collectors,  and  their  varying  attitudes 
to  natural  history.  Mrs.  Archer  studies  the  relat- 
ionships that  existed  between  British  patrons  and 
Indian  and  Chinese  artists,  and  defines  the  distinc- 
tive style  of  painting  that  evolved. 

The  passion  for  collecting  was  pursued  by  such 
famous  personages  as  the  Marquis  Wcllcsley, 
whose  collection  is  the  finest  private  one  in  the 
Library's  care;  by  Lord  Clive  and  Sir  Stanford 
Raffles,  as  well  as  by  humbler  officers  in  the  ser- 
vice. Some  fascinating  glimpses  into  life  in  India 
are  given  in  extracts  from  collectors'  diaries,  and 
an  impressive  picture  is  built  up  of  the  enterprise 
and  scholarship  tli.it  was  devoted  to  the  study  of 
natural  history  in  the  East  at  the  time. 

The  ample  bibliography  provides  efficient 
documentation  of  this  movement,  and  forms  an 
especially  valuable  guide  to  an  unfamiliar  subject . 

The  illustrations  are  varied  and  well  repro- 
duced, and  the  volume  exc  ellently  represents  the 
high  standard  of  book  production  achieved  by 
the  Stationery  Office  in  recent  years,  as  exempli- 
fied also  in  recent  publications  of  the  Victoria 
and  Albert  Museum.  This  is  .1  delightful  volume 
that  will  please  the  general  reader  no  less  than  the 
sc  holar  and  art  historian. — Clifford  Musgrave. 

A  HISTORY  OF  ACADEMICAL  DRESS 
IN  EUROPE  UNTIL  THE  END  OF 
THE   EIGHTEENTH  CENTURY:  By 

W.  N.  Hargreaves-Mawdsley.  (Clarendon 
Press:  Oxford  University  Press,  i<X>3.  pp. 
xiv,  2}fi.  Frontispiece  and  21  plates.  45s.  net.) 
A  HISTORY  OF  LEGAL  DRESS  IN 
EUROPE  UNTIL  THE  END  OF  THE 
EIGHTEENTH  CENTURY:  By  W  N 
Hargreaves-Mawdsley.  (Clarendon  Press: 
Oxford  University  Press,  1963.  pp.  xii,  151. 
Frontispiece  and  21  plates.  35s.  net). 

THESE  two  books  cover  adjoining  but  not  very 
closely  related  fields  in  the  history  of  costume; 
each  of  them  fills  a  gap,  and  both  will  be  wel- 
comed by  students.  Specialised  professional 
dress  does  not  develop  clearly  much  before  the 
fourteenth  century,  and  the  close  of  the  eight- 
eenth century  is  a  useful  end  date  for  Legal 
Dress,  owing  to  the  upheaval  of  the  Napoleonic 
Wars.  The  Universities,  however,  continued 
more  or  less  unreformed  well  into  the  nine- 
teenth century,  which  also  saw  the  rise  of 
students'  unofficial  dress. 

In  academical  dress,  Dr.  I  largrcavcs-Mawds- 
lej  makes  the  interesting  point  that  in  tl  e  Middle 
Ages  colour  was  less  important  than  ut.  The 
first  academic  robes  in  Italy  are  not  line  pectedly 
related  to  ecclesiastical   dress.    For  Bologna 
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University  the  documentation  is  good;  though 
in  the  late  Renaissance  period,  Padua  costume 
figures  appear  in  students'  autograph  albums 
[Alba  Aiiiicorutu). 

In  Spain,  the  best  accounts  are  of  Salamanca 
University.  For  France  the  material,  even  for 
the  university  of  Paris,  is  distinctly  thin ;  perhaps 
partly  because  the  Bernard  de  Montfaucon  and 
Roger  de  Gaignieres  material,  given  to  Louis 
XIV  in  171 1,  has  not  been  fully  studied  in  the 
Bibliotheque  Nationale  by  French  scholars.  It 
would  be  temerarious  for  a  foreigner  to  attempt 
the  task.  In  the  United  Kingdom  the  picture  is 
brighter,  Dr.  Hargreaves-Mawdsley  illustrates 
the  members  of  New  College  Oxford  grouped 
about  their  Warden  in  1463,  the  fine  engravings 
of  academic  dress  by  G.  Edwards,  1674,  and  the 
Huddesford  and  Taylor  plates  for  the  statutes  of 
1770.  Cambridge  dress  is  less  fully  described, 
and  even  though  post-Restoration  styles  differ 
but  slightly  from  Oxford's,  some  illustration 
from  Loggan  would  have  been  justified.  The 
descriptions  of  undergraduate  gowns  from 
Noblemen  and  Fellow-Commoners  to  servitors 
and  sizars  will  prove  valuable  for  the  identifica- 
tion of  portraits.  Of  the  dress  at  the  German- 
speaking  universities  not  much  is  known  before 
the  end  of  the  period,  though  a  little  more  about 
Basel  can  be  gleaned  from  Thomas  Cuming's 
Album  (Brit.  Mus.  Add.  Ms.  17083)  mentioned 
in  the  bibliography. 

The  study  of  legal  dress  is  arranged  in  the 
same  order — Italy,  France,  the  United  Kingdom 
— and  finally  the  German-speaking  countries. 
Here  again  the  mediaeval  variations  in  colour 
are  interesting  and  there  is  also  summer  and 
winter  dress  forjudges.  Since  legal  dress  is  more 
closely  related  to  secular  than  to  ecclesiastical, 
its  variety  is  due  to  the  lack  of  uniformity  in  the 
liveries  given  by  kings  and  noblemen  to  their 
servants.  For  England  the  most  important  docu- 
ment is  the  Whaddon  folio,  c.  1460  in  the  Inner 
Temple  Library,  London.  On  one  type  of  legal 
dress,  that  of  the  Serjeants  at  law  ('The  Order  of 
the  Coif)  much  has  been  written,  and  Dr.  Har- 
greaves-Mawdsley evaluates  this  from  the  first 
illustration  of  a  Serjeant  in  the  Ellcsmere  manu- 
script of  Chaucer  (now  in  the  Huntington 
Library,  San  Marino,  California)  until,  at  the 
end  of  the  eighteenth  century,  the  Serjeants 
ceased  to  wear  their  parti-coloured  dress,  dis- 
continued their  feasts  and  gave  away  no  more 
rings. 

Both  these  books  have  excellent  annotated 
bibliographies,  and  also  glossaries,  since  costume 
terms  arc  by  no  means  easy  to  define.  Not  long 
ago  a  distinguished  member  of  the  Canadian 
Bench  quoted  to  me  the  article  in  the 
Encyclopaedia  Metropolitana  1792,  as  giving  a 
reliable  accoui.t  of  Judges'  robes.  It  is  a 
pleasure  to  recoid  that  this  is  now  superseded, 
and  that  Academic  Dress  has  also  at  last  found 
its  historian.  Hitherto  writers  on  costume  have 
made  for  the  most  part  only  perfunctory 
reference  to  w  hat  judges  and  professors  wore. 
But  in  future  one  hopes  that  Dr.  Hargreaves- 
Mawdsley's  two  books  will  not  only  appear 
in  their  bibliographies,  but  find  a  place  on 
their  shelves  as  indispensable  works  of  reference. 
— -J.  L.  Nevinson. 


BORN  UNDER  SATURN:  By  Rudolf  and 
Margot  Wittkower.  (London:  Weidenfeld  & 
Nicolson.  48s.  net.) 

ONE  must  despair  of  being  able  to  give  any 
adequate  notion  of  the  abundance  and  variety  of 
this  absorbing  book.  The  general  scope  is 
suggested  by  the  sub-title  'The  Character  and 
Conduct  of  Artists.  A  Documental  History  from 
Antiquity  to  the  French  Revolution'.  It  is  con- 
cerned besides  much  else  with  the  'alienated 
artist'.  What  is  the  popular,  traditional  concep- 
tion of  him?  'Among  those  who  have  made  no 
special  study  of  the  evidence  it  is  an  almost  un- 
animous belief  that  artists  are,  and  always  have 
been,  egocentric,  temperamental,  neurotic, 
rebellious,  unreliable,  licentious,  extravagant, 
obsessed  by  their  work  and  altogether  difficult- 
to  live  with.'  It  is  the  authors'  main  purpose  to 
determine  when  and  where  this  popular  image 
was  formed,  and  what  degree  of  validity  it  may 
possess.  On  this  relatively  neglected  theme  they 
have  provided  a  vast  store  of  fascinating  inform- 
ation, 'drawn  from  the  relevant  literature  of  all 
European  countries'  (largely  from  original  texts) ; 
translated,  and  most  felicitously,  for  the  benefit 
of  readers  denied  the  gift  of  tongues.  Born  under 
Saturn  is,  as  one  would  expect,  a  learned  book, 
yet  free  from  the  slightest  taint  of  pedantry, 
generous  and  wide  in  sympathy,  written 
throughout  with  unflagging  zest. 

Vasari  has  almost  as  much  to  say  about  the 
peculiarities,  manners,  characteristics  and  eccen- 
tricities of  painters  and  sculptors  as  he  has  of 
their  works :  he  set  out,  he  tells  us  (in  a  passage 
not  quoted)  to  give  a  careful  description  of 
them  all.  Other  coeval  biographers  followed  his 
lead,  indulging  freely  in  gossip  and  anecdote. 
Modern  art  historians  with  few  exceptions  have 
fought  shy  of  the  theme,  regarding  it  as  irrele- 
vant or  embarrassing.  They  have  preferred  to 
ignore  'the  criminal  records  of  their  heroes', 
subconsciously  inclining  towards  the  Neo- 
Platonic  belief  that  a  great  artist  cannot  be  a  bad 
man.  Heavily  reinforced  by  Victorian  prudery 
this  conviction  led  to  flagrant  suppression  and 
falsifications  of  the  documented  facts;  of  which 
some  diverting  examples  are  quoted.  Texts 
were  tampered  with  in  the  interests  of  pro- 
priety. Martin  Conway,  for  instance,  sub- 
stituted a  decorous  pleasantry  for  Diirer's  gross 
jest  in  one  of  the  artist's  letters  to  a  patron. 

The  authors  are  not  only  concerned  with  the 
behaviour  and  idiosyncrasies  of  individuals,  but 
also  with  artists'  relations  with  their  patrons  and 
the  changes  in  their  status  from  age  to  age.  These 
are  traced  from  the  classical  period  in  Greece, 
where  on  the  whole  the  calling  of  painters  and 
sculptors,  as  distinct  from  their  works,  was  des- 
pised, through  the  Middle  Ages  when,  however 
gifted,  they  ranked  with  humble  craftsmen  and 
had  to  obey  the  strict  regulations  of  their 
Guilds,  down  to  the  Renaissance  and  their  full 
emancipation  from  control. 

Thereafter  the  status  of  great  artists  in  society 
was  completely  transformed.  No  longer  could 
patrons  tell  them  what  to  do  and  rely  on  being 
implicitly  obeyed:  Their  will  and  inclinations, 
their  unpredictable  caprices,  had  all  to  be  taken 
into  account.  Franciabigio's  Marriage  of  the 
Virgin  fresco  in  SS.  Annunziata,  Florence,  is  a 


demonstration  of  how  intransigent  on  occasion 
they  could  be.  Indignant  because  his  work  was 
unveiled  before  it  was  finished,  Franciabigio 
damaged  some  of  the  figures  with  a  brick- 
layer's hammer,  an  outburst  of  temper  the 
results  of  which  can  still  be  seen. 

Michelangelo  might  be  harried  by  popes  and 
cardinals,  but  he  could  ignore  their  impor- 
tunities and  abscond;  Velazquez's  death  meant 
for  Philip  IV  the  loss  of  a  friend,  and  moved 
that  morose  despot  to  tears;  no  monarch  could 
hope  to  impose  his  will  on  Rubens  or  Bernini— 
'for  the  privilege  of  owning  a  work  by  Bernini's 
hand  his  patrons  were  prepared  to  pay  pheno- 
menal fees' — masters  of  that  order  could  dictate 
their  own  terms:  the  roles  of  artist  and  patron 
had  been  reversed.  In  England  the  advance  was 
subject  to  set-backs;  as  indeed  it  was  in  other 
countries  save  for  a  privileged  few.  Van  Dyck, 
Lely  and  Kneller  were  knighted  and  Vcrrio  gave 
himself  grand  airs  and  enjoyed  a  sumptuous  way 
of  life;  but  the  traditional  view  of  painting  as  a 
trade  still  lingered  until  Reynolds  won  it  recog- 
nition as  an  occupation  to  which  a  gentleman 
could  own. 

From  early  in  the  Renaissance  large  numbers 
of  artists  and  craftsmen,  from  northern  countries 
emigrated  and  converged  on  Italy,  for  both 
native  Italians  and  immigrants  Rome  provided 
an  irresistible  lure.  What  a  pageant  of  saints  and 
sinners,  the  authors  cause  to  file  past  in  these 
lively  pages,  the  sinners  greatly  outnumbering 
the  saints !  Every  form  of  human  depravity, 
crime  and  eccentricity  is  represented  in  innumer- 
able episodes  and  transactions  related  by  con- 
temporaries on  which  the  plot  of  many  a 
picaresque  novel  might  be  based.  But  the 
morals  and  conduct  of  artists  should  be  judged 
in  relation  to  the  standards  of  their  age.  In  the 
fifteenth  and  early  sixteenth  centuries,  popes, 
cardinals  and  princes  saw  no  'contradiction 
between  the  licentious  behaviour  and  the  reli- 
gious works  of  an  artist',  though  some  famous 
masters — Hugo  van  der  Goes,  Fra  Angclico, 
Andrea  del  Sarto — were  members  of  frater- 
nities and  led  irreproachable  lives;  while  the 
powerful  influence  of  the  Counter-Reformation 
caused  many  artists  to  conform  strictly  to  the 
more  exacting  moral  standards  prescribed  by 
the  Church. 

'Born  under  Saturn',  the  sinister  planet,  and 
therefore  of  saturnine  temperament,  melan- 
choly, self-tormented,  introspective — how  far 
can  this  concept  (Aristotelian  in  origin  and  still 
widely  accepted)  of  the  characteristics  typical  of 
artists  be  held  justifiable?  Even  when  the  authors 
have  extended  their  enquiry  beyond  the  victims 
of  madness  and  melancholy,  which  include  some 
celebrated  names,  to  those  who  have  put  an  end 
to  their  lives  (Rosso  Fiorentino,  Borromini, 
Marco  Ricci  and  others  of  less  renown),  there  is 
no  convincing  proof  that  artists  have  been  in- 
clined to  take  a  more  sombre  view  of  human 
fate  than  other  men  who  share  with  them  the 
salient  characteristics  of  the  'artistic  tempera- 
ment' ;  or  were  particularly  prone  to  suicide. 

In  the  wide  historical  retrospect  afforded  by 
this  masterly  survey  the  conventional  image  ot 
the  'alienated  artist'  disintegrates  and  is  dissolved 
away.  While  previous  neglect  of  the  subject  by 
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art  critics  and  historians  may  be  thought  vindic- 
ated to  some  extent  by  the  author's  unchalleng- 
able  finding  that  'if  the  works  were  the  sole  key, 
the  majority  of  artists  would  defy  any  guess  at 
their  characters  and  conduct'.  There  are  it  is 
true  some  whose  temperaments  are  clearly  re- 
flected: Rubens  is  a  conspicuous  case  in  point. 
But  who  would  ever  deduce  from  their  pictures 
that  Fra  Filippo  Lippi  was  lecherous  or  that 
Sodoma,  though  whitewashed  by  the  Victo- 
rians, had  the  proclivity  that  in  his  own  generation 
earned  him  his  name. — Ralph  Edwards. 

BURKE'S  PEERAGE,  BARONETAGE  & 
KNIGHTAGE,     103rd    edition,  1963: 

Edited  by  Peter  Townend.  C.-(- 2987  pp.,  illus- 
trated. (London:  Burke's  Peerage  Ltd.  £11 
us.) 

THE  distinction  between  Burke  and  Dcbrett  is 
that  the  former  is  a  genealogical  work  concerned 
with  the  ramifications  of  family  history,  while 
the  latter  is  biographical  and  docs  not  include 
pedigrees  in  the  strict  sense  of  that  word.  The 
present  edition  of  Burke,  which  is  the  103rd, 
continues  the  tradition  of  increasing  the  geneal- 
ogical wealth  of  the  volume.  In  his  preface  the 
Editor  draws  attention  to  eleven  articles  of  peers 
or  of  baronets  which  have  been  enlarged  or 
recast  by  the  efforts  of  willing  external  helpers. 
Genealogists  will  be  particularly  grateful  for  the 
additional  information  provided  by  that  cheer- 
ful and  delightful  scholar  Sir  Iain  Moncrciffc, 
particularly  in  the  instances  of  the  female  (and 
male)  ancestry  of  the  great  Neville  family;  the 
ancestry  of  the  Stuarts  (Earls  of  Moray);  of  the 
O'Neills;  and  of  that  most  interesting  of  Scottish 
clans,  the  MacGregors,  who  were  for  140  years 
proscribed  and  outlawed. 

Unfortunately  the  genealogical  additions, 
admirable  as  they  are,  have  not  been  achieved 
without  loss.  There  is  a  natural  increase  in  the 
peerage,  as  anyone  can  see  who  cares  to  com- 
pare the  latest  issue  of  the  Poll  of  the  Lords 
Spiritual  and  Temporal  (30  October,  1962)  with 
its  predecessor  (3 1  October,  1961).  In  1961  there- 
were  924  names  on  the  Roll;  in  1962  there  were 
937.  Taking  this  as  a  fairly  average  increase  it 
means  that  some  40  new  peers  have  to  be 
accommodated  in  each  new  issue  of  Burke.  In 
addition  there  have  been  29  new  baronetcies  put 
on  the  Roll  of  Baronets  between  July,  1959,  and 
July,  1962.  Burke's  Peerage  is  now  published 
about  every  three  years,  which  means  that  the 
Editor  has  to  reckon  (allowing  three  quarters  of 
a  page  to  each  new  creation)  not  less  than  50 
pages  increase.  Joined  to  that  is  the  natural 
growth  of  existing  articles,  and  when  the  extra 
genealogical  information  in  such  articles  as 
Abergavenny  or  Moray  is  added  to  the  total  it  is 
surprising  that  the  1963  edition  is  only  130 
pages  larger  than  its  1959  predecessor.  Extinc- 
tions in  titles  can  never  be  relied  on  to  balance 
new  creations,  and  in  this  issue  it  has  been  found 
necessary  to  omit  the  section  on  Knights' 
widows,  and  the  valuable  tables  of  precedence 
which  ran  to  28  pages. 

The  work  has  in  fact  returned,  with  a  total  of 
3,087  pages,  approximately  to  the  size  of  its  pre- 
war issues.  There  are  two  epochs  in  the  history 
of  this  well  nigh  national  institution.  From  1826 


to  1940  it  was  a  classic,  but  a  classic  which  was 
the  butt  of  many  genealogical  shafts  from 
critics  such  as  Round  and  Baron.  Apart  from 
this,  the  work  became  physically  somewhat  un- 
wieldy; including,  as  it  did,  huge  masses  of 
official  and  quasi  official  information.  After  the 
second  world  war,  under  new  editorship,  the 
whole  enormous  text  was  entirely  reprinted,  a 
great  effort  was  made  to  bring  the  pedigrees  into 
line  with  modem  research,  and  at  the  same  time 
considerable  obsolete  portions  of  the  work  were 
dropped  out.  The  result  was  a  reduction  in  the 
number  of  pages.  However,  the  processes  of 
peerage  growth  are  inexorable,  and  with  each 
edition  in  1953,  1956  and  1959,  as  now,  some- 
thing has  had  to  be  scrapped  to  make  room  for 
the  ever  increasing  nobility  of  Britain. 

It  is  not  only  in  this  respect  that  this  the  5  th 
issue  since  the  last  war  follows  very  closely  on 
the  lines  laid  down  in  the  previous  four  editions. 
There  are  introductory  articles  of  considerable 
knowledge  and  interest.  Lord  Dunboyne  writes 
on  the  now  famous  Stansgate  peerage  case,  and 
the  possibility  of  reform.  Some  of  Lord  Dun- 
boync's  views  are  in  accord  with  those  of  the 
Joint  Committee  which  has  recently  published 
its  report.  He  very  rightly  draws  attention  to  the 
anomalous  position  of  the  Irish  peers.  In  an- 
other article,  the  Garter  King  of  Arms,  Sir 
Anthony  Wagner,  asks  'Have  we  a  Nobility?' an 
essay  in  which  he  gives  too  much  space  to  the 
writings  of  James  Henry  Lawrence.  The  third 
article,  'The  Princes  of  Great  Britain',  is  by 
Philip  Thomas,  who  has  made  this  subject  very 
much  his  own.  His  article,  while  somewhat 
heavy  for  general  consumption,  is  undoubtedly 
a  very  valuable  study  of  facts  on  the  subject  of 
British  princely  styles. 

The  103rd  edition  well  maintains  the  standard 
set  by  its  post  war  predecessors. — Armiger. 

A    VISUAL    HISTORY    OF  MODERN 
BRITAIN: 

THE  TOWN:  By  ( leoff'rcy  Martin. 

TRANSPORT:  By  Jack  Simmons. 

THE  HOUSE  AND  HOME:  By  M.  W. 

Barley.  (London  :  Vista  Books.  30s.  each.) 

A  SUCCINGT  introduction  by  Professor 
Simmons,  the  general  editor,  explains  the  pur- 
pose of  this  scries:  to  provide,  largely  through 
pictures,  a  social  history  of  modern  Britain,  divid- 
ed not  by  period  but  by  subject.  ('Modem'  is 
perhaps  a  little  odd:  all  these  books  begin  with 
Norman  if  not  with  Roman  Britain,  and  devote 
considerable  attention  to  the  Middle  Ages — and 
quite  right  too.)  Each  volume  so  far  published 
has  well  over  200  illustrations,  often  with  long 
explanatory  captions;  The  House  and  Home  also 
includes  some  useful  plans.  In  addition,  there  are 
texts  running  to  between  twenty-five  and  thirty- 
five  thousand  words.  A  good  deal  of  attention  is 
devoted  both  to  Scotland  and  to  Wales. 

Each  of  these  books  is  a  model  of  its  kind  and 
might  well  become  prescribed  reading  for  school 
history  specialists.  Each  is  a  mine  of  interesting 
and  unfamiliar  information,  and  the  photographs 
arc  also  remarkably  fresh  and  unhackneyed.  All 
three  writers  are  concerned  with  the  poor  as  well 
as  the  rich:  Mr.  Barley,  indeed,  is  obviously  more 
interested  in  the  former,  and  a  high  proportion 


of  his  illustrations  are  of  humble  homes.  Both 
he  and  Mr.  Martin  are  critical  of  our  will- 
ingness to  allow  small  houses  to  spread  over  more 
and  more  acres  of  countryside,  and  one  would 
certainly  endorse  Mr.  Martin's  assertion  that  the 
semi-detached  tradition  is  not  only  wasteful  but 
tedious  to  the  eye;  yet  I  wonder  whether  either 
of  these  writers  sufficiently  takes  into  account 
the  average  Englishman's  deep-seated  desire  for 
privacy  and,  still  more,  the  national  passion  for 
gardening,  for  which  'a  plot  of  one's  own'  is  in- 
dispensable. Hence  the  widespread  preference 
for  small  houses  over  even  the  most  imposing- 
looking  blocks  of  flats. 

Although  these  books  are  only  incidentally 
concerned  with  art,  works  of  art  of  many  kinds 
find  a  place,  from  bench-ends  and  misericords  to 
book-illuminations  and  many  kinds  of  painting, 
from  the  state  barge  of  Frederick,  Prince  of  Wales 
to  that  superb  object  at  King's  Lynn  misnamed 
King  John's  Cup,  which  is  included  as  an  exam- 
ple of  Corporation  plate.  In  all  three  books, 
needless  to  say,  the  art  best  represented  is  archi- 
tecture: in  The  Town  and  The  House  and  Home 
this  was  to  be  expected,  but  aesthetically  some  of 
the  most  deeply  satisfying  of  all  these  71 1  photo- 
graphs come  from  the  choice  collection  of  bridges 
in  Transport. — Alec  Clifton-Taylor. 

ENGLISH   NEEDLEWORK  CARPETS, 
16th  to   19th  CENTURIES:   By   M.  J. 

Mayorcas.  (Leigh-on-Sea :  F.  Lewis,  Ltd., 
Publishers.  £10  10s.  limited  to  600  copies.) 

THERE  have  been  several  books  on  English 
carpets  and  needlework  but  hitherto  there  has 
been  none  on  English  needlework  carpets.  Mr. 
Mayorcas  has  made  good  the  deficiency  with 
the  book  under  review.  In  an  Introduction  he 
gives  an  adequate  history  of  the  making  of 
needlework  carpets  in  this  country  ever  since  in 
the  early  sixteenth  century  they  began  to  be  sub- 
stituted for  the  'sweet  rushes,  hay,  corn,  foliage, 
fragrant  herbs,  or  even  flowers'  strewn  by  our 
ancestors  upon  their  floors.  Even  so  most  of  the 
Tudor  carpets  to  survive  are,  understandably, 
not  those  made  for  floors  but  for  tables. 

There  is  an  indefinably  lovable  quality  in  the 
earliest  Lnglish  carpets  whether  for  floor  or 
table.  Usually  they  are  the  work  of  devoted 
ladies  of  a  household.  Until  the  middle  of  the 
eighteenth  century  their  designs  arc  delicious, 
primitive  synopses  of  each  successive  style  in  our 
art  history.  Those  of  the  Elizabethan  age  are 
mostly  a  tangle  of  verdure  interspersed  with 
cherubs  and  escutcheons.  Those  of  the  Jacobean 
age  show  the  dawning  of  oriental  influences, 
when  they  are  not  quaintly  scenic.  By  Queen 
Anne's  reign  large  flower  heads  and  outsize- 
leaves,  such  as  we  find  in  crewel  work,  are 
customary.  Then  towards  the  end  of  George  Il's 
reign  designs  suddenly  become  sophisticated, 
first  in  rococo,  then  in  classical  motifs.  In  the 
second  quarter  of  the  nineteenth  century  the 
revivals  occur — gothic,  rococo,  Queen  Anne, 
Caucasian.  Nevertheless,  judged  from  this  dis- 
tance of  time  carpets  under  their  influence  re- 
main unmistakably  Victorian.  Most  of  them  arc- 
extremely  pretty.  Their  colours  too  re  very 
various,  largely  owing  to  the  disc  very  of 
aniline  dyes  in  1826. 


5S 


The  book  contains  94  illustrations  of  which 
Mr.  Mayorcas  gives  useful  descriptive  notes. 
The  author's  knowledge  of  his  subject  is  rather 
more  professional  than  his  sense  of  history  and 
his  command  of  style.  Of  the  rocaille  he  writes, 
'Rampant  at  the  time  of  Louis  XV  it  was  trans- 
ported over  here  to  replace  the  Baroque  and 
eventually  triumph  in  about  1754' — a  statement 
more  naive  than  profound.  'Colonel'  and 
'colonial'  are  treated  interchangeably  through- 
out text  and  plate  captions.  As  for  'yellow  sexa- 
gonal  lozenges  .  .  .  with  white  spots'  the  reader 
may  well  boggle  at  the  prospect  of  encountering 
them. — James  Lees-Milne. 

THE  PINXTON  CHINA  FACTORY:  By 

C.  L.  Exley :  Edited  by  F.  A.  Barrett  and  A.  L. 
Thorpe,  (pp.  63,  33  plates  of  illustrations. 
Published  privately.  Obtainable  from  The 
Museum  and  Art  Gallery,  Derby.  £1  5s. 
incl.  postage.) 

MOST  books  on  old  English  china  include  a 
section  on  Pinxton,  but  the  text  is  frequently 
repetitive  and  the  illustrations  so  few  and  selec- 
tive as  to  give  often  a  distorted  impression  of  the 
overall  products  of  this  little-known  factory. 
Often  specimens  are  passed  off  as  Derby;  some- 
times even  accepted  as  Worcester.  The  time  was 
long  overdue  for  some  authority  to  write  a 
comprehensive  book  giving  us  more  of  the  his- 
tory of  this  short-lived  Derbyshire  factory  and  a 
detailed  record  of  the  articles  made  there. 

C.  L.  Exley,  a  Lincoln  man,  first  came  in  con- 
tact with  Billingsley's  work  at  nearby  Brampton 
in  Torksey,  and  from  there  worked  back  to  the 
china  made  by  him  a  few  years  previously  at 
Pinxton.  This  afforded  a  comparatively  wider 
avenue  to  explore,  and  Exley  accordingly 
devoted  a  great  deal  of  his  time  and  money  to 
this  objective  during  the  late  'twenties  and  early 
'thirties.  By  courtesy  of  the  descendants  of  John 
Coke,  who  with  Billingsley  founded  the  factory, 
he  was  able  to  examine  the  factory  record  book 
and  correspondence  relating  to  its  early  founding 
and  management.  Concurrently  he  gradually 
acquired  a  comprehensive  collection  of  its  pro- 
ducts. In  short  he  may  be  said  to  have  developed 
his  interest  into  an  historical  study  of  the  evolu- 
tion, development,  and  conclusion  of  the  last  of 
the  eighteenth-century  china  factories.  His  illus- 
trated manuscript  recently  came  into  the  hands 
of  the  curator  of  Derby  Museum  who,  recognis- 
ing its  value,  persuaded  the  writer's  widow  to 
agree  to  its  publication. 

On  any  account  it  must  be  considered  a  valu- 
able and  illuminating  book  for  the  collector  of 
old  English  china,  for  here  we  have  gathered 
into  a  necessarily  short  volume,  a  detailed 
account  of  the  founding  and  management  of  the 
factory,  linked  with  over  eighty  illustrations. 
Many  of  Exlev's  pieces,  which  are  now  on  loan 
to  Lincoln  Museum,  have  been  re-photographed, 
but  one  cannot  help  wondering  why  the  oppor- 
tunity was  not  taken  to  illustrate  many  more 
examples  from  this  fine  collection,  and  to  ensure 
that  the  quality  of  the  photography  did  justice  to 
the  work.  The  illustrations  could  also  have  been 
arranged  in  a  more  systematic  manner.  Tea-ware 
was  a  major  product  of  the  factory,  and  one 
would  have  liked  to  have  seen  a  selection  of  the 
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different  types  of  cups  and  their  varied  decora- 
tion, side  by  side.  Jugs  too  would  have  afforded  a 
subject  for  enlightening  illustrations.  As  it  is, 
several  of  the  plates  of  illustrations  are  arranged 
in  a  haphazard  manner,  cups  on  the  same  plate 
being  out  of  proportion  as  shown  on  Plate  10.  A 
more  serious  criticism  is  that  on  one  occasion  the 
text  appears  to  prove  a  point  by  referring  us  to 
an  illustration,  that  far  from  doing  so,  actually 
negates  it.  This  is  in  the  case  of  illustration  (28b), 
mentioned  in  order  to  show  that  gilt  was  used  at 
the  end  of  the  factory's  life  (p.  36),  but  in  fact 
the  piece  carries  no  gilt.  Similar  confusion  arises 
with  references  to  the  analysis  of  the  main  types 
of  ware  produced  (p.  37).  On  inspection  we  find 
that  (10b)  is  not  a  coffee  can  but  a  3]  in.  mug; 
(i3e)  also  is  a  4  in.  mug;  (10c)  is  not  a  pair  of 
coffee  cans  but  a  cup  and  a  can,  and  on  Plate  1 7 
we  are  referred  to  Fig.  19  which  does  not  exist, 
while  Plate  5  (b)  refers  us  to  12  (c)  but  probably 
means  10  (c). 

But  apart  from  this  evidence  of  careless  edit- 
ing, the  book  is  well  arranged,  the  various 
appendices,  giving  details  of  the  artists,  work- 
people, and  agents,  being  especially  illuminating 
and  indicate  a  great  deal  of  thorough  research. 
It  is  a  book  that  no  serious  student  ofEnglish 
eighteenth-century  porcelain  can  afford  to  be 
without,  and  especially  those  devotees  of  Derby, 
with  which  factory  Pinxton  has  so  much  in 
common. — I.  M.  Booth. 
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(The  inclusion  of  a  book  in  this  list  docs  not 
preclude  us  from  publishing  a  review  later.) 

Herend  China:  By  C.  Boncz  and  K.  Gink.  I 
Budapest:  Pannonia  Press.  15s. 

Aggkoppar,  Aggstallare  och  Aggstall:  By 

Nils  G.  Wollin.  (Egg-cups,  double  egg-cups,  | 
egg-stands,  in  Swedish  and  English).  Stock-  k 
holm :  Nordiska  Muscct. 

The  Miniature  Denned:  By  Raymond  Lister. 
Cambridge:  The  Golden  Head  Press  (26  \ 
Abbey  Road).  20s.  post  free. 

Country  Houses  open  to  the  Public.  London :  i> 
Country  Life.  8s.  6d. 

Colour  Manual  for  Artists:  By  Arthur  L.  I 

Guptill.  Editor:  Catherine  Sullivan.  London:  | 

Chapman  and  Hall.  New  York:  Rcinhold  1 
Publishing  Co.  80s. 

Ceri Richards:  By  David  Thompson.  William 
Scott:  By  Ronald  Alley.  London:  Mcthucn  1 
(Art  in  progress  series).  6s.  each. 

A  Preface  to  Chaucer.  Studies  in  Medieval  ■ 
Perspectives:  By  D.  W.  Robertson,  Jr. 
Princeton  University  Press.  London:  Oxford 
University  Press.  60s.  net. 

Art  of  the  Byzantine  Era:  By  David  Talbot 
Rice.  London:  Thames  &:  Hudson.  35s.  cloth- 
bound.  1 8s.  paperback. 

Grongar  Hill:  By  John  Dyer.  Illustrated  with 
wood-engravings  by  Pamela  Hughes.  Cam- 
bridge: The  Golden  Head  Press.  10s.  Limited 
edition  of  20  copies,  signed  by  the  artist, 

£3  3S. 

The  Practice  of  Tempera   Painting:  By 

Daniel  V.  Thompson,  Jr.  Illustrated  by  Lewis 
E.  York.  London :  Constable  &  Co.  Ltd.  New 
York,  U.S.A.:  Dover  Publications  Ltd.  12s. 
net,  paperback. 

Giacomo  Balla.  Catalogue.  Turin:  Galleria 
Civica  d'Arte  Modcrna. 

Earlham:  By  Percy  Lubbock.  New  edition, 
revised,  first  published  1922.  London:  Jona- 
than Cape.  2 is.  net. 

National    Gallery    Acquisitions.  1953-62. 

Fully  illustrated.  London:  published  by  Order 
of  the  Trustees,  The  National  Gallery. 

Historic  Houses,  Castles  and  Gardens  in 
Great  Britain  and  Ireland,  1963.  London: 
Index  Publishers  Ltd.  (69  Victoria  Street, 
S.W.i).  3s.  6d. 

The  Little  Library  of  Art.  Ben  Nicholson 
Paintings:  By  Herbert  Read.  De  Cherico. 
Metaphysical  Paintings:  By  Werner  Hel- 
wig.  Picasso.  Pottery:  By  Georges  Ramie. 
Picasso.  Antibes:  By  Dor  de  la  Souchere. 
London:  Methuen.  2s.  6d.  each. 

Les  monnaies  racontent  Phistoire:  By  Jean 
Babelon.  Paris:  Librairie  Artheme  Fayard 
(18-20  rue  du  Saint-Gothard,  XlVe).  f  Frs. 
12.85. 
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I.  Elizabethan  Pyx,  diameter  lj  inches,  London  c.  1560,  an  unmarked  Recusant  piece:  (a)  Cover,  the  Agnus  Dei;  (b)  reverse,  the  Sacred  Mono- 
gram in  a  glory. 


English  silver  in  the 

California  collection  of 

Mrs.  William  Bennett  Munro:  Part  1 

GREGOR  NORMAN-WILCOX,  Curator  of  Decorative  Arts,  Los  Angeles  County  Museum  of  Art 


THE  collections  of  English  silver  assembled  by  Dr.  and  Mrs. 
William  Bennett  Munro  of  Pasadena  were  for  many  years 
almost  unknown  except  to  their  friends;  although  examples, 
mostly  from  the  Georgian  period,  were  seen  in  special  loan- 
exhibitions  at  Los  Angeles  County  Museum  in  1950  (Three 
Centuries  of  English  Silver:  Henry  VIII  through  the  Four 
Georges.'  Los  Angeles  County  Museum,  September-November, 
1950)  and  the  Henry  E.  Huntington  Library  and  Art  Gallery  in 
1953  ('English  Silver,  Elizabeth  I  to  George  IV.'  Huntington 
Library,  1953).  Beginning  with  articles  acquired  for  pleasure  in 


their  daily  use,  the  collections  had  developed  more  in  the  direc- 
tion of  cabinet  specimens,  and  paying  scrupulous  regard  to 
quality  and  condition.  Dr.  Munro,  in  his  latter  years,  took  par- 
ticular pleasure  in  collecting  half-pint  mugs,  a  group  of  twenty- 
five  dating  from  1678-1 8 10  now  being  given  in  his  memory  to 
the  Huntington  Art  Gallery,  where  for  so  many  years  he  was  a 
Trustee  and  Vicc-Chairman.  For  her  own  part,  Mrs.  Miriro  has 
been  forming  a  distinguished  and  charming  collect  >n  of 
eighteenth-century  cream  jugs,  the  subject  in  1952  of  1  small 
privately  printed  book  (Grcgor  Norman-Wilcox,  English  Silver 
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Cream  Jugs  of  the  Eighteenth  Century).  The  collection  since  then 
has  doubled  in  number,  nearly  one-hundred  examples  being  now 
on  loan  to  Los  Angeles  Count}-  Museum  of  Art.  More  recently, 
however,  Mrs.  Munro's  affections  have  turned  to  silverwork  of 
the  earlier  periods;  that  is  to  say,  from  Tudor  to  Queen  Anne. 
Pictured  here  is  a  sequence  of  these  pieces,  acquired  chiefly  from 
the  leading  English  dealers  and  most  of  them  now  published  for 
the  first  time.  For  the  difficult  arrangements  required  to  do 
special  photographing,  our  thanks  are  due  to  Dr.  Wark  of  the 
Huntington  Art  Gallery,  in  San  Marino,  California,  where  Mrs. 
Munro's  collection  is  on  loan. 

Earliest  of  our  group  is  an  Elizabethan  cup  of  1561  (No.  2) 
with  the  maker's  symbol  a  sun  in  splendour,  a  mark  first  listed  by 
Jackson  for  the  following  year  (pg.  98,  a  communion  cup  at 
Buckhorn  Weston,  Dorset)  and  occurring  until  1596.  This 
'standing  beaker'  with  high  bell-shaped  bowl,  on  a  girdled  cap- 
stan with  moulded  foot  showing  an  ovolo  edge,  follows  the 
Edwardian  style  of  communion  cups  (one  of  155 1  from  Bedding- 
ton,  Surrey,  appears  as  Plate  49  in  Charles  Oman's  English  Church 
Plate,  597-1830)  which  by  1580  had  become  the  established  form 
for  Elizabethan  church  cups  with  paten  covers,  continuing  long 
in  favour.  Our  own  is  a  plain  cup  and  quite  likely  for  secular  use; 
though  the  new  Reformist  cups,  which  by  proclamation  in 
Holy  Week  of  1559  had  replaced  the  earlier  chalices,  were  by  no 
means  always  provided  with  engraving  to  indicate  their  sacra- 
mental role. 

From  close  to  the  same  time  is  a  rare  little  Recusant  pyx  (No. 
1  a  and  b)  off.  1560,  a  rope-edged  locket  with  suspensory  ring, 
the  hinged  cover  fastening  with  a  sharp  gilded  pin.  Unmarked,  it 
displays  the  Agnus  Dei  and  is  engraved  on  the  back  with  the 
Sacred  Monogram  in  a  glory.  These  tiny  boxes,  with  either 
hinged  or  pull-off  covers,  were  of  course  for  visitation  of  the 
sick,  St.  Benet's  at  Cambridge  having  in  1396  a  pyx  'for  this  use, 
that  the  Corpus  Christi  may  be  carried  to  sick  parishoners,' 
while  an  Edwardian  church  inventory  included  'a  lytell  box  of 
sylvcr  to  bere  the  sacrament  in  when  the  pryst  dothe  vyset.'  The 
Munro  pyx  is  half  the  size,  and  earlier  by  half  a  centurv  than  a 
gold  one  of  c.  1610  at  Westminster  Cathedral,  'the  finest  and 
earliest  post-Reformation  pyx'  (Plate  191  in  Oman,  English 
Church  Plate,  which  in  Plate  192  pictures  four  seventeenth-cen- 
tury examples). 

Three  pieces  from  the  reign  of  James  I  (No.  3)  well  represent 
the  taste  of  that  time,  when  the  over-richness  of  German  Renais- 
sance ornament,  which  had  so  strongly  figured  in  Tudor  work, 
gave  way  to  a  quieter  style  based  on  simple  forms  with  flat- 
chased  or  engraved  ornament.  Ornately  designed  tankards,  cups 
or  standing  salts  were  now  replaced  by  articles  better  suiting  the 
cool  English  taste;  though  often  (it  must  be  admitted)  of  thin 
metal  and  the  work  poorly  executed. 

Proudly  contained  in  a  pohshed  red  leather  case,  a  gracefully 
flaring  beaker  (No.  3a)  has  a  rope-edged  base  collared  with 
cabochons  and  edged  with  an  egg-and-dart  mould.  An  engraved 
border  of  strapwork  and  leafage  carries  three  pendant  motives  of 
thistles  and  fleurs-de-lis,  all  taken  from  the  published  designs  of 
Aldcgrcvcr,  Virgil  Solis  or  Pieter  Flotner,  and  an  inscription 
Mychall / Hantpe/  160S  is  for  a  West  of  England  family  named 
Michelle,  in  the  village  of  Hampe,  near  Bridgewater,  in  Somerset. 
Two  quite  similar  beakers,  of  1 59 1  and  1602  (Plate  XXVII  in  the 
exhibition  'Historic  Plate  of  the  City  of  London,'  Goldsmiths' 
Hall,  1951),  are  at  St.  Giles  Without  Cripplegate,  one  of  the  cups 
inscribed  to  the  Guest  Howse  of  St.  Giles. 

Cups,  tankards  and  beakers  of  many  sorts  intended  for  secular 
use  found  their  way  into  churches,  where  they  were  not  appro- 
priate to  either  Anglican  or  Reformed  communion  and  probably 


2.  Elizabethan  Cup,  height  8  inches,  London  1561,  maker's  mark  a  sun  in 
splendour. 


served  in  the  vestry.  These  tall  beakers  were  of  course  the 
approved  communion  cups  in  Holland,  and  customary  in  the 
Dutch  Reformed  churches  of  New  Amsterdam  (New  York)  or 
the  Protestant  churches  of  New  England.  One  very  closely  like 
the  Munro  beaker  (pg.  69  in  Francis  Hill  Bigelow,  Historic  Silver 
of  the  Colonies  and  Its  Makers)  was  acquired  in  1728  by  the  First 
Congregational  Church  of  Marblehead,  Massachusetts,  yet 
made  two  generations  earlier  by  John  Hull  and  Robert  Sander- 
son, partners  in  Boston  from  1652  and  the  earliest  American 
silversmiths  represented  in  surviving  examples. 

The  slim-stemmed  wine  cup  of  1619  (No.  3b)  has  a  gold  lined 
8-sided  bowl  in  a  calyx  of  embossed  leafage  and  shells,  the  bowl 
with  pendant  curlicues,  and  a  sloping  foot  capped  with  acanthus 
leaves.  Related  to  the  large  steeple  cups  of  the  period,  these  pleas- 
ant little  James  I  cups  occur  with  round,  6-sided  or  8-sided 
bowls  sometimes  supported  by  scroll  buttresses  or  'wings'  and 


3.  James  I  Silver:  (a)  The  Mychall/Hampe  Beaker,  height  5]  inches,  London  1608,  makers'  mark  GC;  (b)  Wine  Cup,  height  61  inches,  London  1619, 
maker's  mark  RG ;  (c)  Bell  Salt,  height  8.J  inches,  London  1603,  maker's  mark  TS  in  a  monogram. 


appropriately  chased  with  vinescrolls,  or  with  flower  stalks  and 
imbrication.  Their  range  is  seen  in  one  of  16 12  from  the  Edgar 
Assheton  Bennett  Collection  (pg.  226  in  The  Connoisseur,  June 
1956),  another  of  1614  from  R.  C.  Cookson,  Esq.  (Fig.  17  in  the 
catalogue  'Seven  Centuries  of  English  Domestic  Silver,'  exhibi- 
tion 1958  at  the  Royal  Ontario  Museum,  Toronto),  or  a  set  of 
three  dating  1615-17  that  belong  to  the  London  Armourers  and 
Braziers'  Company  (Plate  XXXVII,  'Historic  Plate  of  the  City  of 
London,'  195 1). 

Another  and  curious  article  of  this  period  is  the  bell  salt  (No. 
3c)  in  two  stages  topped  with  a  dome  cover,  this  last  carrying  a 
pierced  ball  serving  as  a  spice  or  pepper  caster.  On  three  ball  feet 
engraved  with  claws,  it  shows  fine  chasing  of  roses  and  carnations 
on  a  punched  ground,  and  two  shields  initialled  M  over  IS.  The 
bell-shaped  salt  belongs  to  the  latter  years  of  Elizabeth  I  and  first 
years  of  James  I  (five  were  counted  in  the  Royal  inventory  of 
1596).  But  salts  in  two  or  more  tiers  were  nothing  so  new;  Mr. 


Oman  records  a  mention  in  1520  of 'a  Doble  sake  oon  coin  ing 
another.'  The  Munro  salt  of  1603  has  a  near  match  in  one  of  1594 
in  the  Victoria  &  Albert  Museum  (No.  25  in  their  picturebook 
T itdor  Domestic  Silver),  while  a  parcel-gilt  salt  of  the  same  size 
dating  1599  and  belonging  to  the  Worshipful  Company  of 
Goldsmiths,  shows  plainer  decoration  of  narrow  engraved 
laurel  and  lcafscroll  bands  (Fig.  28  in  Peter  Wilding,  An  Introduc- 
tion to  English  Silver).  Very  much  larger  and  topped  with  a  pine- 
cone  is  the  12-inch  gilded  salt  of  1600  by  L'R,  maker  of  the  Gold- 
smiths' example,  engraved  with  the  arms  of  Boston  and  formerly 
amongst  its  Corporation  Plate,  dispersed  in  1835  (ex-collection 
William  Randolph  Hearst,  and  given  by  him  to  Los  Angeles 
County  Museum  of  Art). 

References  at  the  end  of  the  sixteenth  century  to  a  'Scollup 
Suger  Box'  or  in  1620  to  'a  sugar  box,  and  one  sugr.  boxc 
spoon,'  meant  a  silver  box  with  domed  scallop  shell  c  vcr,  to 
accompany  the  wine.  Often,  and  wrongly,  called  sv.  eetmeat 
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4.  James  I  Spice  Box,  4f  X  inches,  London  1615,  maker's  mark  TI.  5.  Charles  I  Silver:  (a)  Saucer,  diameter  6J  inches,  London  1629,  maker's  mark" 
CB ;  (b)  Wine  Taster,  diameter  3 £  inches,  London  1638,  maker's  mark  RE ;  (c)  Fruit  Dish,  diameter  iojj  inches,  London  1638,  maker's  mark  IM. 
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6.  Charles  I  Silver:  (a)  Porringer,  diameter  4}  inches,  London  1648,  maker's  mark  IH;  (b)  Skillet,  diameter  jjj  inches,  London  1645,  maker's  mark 
DW. 

boxes,  these  handsome  little  pieces  served  for  sugar  to  sweeten  saucers  were  for  sweetmeats  (preserved  plums,  green  ginger  or 

the  wine,  either  refined  white  sugar  or  the 'ambered,' mixed  with  raisins)  but  N.  M.  Penzcr  suggests  a  more  likely  use:  as  sets  of 

ambergris  and  musk.  They  were  partitioned  inside,  perhaps  to  mustard  dishes. 'Eleven  sawscrs' of  silver  were  recorded  in  1610/ 

accommodate  both  sorts  of  sugar?  But  the  late  Commander  II,  and  111  1614  the  Earl  of  Northampton  had  'half  a  dozen 

G.  E.  P.  How  suggested  (pg.  13  in  his  'Notes  on  Antique  Silver,'  sawscrs,  24  oz.'  Mixed  mustard  (mustard  powder  with  wine  and/ 

No.  3,  Summer  1943)  that  the  second  space  was  for  a  'sugar  boxe  or  vinegar,  and  sometimes  horseradish)  was  a  'sauce',  and  pre- 

spoon.'  He  illustrated  one  of  these  rare  little  shallow-bowled  pared  mustard  was  bought  from  the  Sauce-maker.  In  an  age 

spoons  with  short  hoof-ended  handle  (London,  1617)  and  Mrs.  without  refrigeration,  hot  European  'mustert*  (in  lieu  of  exotic 

Munro  has  another  dated  1622.  Yet  a  third  is  in  the  Maburv  Oriental  spices)  served  to  disguise  the  taste  of  rancid  meats,  and 

Collection  at  Los  Angeles  County  Museum  of  Art.  saucers  must  have  been  very  welcome  before  the  mustard  'pott' 

A  number  of  these  shell  boxes  are  recorded,  all  of  quite  appeared  in  the  reign  of  Charles  II. 

similar  design  and  close  to  nine  ounces.  The  Munro  example  of  Beside  this  saucer  appears  (No.  5b)  a  nice  little  feather-fluted 

1615  (No.  4)  is,  however,  of  better  weight:  1  1  oz.  18  dwt.  Box  wine  taster  of  1638,  with  flat  scroll  handles  and  low  spreading 

and  hinged  shell  cover  arc  edged  with  gadrooning,  the  plain  hasp  foot,  a  radiating  pattern  of  punchwork  in  the  bottom.  Called  a 

carries  a  loose  ring  handle,  and  four  snails  form  the  feet.  Two  'silver  dram  dish'  in  the  seventeenth  and  eighteenth  centuries, 

boxes  by  this  same  maker,  quite  the  same  but  on  shell  feet,  are  this  was  the  'taster  argenter'  mentioned  1383  in  a  Norwich 

pictured  (Fig.  47)  in  G.  Bernard  Hughes,  Small  Antique  Silver-  tavcrncr's  goods,  the 'tastour  of  siluer' 111  1420,  or  the  'lytell  cuppe 

ware  (date  1610)  and  Fig.  18  in  the  Toronto  exhibition  catalogue  to  taste  wine  tasse  agouster  le  vitl  in  1530. 

of  1958  (date  1619,  ex-collection  Sir  Charles  J.  Jackson).  Much  A  footed  fruit  dish  from  the  same  year  (No.  5c)  shows  the  same 

richer,  and  the  earliest  recorded  example,  is  the  shell-footed  type  of  work,  in  seven  wrythen  panels  with  large  leaves  between 

sugarbox  of  1598  given  by  Lord  Rothcrmcre  to  the  Honourable  dotted  bands,  centring  a  circlet  of  cabochons. 

Society  of  the  Middle  Temple,  its  walls  covered  with  a  stamped  Still  from  the  reign  of  Charles  I  but  a  class  of  work  much 

repeat  of  arabesques  and  flowerets  (Plate  XXVIII,  'Historic  Plate  heavier  wrought,  the  Munro  drum-shaped  skillet  of  1645  (No. 

of  the  City  of  London').  6b)  is  raised  in  one  piece  and  stands  on  high  teardrop  legs. 

Three  examples  next  following  (No.  5)  represent  a  curious  Apothecaries  recommended  that  wealthy  patrons  cook  in  these 

type  of  work  which  in  the  reign  of  Charles  I  continued  the  trans-  silver  saucepans,  against  the  danger  of  food  poisoning  from  brass 

ition  from  sixteenth-century  German  influence  to  a  native  or  copper  vessels.  Measuring  9§  inches  with  its  wooden  stub 

English  style.  Made  of  thin  silver  and  with  rude  punchwork  handle,  it  carries  an  applied  shield  (with  pounced  initials  EG  over 

scrolls  and  dotting,  these  pieces  were  of  a  plain  order,  in  fluted  JL)  serving  as  a  stop  to  the  cover.  Pictured  with  it  is  a  porringer 

shapes  which  offered  support  to  their  often  flimsy  metal.  of  the  type  used  for  skillet  covers — this  one  dating  1648  .nd  its 

A  fluted  saucer  of  1629  (No.  5a)  is  bordered  with  lcafscrolls  and  lappet  handle  with  trefoiled  piercing  of  hearts.  One  1  f  these 

centres  a  Star  of  David.  Jackson  suggests  that  these  shallow  skillets  with  cover,  on  three  hoof-footed  legs  and  with  silver 
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scroll  handle,  made  T665  in  London,  appeared  at  Christie's  on  1st 
May,  1929,  and  again  on  1 6th  June,  1 93  1 . 

From  the  period  of  the  Commonwealth,  an  engaging  little  cup 
with  bucket  bowl  and  trumpet  foot  (No.  7)  is  chased  in  four 
panels  of  artichoke  leaves  on  a  matted  ground,  the  foot  with 
large  leaves  and  punchwork  to  match.  Its  work  was  good 
enough  in  this  time  of  general  distress.  Two  other  examples  from 
the  same  time  are  a  caudle  cup  of  1657  (No.  8a)  and  a  dainty 
footed  cup  (No.  8b)  of  two  years  earlier;  the  former  has  imbric- 
ated scroll  handles  topped  with  Janus  heads,  rests  on  a  rope  fillet, 
and  shows  a  large  punchwork  flower  on  the  bottom,  while  the 
latter  carries  reversed  borders  of  flat-chased  fli'tiry  scrolls. 


7.  Commonwealth  Cup,  height      inches,  London  1659,  maker's  mark  WH. 

8.  Commonwealth  Silver:  (a)  Caudle  Cup,  diameter  4 J  inches,  London 
1657,  maker's  mark  WM;  (b)  Wine  Cup,  4  inches  across  handles,  London 
1655,  maker's  mark  GS. 
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The  Connoisseur  in  America 


M-L.  D'OTRANGE  MASTAI 


Jannis  Spyropoulos 

IN  the  words  of  Allen  S.  Wcller  (Dean  of  the 
College  of  Fine  and  Applied  Arts  at  the  Uni- 
versity of  Illinois),  'it  is  essentially  a  humanistic 
world  which  Spyropoulos  gives  us'.  In  his  fore- 
word to  the  catalogue  of  a  recent  exhibition  of 
the  works  of  this  Greek  artist  of  international 
repute,  Professor  Weller  discusses  with  nice 
penetration  the  varied  aspects  of  the  artist's 
peuvre,  but,  in  the  main,  it  is  the  sentence  quoted 
above  that  seems  best  to  outline  the  development 
of  a  career  that  has  taken  the  painter  from  an 
early  stage  of  Post-Impressionism  to  his  present 
highly  abstract  style.  At  this  stage  of  his  evo- 
lution the  painter's  works  are  marked  with  what 
Professor  Wcller  calls:  'the  architecture  of 
nature — its  formal  structure,  its  sense  of  order, 
its  respect  for  the  great  and  eternal  laws  of 
balance,  gravitation,  and  growth.  There  is  some- 
thing geological,  something  of  the  Greek  earth, 
in  these  paintings  .  .  .  There  is  an  evocation  of 
brown  soil  and  grey  rock  shot  through  with  the 
cool  brilliance  of  blue  sky  and  sea  and  with  the 
sharp  clarity  of  the  Aegean  atmosphere,  which 
organizes  and  presents  with  essential  and  lasting 
qualities  the  artist's  most  personal  experiences'. 

The  commentator  also  pointed  out  the  fact 
that  the  most  constant  clement  in  the  work  of 
Jannis  Spyropoulos  has  been  colour.  In  these 
most  recent  works,  the  preponderance  of  white 
in  crystalline  forms,  in  sudden  flashes  and  stabs, 
irresistibly  suggests  Pentelic  marble.  Yet,  these 
emerge  from  dun  and  sombre  depths,  where 
orange  and  russet  tones  glow  with  the  ardency 
of  a  smouldering  brazier. 

The  artist's  comments  on  the  influence  of  his 
native  landscape  on  his  painting:  'Colors  and 
canvasses  are  the  means  of  expression  .  .  .  inspira- 
tional sources  arc  many  and  stimulating,  especi- 
ally when  an  artist  has  had  the  piece  of  good  luck 
to  be  born  in  a  country  like  Greece'.  In  his  early 
works,  Jannis  Spyropoulos  presented  a  compara- 
tively literal  visual  translation  of  his  beloved 
homeland;  his  mature  work  transcends  national 
boundaries  in  an  effort  to  effect  a  fusion  of 
Greek  beauty  and  Greek  thought. 

Born  on  the  edge  of  the  Ionian  sea,  in  Pylos,  a 


Feast  of  the  Gods 

Ownership  credit  for  the  Jan  Brueghel 
panel  painting.  Feast  of  the  Gods  in  a 
Grotto  near  the  Sea,  a  detail  of  which 
was  repioduced  on  the  cover  of  the  July 
number  of  The  Connoisseur,  should  have 
been  given  to  'an  important  American 
private  collection'  and  'not,  as  stated,  to 
the  Central  Picture  Galleries,  New  York. 


town  on  the  south  western  fringe  of  the  Greek 
Peloponnese,  Jannis  Spyropoulos  lives  today  in 
Athens.  He  has  kept  in  close  touch  with  world 
movements  in  art,  and  his  work  is  represented 
in  numerous  European  and  American  collec- 
tions, public  and  private. 

An  enumeration  of  the  prizes  and  distinctions 
awarded  this  foremost  Greek  artist  of  the  present 
day  would  transcend  our  allotted  space.  There 
is  none  surely  that  he  cherishes  as  much  as  the 
intimate  conviction,  and  public  recognition, 
that  he  is  indeed  one  of  those  who  carry  on  the 
revered  torch  of  Hellas,  that  its  light  of  truth  and 
serenity  may  continue  to  shine  in  a  troubled 
world.  Perhaps  tomorrow  Spyropoulos  may 
revert,  with  a  renewed  and  deeper  understand- 
ing, to  the  representational  style  of  his  early 
artistic  years — I,  for  one,  would  welcome  this 
reversal,  for  the  physical  beauty  of  Greece,  like 
her  intellectual  heritage,  is  inexhaustible,  and 
we  can  never  be  surfeited  with  mirrorings  of  its 
myriad  aspects. 

Rare  T'ang  Pottery  Figure 

FROM  earliest  days,  the  ancient  Chinese  artists 
were  aninialiers  of  no  mean  calibre.  The  famous 
statuette  of  a  reclining  bull  that  dates  to  the 


Ch'in  Dynasty  is  a  totally  admirable  example  of 
both  command  of  plastic  form  and  sympathy 
with  the  chosen  subject.  It  is  significant  that  in 
the  opinion  of  the  noted  authority,  Dr.  Oswald 
Siren,  Chinese  sculpture  of  the  early  period  was 
much  better  fitted  to  treat  animal  motives  than 
human  shapes.  Like  the  Egyptian  sepulchres,  the 
early  Chinese  tombs  have  furnished  numerous 
and  admirable  examples  of  the  originality  and 
power  of  the  Chinese  artist  in  rendering  in  clay 
the  familiar  domestic  animals — which,  in  earlier 
times,  would  have  been  actually  sacrificed  to 
companion  their  dead  masters  in  the  beyond. 
But  the  semblance  of  animals  was  not  limited 
only  to  strictly  funerary  use.  On  a  more  heroic 
scale  and  in  a  more  fantastic  mood  they  served 
also  as  supernatural  guardians  outside  the  tombs, 
as  well  as  at  temple  and  palace  gates. 

In  succeeding  ages,  the  human  form  particu- 
larly under  the  aspect  of  the  innumerable  Bod- 
hisattvas,  gradually  increased  in  importance.  But 
at  no  time  did  the  Chinese  sculptors  forsake 
their  first  love,  and  extraordinarily  tine  examples 
of  animal  sculpture  are  never  lacking  at  any 
lime,  either  independently  or  as  complement  to 
the  human  figure. 

The   great  T'ang   Dynasty   (618-906)  was 


Jannis  Spyropoulos.  A  Fragment,  iy62,  oil  on  canvas,  1 16  /  90  cm.  World  House  Galleries,  Neil'  York. 


Glazed  Pottery  Camel.  34J  x 
29^  inches.  Chinese,  T'ang  Dyn- 
asty (618-906  A.D.).  Recently 
acquired  by  the  Wadsworth 
Atheneum,  Hartford,  Cor.n. 


China's  age  of  splendour,  its  golden  Renaissance, 
though  the  term  is  not  strictly  accurate,  since 
this  was  not  a  rebirth  or  rediscovery  of  an 
artistic  heritage  lost  through  Dark  Ages  but  a 
natural  process  of  growth  and  a  culmination. 
The  most  famous  examples  of  animal  sculpture 
of  that  great  age  are  without  a  doubt  the  splen- 
did lions  and  horses  standing  as  sentinels  before 
the  tombs  of  the  great  Emperors  T'ai  Tsung  and 
Kao  Tsung.  All  the  arts  prospered  then,  and 
pottery  did  not  lag  behind. 

The  great  camel  illustrated  here  has  recently 
been  purchased  by  the  Wadsworth  Atheneum, 
in  Connecticut.  It  is  of  extreme  rarity,  as  only 
six  examples  are  recorded,  and  it  is  equally  re- 
markable on  several  other  counts:  the  size, 
nearly  three  feet  high,  is  an  unusual  feature,  as 
is  the  excellent  state  of  preservation.  Dating 
from  the  eighth  century  A.D.,  according  to 
authorities,  this  wonderful  piece,  interred  for  at 
least  a  millcnium,  shows  almost  no  signs  of 
deterioration. 

Of  the  Bactrian  species  commonly  used  in 
Asia,  the  .mimal  is  represented  bearing  an 
elaborate  saddle  pouch  in  the  shape  of  a  large 
t'ao  t'ich  mask.  Attached  to  this,  may  be  seen  an 
array  of  provisions:  a  side  of  meat,  an  ewer  pre- 
sumably containing  wine,  and  a  water  flask.  And 
that  the  departed  Chinese  nobleman  might  not 
lack  any  comfort,  the  semblance  of  a  small  bam- 
boo bed  has  been  stored  beneath  the  saddle  bag. 

From  the  point  of  view  of  art,  the  stylization 
of  form  achieves  timeless  dignity  and  universal 
appeal  but  stops  short  of  a  rigid  formula.  This 
particular  and  highly  individual  camel,  never- 
theless embodies  the  very  essence  of  camel 
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nature.  Technically,  there  is  evidence  of  similar 
sophistication ;  the  colours,  allowed  to  run  at  will 
over  the  unpainted  areas  contribute  to  the  appear- 
ance of  the  animal  a  distinctly  shaggy  look, 
eschewing  realism  to  achieve  reality.  The  final 
result :  one  of  the  finest  pieces  of  T'ang  pottery 
in  the  world,  and  an  acquisition  of  which  the 
Wadsworth  Atheneum  may  well  be  proud. 

The  Sources  of  Modern  Sculpture 

THE  first  large  loan  exhibition  of  the  works  of 
Auguste  Rodin  ever  held  in  this  country — 
startling  though  this  realization  may  be — on 
show  through  the  entire  summer  at  the  Museum 
of  Modern  Art,  New  York  (and  later  on,  in 
part,  at  San  Francisco's  'California  Palace  of  the 
Legion  of  Honor' — co-sponsor  of  the  event) 
makes  up  with  a  vengeance  for  this  long  neglect 
and  tenders  a  truly  impressive  tribute  to  'the 
Father  of  Modern  Sculpture'.  It  comprises  no 
less  than  one  hundred  examples  of  sculpture  in 
bronze,  marble,  terra-cotta,  and  plaster,  and 
forty-five  drawings,  water-colours  and  etchings 
from  important  collections  here  and  abroad, 
both  public  and  private.  A  major  role  was  played 
as  might  well  have  been  expected  by  both  the 
Musee  Rodin  in  Paris  and  the  Rodin  Museum  in 
Philadelphia.  Rene  d'Harnoncourt,  of  the 
Museum  of  Modern  Art,  conceived  the  idea  of 
the  exhibition,  and  is  also  responsible  for  the 
brilliant  presentation. 

One  appreciates  the  fact  that  a  period  of  well 
over  four  months  has  been  allotted  for  proper 
enjoyment  of  all  this  abundance.  The  show  is 
distributed  in  the  several  ground  floor  galleries 
of  the  Museum,  as  well  as  in  the  sculpture  garden 


(where  the  monumental  pieces  are  on  display) 
and  these  autonomous  exhibits  constitute  as 
many  separate  presentations  of  different  aspects 
of  Rodin's  total  oeuvre. 

In  connection  with  this  major  show,  the 
Museum  of  Modern  Art  has  issued  an  authorita- 
tive monograph,  by  the  eminent  Rodin  scholar 
Prof.  Albert  E.  Elsen,  of  the  University  of 
Indiana,  with  an  introductory  'homage'  by 
Jacques  Lipchitz.  This  weighty  volume  of  224 
pages,  150  pages  of  copiously  annotated  text, 
and  172  illustrations,  including  many  items  not 
included  in  the  exhibition,  constitutes  an  impor- 
tant addition  to  Rodin  literature  and  is  distri- 
buted by  Doubleday  Doran. 

Professor  Elsen  begins  the  particularly  satis- 
fying chapter  on  the  portraits  with  opening 
remarks  with  which  one  concurs  fully:  'For  the 
psychological  challenge  that  it  presented,  Rodin 
esteemed  the  portrait  above  all  subjects.  "To  tell 
the  truth,  there  is  no  artistic  work  which  requires 
as  much  penetration  as  the  bust  and  the  portrait". 
There  was  no  doubt  in  his  mind  that  in  a  por- 
trait bust  he  could  create  the  equivalent  of  his 
subject's  whole  biography,  the  period  in  which 
he  lived,  his  ethnic  origin,  profession,  psycho- 
logy, and  personal  character.  His  portraits  made 
permanent  the  look  and  spirits  of  men  and 
women  from  the  arts  and  letters,  business  and 
politics,  and  every  step  on  the  social  scale,  from 
a  handyman  with  battered  face  to  the  elite  of 
several  continents  .  .  .  For  Rodin,  there  were  no 
subjects  without  character,  only  art  without 
character'.  Naturally  enough,  the  sculptor  was 
'an  avid  amateur  of  physiognomy'.  But  this, 
after  all,  was  but  the  very  beginning  of  his  art, 


Left.  Auguste  Rodin.  Victor  Hugo.  Etching  and  drypoint.  Lent  by  The  Minneapolis  Institute  of  Arts.  Right.  Augustc  Rodin.  Honore  de  Balzac.  Terra- 
cotta, height:  9^  inches.  Lent  by  The  Metropolitan  Museum  of  Art.  The  Museum  of  Modern  Art,  New  York. 


the  warp  and  woof  of  his  loom  on  which  he  cast 
the  splendid  arabesques  of  his  genial  interpreta- 
tion. So  convincing  was  he  however,  so  unim- 
peachably  truthful,  that  his  highly  imaginative 
version  appeared  more  real  than  reality — and 
was  dismissed  as  realism. 

This  is  brought  to  mind  in  the  present  show 
by  the  series  of  consecutive  studies  of  the  head  of 
Balzac  preparatory  to  the  famous  monument — 
cause  of  so  much  controversy  and  rancorous 
acerbity,  and  that  has  been  justly  qualified  by 
Brancusi  as  'the  turning  point  of  modem  sculp- 
ture'. These  wonderful  small  heads  (of  clay,  wax, 
etc.)  may  not  strictly  be  classified  as  'portrait- 
ure', even  of  the  most  free  interpretative  sort, 
since  Balzac  (1799- 1850)  was  not  Rodin's  con- 
temporary (1840-1917).  Nevertheless,  his  initial 
approach  to  the  problem  was  every  bit  as  much 
portraiture  as  interpretation.  A  most  interesting 
terra-cotta  head  on  loan  from  the  Metropolitan 
Museum  of  Art,  New  York,  would  seem  to 
confirm  this  theory.  Wc  know,  of  course,  that 
the  head  known  as  'Baudelaire'  was  in  fact,  as 
Rodin  himself  has  expressed  it,  'a  portrait  of  a 
draughtsman  named  Malteste,  who  shows  all  the 
characteristic  of  the  Baudelairean  mask'.  One  is 
tempted  to  conjecture  therefore  that  the  Metro- 
politan's 'Balzac'  head  might  well  be  another 
example  of  this  unorthodox  if  genial  approach. 
This  admirable  head  is  a  breathing  and  living 
portrait — of  that  we  are  convinced.  But  the 
short-cropped  hair  does  not  correspond  to  the 


familiar  images  of  Balzac,  nor,  and  this  is  of  far 
greater  importance,  does  the  brow  show  the 
two  frontal  protuberances  so  characteristic  of 
the  famous  writer.  It  is,  on  the  whole,  a  common- 
place sort  of  a  face,  totally  lacking  the  fire  and 
wild  grandeur  that  ennobled  Balzac's  otherwise 
coarse  and  sensual  countenance.  But  with  this  as 
a  starting  point  for  the  outward  semblance,  and 
by  gradual  growth  of  his  own  intimate  under- 
standing of  Balzac's  personality,  and  the  final 
catalyst  of  a  visionary  imagination,  Rodin  gave 
life  at  last  to  the  marvellous  apocalyptic  figure 
of  the  tortured  genius,  earth-bound  in  the  gross 
fleshly  gangue. 

How  comparatively  tepid  and  unsatisfactory 
appears  Rodin's  bust  of  Shaw — in  any  other 
light,  quite  a  splendid  thing.  For  try  as  he  might, 
Rodin  could  not  in  this  instance  go  beyond  Shaw 
the  man  to  portray  Shaw  the  genius.  This  no 
doubt,  as  Professor  F.lsen  suggests,  was  due  to 
'the  language  barrier  that  did  not  allow  Rodm 
an  intimate  acquaintance  with  Shaw's  writing, 
discourse,  or  personality'. 

Quite  in  another  line,  I  was  interested  to  note 
the  incidental  information  furnished  in  the  mono- 
graph that  Rodin  accumulated  a  vast  collection 
of  natural  odds  and  ends:  shells,  fragments  of 
rocks,  bits  of  driftwood,  lichens,  etc.,  of  no 
special  rarity  or  interest.  The  tendency  to  collect 
detritus  of  this  kind  is  an  almost  infallible  touch- 
stone of  the  plastic  sense.  It  is  possibly  a  signifi- 
cant coincidence  that  in  our  own  days — as  I  had 


occasion  to  observe  on  a  recent  visit — the  great 
English  sculptor  I  lenry  Moore  should  similarly 
preserve  in  his  studio  such  bits  of  geological  and 
biological  flotsam  and  jetsam,  in  which  his 
clairvoyant  eye  is  able  to  trace  the  innate  per- 
fection or  the  accidental  loveliness  of  form  that 
must  remain  a  closed  book  to  common  mortals 
until  the  artist  reveals  it. 

American  Gold 

THE  name  of  Paul  Revere  crops  up  here  in  a  less 
familiar  capacity:  that  of  goldsmith.  It  should 
not  be  surprising  to  learn  that  he,  as  well  as  any 
other  competent  silversmith  of  the  period,  was, 
whenever  required,  an  equally  skilful  goldsmith. 
Yet  wc  never  seem  to  think  of  either  Revere  or 
his  colleagues  in  that  light.  Pronounce  his  name, 
and  either  one  or  both  of  two  things  come  to 
mind :  a  frantic  night-rider  galloping  the  country 
lanes,  or  a  flawless  piece  of  polished  silver,  almost 
'un-American'  in  its  perfection  and  grace.  Now, 
a  pair  of  gold  cuff  links  that  form  part  of  an 
exhibition  of  'American  Gold,  1700-1860'  at 
Yale  University  Art  Gallery  (New  Haven, 
Connecticut)  serves  to  bring  home  the  realiz- 
ation that  Revere  was  also,  in  his  lighter 
moments,  a  goldsmith.  He  may  well  in  fact  have 
made  important  objects  in  that  medium,  but 
gold  items  from  the  period  are  now  exc.  dingly 
rare — the  reason,  as  Peter  J.  Bohan,  ssistant 
Curator  of  the  Gallery's  Mabel  Brad'  Garvan 
Collection,  points  out,  is  that  the  original  gold 


65 


Group  of  objects  from  the  exhibition  'Ameri- 
can Gold,  1700-1860'.  (Clockwise,  from  top 
right.)  'Freedom  box',  given  by  the  City  of 
New  York  to  John  Jay  in  1784,  maker  Samuel 
Johnson ;  Coral  and  Bells  (child's  rattle),  about 
1760,  by  Nicholas  Roosevelt;  Masonic  Grand 
Master's  Jewel,  1817.  South  Carolina,  maker 
unknown;  'Doubloon'  (about  $16.00)  1817, 
by  Ephraim  Brasher,  New  York;  Snuff  box 
of  Governor  William  Dummer  of  Massa- 
chusetts, about  1735,  by  Jacob  Hurd,  Boston; 
'Pap'  (feeding)  spoon  with  bells,  about  1698, 
by  Jacobus  van  der  Spiegel,  New  York; 
Synagogue  presentation  snuff  box,  with 
scene  of  David  before  King  Saul,  maker  Myer 
Myers,  New  York,  about  1770;  Necklace, 
about  1725,  by  Peter  van  Dyck,  New  York; 
Buckle,  about  1752,  by  Phillip  Syng,  Phila- 
delphia; 'Death's  Head'  mourning  ring  for 
Alex.  Ross  (died  1768)  by  Nathaniel  Hurd, 
Boston;  Miniature  Portrait  of  Silversmith 
John  Bailey,  of  Philadelphia,  in  frame  made 
1798  by  Samuel  Ford;  set  of  sleeve  buttons 
(cuff  links)  by  Paul  Revere,  Boston.  Yale 
University  Art  Gallery. 


pieces  were  readily  convertible  into  cash,  or  into 
more  currently  fashionable  pieces  of  a  later  per- 
iod. It  is  not  therefore  as  much  of  a  paradox  as 
it  seems  at  first  that  'the  richest  nation  on  earth' 
should  lack  so  woefully  evidence  of  early 
luxury  as  regards  gold  artifacts.  We  can  rest 
assured  that  the  abundance  of  fine  furniture, 
silver,  china,  etc.,  was  equalled  if  not  surpassed 
by  precious  adornments  and  objects  of  personal 
use.  Indeed,  wc  have  always  taken  this  for 
granted,  though  without  giving  it  too  much 
precise  thought.  The  exhibition  held  at  Yale 
this  sumnici  is  the  first  ever  held  of  the  sort — 
and  it  is  hope  I  that  it  may  spur  a  great  deal  more 
in  the  way  of  research  on  American  gold- 
smithing, 

The  rarity  of  the  objects  may  be  gauged  from 
the  fact  that  the  one  hundred  and  fifty  pieces  in 
the  exhibition  represented  about  ninety  per  cent 
of  the  known  major  works  of  our  early 
American  goldsmiths — and  about  half  of  this 
number  in  turn  belong  in  Yale's  own  Garvan 
Collection  (better  known  at  large  for  American 
silver,  furniture,  and  other  decorative  work,  as 
well  as  paintings).  The  photograph  reproduced 


here  shows  thirteen  of  the  most  interesting  items. 

The  organizers  of  this  unusual  exhibition  were 
able  to  bring  together  representative  examples 
of  the  entire  seaboard  from  wealthy  and  elegant 
New  England  to  at  least  equally  elegant  and 
ever  increasingly  wealthier  'Dixie'  whose  apogee 
indeed  was  reached  with  the  exhibition's  con- 
cluding date  of  i860 — that  fateful  year  of  the 
outbreak  of  the  Civil  War. 

Mention  of  the  bloody,  fratricidal  conflict 
brings  to  mind  at  least  two  other  factors  cer- 
tainly responsible  in  great  measure  for  the 
scarcity  of  gold  items  of  Southern  provenance. 
As  the  struggle  drew  to  a  close,  patriotic  women 
of  the  South,  and  in  fact  all  Southerners  of 
either  sex,  were  urged  to  contribute  every  gold 
trinket  for  the  support  of  the  Confederacy,  not 
excepting  even  such  sacred  mementoes  as  wed- 
ding rings  and  baby  spoons.  Personal  jewellery, 
of  course,  came  first  on  the  list.  This  was  to  be 
paralleled,  only  a  few  years  later,  by  a  similar 
appeal  made  to  the  people  of  France,  and  more 
particularly  to  its  women,  for  settlement  of  the 
Prussian  debt  after  the  war  of  1870.  Not  the 
least  attraction  of  the  study  of  jewellery,  to  its 


devotees,  are  these  aspects  of  what  might  seem 
at  first  glance  a  frivolous  subject,  for  on  the 
contrary  it  is  one  that  lies  so  close  and  intimately 
to  the  very  source  of  human  life  that  even  as  wc 
may  hold  'the  world  in  a  grain  of  sand',  we  can 
tell  the  entire  history  of  a  people,  a  civilization 
from  a  thumb-nail  sized  trinket  of  gold  or 
silver.  Indeed,  as  an  immediate  instance,  the 
objects  shown  at  Yale,  are  not  by  any  means 
strikingly  original;  we  should  look  on  them  more 
as  relics  than  as  expression  of  national  cons- 
ciousness. They  do  tell  us  much  about  the 
graciousness  and  refinement  of  life  in  those  days, 
but,  as  is  only  just  and  proper,  they  also  indicate 
that  we  had  not  yet  found  our  own  road. 

Another  explanation  for  the  destruction  of  so 
much  American  jewellery,  in  addition  to  the 
ones  pointed  out  by  Mr.  Bohan,  is,  at  least  for 
the  South,  the  holocaust  of 'scorched  earth'  war- 
fare, the  subsequent  uncontrolled  looting,  and 
the  long  period  of  dire  poverty  that  followed 
the  Northern  victory,  when  the  death  of 
Abraham  Lincoln  deprived  the  Southland  of  the 
one  who  could  have  been  expected  to  have 
assumed  the  role  of  a  magnanimous  protector. 
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This  portrait  by  Madame  Marie  Vigee-Lebrun  of  Varvara  Ivanovna  Narishkina  (formerly  thought  to  be  of  Princess  Tufialkin)  was  sold  recently  liy  the 
Parke-Bernet  Galleries,  New  York  as  part  of  the  Oscar  B.  Cintas  Collection  of  Old  Masters,  for  $24,000.  It  was  bought  by  The  Columbus  Gallery  ,{  Fine 
Arts,  Columbus,  Ohio.  At  the  same  sale,  $600,000  (a  world  auction  record)  was  paid  for  'The  Merry  Lute  Player'  one  of  the  most  famous  pain  ings  by 
Franz  rials. 
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HUBERT  SIMON,  Esq. 
Mr.  WILLIAM  FINLAYSON,  of  Toronto 
PAUL  HYDE  BONNER,  of  Summerville,  S.  Carolina 
and  other  owners 

Illustrated  Catalogue  (83  plates,  5  in  colour),  10s. 

also  the  property  of 
THE  HENRY  ZIMET  FOUNDATION 

Illustrated  Catalogue  (13  plates,  10  in  colour),  10s. 


EDGAR  DEGAS  Portrait  de  jeune  femme,  circa  1858 

24|  by  17£  inches 


ALFRED  SISLEY 


Les  boras  du  Loing  -  vers  Moret,  1883 


19J  by  28 J  inches 
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The  November  number  of  The  Connoisseur  (the  international  art  magazine  now  so 
popular  in  West  Germany)  includes  the  following  editorial  contents: 

Forty  miles  north  of  Manhattan  Island  lies  Van  Cortlandt  Manor,  originated  by  Oloffe 
Stephense  van  Cortlandt  in  the  late  seventeenth  century  through  a  Charter  granted  by 
King  William  III  of  England.  Its  historic  associations  and  furnishings  are  described 
by  Joseph  T.  Butler,  Curator,  Sleepy  Hollow  Restorations. 

Published  and  illustrated,  some  of  it  in  colour,  for  the  first  time :  a  detailed  descrip- 
tion by  Hugh  Tait  of  a  small  but  admirably  chosen  collection  of  Renaissance  Jewels 
now  generously  on  loan  from  an  anonymous  private  collector  to  the  British  Museum. 

Professor  Rudolf  Schnyder,  Curator  of  the  Schweizerische  Landesmuseum,  Zurich, 
writes  on  some  new  aspects  of  Swiss  eighteenth-century  Faience. 

Prince  Franz  Windisch-Graetz  records  some  unpublished  furniture  made  by  David 
Roentgen  (1743-1807),  Germany's  most  important  eighteenth-century  cabinetmaker. 

A  new  exhibition  of  Oriental  Art  mounted  by  the  Gulbenkian  Foundation  in  Lisbon. 

Three  recently  discovered  and  unusually  rare  original  Drawings  by  Sir  Peter  Lely  are 
described  and  illustrated. 

Graham  Hughes  continues  his  series  of  articles,  exclusive  to  The  Connoisseur,  on  Con- 
temporary British  Craftsmen  (Alan  Irvine,  architect,  whose  Stand  for  the  Worshipful 
Company  of  Goldsmiths  at  the  recent  British  Trade  Fair  in  New  York  won  first  prize 
from  an  American  jury  for  the  best  design). 

Dr.  Norman  Goldberg,  now  the  internationally  acclaimed  authority  on  the  work  of 
John  Crome,  contributes  an  extensively  illustrated  article  on  the  present  day  problem 
in  relation  to  Crome's  work. 

To  complete  the  varied  contents  demanded  by  connoisseurs  today  -  all  the  regular 
features :  Connoisseur  in  America,  Old  and  Modern  Art,  International  Saleroom,  Art 
Market  Report. 


Marlborough-Gerson  Gallery  Inc 

41  East  57th  Street    New  York  22 
Telephone:  Eldorado  5-3715 
Cables:  Bondartos 


Opening  November  1963 


Curt  Valentin 

an  exhibition  dedicated  to  his  memory 

The  new  Marlborough-Gerson  Gallery  will  combine  the  resources  of 
Marlborough  Fine  Art  Limited,  London,  and  Marlborough  Galleria 
d'Arte,  Rome,  with  those  of  the  former  Otto  Gerson  Gallery,  New  York. 
It  will  be  situated  in  extensive  new  premises  on  the  sixth  floor  of  the 
Fuller  Building,  Madison  Avenue  and  57th  Street.  Important  paintings  and 
sculpture  of  the  masters  of  the  19th  and  20th  centuries  and  selected  works 
by  the  old  masters  will  be  shown,  and  also  works  of  the  following  artists: 


Painters 

Sculptors 

M.  Ardon 

Mark  Rothko 

Kenneth  Armitage 

Francis  Bacon 

Peter  Stroud 

Lynn  Chadwick 

Alberto  Burri 

Graham  Sutherland 

Naum  Gabo 

Piero  Dorazio 

Friso  Ten  Holt 

Gabriel  Kohn 

Lucian  Freud 

Giulio  Turcato 

Jacques  Lipchitz 

John  Hoyland 

Emilio  Vedova 

Seymour  Lipton 

R.  B.  Kitaj 

Jaap  Wagemaker 

Gerhard  Marcks 

Oskar  Kokoschka 

We  represent  the  Estates  of 

Brigitte  Meier-DenninghofT 

Lucebert 

Henry  Moore 

Robert  Motherwell 

Willi  Baumeister 

Alicia  Penalba 

Ben  Nicholson 

Jackson  Pollock 

Arnaldo  Pomodoro 

Sidney  Nolan 

Kurt  Schwitters 

Gio  Pomodoro 

Victor  Pasmore 

Spazzapan 

James  Rosati 

John  Piper 

Julius  Schmidt 

John  Plumb 

David  Smith 

Paul  Rebeyrolle 

William  Turnbull 

Ceri  Richards 

James  Wines 

Larry  Rivers 

Fritz  Wotruba 

Marlborough  Fine  Art  Limited  Marlborough  New  London  Gallery      Marlborough  Galleria  d'Arte 

39  Old  Bond  Street    London  Wi  17-18  Old  Bond  Street    London  Wi        via  Gregoriana  5  Rome 
Telephone:  Mayfair  5 161 
Cables:  Bondarto 
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SUSANNAH 

Bronze 

Height  without  base  4  inches 
by 

GIOVANNI  DE  BOLOGNA 

.  '  Italian  16th  Century 


Sculpture  and  Works  of  Art 

PEEL  &  HUMPHRIS  LTD 

37   NEW    BOND    STREET    LONDON  Wl 

MAYFAIR  6240 


Important  serpentine  fronted  Chest  of  4 
drawers  with  slide,  finely  veneered  in  Rosewood 
of  attractive  light  colour.  Length  3  ft.  8  ins. 
Height  2  ft.  io£  ins.  This  is  just  one  example 
of  a  remarkable  collection  of  antiques  that 
awaits  you  at  Maples  Antique  Galleries. 


Valuations  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 
TOTTENHAM  COURT  ROAD  •  LONDON  •  W.I    TEL:  EUS.  7000 
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WILLIAM   CLAYTON  LTD. 


FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


A  pair  of  extremely  fine  and  rare  biscuit-glaze  Figures  of  tiger-like  cats,  both  seated  with  heads 
turned  to  the  left  and  their  tails  curled  up  their  sides.  One  is  glazed  in  yellow  with  green  and 
manganese  splashes,  the  other  in  mottled  green,  and  both  have  bold  black  tiger  markings.  The 
rectangular  bases  edged  with  green  diaper  and  prunus  flower  heads  in  iron-red.  Height  9J  inches. 

Early  K'ang  Hsi  period  A.D.  1662— 1722. 


Specimen  pieces  from  our  large  and  choice  selection  oj  fine  porcelain  and  pottery 


38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 


ANTIQUE  ENGLISH  SILVER 


GABRIEL  SLEATH 

Pair  of  antique  double-lipped  Sauceboats 
by  the  great  silversmith  Gabriel  Sleath 
London  1736  George  II 

Height  2\  in.  Length  6£  in.  Weight  20  oz. 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 


from  the  Collection  of 

LOUIS  WINE  &■ 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 
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"ValUe  de  Chevreuse"  c.  1874  by  A.  GUILLAUMIN  Canvas:  28J  x  23J  inches 

TOOTH 

Established  1842 

31  BRUTON  STREET 

LONDON  Wi 

GROsvenor  6741  Cables:  'INVOCATION'  London 


^^^^^^ 


WILLIAM  WALTER  (Antiques)  LTD. 


CHANCERY  HOUSE,  CHANCERY  LANE,  LONDON  W.C.2 


Telephone:  Chancery  3248  49 


AND  LONDON  SILVER  VAULTS 


Telegrams:  Walter  Silvavults  London  W.C.2 


ANTIQUE  SILVER 


Members  of  the  British  Antique  Dealers'  Association  Ltd. 

CAPODIMONTE 

An  important  Group  of  a  sleeping  fisherman 
and  a  girl,  decorated  in  pastel  colours  on  a 
pale  blue  glaze.  Modelled  by  Giuseppe  Gricci. 
Height  7j  inches.  Circa  I7S0.  (The  Victoria 
&  Albert  Museum  example  is  illustrated  in 
Arthur  Lane's  Italian  Porcelain,  plate  77.) 

Colour  transparencies  available 

38  SOUTH  STREET,  EASTBOURNE,  SUSSEX 

OPEN  ALL  DAY  SATURDAYS 

Tel:  Eastbourne  780  Cables:  Antiquity,  Eastbourne 
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BV  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


A  rare  pair  of  Cary's  celestial  and  terrestrial  globes,  the  latter  prepared 
from  the  charts  of  the  Captains  Cook  and  Vancouver  voyages. 

Width  2  ft.  3i  in.,  height  4  ft. 


44I52  New  Oxford  Street,  London  W.C.i 

Telephones:  Museum  2121  Telegrams:  Artisonne  Phone  London 


Antique  Boxes... 


BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  &  CROWN  JEWELLER 
GARRARD  &  CO.  LTD.,  LONDON 


at  GARRARD 


Louis  XV,  Paris  1769,  Snuff  Box 

A  gold  and  enamel  Snuff  Box, 
the  enamel  simulated  lapis 
lazuli  and  3^  inches  long. 
The  Box  was  made  by 
Jean  Baptiste  Saurin, 
Farmer  General  Julien  Alaterre. 


Louis  XV,  Paris  1765,  Snuff  Box 

A  gold  Snuff  Box,  enamel  en  plein 
and  2|  inches  long. 
The  box  was  made  by 
Louis  Charonnat. 

Farmer  General  Jean  Jacques  Prevost. 
(From  the  Sassoon  Collection.) 


These  superb  snuff  boxes  are  part  of  our  fine  collection. 


GARRARD  The  Crown  Jewellers 

112    REGENT    STREET    W1     •    REGENT  T020 
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23  GRAFTON  STREET  LONDON  Wl. 


D.  M.  Cr  E 


LONDON 

69  Upper  Berkeley  Street 

Portman  Square,  W.l 

Telephone:  PADdington  6595 
Cables:  Vivantique,  London  W.l 


MANHEIM 


Members  of  The  British  Antique  Dealers'1  Association  Ltd. 
and  Art  and  Antique  Dealers*  League  of  America 


NEW  YORK 

46  East  57th  Street 

New  York  22,  N.Y. 

Cables: 
Vivantique,  New  York 

BRISTOL  &  PLYMOUTH 
HARD-PASTE  PORCELAIN, 
CIRCA  1770 

Two  splendid  specimens  from 
these  interesting  factories. 

Left: 

Bristol  jug,  decorated  with 
festoons  and  sprays  of  finely 
painted  flowers.  The  hp  is 
modelled  as  the  mask  of  a 
bearded  man  representing 
'Winter'.  Marked  in  blue  with 
'X'  and  the  numeral  '12'. 
d\  inches  high. 

Right. 

Plymouth  jug  decorated  in 
brilliant  Famille  Verte  col- 
ours with  the  'Bengal  Tiger' 
pattern  in  four  panels. 
6|  inches  high. 


GREGORY  &  CO. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephones:  May  fair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECORATIONS 
H  E  A  TING 
V  AL  U  A  T I O  N  S 


An  early  18th  Century  walnut  bureau  in  two  parts 
crossbanding,  inlay  and  fitted  interior. 

An  early  William  and  Mary  walnut  mirror  frame 
with  carved  and  gilt  cresting. 
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<ffiare  &uj&6&  and  Gmimeitta£  o^&er,  c/Mlnlaim^. 


William  III  Monteith  Bowl,  by  R.  Peake,  London  1700 
Diameter  10 J  inches 


Valuations  for  Probate, 
Insurance  and  Division. 


An  Example  from  our  Collection  of  Early  English  Silver 


Telephone:  MA  Yfair  6261  <S  6262 


ENGLISH  &  CONTINENTAL  CERAMICS  OF  THE  18th  CENTURY 


Telephones: 
KENsington 
5272 
&  3793 


CHANTILLY,  c.  1750.  Flowers  in  polychrome,  hunting  horn  mark  in  red. 


Cables: 
PORCELIQUE 
LONDON 
S.W.3 


156  BROMPTON  ROAD 
LONDON, 


S.W.3 


BIGGS 


"I 


MAIDENHEAD 

ESTABLISHED  1866 
Members  of  The  British  Antique  Dealers  Association 


Rare  Chippendale  side  table  in  mahogany 
with  original  brass  bound  marble  top.  The 
bamboo  cluster  column  legs  and  blind  fret 
frieze  in  the  Chinese  manner.  Circa  1760. 
Height  3  ft.,  width  6  ft.  3i  in., 
depth  2  ft.  10  in. 

A  pair  of  late  18th  Century  bronze  and 
ormolu  candelabra  with  cut-glass  drops. 


Six  showrooms  of  antique  furniture  and  silver 
besides  modern  departments 

26,  28,  30,  32  HIGH  STREET 
MAIDENHEAD  BERKSHIRE 

TEL.  (3  LINES)  26363-4,  22923 

Open  all  day  on  Saturdays 
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Established  191 Z 


N.  BLOOM  &  SON  s 


4-0  Albemarle  Street  •  Piccadilly  •  London  Wl-      Maufatr  5060 


THE  CHINESE  TASTE  IN  EIGHTEENTH  CENTURY  SIIVEII 

4" 


George  II  Salver  datr  1758  by  William  Cripps,  dianirler  241  inrbes,  weight  208.7  ounrra.  Anns  of  Douglas 
George  III  Tra  L'rn  datr  1766  by  Charles  VI  biphunj  &  Thomas  Wright,  bright  22  inches,  wright  107  ounces 
Georgr  III  foffre  Pot  datr  1761  by  Franris  Crump,  bright  12  inches,  wright  39  ounrrs 
Grorgr  III  Water  Jug  datr  1767  by  Charles  W  hipbam  &  Thomas  W  right,  bright  12  incbrs,  wright  27.9  ounces 


An  unusually  fine  pair  of  mid 
18th-century  carved  wood  and 
gilt  Gainsborough  armchairs  in 
the  French  manner,  with  elabor- 
ately carved  bach,  and  arms, 
having  shaped,  carved  cabriole 
lets  and  scroll  toes. 


MA  J.LETT 


:cot=  :y: 


THOMAS  BLINKS  1898 

Signed  and  dated  lower  right 

M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHluhall  6068/9  Telegraphic  Address:  NEWPIC,  PICCT,  LONDON 

XIX 


A  Chamberlains  Worcester  garniture  with  gold  and  brick-red  striped  ground 
and  finely  painted  panels  of  flowers.  Circa  1810.  Height  of  vase  12  inches. 


DELOMOSNE  AND  SON  LIMITED 

4  CAMPDEN  HILL  ROAD 

MEMBERS    OF   THE    BRITISH  TELEPHONE:    WESTERN  1804 

ANTIQUE    DEALERS    ASSOCIATION  KENSINGTON        LONDON    W.8  CABLEGRAMS :  DELOMOSNE.  LONDON  W  8 


CHARLES  WOOLLETT  &  SON 


(Members  of  The  B.A.D.A.  Ltd.) 


Exceptionally  fine  antique  Sheffield  plate  Salver,  with  engraved  centre  and 
with  a  magnificent  embossed  border  of  dogs,  pheasants,  etc.  Diameter  26  inches. 
{We  also  have  a  fine  cut  glass  Punch  Bowl  and  12  Punch  Glasses  of  a  later  date 
which  go  with  it,  but  these  can  be  sold  separately.) 

59/6  1    WIGMORE    STREET,    LONDON,  W.I 

Established  1889  Phone:  Welbeck  8664 


BROKERS  -TRAVX^' 


 Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,   LONDON,  E.C.2 

also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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TREVOR 

Member  of  The  British  Antique  Dealers  Association 


An  extremely  rare  Bonheur-du-jour  in  purple-heart  wood  banded  with  tulip  wood, 
of  exceptionally  fine  craftsmanship.  Having  two  Wedgwood  encaustic  plaques  in 
the  doors  and  thirty-six  other  inset  plaques  of  various  Wedgwood  subjects. 

English,  circa  1780. 


TREVOR- ANTIQUES  OF  BRIGHTON,  14  &  15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 

Telephone:  BRIGHTON  26712       Cables  &  1 .  legrams:  TREMAR,  BRIGHTON 


BRIAN  KOETSER  GALLERS 


ANTHONY  CLAESZ  (1592-1652) 


Panel  28i  X  18J  inches 


EXHIBITION 


of 


OLD  MASTER  PAINTINGS 


Weekdays  10  -  6.30 


October  21st  -  December  6th 


Saturday*  9.3C 


L.  J.  F.  LAGRENEE  (1725  1805)  Signed  and  dated  L.  Lagrenee  1771  Copper  5?  X  7  inches 


ISAAK  VAN  OOSTEN  (1613-1661)  Signed  I.  v.  Ooslen  I'anel  13J  x  10  inches 

JRIAN  KOETSER  GALLERY 


lays  10  -  6.30 


38  DUKE  STREET,  ST.  JAMES'S,  S.W.I 

Tel:  WHItehall  6309 


Saturdays  9.30  1 


H.  S. 
WELLBY 

Member  of  the  B.A.D.A.  Ltd. 

16c  Grafton  Street 
London  W.  i 

Tel:  Hyde  Park  1597 


Antique  English 
and  Continental  Silver 


Parcel-gilt  silver  Cup  and  Cover 
by  CHRISTIAN  MUNDT 
Hamburg,  circa  1640 
Height  16  inches  ■  21  ounces 


WORCESTER 

A  rare  tazza  dish  decorated  in  Sevres  style  in  colours  and  gilding. 
Crescent  mark.  Circa  1770.  Mint  condition. 
(See  Frank  Lloyd  Catalogue,  Plate  36,  No.  182.) 


^     51  Bourkc  Street      Melbourne  Victoria 


PRIDES  of  LONDON  u.D 

Members  of  The  Uritish  Antique  Dealers'  Association  Ltd. 
Tel:  BEUravia  3080 


179/180  SLOANE  STREET,  S.W.I 
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AUTUMN 

LD  MASTER  EXHIBITION 

of 

Fine  Paintings 
bf  the  Eighteenth  Century  Continental  Schools 

F.  H.  Drouais  J.  B.  Morel 

J.  H.  Fragonard  Herman  van  der  Myn 

Marguerite  Gerard  C.  J.  Natoire 

Jean  Grimoux  J.  B.  Oudry 

F.  C.  Janneck  Jean  Pillement 

Angelica  Kauffmann  J.  F.  Schall 

and  others 


Opening  November  5th,  1963 


H.  TERRY-FNGELL  GALLERY 


8  BURY  STREET,  ST.  JAMES'S 

hone:  TRAfalgar  2606  LONDON    SW1  Cables:  Artengel,  London  SW1 


DAVID  TREMAYNE  LTD 

320  King's  Road 
Chelsea  S.W.3 
Flaxman  1194 


Antiques  and  Works  of  Art 


A  fine  Regency  mahogany  Games  Table,  circa  1800. 
Length  4  ft.  6  in.,  width  2  ft.,  height  2  ft.  4.^  in. 


$ratt  &  purges! 

LIMITED 

Members  of  The  British  Antique  Dealers  Association 


A  small  old  French 
marble  Mantelpiece 
with  ormolu  mounts 


OLD  ENGLISH  FURNITURE 
CHIMNEY  PIECES 


MELTON  COURT 
7  OLD  BROMPTON  ROAD 
LONDON,  S.W.7 

Kensington  8501  and  5704 
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drian  galleries 


October  8-24 


martin  BLASZKO  sculpture 

kurt  LEWY    paintings  watercolours 
collages  miniatures 


marian 
BOHUSZ 

oct  29  -  nov  18 

retrospective 
exhibition 


madonna 


kb'nekamp 
lacasse 
nikos 
portway 


sandle 

tate' 

turkiewicz 
zack 


5/7  porchester  place  marble  arch  london  w2  pad  9473 


HENRY  SPENCER 

8  SONS  -  -  = 


ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I. C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Thursday  &  Friday,  October  3rd  &  4th 

By  order  of  Trust  House  Hotels  Ltd. 
To  be  sold  by  auction  on  the  premises 
the  contents  of 
THE  GREAT  NORTHERN  HOTEL,  LINCOLN 
Catalogues  2/6  each 

(To  be  followed  at  a  later  date  by  Sale  of  the  Contents  of 
THE  EASTGATE  HOTEL,  LINCOLN.) 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-3 

And  at  SHEFFIELD,  WORKSOP, 
SCUNTHORPE,  BRIGG  and  WINTERTON 

VALUATIONS  FOR  ALL  PURPOSES 


MANN  &  FLEMING  LTD. 


Members  0/  The  British  Antique 
Dealers'  Association  Ltd. 


ANTIQUES 


DECORATIONS 


Rare  18th  Century 
Chinese  Coromandel  Screen 
7-fold,  65  x  19i  inches 


120B  MOUNT  STREET,  LONDON,  W.l 


GROsvenor  2770 
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prey 


GEORGE  I  SILVER 


A  fine  George  I  inkstand  with  2  inkholders  and  sandshaker. 
Contemporary  engraving.  The  arms  are  those  of  JOHN  1st  EARL 
BROWNLOW,  LONDON  1720  by  J.  EGKFOURD.  Weight  46.85  OZ. 


By  Appointment  to 
H.M.  The  Queen 
Silversmiths  & 
Jewellers 


ASPREY  &  COMPANY  LTD  ■  165/169  NEW  BOND  STREET  ■  LONDON  W.1  ■  HYDe  Park  6767 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


FREEMAN  &  SON  LTD 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


George  II 
Bullet  Teapot 
by  John  Barbe 

London  1744   11  ounces 


WEST  END  SHOWROOM  -  I.  F.  Sil  ver  Co.  Ltd.,  Bond  Street  Silver  Galleries  (Second  floor),  111/112  New  Bond  Street,  W.l 


GLAISHER  AND  NASH  LTD 


Telephone 
BELgravia  2285-2286 

Cables 
Gnash  London  S.W.I 


Works  of  Art 


Lowndes  Lodge 
Cadogan  Place 
London.  S.W.1 


A  Regency  mahogany  work  table  with  ormolu  embellishments.  Circa  1815. 


OFF-WHITE 


IVORY  CARPET 


VELVET  PILE  56/-  sq.  yd. 
LOOP  PILE  44/-  sq.  yd. 
Moth-Proofed,  pure,  natural,  undyed, 
hard  wearing,  soil  resistant 
MADE  AND  SOLD  ONLY  BY 


NEWTON  CARPETS 

DEPT.  CRIO 

The  Mill,  Maiden  Newton,  Dorchester,  Dorset 

Send  for  FREE  samples 
MAKERS  OF  THE  'HALLMARK'   RANGE  OF  HAIRCORDS  and  HAIRPILES 


RESTORATION  AND 
CONSERVATION  OF 
THE  ANTIQUE 

Restorers  to  the  Leading  Museums 

BRONZES  ■  CERAMICS  ■  ENAMELS 
IVORIES  •  JADES  ■  MARBLES 
TORTOISESHELL  ■  MOTHER-OF-PEARL 
SNUFFS  •  ORMOLU  ■  BUHL 
OBJETS  D'ART  •  FURNITURE  ■  ETC. 

G.  GARBE 

FOUNDED  1770 

23  CHARLOTTE  STREET 
LONDON,  W.i 

Telephone:  MUSEUM  1268 
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FROST  &  REED  E 


& 

UNDER  TEN  REIGNS 


TD 


BOUDIN 


The  Harbour  at  Trouville,  signed  and  dated  1882 


Canvas  size  17J  X  2  c  inches 


41  New  Bond  Street 
London,  W.  i 

May  fair  24  C7 


10  Clare  Stre  t 
Bristol 

Bristol  26238 


XXXI 


QUINNEYS  Ltd. 


WALTER  NEEDHAM 


Very  fine  Regency  kingwood  and  burr  yew 
Sofa  Table. 
36  X  26  X  28  inches  high. 
Beautiful  faded  patination,  gilt  enrichments. 


CHARLES  I  GALLERIES 
and  ST.  MICHAEL'S  RECTORY 

49-61  BRIDGE  STREET  ROW 
CHESTER 


Cable  Address: 
'Needinc',  Chester 


Telephone: 
Chester  22836 
and  23632 


The 

World 

of 

Harlequin 

Allardyce 
Nicoll 


A  detailed  study  of  the  Commedia  dell' Arte  by  a 

leading  authority,  describing  its  origins  and  how  its 

troupes  travelled  throughout  Europe,  influencing 

the  plays  of  Shakespeare,  Moliere,  Lope  de  Vega  and 

Goldoni.  The  book  is  richly  illustrated  with  130 

gravurc  plates,  many  of  which  arc  reproduced  for 

the  first  time.  rc  c 

£5.  5s.  net 

CAMBRIDGE   UNIVERSITY  PRESS 


"Your  choice  from  the  finest 
steaks  in  the  world" 

In  the  centre  of  London's  Theatreland  you  can  enjoy 
steaks  without  comparison,  cooked,  garnished  and 
served  to  perfection.  The  tradition  and  reliability  of 
the  Paramount  Grill,  designed  in  true  Tudor  style,  is 
known  to  overseas  visitors  throughout  the  world. 
The  Paramount  Grill  is  the  original  steak  house  and 
venue  of  the  connoisseur  and  of  those  who  must 
not 'disappoint'.  Now  as  always  the  Paramount  Grill 
serves  only  the  best  in  the  best  manner,  and  is 
proud  to  have  originated  a  new  idea  in  eating- 
emulated  but  not  equalled. 
When  in  London  make  sure  of  the 

PflRJHDOUnT  GRILL 

14/15,  IRVING  STREET,  LEICESTER  SQUARE,  W.C2 
Telephone  WHI  0744 
•k  Visitors  are  advised  to  reserve  tables. 


Fully  licensed  until  midnight— 7  days  a  week 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  tfie  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 

FOUR   EXCEPTIONAL   FABERGE  ITEMS 


Match  case  by  Carl 
Faberge'  enamelled 
translucent  royal  blue 
over  a  wavy  guillochage 
with  diamond  push- 
piece,  two-colour  carved 
gold  mount  and  reserved 
with  a  striking  edge. 
Height  1 1  inches. 


Semi-circular  bonbonniire 
enamelled  opalescent 
oyster  over  a  swag 
patterned  guillochage  and 
decorated  with  carved 
green  and  red  gold 
festoons  set  with  rose- 
diamonds,  the  top  and 
bottom  of  blue  chalce- 
dony edged  by  half 
pearls.  Hearing  the  ini- 
tials ol  .he  chief  work- 
master     MICHAEL  PER- 

chin.  1  .ength  3  -fa  inches. 


Fine  carved  and  gilded  Chippendale  mirror.  Width  4  ft.  2  in.,  height  at  centre  2  ft.  6  in. 


R.  F.  LOCK 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


152  BROMPTON  ROAD 


LONDON,  S.W.3. 

Telephone  Kensington  3221 


RINT 


EXHIBITION 


Reproduction  Prints  from  East  Germany 

shown  by  VEB  E.  A.  Seemann,  Leipzig  and  VEB  Verlag  der  Kunst,  Dresden 

OCTOBER  3rd  —  l  lth  in  the  SADDLERS  HALL, 

Gutter  Lane,  Cheapside,  E.C.2.  Open  daily  10  a.m.  to  6  p.m. 

Organised  by:  Deutscher  Buch-Export  und  -Import  GmbH,  Leipzig  C  1,  German  Democratic  Republic 


The  quality  of  these  prints  is  such 
that  fifty-five  have  been  chosen  for 
inclusion  in  the  UNESCO  cata- 
logue. Printed  by  the  collotype 
process,  they  have  been  praised 
by  artists  and  experts  all  over 
Europe  for  their  high  technical 
standard  and  faithful  reproduc- 
tion of  original  colour. 


The  Connoisseur,  October,  1963 
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ueen  Anne  Silver 


_' .-.  /. 


\  A 


LA  J.  ft 


y4  set  offourfnc  Queen  Anne  Candlesticks.  London  IJ06. 
Maker:  Benjamin  Pync.  Height  J\  inches.  Weight  $8  o/..  I  c,  dwt. 
The  arms  are  those  oj  the  Earl  oj  Cardigan 


ntique  English  Silver 


J 
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UBSOLE 


LIMITED 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 
ber  of  The  British  Antique  Dealers'  Association,  Ltd.  Membet  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


LEONARD  KOETSER 

GALLERY 


ELEVENTH  ANNUAL  AUTUMN 

EXHIBITION 

OF  IMPORTANT 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

October  24  -  December  10 

Daily  10  a.m. — 7  p.m.  Saturdays  10  a.m. —  1  p.m. 


Jacob  van  Ruysdael 
William  van  der  Velde 
Rachel  Ruysch 
Philips  Wouwerman 
Jan  Wynants 
Ambrosius  Bosschaert 
Eglon  van  der  Neer 
Cornelius  de  Heem 


Gaspar  JVetscher 
Jacob  van  Hulsdonck 
Jan  van  Kessel 
Jan  Steen 
Peter  Paul  Rubens 
Anthony  van  Dyck 
Francesco  ^uccarelli 
Bernardino  Luini 


Francesco  Guardi 
Jan  van  Scorel 
Michael  Ostendorfer 
David  Teniers  ' 
Corneille  de  Lyon 
Adam  van  Breen 
Samuel  Scott 
Jan  Siberechts,  etc. 


ALL    PAINTINGS    ARE    FOR  SALE 
Illustrated  Catalogue  4s.  6d.  post  free 


13  Duke  Street,  St.  James's,  London,  S.W.I 

Telephone:  WHItehall  9349 


SAMUEL  SCX)TT 


(1703  -  London  -  Bath  -  1772) 
I  IEW  OF  WESTMINSTER  ABBEY  FROM  ST.  JAMES'S  PARK  SHOWING  ROSAMUND'S  POND 

Canvas  25  ■  57  inches  (63  •  5  ,-   144-8  cm.) 

Provenance: 

Collections:  The  Rt.  Hon.  Earl  Beauchamp,  K.G.,  K.C.M.G.; 
Sir  Bernard  Eckstein,  Bart. ;  Alan  P.  Good 

Exhibitions: 

London:  45  Park  Lane:  old  London  Loan  Exhibition,  1938,  No.  226 

London:  Thomas  Agncw  &.  Son:  Loan  Exhibition  of  paintings  and  drawings  by  samuel  scott,  April,  195 1,  No.  35 

tiical  Note : 

SCOTT,  born  in  London  between  1700  and  1710  and  who,  in  his  architectural,  topographical  subjects,  certainly  did  for  London  what  Canalctto  did  for  Venice,  is  one  of  the  most 

pg,  if  hitherto  somewhat  negle-rted,  painters  in  the  history  of  English  landscape  painting,  because  of  his  keen  knowledge  of  and  close  acquaintance  with  London's  shipping  and 
River  Thames,  Scott  is  inevitably  associated  with  maritime  subjects.  His  work  was  to  some  extent  influenced  by  that  of  the  Van  de  Vcldes,  as  his  river  and  seascapes  at  the 
Gallery,  the  Victoria  and  Albert  Museum,  the  Guildhall  Museum,  the  National  Maritime  Museum  and  in  a  few  private  collections  testify.  Horace  Walpole  admired  his  work; 

pit  by  Thomas  Hudson  tells  what  he  looked  like;  and,  subsequently,  after  he  had  departed  from  London,  he  is  known  to  have  sent  A  View  of  the  Tower  of  London  for  exhibition 

fyal  Academy  in  1771.  He  died  at  Bath  in  1772. 

It  significant  date  in  Scott's  career  was,  however,  1746:  the  year  that  Canaletto  arrived  in  London.  Canaletto's  immediate  success  in  England  as  a  topographical  artill  was  equally 
g  point  in  Scott's  work.  Scott  did  not  trv  to  emulate  the  sharpness  that  Canaletto  gave  to  his  subjects,  but  he  adopted  the  Italian's  technique  as  it  suited  the  I  ^lish  climatic 
ps,  which  were  so  different  from  Canaletto's  Venetian  sunshine.  This  influence  of  Canaletto  on  Scott  can  almost  certainly  be  attributable  to  the  fact  that,  since  .analetto  lived 
ptreet,  Soho  (from  1748-1750)  and  Scott  lived  at  nearby  Covent  Garden,  the  two  would  certainly  have  met  during  that  time  and  Scott  thereby  influenced  by  wh.  I  he  saw.  Scott 
p  to  have  had  several  Canaletto  paintings  in  his  possession.  Certainly  it  was  entirely  Canaletto's  influence  which  decided  Scott  to  introduce  figures  and  other  'properties'  into  his 
nccessful  topographical  pictures. 


L 


For  further  information,  prices  and  particulars  about  any  of  these  painting* 
Please  enquire  at  the  LEONARD  KOKTSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


JAN  VAN  KESSEL 
(1626  -  Antwerp  -  1679) 

FLOWERS  IN  A  VASE 

Panel,  15J  x  iij  inches  (40  X  28-6  cm.) 

Signed  and  dated 


WILLIAM  VAN  I)E  VELDE  THE  YOUNGER 
(1633  -  Amsterdam  -  Greenwich  -  1707) 

SHIPPING  BECALMED 

Canvas,  13  x  14  inches  (33  X  35-7  cm.) 

Signed 


Exhibition  at  the  LEONARD  KOETSER  GALLERY,  ij  Duke  Sneer,  Si.  James's,  S.W.i 


AMBROSIUS  BOSSCHAERT 
(c.  1570  -  Antwerp  -  Utrecht  1645) 

FLOWERS  IN  A  VASE 

Copper  Panel,  of  X  6 J  inches  (24-8  X  17-2  cm.) 

Signed 

Provenance: 

Collection:  Hugh  Maude,  Esq.,  Belyard  Castle,  Clondalkin,  Co.  Dublin. 
The  Marquess  of  Onnond,  Kilkenny  Castle. 


AMBROSIUS  BOSSCHAERT 
(c.  1570  Antwerp  -  Utrecht  1645) 

FLOWERS  IN  A  VASE 

Copper  Panel,  9^  X  6f  inches  (23-5  x  17  2  cm.) 

Signed 

Provenance: 

Collection:  Hugh  Maude,  Esq.,  Belyard  Castle,  Clondalkm,  Co.  Dublin. 
The  Marquess  of  Ormond,  Kilkenny  Castle. 


ALL  PAINTINGS  ARE  FOR  SALE 

LEONARD  KOETSER  EXHIBITION,  13  Duke  Street,  St.  James's,  S.W.l 


FRANCESCO  GUARDI 
(1712  -  Venice  -  1793) 

A  VIEW  OF  VENICE  SHOWING  THE  CHURCH  OF  THE  REDENTORE 

Canvas,  10  X        inches  (25-4  X  44-4  cm.) 

Provenance: 

Collections:  A.  Lehman,  Paris,  June  8th,  1925,  No.  207 
Rene  Fribour^,  New  York,  U.S.A. 


For  further  information,  prices  and  particulars  about  any  of  tliese  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's.  S.W.i 


JEAN  FRANCOIS  GILLE  COLSON 
(1733  -  Dijon  -  1803) 

PETITE  FILLE 

Canvas  17  X  14J  inches  (43-2  X  36-2  cm.) 
Provenance : 

Collection :  Baron  de  St.  Blanca. 

Exhibition :  Versailles,  Bibliotheque :  Enfants  a" Autrefois,  193 1. 


JAN  STEEN 
(1626  -  Ley  den  -  1679) 

COTTAGE  INTERIOR 

Canvas,  17  x  2if  inches  (43-2  X  55  cm.) 

Signed 

Literature: 

Dr.  A.  Bredius,  Jan  Steen  One  hundred  plates,  'a  magnificent  work',  pages  62/63, 
reproduced  on  page  64. 

Dr.  W.  V.  Bode,  Katalog  der  Sammlung  A.  de  Ridder,  Cronberg,  1913,  page  9,  reproduced  page  10, 
plate  30.  Prof.  Dr.  W.  Martin. 

Provenance : 

Collections:  Lady  Wantage,  London;  Sir  George  Donaldson,  London;  A  de  Ridder,  Cronberg. 

Exhibited :    Kunstmuscum  Basel,  1945,  Meisterwerke  Uollandischer  Malerei  dcs  1 6.  bis  1 8. 
Jahrhunderts  No.  91. 


JACOB  VAN  RUYSDAEL 
(1625  -  Haarlem  -  1682) 

NORWEGIAN  RIVER  SCENE 

Canvas,  15J  X  21J  inches  (40  x  54  cm.) 
Signed 

Literature: 

C.  Hofstede  de  Groot,  Vol.  IV,  page  1 10,  No.  328a 


For  further  information,  prices  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEOSARD  KOF.TSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.l 


FRANCESCO  GUARDI 
(1712  -  VENICE  -  1793) 

A  WATER  FETE  ON  THE  VENETIAN  LAGOON 

Canvas  16  x  26  inches  (40  •  7  x  66  cm.) 

Provenance: 

Collection:  The  Hon.  Mrs.  George  Marten,  Crichel  House,  Wimborne,  Dorset. 


LEONARD  KOETSER  EXHIBITION,  13  Duke  Street,  St.  James's,  S.W.i 


BEUNARDINI  LUINI 

(1475  -  1533) 

HEAD  OF  THE  VIRGIN 
Paper  laid  down  on  panel,  8i  X  6\  inches  (21  -6  X  15-9  cm.) 
Provenance: 

Collection :  The  Earl  of  Jersey 


A  photograph  of  a  Still  Life  painting  by  Jan  Davidsz  de  Heem  (1606  -  1684)  in  the  Bredius  Museum,  The  Hague, 
showing  the  picture  HEAD  OF  A  CHILD  by  VAN  DYCK. 


Exhibition  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.lV.i 


SIR  ANTHONY  VAN  DYCK 
(1599  -  Antwerp  -  Blackfriars  -  1 641) 

HEAD  OF  A  CHILD 

Panel,  16J  x  1  if  inches  (41  2  v  29  8  cm.) 

Collection:  Lt.-Col.  William  Stirling  of  Keir. 


ADAM  VAN  BREEN 
Early  17th  Century  Dutch  School 

WINTER  LANDSCAPE  WITH  SKATERS 

Panel,  15J  X        inches  (38-7  X  66-7  cm.) 


JAN  SIBERECHTS 
(1627  -  Antwerp  -  London  -  1703) 

THE  POOL 

Panel,  13x12  inches  (33  X  30-5  cm.) 


JAN  WYNANTS 
(c.  161 5  -  Haarlem  -  Amsterdam  -  1682) 
(Animals  and  figures  by  Adrian  van  der  Velde) 

EXTENSIVE  LANDSCAPE 

Canvas,  13I  x  17  inches  (35  x  43-2  cm.) 
Signed  and  dated,  1670 

Provenance: 

Collections:  Sir  Thomas  Baring:  The  Earl  of  Northbrook: 
J.  van  der  Marck,  Amsterdam,  August  25,  1773. 

Literature: 

Dr.  Waagen:  Treasures  of  Art  in  Great  Britain,  1838,  Vol.  II, 
P.  187. 

Dr.  C.  Hofstede  de  Groot:  A  Catalogue  of  Dutch  Painters, 
1927,  Vol.  VIII,  p.  503,  No.  313:  and  No.  333,  which 
is  recorded  by  John  Smith  (Sup.  1.22)  with  figures  by 
A.  van  der  Velde. 


For  further  information,  prices  and  particulars  about  any  oj  these  painting 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's, 


DUITS 


LTD. 


Finest  examples 
of 

i/th  century  Dutch  Masters 


6  DUKE  STREET 

ST.   JAMES'S,    LONDON,  S.W.i 

Telephone:  Whitehall  7440 


G.  N.  DAWNAY 

(Fine  Arts) 

Specialist  in  the 
Finest  and  Rarest  in 
English  and  Welsh  Ceramics 


108  Penylan  Road,  CARDIFF  Private  residence 

Telephone:  Cardiff  36888  By  appointment 


RALPH  COX 

THE   OLD  GREETHAM  INN 
STRETTON,  RUTLAND 

(Great  North  Road) 
Tel.  Castle  Bytham  340 


Interesting 
wood  carving 
English,  circa  1600 
Height  23  inches 


Also  at  39  STEEP  HILL.  LINCOLN 


Tel:  22463 


The  Connoisseur 
Directory  of  Galleries 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 

SPANISH  MASTERS 


FERRERS     9  PICCADILLY  ARCADE  S.W.I 

HYDE  PARK  6948 

French  Paintings  &  Drawings  of  the  18th&  19th  Centuries 


NORBERT  FISCHMAN  GALLERY 

18A  GRAFTON  STREET,  LONDON,  W.l 

Tel.  Hyde  Park  5744 

Old  Master  Paintings 


GBABOWSKI  GALLERY 

84    SLOANE    AVENUE,    LONDON,    S.W.3.  KEN  1868 

Until  October  5th:  Paintings  by  PAULINE  BOTY  TADEUSZ  DOMINIK 
from  October  8th:  Retrospective  exhibition  of  paintings 
by  CONROY  MADDOX 

Daily  10-6 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street  London  W1 
Mayfair  5161  Cables:  Bondarto 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 

19th  &  20th  Century  Works  of  Art   Contemporary  Paintings  &  Sculpture 


QUEENSWOOD  GALLERY  214  Archway  Rd.,  Highgatc,  N.6 
Islwyn  Watkins    Paintings  and  Reliefs 

10-5.30;  Thursday  10-  1,  Saturday  10-7 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  I4[9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.l    Telephone  LANgham  3677 


KAPLAN  GALLERY 

6  DUKE  STREET    -    ST.  JAMES'S    -    LONDON  S.W.I.   -   WHI  8665 


UNTIL  OCTOBER  12th 
THE  PONT-AVEN  PAINTER 

'FERN AN D  DU  PUIGAUDEAU' 

1864-1930 


'THE  CUBIST  PAINTERS' 


Hareoussis 
dileizes 
Survagre 
Harden 


Metziiig-er  Herbin 

De  JLa  Frewimye  Latapie 

Robert  Delaunay  l/Hote 

Iflarie  Blanehard  Neverini 

OCTOBER  23rd  -  NOVEMBER  16th 


Knpka 
Zaclkine 
To been 
Ferat.  ele 


7  0  SOUTH  AUDLEY  STREET,  LONDON,  W.  I 

(Member  of  The  British  Antique  Dealers'  Association  Lid.)  Telephone:  HYDe  Park  5288 

(and  at  36  HIGH  STREET,  OXFORD)  Telephone:  Oxford  44197 


An  excellent  panel  of  Royal  Aubusson  Tapestry  after  'Vermay'  in  delightful  colouring.  Size  1 1  ft.  5  in.  x  8  ft.  3  in. 
FINE  TAPESTRIES,  SAVONNERIE  and  AUBUSSON  CARPETS,  NEEDLEWORK  and  BROCADES  ENGLISH  and  FRENCH  FURNITURE 


The  Connoisseur,  October,  1963 


LIV 


Louis-Leopold  BOILLY  (1761-1845)      Portrait  of  the  artist  Elleviou  playing  the  part  of  'The  Prisoner' 
Panel  0,53  •  0,40  metres,  signed  at  the  bottom,  in  left  corner.  Harrisse  -'L.  L.  Boilly'  No.  16. 


BRITISH  ANTIQUE  DEALERS' 
ASSOCIATION 


Discerning  buyers  and  sellers  appreciate  the  many  ad- 
vantages of  dealing  with  members.  A  booklet  price  5/-  post 
free  ($1  in  the  U.S.A.),  giving  the  names  and  addresses 
of  over  five  hundred  established  dealers  in  antiques  and 
works  of  art  who  are  elected  members  of  the  Association 
will  be  forwarded  on  application  to  the  Secretary  at 


20,  Rutland  Gate,  London,  S.W.7 

Telephone:  Kensington  4128  &  2102 


Border  reproduced  from  "London  Furniture  Makers  1660-1840"  by  Sir  Ambrose  Heal 
by  permission  of  the  Publishers  B.  T.  Batsford  Ltd. 


The  Connoisseur,  October,  1963 


LVI 


EXHIBITION  OF 

ENGLISH  PAINTING 


c.  1750  —  c.  1850 

In  aiil  of  the  National  Art-Collections  I  und 


JOHN  ZOFrANY,  R.A.  The  ird  Duke  oj  Richmond  out  shooting  with  his  servant  Canvas  size  44^  X  J3  inches 


October  nth  until  Nov  ember  1st 
Dailv  10-5        Saturdays  10  12 

LEGGATT  BROTHERS 

Established  1820 

30  ST.  JAMES'S  STREET,  LONDON,  S.W.i 

Telephones:  Whitehall  3772  and  32^2  Cables:  Lcggabros,  London,  S.W.i 
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DENYS  WREY  Ltd. 

45  SLOANE  STREET 

Members  of  The  British  Antique  Dealers  'Association  LONDON    S  .  1 


Telephone:  BELgravia  1813/14 


Period  Furniture 

Works  of  Art 

Expert  Restoration 
of  Antiques 


A  very  fine  pair  of  Regency 
period  cut  glass  candelabra. 
Circa  1800.  Height  25  in., 
spread  1 3  in. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY 
FINE  ENGLISH  ANTIQUE  FURNITURE 


bm&ud  /or 


ISP 

W  i  M  Wi  i»i  ■  i  ■  «  iA  if ii » ii «i  »i  »■ B  ■«%  ,i r  TT»  ..i.i.'.  —  


♦ 


I* 


The  pcrinancnt  Exhibition  Rooms  at 
112  Brompton  Road  feature  a  large  selection  of 
Antique  and  Old  Oriental  Carpets  and  Rugs. 

Tapestries,  Aubussons,  Savonncrics  and 
Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in 
exclusive  plain  colours  are  available  at 
168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries 
from  the  trade. 


Perez 


112  &  168  BROMPTON  ROAD, 

LONDON  S.W.3 

also  BRISTOL  and  AMSTERDAM 


Telephone  •  KENsington  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 


Antique  Cabistan  Rug 
Size  5  ft.  4  in.  X  4  ft.  i  in. 
Ref.  No.  50168 


The  Connoisseur,  October,  1063 
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PHILLIPS  0/  HITCHIN  (antiques)  LTD. 

anor 
Uteris. 


An  18th-century  walnut  bureau  with  original  pierced  brass  handles,  having  the  maker's  label  of  ELIZABETH 
BELL  &  SON  at  the  White  Swan.  Elizabeth  Bell  was  the  widow  of  HEN R  Y  BELL,  who  is  believed  to 
have  taken  over  the  business  of  Coxed  &  Woster:  see  'London  Furniture  Makers,  1660-1840'  by  Sir  Ambrose 
Heal,  p.  13  -  'Henry  Bell  achieved  a  finely  designed  trade  card  which  was  a  great  advance  on  the  crude  wood-cut 
used  by  his  predecessors' .  Compare  tin   'tbel  with  tin-  Henry  Bell  label  shown  on  p.  6  of  this  same  book. 

3'  4i"  h  X  f  0"  w  X  1'  8"  d 


Telephone,  Hirchin  2067 


Telegrams,  Phillips,  Hitchin 


THE  LEFEVRE  GALLERY 


CLAUDE  MONET 

Le  petit  bras  de  la  Seine,  1878 
Oil  24  x  32  inches 


XIX  and  XX  CENTURY 
FRENCH 
PAINTINGS 


30  BRUTON  STREET 
LONDON  W.l 


Telephone: 
Mayfair  2250 


Cables: 
Drawings,  London  W.l 


WALTER  H.  WILLSON  LTD. 


A  Service  of  Old  English  for  24  persons 
by  Elcy  and  Fearn,  London  1797, 
with  Georgian  Knives 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 

904  North  Michigan  Avenue,  Chicago,  111.,  U.S.A. 

1 
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CONNOISSEUR  REGISTER  ADVERTISEMENTS 


Important  jewellery,  silver  and  gold  pieces  are  sought  by  GARRARD 
the  Crown  Jewellers.  Generous  valuations  are  made  at  112  Regent 
Street,  W.l.  REG.  7020.  For  larger  quantities  of  silver  our  buyers  will 
call  upon  request. 


FOR  SALE:  ANTIQUE  MARBLE  FIREPLACE.  EM.,  Weaverham 
Grange,  Northwich,  Cheshire.  Tel:  Northwich  4263. 


WANTED  bv  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
1870).  Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 


DUNNING'S  ANTIQUES  purchase  and  offer  Ship  Figureheads,  Sun- 
dials, Globes,  Scientific  Instruments,  Early  Carvings,  Rushlight  Holders, 
Sandglasses,  Door  Furniture.  58  Holywell  Hill,  ST.  ALBANS.  51065. 


CONNOISSEUR  BACK  NUMBERS:  Private  buyer  would  like  to  pur- 
chase a  goodly  number  of  back  numbers,  any  date.  Kindly  state  price 
and  quantity.  M.  Levey,  23  Bath  Lane,  Newcastle-upon-Tyne,  1. 


SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concen- 
trated courses  start  on  2 1st  January. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  Inchbald, 
covers  all  aspects  of  period  and  modern  Interior  Design,  with  lectures  by 
experts  on  the  history  and  appreciation  of  art,  architecture,  furniture, 
silver  and  china;  practical  sessions  and  visits  to  historic  houses  and 
designers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  and 
designing  interior  schemes,  working  at  the  drawing  board  under  the 
supervision  of  practising  interior  designers.  Details  and  application 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milner  Street, 
London,  S.W.3.  Knightsbridge  4456. 


WANTED:  Three  pedestal  dining  table  in  good  condition,  c.i.f.  Fre- 
mantle,  Western  Australia.  Mrs.  L.  Papprill,  10  Geddes  Street,  Victoria 
Park,  Western  Australia. 


ASPREY^S  offer  the  best  prices  for  BIJOUTERIE  miniatures,  gold  and 
silver  antique  items,  Chelsea  scent  flasks,  and  other  pieces  of  vertu. 
Their  expert  advice  is  always  available.  ASPREY  &  CO.  LTD., 
165-169  New  Bond  Street,  London,  W.l. 


Lady — professional  artist  requires  part-time  employment  in  art  gallery 
or  antique  shop.  Box  No.  7263. 


Seeking  CONNOISSEUR  YEAR  BOOK  1955.  Communicate  Barker, 
Grundisburgh  House,  Suffolk. 

Araldite  epoxy  resin  adhesive  repairs  valuable  antiques,  glassware, 
ceramics  and  metalwork  permanently.  Buy  some  today — two  tube 
pack  6/-. 

OLD  PRINTS,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS,  and  AUTOGRAPH  MANUSCRI PTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1856,  47  Upper  Berkeley  Street,  London,  W.l. 


CHRONOMETER,  DESK  AND  WRIST  WATCHES  (mostly  Ex- 
Royal  Observatory)  and  M.O.S.  STOPWATCHES.  Leaflet  from 
CHARLES  FRANK,  LTD.,  SALTMARKET,  GLASGOW. 


For  Packing  and  Shipping  of  Fine  Arts  and  Antiques.  (Estimates  given) 
LEP  PACKING  LTD.,  Blenheim  Wharf,  48  Eagle  Wharf  Road, 
London,  N.l.  CLE.  8321. 


BOOKS.  In  active  preparation,  Catalogue  No.  562  The  Arts  &  Crafts. 
A  few  free  copies  available,  send  now.  George's,  Booksellers  since  1847, 
89  Park  Street,  Bristol,  1. 


Register  advertisements  are  1/6  per  word,  minimum  £  1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEUR, 
CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON, 
S.W.I.  (Victoria  2331.)  Addresses  or  Box  Numbers  must  be  inserted,  and  replies 
to  the  latter  should  be  clearly  marked  with  the  Box  Number.  The  Proprietors  of 
The  Connoisseur  accept  no  responsibility  for  any  sales  effected. 


NOW  TO  NEED  ONLY  CLEAN  SILVER  3  TIMES  A  YEAR 


At  last  a  new  silver  polish  which  actually  prevents  tarnish!  Goddard's 
I  Term  contains  a  revolutionary  new  tarnish  inhibitor  which  builds 
ii  t  -  ugh  invisible  barrier  to  stop  tarnish  forming.  In  one  easy  operation, 
you  make  your  silver  sparkling  bright  and  keep  it  bright  and  beautiful 
for  months  on  end.  No  more  tedious  regular  cleaning.  Just  apply 
Long  Term  evenly,  polish  off,  and  then  forget  silver  cleaning  for 
another  four  months.  It's  as  simple  as  that!  Long  Term  is  good  for 
sterling  silver,  silver  plate  and  gold  —  for  articles  in  everyday  use  as 
well  as  display  pieces.  Keep  your  silver  tarnish-free  with  Goddard's 
new  Long  Term.  3|  oz.  size  for  5/-.  7£  oz.  economy  size  for  9/6. 


poddaids 
LongTerm 

Tarnish 
[Preventing 

silver 
polish 


Goddard's 

LongTerm  I 

J.  GODDARD  &  SON  LTD.  LEICESTER 
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SPECIALIST    IN     EUROPEAN     PERIOD  CARPE 


AUBUSSON 
SAVONNERIE 
NEEDLEPOINT 


,%■ 

Jl    129  AV.  DES  CHAM  PS-ELYSEES 

mm 
7.1  ^ 

PHONE  BAL  41-71 


CATAN 


PARIS 


/7th  Century  Spanish  carpet.  Ground  is  blue  with 
green  and  yellow  lozenge  decoration  (6  x  4 -30  metres). 


4S  &ovei,  Sfaemt  ^ru/ou 
Hyde  Park  47 1  1 


1*.  II.  GIIXINGH  AM 

Member:  B  A  D. A.  Ltd. 
Antiques  and  Works  of  Art 

LARGFST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 

8  CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


CHINESE 


GALLERY 


CHINESE  POTTERY  AND  PORCELAIN 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


DORSET  GALLERIES 
J.    A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 

49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I      •     Welbeck  8934 


aaaaDaaaaaaaaanaDaanaaDaaaaan □□□□□□□□□□ 

AFs  Gallerv 

Old  and  Modern  Paintings 

formes.  8  Phone:  259-17-30  •  Colonia  del  Viso,  Madrid  (2) 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephone:  Whitehall  9392 


€.  &  D.  O'DONOGHUE 

(formerly  of  12  VICTORIA  PARADE) 

ANTIQUE  ENGLISH  PORCELAIN 

BUSINESS  BY  APPOINTMENT  ONLY 

enquiries  to  private  residence 

'  I  IC I  I  II  MOUNT',  HIGHER  I  It  I  I  II  ROAD 

TORQUAY  telephone  3567 
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HAIM'S 


Fine  old  AUBUSSON  RUG       Louis  XVI 


31  Brook  Street 
London,  Wl 

Tel:  MAYfafr  6300 

Large  stock 
Fine  Aubusson  and 
Savonnerie 
Carpets  and  Rugs 
of  various  sizes 

Also 
Fine  Old  Persian 
Carpets 

Specialists  in 
Fine  Quality 
Plain  Wilton 
Carpets, 
pastel  shades 


F.  GALL 


Photos  and  Prices 
sent  on  request 

tlso  works  by 

CAMOIN  -  JEAN  Dl  FY  -  FOUJITA  -  LHOTE  -  LUCE 
MARIE  LAURENCES  -  PECRUS  -  UTRILLO  -  VLAMINCK 

and  paintings  by  the  young  artists  of  the  School  of  Paris: 

\RDISSONE  -  BOUVARD  -  BRANDY  -  CHEVOLLEAU 
E.  CORTES  -  DYF  -  DESCHAMPS  -  GRISOT  -  HERVE 
JACUS  -  MARGOTTON  -  PALMEIRO  -  PALUE 
and  many  others  .  .  . 

PARIS  ARTISTIQUE 

17,  Rue  Maubeuge 
PARIS 

Telephone:  TRUDAINE  15-54 


aillllllllllllllllMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII^ 


GALERIE  MOTTE 
GENEVA 

Important 
Public  Auction 

MODERN 
PAINTINGS 

(expert:  M.  Jacques  Dubourg,  Paris) 

on  Friday,  November  I 
and  Saturday,  November  2,  1963 


Illustrated  catalogue  on  request 


GENEVA 

5  passage  des  Lions 
tel.  25  21  51 


PARIS 

22  rue  Bonaparte 
tel.  MED  13-77 
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EIGHTH  GERMAN  ART  AND  ANTIQUES  FAIR  1963 


MUNICH 


HAUS  DER  KUNST 

(House  of  Art) 


19th  OCTOBER  to  27th  OCTOBER 


Open  Daily  from  10  a.m.  to  7  p.m. 


All  objects  are  for  Sale 


The  Connoisseur 
is 


published 
mon  thly 


Price  10 /— 

SUBSCRIPTION  RATES  IN  BRITAIN 
/J  6  15s  a  year  including  postage 

IN  U.S.A. 

$16.00  for  12  issues 
$30.00  for  24  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Main  Subscription  Agents 

The  Belgrave  Library,  22  Armoury  Way,  London,  SW18 


PICTURE  AUCTION 
IN  GLASGOW 

MORRISON,  McCHLERY  &  CO. 

98  Sauchiehall  Street,  Glasgow,  Scotland 
THURSDAY,  NOVEMBER  7th,  at  1  p.m. 


H.  FANTIN-LATOUR:  Zinnias,  i9i  by  23A  in.,  Roses 
Variies,  I6j  by  I4j  in.  (nos.  1447,  1169);  A.  DERAIN: 
Flews,  21 A  by  18  in.;  E.  BOUDIN:  Villefranche,  16*  by 
12;  in.;  VUILLARD:  Pot  de  Fleurs,  lOj  by  11J  in.,  and 
many  other  fine  Continental  and  British  works. 


The  properties  of  the  late  Miss  E.  T.  Brown,  Robert 
French's  Trust  and  others. 


View  at  least  2  days  prior.  Illustrated  circular  (6d.)  and 
catalogue  (at  least  9  plates,  one  in  colour)  5/6  post  free, 
airmail  U.S.A.  11/-. 
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WRITE  FOR  FREE 
COLOUR  BROCHURE 


You  are  invited  to  join 

The  Arts 
Circle 

Privileges  of  membership  include 
superbly  produced  books  at  little 
more  than  half  the  published  price 

O 

Special  offer  to  founder  members 

A  HANDSOME  PORTFOLIO  OF 
TWELVE  COLOUR  PRINTS  FOR  FRAMING 
AT  A  PURELY  NOMINAL  PRICE 


For  full  details  of  membership 
and  your  free  copy  of  full-colour  brochure 
send  name  and  address  on  a  postcard, 
mentioning  The  Connoisseur. 


37  Great  Russell  Street  London  wci 

LANGHAM  4667 


BOOKS 

FROM  THE 

CONNOISSEUR 


The  Connoisseur 
New  Guide  to 
English  Painting 
and  Sculpture 

30s. 

(by  post  31/2) 


Antique  l.ni$lisb 
SILVER  and  PLATE 


PAINTING  and  SCULPTURE 

Tudor  - Kaily  VitWfcM 


The  Connoisseur 
New  Guide  to 
Antique  English 
Silver  and  Plate 

30s.  (by  post  31/2) 


A  Dictionary  of 
Marks  (on  ceramics, 
Silver,  Sheffield 
Plate,  Pewter  and 
Furniture) 

25s.  (by  post  26s.) 


The  Complete  Encyclopaedia  ot  Antiques 
1,472  pp.  including  512  half-tone  plates 
84s.  (by  post  87/3) 

From  all  good  booksellers  or  by  post  from 
The  Belgrave  Library,  22  Armoury  Way, 
London  swi8 
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ANDREE  &  IJIPOLA 

DECORATIONS 

Serrano  16  MADRID  Tel.  226  25  56 


GALLERY  OF  ARTS 

MUSEUM 


Serrano  28  MADRID  Tel.  275  60  45 


Spanish  School.  17th  Century  1  20  x  70  cm. 

The  inspiration  for  this  painting  comes  from  Cervante  s  Don  Quixote,  chapter  VI.  wherein  the  library 

of  the  ingenious  knight  is  described. 


THE  CONNOISSEUR 
Period  Guides 


2  kS" 


Ed' ted  by  Ralph  Edwards  c.b.e.  &  L.  G.  G.  Ramsey,  each  volume  contains 
articles  on  the  architecture,  interior  decoration,  furniture,  painting,  sculpture, 
silver,  glass,  pottery,  porcelain,  domestic  metalwork,  costume,  textiles,  jewellery, 
musical  instruments,  printing  &  bookbinding  of  the  period,  written  by  experts, 
in  1 80  text  pages,  with  over  200  photographs  &  numerous  line  drawings. 


SO 


5,  net  each 

•  from  all  good  booksellers 

or  525.  3  d.  post  paid  from 

Belgrave  Library,  22  Armoury  Way,  London  swil 
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STADTWALDGURTEL  32 


COLOGNE 


(Illustrated  catalogue  free  on  request) 


BEAUCHAMP 
GALLERIES 


Jan  van  Os 
signed 

31  by  23  inches 


HOCHST 

Date  circa  1770 
Height  6  \  inches 


8  BEAUCHAMP  PLACE  S.W.3 

Telephone:  Kensington  5716 
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ANTIQUE  GALLERIES,  THIRD  FLOOR 


HARRODS 


Member  of  The  British  Antique  Dealers'  Association 
HARP.ODS  LTD    KNIGHTSBRIDGE  LONDON  SWI  Tel  SLOane  1234 


HARRODS  LONDON  TELEX  24319 
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October  3rd  -  November  2nd 


First  London  Exhibition 
of  the  Pont-Aven  painter 
CHARLES  FILIGER 
(1863-1928) 


THE  REID  GALLERY 

23  CORK  STREET    LONDON  W.  1 

REGent  6961 


Notation  chromatiquc 

Watcrcolour      X  inches 


Vierge 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 


i 
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MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Wine  Taster  1677 
KS  between  mullets 


Promenade 


CHELTENHAM 


Telephone  22821 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  £7th  Street 
N.Y.22 


PARIS 

8^  bis  rue  du  Faubourg 
St.  Honore  8e 
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O'HANA  GALLERY 


13  CARLOS  PLACE,  GROSVENOR  SQUARE,  W.l 

Grosvenor  1562 


PAINTINGS  BY  SOSHANA  RECENT  WORK  BY  MACARRON 

I 

3-20  October  10-26  October 


BRACHER  &  SYDENHAM 


QUEEN  VICTORIA 
STREET 

READING,  BERKS. 

Established  1790 
Telephone  53724 


A  particularly  attractive  set  of  four 
George  III  Candlesticks,  1796, 
by  Daniel  Pontifex 

Height  13  J  inches. 
Weight  172  ounces. 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on  Pitt  &  Scott 
to  pack  and  forward  to  all  parts  of  the  world,  promptly, 
safely  and  economically. 

Household  removals  to  all  parts  of  the  world. 

Write  for  brochure  C  104 


It   SMfM  MMmOM 


PITT  &  SCOTT  LTD  I 


1-3  St.  Paul's  Churchyard,  London.  E.C.4. 
Telephone:  City  6474 

Storage  facilities  at  London,  Liverpool,  Glasgow  and  Paris. 


Antique  Silver 

HARRY 

:  Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

JOSEPHINE  HOWELL  inc. 

French  Antiques 


Very  fine  Louis  XV  Bureau  Plat  in  acajou  saline. 
Width  31  in.,  length  57%  in.,  height  ji\  in. 


41  EAST  57th  STREET 
NEW  YORK  22,  N.Y.    PLAZA  3-5515 
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A  superb  mid- 1 8th  Century  English 
PinewoodChimneypiece.  The  carving 
is  of  exceptionally  fine  quality  as 
can  be  seen  in  the  enlarged  detail. 


T.    CROWTHER    &  SON 

(T.   CROWTHER   &   SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 
Telephone:  FULham  137^-7  Cable  Address:  Antiquity,  London 

Please  note:  We  close  i.o  p.m.  S-iturdays 


FRANK  CARO 


White  jade  altar  vase     17th  century 
Height  1 1 1  inches 

41  EAST  57th  STREET 
NEW  YORK 

PL  3-2166 


Portrait  of  a  Lady,  1917 

Exhibited  Mus^e  d'Art  Moderne,  Paris 
Collection:  H.  P.  Rocher 


DIEGO  RIVERA 

Oil  on  canvas 
3 If  x  25}  inches 


MflmmER  GALLERIES  In 


51  East  57th  Street 


New  York  22 


N.Y. 


Cable  address: 
Hammergall,  N.Y. 


Telephone: 
Plaza  8-0410 


* 

* 
* 
* 
t 
* 
* 
* 
* 
* 

* 

* 
* 
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t 
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A  pair  of  fine  Louis  XVI  Side  Chairs  in  original  paint.  Circa  1780. 

Each  chair  bears  the  original  label  of  Garde-Meuble-du-Roi. 
A  Louis  XVI  2-tiered  Table,  walnut,  white  marble  top  edged  in 
bronze,   drawer  in  apron,  on  finely  turned  legs.  Circa  1780. 
16J  x  17  x  27!  inches  high. 


RICHARD  V.  HARE 

927  MADISON  AVENUE,  NEW  YORK  21,  N.Y. 

UNIVERSITY  1-6910  : 

Antiques  Interiors 
tttttttttttitittitttttttttttttttttttttt 
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For  Fine  «lrt  Dealers  Only 

Now  Available  FQR  LEASE 

Air  Conditioned 

ENTIRE 
SECOND 
FLOOR 

PENTHOUSE  FLOOR  ALSO  AVAILABLE 

1018  Madison  Ave. 

between  78th  and  79th  Streets 


1 

• 

79th  ST. 

UJ 

•          •  • 
•  • 

•  • 
• 

78  ^ 

— » 

2 

•  • 

> 

> 

[   Madison  ]  . 

< 

• 

<         76      \        A\/P  / 

o 

-T- 

75 

H 

Q 

• 

74 

• 

< 

73 

1 

1 

The  ultimate  in  location  in  an  outstandingly  beautiful 
6-story  elevator  building  designed  for  and  exclusively  tenanted 
by  fine  art  dealers. 

The  following  is  a  list  of  some  of  your  adjoining  neighbors 
or  fellow  tenants  as  indicated  on  the  diagram:  Metropolitan 
and  Guggenheim  museums,  proposed  new  Whitney  museum, 
Parke-Bernet  Galleries,  Grace  Borgenicht,  Paul  Rosenberg  &  Co. 
Feingarten  Galleries,  Forum  Gallery,  Carlebac  h  Gallery, 
E.  &  A.  Silberman  Galleries,  The  Contemporaries,  Duveen, 
French  &Co.,  World  House,  Klejman,  Perls  Galleries,  James 
Graham,  Ginsburg  &  Levy,  Lucien  Goldschmidt 
and  many,  many  more. 

The  Floor  has  25  ft.  frontage  on  Madison  Avenue 
and  is  84  ft.  deep. 


Brokers  Invited  »  »  »  Inquire  of  Owner  I    Rosenfeld  £jp  Herring 

MUrray  Hill  3-8255         271  Madison  Avenue,  New  York  16,  New  York 
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A  very  desirable  English  Georgian 
mahogany  fold-top  card  table,  com- 
plete with  money  wells  and  candle 
sockets.  Back  legs  are  concertina  action. 
Width  (closed)  33^  in., 
depth  (closed)  13^  in. 


Enjoy  good  food 
in  Science  Hill  Inn 

Located  under  the  same  roof  as  the  Gallery 


Wakefield- Scearce  Galleries 

Historic  Science  Hill,  Shelbyville,  Kentucky 
on  the  main  road  (U.S.  60)  between  Louisville  and  Lexington 
Telephone:  (Area  Code  502)  ME.  3-4382 

ENGLISH  FURNITURE      SILVER      CHINA      FIREPLACE  EQUIPMENT  ETC. 


DUVEEN 

Masterpieces  of 

PAINTING       SCULPTURE  PORCELAIN 


FURNITURE 


GOTHIC 


RENAISSANCE 


TAPESTRIES 


EIGHTEENTH  CENTURY 


DUVEEN  BROTHERS  Inc. 

18  EAST  79  STREET 
YORK  21,  N.Y. 
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PARKE -BERNET  GALLERIES    •  Inc 

980  MADISON  AVENUE     •     NEW  YORK  21 

Public  Auction  October  30  at  8  p.m. 
MODERN  PAINTINGS  AND  SCULPTURES 

from  the 

Larry  Aldrich  Collection 

MONET,  c.  1918,  Water  Lilies  shown  at 
the  Museum  of  Modern  Art,  N.Y.  1960; 
PICASSO,  1908,  Femme  Nue  Assise, 
proto-Cubistic;  SIGNAC,  1909,  Garden  at 
St.  Tropez,  pointillistic;  BONNARD,  1922, 
Femme  aux  Mimosas;  VUILLARD,  full 
length  Self  Portrait;  GAUGUIN,  The 
Washerwomen,  two  Breton  girls  in 
landscape;  MIRO,  1953,  abstraction, 
Peinture;  CHAGALL,  Homage  to  Paris  - 
Notre  Dame;  KIRCHNER,  Negro  Dancer; 
de  STAEL,  abstraction,  The  Storm; 
DUBUFFET,  1950,  Olympia,  Corps  de 
Dame;  de  KOONING,  1949,  Two  Standing 
Women;  and  works  by  other  artists. 

SCULPTURES  by  Degas,  Matisse, 
Laurens,  Richier,  Moore  and  others. 
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Marble  Bust  of  a  Bacchante  by  Martin-Claude  Monnot. 

French,  circa  1765-75.  Height  15  inches. 

ief:  A  very  similar  bust  by  Monnot,  but  with  the  portrait  of  another 
litter,  is  to  be  found  in  the  Huntington  Collection.  San  Marino, 
California,  repr.  Wark,  Sculpture  in  the  Huntington  Collection,  Los  Angeles, 
1959,  pi.  XXXIII. 

n  the  Paris  Salon  of  1773,  a  similar  bust  is  described,  by  Monnot, 
which  is  either  ours  or  the  Huntington  example. 
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16th  century  Konia  rug 

Ruby  red  background  with  double  Mehrab  in  turquoise  blue, 
typical  16th  century  design  with  six  columns  in  turquoise  blue 
and  ivory.  Gold  border  with  cartouches  of  the  same  color  as 
the  Mehrab  and  a  few  aubergine  colors.  Very  important  and 
very  rare  rug.  one  of  the  most  important  pieces  of  the  Konia 
class.  Size  6  ft.  10  in.  x  5  ft.  4  in. 
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Hand  Scroll  exquisitely  painted  in  delicate  familler 
colours  on  palest  cafe-au-lait  silk  with  baskets  of  flov 
and  floral  sprays.  Bearing  the  Imperial  seal  of  insp 
of  the  Emperor  Ch'ien  Lung. 

By  Tsou-I-Kuel,  A.D.  1686-1722. 
Length  11  ft.  6  in.  Width  15  inches. 
Given  to  the  late  owner  by  the  aunt  of  Emperor  1 


RIBUTE 
0  THE 
RITISH 
(NTIQUE 
EALER 
5) 


Each  month  The  Connoisseur  illustrates  an  important  work  of  art  which  a  British  antique 
dealer  lias  sold  or  loaned  to  a  museum  or  public  institution  at  home  or  abroad. 


Metropolitan  Museum  of  Art,  New 
<,  has  acquired  this  (7!  inch  high,  6i 
diameter)  early  fourteenth-century 
ankolok  Celadon  vessel,  which  incor- 
tes  a  twin  dragon  handle  on  the  cover 
•with  original  metal  mounting,  from 
«rs.  William  Clayton  Limited,  38  Bury 
et,  London,  S.W.I. 
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Egyptian 
iirniture 
)f  the 

Eighteenth 
Dynasty 


)LLIS  S.  BAKER 


2.  Back  of  Ceremonial  Chair  (see  also  No.  i),  King  Tutankhamun.  Up- 
right stiles  inlaid  with  inscriptions  giving  the  king's  names  and  titles.  The 
carved  panels  are  overlaid  with  sheet  gold.  Cairo  Museum.  Photograph  by 
Harry  Burton,  the  Metropolitan  Museum. 


N  some  respects  the  Eighteenth  Dynasty  period  in  Egypt 
1 5 70- 1 3 20  B.C.)  resembles  that  of  the  eighteenth  century  in 
itain.  In  each  case  there  was  great  material  prosperity  and  a 
oliferation  of  the  decorative  arts.  Although  not  always  in  the 
1st  refined  taste,  a  wealth  of  ornamental  detail  was  lavished  on 
initure  made  for  their  royal  patrons  by  the  artists  and  artisans  of 
:h  periods.  Bureaux  with  drawers  and  wardrobes  with  doors 
ire  not  yet  in  use;  but  there  was  a  remarkable  variety  of  chairs, 
ols,  tables,  chests,  and  beds. 

:rom  earliest  times,  the  Egyptians  prized  highly  their  house- 
>  d  furnishings,  which  accompanied  them  to  their  tombs  for  use 

he  hereafter,  and  the  Egyptian  rulers  of  the  Eighteenth  Dynasty 
^e  left  for  posterity  a  record  of  chairs  and  beds  sent  as  presents 
1  their  neighbouring  rulers  in  the  Near  East.  Amenophis  III 

I7~i379  B.C.)  lists  the  chairs  and  beds  which  he  presented  to 
ruler  of  Babylonia,  Kadashman-Harbe  I:  'Gifts  for  the  new 


house:  one  large  chair  of  ebony  overlaid  with  gold,  five  chairs  of 
ebony  overlaid  with  gold,  four  chairs  of  ebony  overlaid  with  gold, 
one  bed  of  ebony  overlaid  with  ivory  and  gold,  three  beds  of 
ebony  overlaid  with  gold'.  In  the  next  reign,  Akhcnaten  (1370- 
1362  B.C.)  lists  his  gifts  to  the  Babylonian  king  Burnaburiash  III 
as  'one  bed  overlaid  with  gold,  its  feet  lamassu  Genii  (a  mytho- 
logical animal)  one  head  piece  overlaid  with  gold,  two  chairs 
which  are  overlaid  with  gold',  and  other  household  furnishings.1 
To  supplement  the  native  cabinet  woods  of  Egypt,  perhaps 
more  plentiful  then  than  now,  ebony  was  imported  from  the 
Sudan,  and  cedar  from  Lebanon.  Gold,  which  came  from  the 

The  two  colour  subjects  appearing  in  this  article— the  Golden  Throne,  facing,  a  i 
the  Jewel  or  Cosmetic  Cabinet  (p.75)— are  two  of  the  56  superb  colour  pla  s 
from  Tutankhamen,  by  Christiane  Desroches-Noblecourt,  published  jointly  by  '  ie 
Connoisseur  and  Messrs.  Michael  Joseph,  Ltd.,  price  60/-  and  reviewed  on  page 
125  in  this  issue. 


Ceremonial  Chair  (see  also  No.  2),  King  Tutankhamun  (circa  1350  B.C.). 
>ny  inlaid  with  ivory,  faience,  coloured  glass,  and  rare  stones.  Cairo 
seum. 
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3.  Footboard  of  royal  bed,  King  Tutankhamun  (circa  1350  B.C.)-  The  wood  carvings  are  covered  with  a  thick  sheet  of  incised  gold.  The  centre  panel  has 
the  traditional  detail  of  intertwined  lotus  and  papyrus  plants  symbolizing  the  union  of  Upper  and  Lower  Egypt.  Cairo  Museum.  Photograph  by 
courtesy  of  the  Ashmolean  Museum. 
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4.  Chair  from  tomb  of  Yuia  and  Tjuiu  (circa  1400  B.C.).  Reddish  wood 
painted  dull  black.  The  carvings  of  back  and  seat  are  highlighted  with 
gold;  the  seat  composed  of  a  stout  plaited  mesh  of  string  is  painted  with 
thick  white  paint.  Cairo  Museum. 

4(a).  Detail  of  carving.  Chair  from  tomb  of  Yuia  and  Tjuiu  (circa  1400 
B.C.).  Cairo  Museum. 
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Rectangular  wooden  stool,  King  Tutankhamun  (circa  1350  B.C.).  The  grille-work  of  intertwined  water  plants  is  gilded;  the  double  cove  seat  is 
ide  of  slats  of  wood.  Painted  white  over  gesso.  Cairo  Museum.  Photograph  by  Harry  Burton,  the  Metropolitan  Museum.  6.  Jewel  cabinet  from 
nb  of  Yuia  and  Tjuiu  (circa  1400  B.C.).  The  frame  is  gilded;  the  ornamentation  of  gilt  hieroglyphs  is  placed  against  a  background  of  blue  faience. 
iro  Museum. 


a  between  the  Nile  Valley  and  the  Red  Sea,  was  lavishly  used 
the  ornamentation  of  the  royal  furniture.  The  arts  of  carving 
i  inlay  were  well  known,  and  palace  furniture  was  encrusted 
th  mosaics  of  faience,  ivory,  coloured  glass,  and  semi-precious 
nes.  Many  of  these  elaborate  pieces  still  remain,  although 
:urally  outnumbered  by  those  of  simpler  design  and  construc- 
m. 

That  so  large  a  quantity  of  furniture  survives  from  this  period 
due  partly  to  the  prolific  output  of  the  era;  but,  principally,  its 
"vival  is  due  to  its  protection  in  tombs  dug  deep  in  the  rock  of 
•  Valley  of  the  Kings,  or  nearby,  and  the  and  climate  of  Egypt, 
lere  there  was  little  or  no  rainfall.  Approximately  three 
ndred  pieces  of  furniture  from  the  Eighteenth  Dynasty  are 
il  in  existence,  in  an  excellent  state  of  preservation,  in  the 
aseums  of  Europe  and  Cairo. 

At  this  point  it  is  well  to  consider  the  difference  between  furni- 
<e  designed  for  use  in  the  royal  palaces  and  the  furniture  made 
ordinary  domestic  use.  The  pharaoh  was  a  divine  person, 
>rshipped  as  a  god  as  well  as  ruler  of  the  country.  The  royal 
irkshops  naturally  commanded  the  services  of  the  most  skilled 
ists  and  artisans  (synonymous  terms  in  the  ancient  world),  and 
was  they  who  made  the  elegant  furniture  such  as  that  found  in 
1  tomb  of  King  Tutankhamun. 

Despite  world-wide  publicity  given  to  the  epoch-making  dis- 
/cry  of  the  tomb  of  Tutankhamun  by  the  Carnarvon  expedi- 
n  under  the  direction  of  Howard  Carter,  and  various  publica- 
ns on  its  contents  since,  the  full  story  of  the  Tutankhamun 
miture  still  remains  to  be  told.  In  all,  there  were  more  than  sixty 
pees,  of  which  only  a  few  examples  appear  in  existing  publica- 
ns. 


One  of  the  most  striking,  although  not  the  most  beautiful  of 
the  Tutankhamun  chairs,  is  the  'ceremonial  scat'  illustrated  here 
in  colour  (No.  1).  It  combines  a  variety  of  unrelated  motifs,  but 
the  overall  effect  is  impressive  and  regal.  Its  most  unusual  feature 
is  the  deeply  curving  seat  of  ebony,  a  detail  not  found  on  any 
other  Egyptian  chair.  Although  this  appears  rather  uncomfort- 
able, undoubtedly  a  cushion  such  as  those  frequently  shown  on 
chairs  in  tomb  paintings  would  have  been  used  to  add  comfort. 
The  ends  and  border  of  the  scat  are  'inlaid  with  shaped  pieces  of 
ivory  to  imitate  the  blotchy  markings  of  a  hide  like  that  of  the 
Nubian  goat.  The  central  part  of  the  seat  is  ornamented  with  a 
scries  of  small  panels  of  ivory  stained  to  imitate  various  piebald 
hides'.2  The  underside  is  backed  with  leather. 

The  base,  in  the  form  of  a  folding  stool,  has  legs  which  termin- 
ate in  the  shape  of  ducks'  heads,  grasping  cross  bars  at  the  bottom. 
This  detail,  one  of  the  more  popular  stylistic  features  of  the 
period,  is  found  also  on  three  stools  from  the  tomb.  Interlacing 
grille-work  between  the  legs  of  the  chair  (partially  torn  away) 
represents  papyrus  and  lotus  plants,  joined  by  the  sign  indicating 
the  union  of  Upper  and  Lower  Egypt.  The  back,  inlaid  with 
faience,  ivory,  and  polychrome  glass,  has  vertical  strips  of 
ebony  and  ivory  with  inlaid  inscriptions  giving  the  king's  titles. 
At  the  top  is  the  golden  disc  of  Aten  and,  beneath  it,  the  inlaid 
Vulture-goddess  Nekhbet — both  of  them  religious  symbols 
which  appear  often  in  Egyptian  furniture  ornamentation. 

On  the  outer  back  of  this  'ceremonial  chair'  (No.  2),  which  h  is 
a  frame  inlaid  with  hieroglyphs,  are  two  vertical  panels,  fine'- 
carved  in  a  pattern  of  papyrus  stems  and  royal  uraei,  overla  J 
with  gold.  Such  carved  and  gilded  ornamentation  appears  fi  j- 
quently  on  royal  furniture.  It  is  seen  at  its  earliest  in  the  furniture 
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7.  Simple  household  chair  of  the  Eighteenth  Dynasty  (circa  1400  B.C.).  The  slanting  back  is  curved  to  fit  the  body.  Brought  to  Italy  in  1830  by  1 
Egyptian  expedition  of  Signor  Rosellini.  Museo  Archeologico,  Florence.  8.  Popular  stool  of  the  Eighteenth  Dynasty  (circa  1400  B.C.).  Lattice  base  w 
struts,  cove  seat,  painted  white  over  gesso.  British  Museum. 


of  Queen  Hetepheres  (mother  of  Cheops,  2600  B.C.)  where  the 
entire  surfaces  are  covered  with  gold.  Parts  of  the  'Golden 
Throne'  of  King  Tutankhamun  are  similarly  ornamented;  and 
the  footboard  of  the  royal  bed  is  elaborately  carved  and  overlaid 
with  heavy  gold  which  still  retains  its  lustre  (No.  3).  (Note: 
panels  on  ancient  beds  were  placed  at  the  foot,  rather  than  the 
head  as  is  customary  today.)  The  side  rails  of  this  bed,  and  the 
legs,  carved  in  the  form  of  a  lion's  legs,  are  also  covered  with  gold. 

Although  it  is  the  Tutankhamun  collection  which  has  most 
captured  the  popular  imagination,  there  exist  other  important 
examples  of  palace  furniture,  discovered  twenty  years  earlier  in 
the  tomb  of  Yuia  and  Tjuiu,  parents  of  Queen  Tiye,  the  wife  of 
Amenophis  III,  and  grandparents  of  the  little  princess  who 
married  Tutankhamun  when  he  was  a  young  boy.  In  this 
collection  are  three  carved  and  gilded  chairs,  three  beds,  several 
storage  chests,  and  a  variety  of  other  pieces,  including  two  small 
cabinets  for  jewellery  and  toilet  articles.  The  chair  shown  was 
chosen  for  illustration  partly  because  here  again  is  a  variance 
from  the  usual  Egyptian  type,  and  partly  because  of  the  amusing 
and  charming  detail  of  its  carving  (Nos.  4  and  4(a)).  Its  con- 
struction consists  of  a  box-like  upper  section  which  rests  on  a 
frame  supported  by  four  legs  terminating  in  a  lion's  paws  at  the 
bottom.  The  wood  is  reddish,  painted  black,  and  gold  highlights 
the  carvings  of  the  side  panel  and  back,  as  well  as  the  feet  and  drum 
suppoi  rs  beneath.  On  the  back,  not  visible  in  the  photograph,  are 
the  cut-out  carved  figures  of  the  household  gods  Bes  and 
Thueris.  Three  quite  different  motifs  are  grouped  in  the  side 
panels  in  a  charming  fashion — in  the  centre,  the  figure  of  the 
kneeling  ibex;  above,  at  the  right,  lotus  blossoms;  and  at  the  left, 
th<  symbols  of  life  and  eternity. 

Stools  were  the  seating  pieces  most  commonly  used,  both  in 
palaces  and  in  the  dwellings  of  the  well-to-do.  They  were  made 
m  a  variety  of  styles  and  shapes,  several  of  which  are  represented 
in  the  Tutankhamun  collection.  The  one  illustrated  (No.  5)  has 
its  traditional  grille- work  of  intertwined  plant  forms  still  intact. 
The  double  cove  of  the  seat  is  also  a  common  feature  found  both 
in  chairs  and  in  stools  of  the  period.  One  of  the  Tutankhamun 


chairs  (No.  11),  shows  a  base  very  similar  to  this  stool,  its  hij 
curved  back  finely  carved  in  an  openwork  design. 

The  handsome  small  cabinet  on  legs,  here  illustrated  in  colol 
(No.  9),  might  have  been  made  by  an  eighteenth-century  Eur 
pean  craftsman,  except  that  the  details  arc  Egyptian.  On  its  fa 
and  top  are  two  large  gold-covered  knobs  (inscribed  with  t) 
name  of  Amenophis  III)  around  which  a  heavy  cord  was  tied 
secure  the  lid.  The  framework  of  ebony  is  inlaid  with  snii 
hieroglyphs  which,  although  actually  inscriptions  glorifying  tl 
king,  form  attractive  decorative  patterns.  Around  the  lower  pa 
is  a  row  of  larger  hieroglyphics,  the  alternate  ones  being  coved 
in  gold.  These  are  the  symbols  Ankh  and  Was  (meaning  lif 
and  dominion)  often  used  in  the  ornamentation  of  fumitur 
Similar  pieces  appear  in  paintings  in  the  tomb  of  Hcsy-Rj 
dating  long  before  this  time  (about  2650  B.C.)  which  are  orn. 
mented  with  these  same  hieroglyphs — striking  evidence,  if  any! 
needed,  of  the  persistence  of  traditional  motifs  in  Egyptian  art. 

A  small  cabinet  with  splayed  legs  (No.  6)  from  the  tomb  < 
Yuia  and  Tjuiu  has  a  bold  cove  cornice  with  a  torus  mouldin 
below,  a  lattice-type  base,  and  proportions  suggestive  of  eighl 
eenth-century  design.  On  each  of  the  two  hinged  leaves  of  til 
top,  one  of  which  is  open  in  the  illustration,  there  is  a  kno 
around  which  a  cord  would  be  wound;  and  the  top  is  furthc 
secured  by  two  staggered  bolts  which  run  in  bronze  staples.  Th 
frame  of  the  cabinet  is  gilded,  and  on  each  of  the  lids  there  ai 
gilt  symbols  placed  against  a  background  of  blue  faience.  Be 
neath  the  top  on  the  sides  and  ends  is  a  band  of  gilded  hierc 
glyphs  also  placed  against  a  faience  background.  Here  we  se 
again  the  symbols  Ankh  and  Was  and,  hi  addition,  that  of  Dje 
(durability) . 

In  any  discussion  of  ancient  Egyptian  furniture,  there  is  I 
natural  tendency  to  emphasise  these  more  elegant  pieces  0 
royal  furniture.  Not  only  are  they  more  spectacular  in  appear 
ance,  but  for  the  most  part  they  are  better  preserved.  Actually,  ii 
the  view  of  the  furniture  connoisseur,  some  of  the  simpl 
domestic  pieces  are  even  more  interesting.  Within  the  fivf 
standard  categories — stools,  chairs,  tables,  beds,  and  chests— 
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9.  Cabinet  for  jewellery  or  cosmetics,  King  Tutankhamun  (circa  I35< 
B.C.).  The  carved  cut-out  hieroglyphs  represent  the  signs  Ankh  ■< 
Was  (life  and  dominion).  The  alternate  ones  are  gilded.  Cairo  Museum. 


io.  Wood  chest  (not  mentioned  in  text)  with  vaulted  lid  veneered  with  ivory  and  ebony,  King  Tutankhamun  (circa  1350  B.C.).  The  ebony  panels  o( 
sides  and  top  are  inlaid  with  small  pieces  of  ivory  which,  according  to  Carter,  total  47,000  pieces  in  all.  Cairo  Museum.  Photograph  by  Harry  Burton, 
the  Metropolitan  Museum  of  Art,  New  York.  11.  Highly  carved  chair,  painted  white  over  gesso,  King  Tutankhamun  (circa  1350  B.C.).  The  inter- 
twined plants  of  the  grille-work  signify  the  union  of  Upper  and  Lower  Egypt.  Cairo  Museum.  Photograph  by  Harry  Burton,  the  Metropolitan  Museum 
of  Art,  New  York. 


there  is  a  wide  variety  of  types,  employing  principles  of  joining 
much  like  those  used  today.  It  is  not  possible  in  so  brief  an  article 
to  give  more  than  a  suggestion  of  the  ordinary  furniture  used  in 
the  Eighteenth  Dynasty,  and  only  two  examples  can  be  illus- 
trated in  the  space  available. 

The  chair  shown,  from  the  Musco  Archeologico  in  Florence, 
is  plain  and  austere  compared  with  the  royal  chairs  illustrated;  but 
its  apparent  crudeness  and  simplicity  are  deceptive  (No.  7).  It  is 
joined  with  a  complicated  set  of  interlocking  mortise  and  tenon 
joints,  further  secured  with  small  pegs  through  the  tenons.  Like  a 
modern  chair,  its  back  is  curved  and  slanted  for  comfort,  and 
reinforced  by  back  legs  and  vertical  support  in  a  manner  that 
would  do  credit  to  a  skilled  cabinet-maker  of  today.  An  excellent 
example  of  a  similar  chair  is  in  the  British  Museum.3  Between  the 
simplicity  of  chairs  like  these  and  the  complicated  exoticism  of 
the  I  utankhamun  chair  illustrated,  there  is  a  wide  variety  of 
other  styles. 

Of  the  many  types  of  stools  which  exist  (some  with  turned  legs 
and  woven  rush  tops  like  present-day  provincial  furniture),  that 
with  the  lattice-base  type  and  a  cove  seat  is  one  of  the  most  satis- 
fying designs  of  this  period  (No.  8).  The  delicate  members  form 
an  attractive  pattern  which  has  both  structural  strength  and  rhy- 
thmic movement.  The  line  of  the  seat  joins  the  legs  in  a  reverse 
c  urve  which  contrasts  pleasantly  with  the  geometric  form  of  the 
base. 

This  stool  was  one  of  the  most  popular  types  of  the  period — an 
indication  that  then,  as  now,  an  elegant  simplicity  was  sometimes 
preferred  to  the  more  elaborate  creations.  Stools  of  this  kind 


appear  in  many  of  the  painted  tomb  scenes  and  were  used  both 
by  royalty  and  more  ordinary  people.  The  one  illustrated  comes 
from  the  British  Museum  and  is  similar  to  one  found  in  the  tomb 
of  King  Tutankhamun.  There  are  four  of  the  same  type  in  the 
Museo  Egizio  in  Turin  and  others  in  the  Brooklyn  Museum  and 
elsewhere. 

Most  of  the  furniture  described  and  illustrated  in  these  pages 
continues  the  ancient  traditions  which  came  in  a  direct  line  from 
the  Archaic  and  Old  Kingdom  periods,  with  embellishments 
largely  the  result  of  the  opulence  and  romanticism  of  the  ^ 
Eighteenth  Dynasty.  As  has  been  suggested  before,  from  the 
cabinet-maker's  viewpoint  the  domestic  furniture  of  the  era  is 
perhaps  the  more  interesting.  But  it  would  be  fatuous  to  call  the 
furniture  designed  for  royal  palaces  'vulgar'.  One  has  only  to 
examine  the  amazing  workmanship  and  often  beautiful  details  of 
these  pieces,  to  recognise  them  as  the  work  of  master-craftsmen.  ^ 
Considering  how  radically  our  own  tastes  have  changed,  even 
within  rather  short  cycles,  it  is  to  be  expected  that  the  tastes  of 
three  thousand  years  ago,  of  a  remote  civilization  employing  the 
materials  at  hand,  should  be  different  from  our  tastes  of  today. 


NOTES 

1  El  Amarna  tablets — EA.  5:23,  E.A.  5:20,  E.A.  14:19,  F.F.E.A.  14:23.  Transla-  j 
tion  Oriental  Institute,  Chicago. 

2  The  part  of  description  in  quotes  is  copied  by  permission  from  the  original  hand-  1 
written  cards  by  Howard  Carter  in  the  Griffith  Institute  of  the  Ashmolean  Museum. 

3  The  British  Museum  has  an  important  collection  of  simple  Egyptian  furniture  of 
the  Eighteenth  Dynasty. 
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William 

Masters 


nd  some  early  18th  century 
jrniture  at 

ilair  Castle,  Scotland 


NITHONY  COLERIDGE 


J-1  HE  furniture  at  Blair  Castle,  Blair  Atholl,  is  of  immense 
L  interest  because  so  many  pieces,  together  with  the  relevant 
ibinet-makers'  accounts,  have  survived.  Many  of  these  have 
ready  been  discussed1  and  this  article  is  devoted  to  some  of  the 
iher  celebrated  cabinet-makers  who  were  patronized  by  the 
ukes  of  Atholl  during  the  first  half  of  the  eighteenth  century. 
There  are  some  undocumented  pieces  in  the  collection  which 
e  of  outstanding  importance,  as,  for  example,  the  bureau-cabinet 
ustrated  in  No.  i.  It  is  veneered  with  richly  coloured,  banded 
irr-walnut  and  its  brass  key-plates  and  escutcheons,  although 
nple,  are  in  excellent  taste  and  of  the  highest  quality.  A  pair  of 
It-gesso  side-tables,  in  the  State  Drawing  Room,  also  date  from 
e  early  eighteenth  century  and  their  rectangular  tops  (No.  2), 
ezet,  shaped  aprons,  knees  and  toes  are  modelled  in  low  relief 
ith  foliate,  interlaced  and  typical  arabesque  designs.  Gesso  work 
this  nature  is  often  linked  with  the  name  of  James  Moore,2  but 
any  of  his  contemporaries,  whose  names  have  yet  to  be  dis- 
vered,  must  have  been  equally  experienced  in  and  competent 
carry  out  this  type  of  work.  Suffice  it  to  say  that  this  pair  of 
sles  are  well  preserved  and  fine  examples  of  their  genre. 
The  2nd  Duke  of  Atholl3  was  chiefly  responsible  for  the  rc- 
rnishing  and  decoration  of  the  State  Rooms  at  Blair  Castle,  or 
:holl  House  as  it  was  then  called.  With  one  notable  exception,  ' 
appears  to  have  favoured  London  cabinet-makers,  in  spite  of 
t  appalling  difficulties  of  transportation  that  had  to  be  ovcr- 
me  in  order  to  deliver  the  furniture  to  the  Highlands.  It  was 
ly  a  year  after  the  '45  Rebellion,  when  Blair  Castle  had  for  a 
ne  been  besieged  by  Lord  George  Murray,  the  Duke's  brother, 
it  William  Masters,  cabinet-maker,  presented  the  first  of  his 
enty  accounts.  These  still  remain  in  the  muniment  room  in  the 
tstle.  They  cover  the  period  of  1740-60;  and  the  total  of  some 
4,700,  which  was  largely  accounted  for  by  soft  furnishings, 
rtains,  carpets  and  linen,  was  a  large  sum  to  be  spent  on  interior 
coration  at  that  time. 

William  Masters  styles  himself  on  his  bill-head  (No.  3)  as 


I.  An  early  eighteenth-century  bureau-cabinet  in  burr-walnut, 
brass  key-plates  and  escutcheons  are  of  the  highest  quality. 
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2.  The  top  of  one  of  a  pair  of  gilt-gesso 
side-tables  in  the  manner  of  James 
Moore. 


3.  The  first  of  William  Masters'  twenty 
remaining  accounts  at  Blair  Castle.  Note 
the  sign  of  the  Golden  Fleece  in  its 
rococo  cartouche,  and  at  'A'  the  high 
charges  of  transportation. 


'Upholder,  Appraiser  and  Undertaker'.  His  premises  were  at  'The 
Golden  Fleece,  Coventry  Street,  Piccadilly'.  It  would  be  interest- 
ing to  know  to  how  great  a  degree  the  cabinet-makers  devoted 
their  energies  to  the  lucrative  profession  of  Undertaking.  This 
off-shoot  of  their  trade — and  a  blanket  chest  is,  after  all,  half- 
brother  to  a  coffin — was  certainly  continued  well  into  the  nine- 
teenth century;  and  the  author  has,  in  his  collection,  a  Regency 
wine-cooler  which  still  retains  the  trade  card  of  the  Dublin  firm  of 
cabinet-makers  'Mack,  Williams  and  Gibton'.5  It  ends  with  the 
words  'N.B.  Auctions,  valuations  and  funerals  attended'.  Custom 
died  hard. 

Both  Ralph  Edwards  and  Margaret  Jourdain5  and  Ambrose 
Heal8  refer  to  the  fact  that  Masters  supplied  furniture  to  Blair 
Castle,  and  the  latter  lists  a  second  William  Masters  as  having  had 
premises  in  Wardour  Street  in  1749.  It  seems  very  unlikely  that 
two  men  of  the  same  name  should  have  been  working  so  close  to 
one  another  at  the  same  time.  Surely  both  premises  must  have  been 
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owned  by  the  same  man?  It  is  also  of  interest  that  a  Charb_ 
Masters,  according  to  the  records  of  one  of  the  London  insurant 
companies,  was  in  business  at  the  sign  of  'The  Eagle  and  Child' ; 
Ditch  Side,  near  Holborn  Bridge  in  1725. 6  Thus  it  would  appea 
as  was  so  often  the  case,  that  the  Masters  family  were  practisin 
as  cabinet-makers  for  several  generations.  Some  of  the  entries  i 
his  first  account  (No.  3  A)  illustrate  the  care  with  which  tl 
furniture  was  packed  for  transportation  and  how  high  the  chargi 
were  for  freight  and  packing : 

'To  12  large  packing  cases     ..        ..        ..        . .    .£11  3 

To  labour  in  packing  up  the  above  goods  . .        .  .    ^  o  14 

To  battons  used  for  the  inside  of  the  cases  to  secure 

the  goods    . .        . .        . .        . .       . .  ..^041 

We  are  lucky  in  being  able  to  recognize,  with  a  reasonable  de 
gree  of  certainty,  some  of  Masters'  work.  In  the  Entrance  Halle 
the  Castle  is  a  mahogany  hall-table  (No.  4)  which  supports 
heavy  granite  slab.  It  can  probably  be  related  to  Masters'  accoun 


mahogany  hall-table  with  granite  slab,  for  which  Masters  charged 
5.0.  in  1749. 


me  of  a  set  of  twelve  oak  hall  chairs  delivered  by  Masters  in  1751.  Sam 
lb,  the  following  year,  charged  7  6d.  each  for  painting  them  with 
its,  coronetts,  gartars  and  stars'. 


1  oth  May,  1749,  which  reads:  'to  a  large  mahogany  frame  for  a 
with  shaped  feet  and  a  leaf  on  the  knees .  .  .  .£2.15.0'.  There 
60  a  set  of  twelve  oak  hall  chairs,  in  the  same  room,  with  waist- 
oacks  and  shaped  seats  and  supports  (No.  5)  which  were  de- 
xed  by  Masters  in  175 1.  They  were  painted  in  colour  with  the 
-.oil  crests,  motto  and  Ducal  coronet  in  1752  by  a  certain  Sam 
ob,  who  was  paid  for  his  work  in  1759.  His  account,  which 
Jled  ^4.io.od.,  is  worded:  'for  painting  one  dos  of  hall 
irs  with  crests,  coronetts,  gartars  and  stars  7/6d.  each'.  The 
e  room  contains  another  set  of  ten  hall  chairs  and  a  settee 
ich  probably  came  from  another  house — the  Atholls  also 
tied  Dunkeld  House,  between  Blair  Atholl  and  Perth,  Castle 
bia,  Isle  of  Man  and  of  course,  various  London  houses.  This 
pnd  set,  which  is  in  mahogany,  can  be  said  to  have  been  made 
Itstylistic  grounds  towards  the  end  of  the  century,  and  the 
*ld-shaped  backs  are  again  painted  with  the  Atholl  insignia, 
in  octagonal  mahogany  tea-table  (No.  6)  is  of  unusual  design 
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6.  An  octagonal  mahogany  tea-table  supplied  by  Masters  in  1755.  Note  its  unusual  support.  7.  A  tea-table  which  was  delivered  by  Schaw  of  Edinburg 
in  1753:  cf.  No.  6. 


and  the  legs  of  its  open  triangular-shaped  support  are  carved  at 
the  knees  with  acanthus  foliage.  It  was  made  by  Masters  in  1755 
and  is  illustrated  in  Georgian  Cabinet-Makers.*  There  is  a  similar 
table  (No.  7)  made  by  Schaw  of  Edinburgh7  in  1753,  which  is 
also  in  the  Tea-Room.  It  is  interesting  to  be  able  to  compare  them. 

Masters  charged  -£3.0.0.  on  20th  February,  1756, for  '2  mahog- 
any candlestands  with  openwork  tops  and  fluted  pillows  ribb'd 
.  .  .  '  and  these  still  remain  in  the  Castle  (No.  8).  They  are  extreme- 
ly elegant,  with  their  fretted  octagonal  tops,  and  it  is  unusual  to 
find  the  combination  of  fluting  and  spiral  and  baluster  turning 
that  has  been  employed  on  their  stems8.  The  stability  of  furniture 
prices  throughout  the  eighteenth  century  is  well  illustrated  if  the 
Blair  Castle  torcheres  (No.  8)  are  compared  with  the  pair  that 
Chippendale  and  Haig  sold  to  Ninian  Home  at  Paxton  House, 
Bcrwick-on-Twccd,11  costing  .£3.6.0.  for  the  pair,  which  only 
shows  an  increase  of  6/-  in  eighteen  years. 

A  pan  of  dumb-waiters  in  the  State  Dining  Room  (No.  10) 
cost  £  1  t.o.  and  Masters  invoiced  them  in  his  account  of  4th 
April,  i  753,  as  'to  2  mahogany  dumb  waiters,  the  bottom  boards 
30'.  It  is  interesting  to  see  that  Benjamin  Goodison10  in  1750 
charged  exactly  the  same  price  for  'two  mahogany  dumb  waiters 
on  casters',  which  he  supplied  to  Kensington  Palace.11  Competi- 
tion must  have  been  high  at  this  period  and  King  and  Duke  alike 
were  charged  equal  prices.  It  is  traditionally  held  that  dumb- 
waiters were  first  used  at  political  levees  in  order  to  ensure  that 
there  were  no  indiscreet  servants  within  earshot.  Sheraton  defines 
one  in  1 803  in  his  Cabinet  Dictionary  as  'a  useful  piece  of  furniture 
to  serve  in  some  respects  the  place  of  a  waiter,  whence  it  is  so 


named'.  In  theAvant  Cotirenr  (25  Fcvrier,  1771)  they  are  describe! 
as  'an  English  invention  consisting  of  tiers  or  trays  affixed  to  ;] 
central  stem',  and  the  writer  states  that  'at  about  this  time  their  us, 
had  spread  to  France  and  Germany'.11 

There  is  a  heavy  mahogany  rectangular  side-table  in  the  Tape* 
try  Room  (No.  11),  the  frieze  of  which  is  carved  with  a  key  pat-, 
tern,  fret  design,  much  in  the  tradition  of  the  'sideboard  tables 
shown  in  Plates  LVI-LIX  of  the  third  edition  of  Chippendale':, 
Director,  1762.  Two  of  these  tables  (Plates  58  and  59)  arc  describee 
by  Chippendale  as  'two  sideboards  .  .  .  The  feet  and  rails  of  Plate. 
LIX  are  cut  through;  which  gives  it  an  airy  look;  but  will  be  too, 
slight  for  marble  tops.  Therefore  the  tops  will  be  better  made  of 
wood.  Plate  LVIII  (No.  12)  hath  different  feet,  for  the  greater, 
choice'.  Chippendale's  designs  (No.  12)  are,  of  course,  more 
sophisticated,  which  is  hardly  surprising  as  the  third  edition  of. 
The  Director  was  published  in  1762,  which  was  nine  years  after 
Masters  delivered  the  Blair  Castle  table  (No.  n)  to  the  Duke  of,1 
Atholl.  On  10th  February,  1753,  he  charged  ^fio.io.o.  for 'A 
large  mahogany  sideboard  table,  the  top  full  2  inches  thick,  6'  6' 
long  and  2'  9"  broad  in  one  piece  of  fine  wood,  key  work  round 
the  frame  and  Gothick  brackets  .  .  .  '  It  appears  that  Masters  also 
preferred  a  stout  piece  of  mahogany  to  a  marble  slab;  although 
for  rather  different  reasons  than  Chippendale.  The  measurements 
correspond  exactly  and  the  description,  for  once,  leaves  no  doubt 
as  to  the  relationship  of  the  account  to  the  actual  table. 

There  are  four  chests  of  drawers  in  the  Castle  (No.  13),  which 
form  a  set,  and  each  contains  four  drawers — the  top  one  divided 
into  compartments  in  the  usual  way  and  with  a  baize-lined  slide. 


So 


asters  charged  ,£3.0.0.  for  this  pair  of  candlestands  and  invoiced  them  as  '2  mahogany  candlestands  with  openwork  tops  and  fluted  pillows  ribb'd'. 
tie  of  a  pair  of  torcheres  which  Thomas  Chippendale  supplied  to  Paxton  House,  Bcrwick-on-Tweed,  in  1774  for  £3.6.0.  the  pair :  cf.  No.  8.  10.  One  of 
ir  of  dumb-waiters  in  the  State  Dining  Room,  for  which  Masters  charged  £2.2.0.  each  in  1753. 


Ih  of  them  measures  3  feet  6  inches  wide  and  there  is  an  entry 
Masters'  account  of  February,  1756,  which  may  well  apply  to 
:,  or  indeed  all,  of  these  chests.  It  reads:  'to  a  mahogany  colli- 
de with  furniture  drawer  framed  back  and  the  best  wrought 
ss  work,  3'  6"  wide  .  .  .  £8.10.0.'  Chippendale,  working  at 
aon  House  in  17749  charged  £6.16.4.  for  'a  mahogany  colli- 
de chest  of  drawers'  (No.  14),  which  is  still  in  the  house.  The 
cton  example  is  of  serpentine  form,  otherwise  there  is  little  to 
•ose  between  them,  except  that  perhaps  the  brasswork  on 
eters'  production  is,  in  fact,  superior  as  he  claims. 
Masters  invoiced  many  bedsteads  in  his  accounts  and  it  is 
ipting  to  try  and  relate  them  to  some  of  the  eighteenth-century 
mples  that  still  remain  in  the  Castle.  Tradition  holds  that  he 
plied  the  bedstead  in  the  Red  Room  which  has  mahogany, 

druple  cluster  pillars  terminating  in  carved  bulbous  supports 
I  claw  and  ball  feet.  It  is  upholstered  with  crimson  damask 
Jgings  and  curtains  and  the  headboard  and  canopy  are  mount- 
hvith  coronets  and  rococo  scrolls  in  corded  applique  work. 
Bters'  account  for  a  bedstead,  with  its  curtains,  upholstery  and 
stresses,  totalled  £82.1.0.  in  May,  1750,  and  the  bed  in  ques- 
1  can  certainly  be  dated  to  the  middle  of  the  century, 
k  rectangular  mahogany  silver  table  with  open  fret  border  and 
ckets  has  also  been  traditionally  ascribed  to  Masters  and  this 
w  well  be  correct;  although  it  has  been  french  polished  during 

nineteenth  century.  There  is  a  large  mahogany  set,  scattered 
kmghout  the  Castle,  of  mahogany-framed  seat  furniture — both 
Stirs  and  stools — with  upholstered  backs  and  seats  on  square 
Imfered  supports,  carved  with  blind-fret  ornamentation  and 


united  by  pierced  stretchers.  Some  of  them  can  doubtless  be 
identified  with  Masters'  bills  of  1756  and  1760,  which  describe 
chairs  and  stools  as  having  'fret  down  legs,  under  rails  cut  open'. 

Masters,  however,  had  many  rivals  and  he  was  by  no  means  the 
only  cabinet-maker  whom  the  second  Duke  patronized.  Chip- 
pendale and  Rannic,  for  example,  delivered  an  account  in  1758 
for  a  firescreen,  a  tripod  table  and  a  pair  of  candlestands,12  and  a 
certain  John  Innes,  of  whom  nothing  to  date  is  recorded,  charged 
£8.8.0.  in  1765  for  'a  moseik  figur'd  tea  chest  complcit',  which 
now  appears  to  have  been  lost.  John  Cordon,  however,  must  have 
been  his  chief  rival  during  this  period,  since  he  supplied  some  fine 
furniture  to  Blair  Castle  between  1748  and  1753,  as  is  shown  by 
his  extant  accounts.  Two  celebrated  sets  of  seat  furniture  still 
remain  in  the  collection,12  and  it  is  tragic  that  the  library  table, 
the  bench  drawing13  for  which  is  illustrated  in  No.  15,  has  been 
lost.  It  appears  to  have  been  delivered  in  1748  as  a  library  table, 
and  is  mentioned  in  his  account  for  that  year. 

Another  of  Gordon's  accounts,  dated  1753,  is  of  interest  as  it 
mentions  (No.  16)  'a  Panama  card  table  lin'd  with  green  clothe', 
and,  on  the  next  line  'a  china  Panama  watch  case'.  One  might 
have  thought  that  'Panama',  when  applied  to  a  table,  could  have 
referred  to  a  species  of  a  rare  wood  ?  However,  when  in  the  follow- 
ing line  it  is  applied  to  a  china  watch  case,  this  theory  becomes 
discredited.  'Folding'  would  make  sense  in  both  instances;  bur 
there  must  have  been  some  abstruse  topical  allusion  which  pcrha  > 
a  reader  may  be  able  to  supply.  Thus  the  Blair  Castle  archix  s 
have  rescued  yet  another  Georgian  cabinet-maker,  of  proven 
merit  and  undoubted  importance,  from  comparative  obscurity. 
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II.  A  side-table  which  Masters 
delivered  to  the  Duke  of  Atholl 
in  1753:  cf.  Chippendale's 
design  in  1762,  No.  12. 

) 


12.  Plate  LVIII  from  the  third 
edition  of  Chippendale's  Dir- 


ector, 1762:  cf.  with  Masters' 
example,  No.  II. 


•2 


)ne  of  a  set  of  four  mahogany  chests  of  drawers  which  can  perhaps  be  related  to  Masters'  account  of  February,  1756.  He  charged  ,£8.10.0.  for  the 
t  described  in  the  account.  14.  A  mahogany  serpentine  chest  at  Paxton  House,  for  which  Chippendale  charged  ,£6.16.4.  in  1774.  15.  A  bench 
ving  for  a  library  table  made  by  John  Gordon  of  Swallow  Street.  16.  One  of  Gordon's  accounts  to  the  Duke  of  Atholl  which  mentions  'a  Panama 
table  and  a  china  Panama  watch  case'. 


NOTES 

t  the  following  articles  by  the  same  author  in  The  Connoisseur  -  'George  Sande- 
lofPerth:  Cabinetmaker',  March,  i960;  'Chippendale,  The  Director,  and  some 
inet-Makers  at  Blair  Castle',  December,  i960;  'John  Hodson  and  some  Cabinct- 
cers  at  Blair  Castle',  April,  1963. 

nes  Moore,  cabinet-maker  of  Shorts'  Gardens,  St.  Giles-in-the-Fields,  was  in 
nership  with  John  Gumley,  glass  manufacturer  and  cabinet-maker,  from  1714 
1  his  death  in  1726.  They  both  worked  for  the  Crown,  especially  at  Hampton 
irt,  and  examples  of  their  work  are  also  in  the  Royal  Collection  at  Buckingham 
ice  and  at  Windsor  Castle. 

ie  second  Duke  of  Atholl  succeeded  in  1724  and  died  in  1764. 
rorge  Sandeman  of  Perth — see  note  1,  above. 

tdph  Edwards  and  Margaret  Jourdain  in  Georgian  Cabinet-Makers,  a  New  and 
Ttsed  Edition,  London,  1955,  mention  a  pair  of  commodes,  formerly  in  the  Samuel 
irtauld  Collection,  circa  1760,  which  bear  identically-worded  trade  labels  to 
puthor's. 

Ambrose  Heal  London  Furniture  Makers,  London,  1953. 
«e  firm  of  Schaw  and  Smith  of  Edinburgh  are  unrecorded.  Schaw  was  probably 


of  German  origin,  since  one  of  his  firm's  accounts  for  Blair  Castle  is  annotated  in 
German. 

"  Illustrated  Georgian  Cabinet-Makers,  sec  note  5,  page  234,  plates  220,  221. 
'  I  am  indebted  to  Lt.-Colonel  and  Mrs.  Home-Robertson,  the  owners  of 
Paxton  House,  for  allowing  me  to  reproduce  the  torcheres  illustrated  in  No.  9  and 
the  chest  of  drawers  in  No.  14;  and  to  Apollo  for  these  two  photographs  (in  Chip- 
pendale, Interior  Decorator  and  House  Furnisher,  April,  1963,  pp.  295-302,  where 
Chippendale's  work  at  this  house  is  discussed  by  the  same  author). 

10  Benjamin  Goodison,  flourished  1727-67,  had  premises  at  the  Golden  Spread 
Eagle,  Long  Acre,  London,  in  1727.  He  was  supplying  furniture  to  the  Royal 
Palaces  for  forty  years  and  was  in  the  first  rank  of  Georgian  cabinet-makers. 

11  See  Percy  Macquoid  and  Ralph  Edwards  The  Dictionary  of  English  Furniture, 
London,  1924,  vol.  1 1,  p.  232,  'Dumb  Waiters'. 

12  See  Chippendale,  The  Director  and  some  cabinet-makers  at  Blair  Castle,  by  the  san 
author;  The  Connoisseur,  December,  i960. 

13  A  note  on  the  reverse  of  the  drawing  reads  'Made  to  yr.  within  plan  of  wainscc  .t 
fronts  and  drawers  tope  lind  with  leather  and  locks  and  handles  and  upon  casters 
compleat,  eight  guins'. 
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I.  Lf/f  Engraving  of  Sir  Thomas  Isham  by  David  Loggan,  1676.  (Cf.  lettei, 
8  and  note  51.)  2.  Above.  Letter  from  David  Loggan  to  Sir  Thoma. 
Isham.  (Cf.  letter  9  and  notes  56  and  57.) 


The  correspondence 

of  David  Loggan 

with  Sir  Thomas  Isham :  2 


SIR  GYLES  ISHAM,  BART. 

Part  I  of  this  article  was  published  in  The  Connoisseur  in  April,  1963, 
publication  of  this  second  part  being  held  over  in  order  to  complete 
research  into  certain  iconographic  details  relative  to  Oliver  Cromwell, 
discussed  in  Part  I,  which  have  subsequently  come  to  light  and  which 
are  published  in  full  on  paoe  91. — Editor. 

LETTERS  of  David  Loggan  to  Sir  Thomas  Isham 
1.  |I.L.  2659  7th  October,  1675] 

I  have  send  to  day  by  Oxon  Coch  the  beibel23  you  wher 
pleased  to  order  me  to  gctt  well  bound  for  you  I  hope  it  is 
done  according  to  your  meind,  And  amc  in  good  hopes  to  be 
so  bapy  as  to  sec  you  at  My  house  in  Lester  fields  wher 
nobody  shall  be  moore  welcom,  I  have  made  it  fitt  for  Any 
person  of  Qualyti  to  Lodge  in,  what  Serwies  I  can  doe 
you  be  plascd  to  Comand 
Sr 

your  most  faithfull 

frind  and  Humb.  Serwand 


Dav:  Loggan 

London  7  Octob 

1675 
in  hast 

I  came  Saterday  Last  from  Cambridg  wher  I  oft  say  your 
Brother24  and  rememb.  your  good  healt  at  the  Rose 
[Inscribed]  These  for  Sr  Tho :  [lsh]am  Baronet  at  his  Chamber 
in  Creist  Church  in  Oxon25 

2.  [I.L.  2660  21st  October,  1675] 
Sr 

I  reseved  your  Letter  and  I  will  not  fayle  to  send  you  with 
all  spede  a  beble  and  a  Comon  Prayer  booke26  According  to 
your  Order,  if  I  Can  gett  it  bound  the  Next  wick  I  will  send 
it  carfuly,  I  shall  be  wery  hapy  to  see  you  hir,  I  have  furnished 
my  house  and  have  made  it  fit  to  reseve  a  Person  of  your 
Quality  and  family  if  you  hade  one.  Sr  doe  me  the  favor  as  to 
Lett  me  know  what  serwans  you  bring  with  you,  I  can  Order 
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my  afaers  accordingly  I  am  often  Cald  upon  by  several  per- 
sons of  Quality  who  desir  to  have  Lodgings.  But  I  shall  be 
glad  to  have  your  good  Compani  before  Any  of  them.  Sr  I 
have  nowe  in  my  house  a  tabel  and  2  stands  the  finest  that 
ever  I  saw  Layd  in  with  seweral  sorts  of  flowers  as  if  the  wher 
painted,  it  is  mayd  by  a  german  and  hy  being  a  stranger  it 
will  be  sould  very  Chaep.  I  will  kiep  it  till  you  Come,  for  I 
knowe  you  will  be  wery  much  plased  with  it  I  newer  sawe 
better  worck  in  my  Leif.  The  bible  I  send  you  I  often  have 
3  ginies  for  it  but  newer  Les  then  3  pound.  I  Leve  it  to  your 
one  discretion.  I  shall  be  hapy  when  it  Lyet  in  my  power  to 
serve  you 

I  remain 
Deare  Sr 

Your  Most  faithfull 
frind  and  Serwand 
Dav:  Loggan 

London  21  Octob: 

1675 
in  hast 

I  knowe  several  fein  Paintings  but  it  can  not  Conveniently  be 
send  be  cas  the  are  in  frames,  you  will  doe  well  Sr  to  bring  the 
Mesures  of  the  Chimne  pices  you  plase  to  have27 

[I.L.  2661  30th  October,  1675] 

I  reseved  your  Letter  and  I  have  done  all  what  I  could  to  have 
the  bibel28  &  Comon  prayer  bookc  this  wick,  but  it  was  not 
posibel  thies  aftcrnun  the  bookebeinder  brought  me  the 
bibel  very  well  bound,  and  I  will  find  out  to  morowe  the 
Northampton  Coch  and  send  it  to  you  Monday  next,  as  soun 
as  posibel  I  cane  have  the  Comon  praycrbookc  done  I  will 
send  it  Carfuly.  I  was  in  good  hopes  Sr  to  seen  you  hir  befor 
thies  theim  the  Towne  is  wery  full  I  could  often  dispose  of  my 
Lodgings  But  I  will  be  sure  to  kiep  them  for  you,  doc  me 
the  favor  as  to  Lett  me  knowe  when  you  will  be  hier,  and 
what  services  I  can  doc  you  hier  be  plased  to  Comand 
Sr 

your  Most  faithfull  friend 
and  Scrwant 
Dav:  Loggan 
London  30  Octob: 
1675 

if  the  Lady  your  Sister29  plase  to  come  I  have  wery  good 
Convenigcns  for  here 
[Inscribed]  This 

For  Sr  Tho :  Isham 

Baronett  at  hies  house 

at  Lamport  near  North 

hampton 

in 

Northampton 
Sheire 

[I.L.  2662  9th  November,  1675] 
Sr 

I  hope  you  have  reseved  the  Bcibel  I  send  last  wick  by  a 
Cariger  that  Liwcs  in  your  towne,  hy  Lciget  hier  at  the 
Rose  in  Smithfield  the  Comon  prayer  booke  I  will  send  this 
wicke,  I  was  in  good  hopes  to  have  seen  you  hier  before  this 
theim.  I  keep  the  best  Lodgings  for  you  wich  I  could  have 
often  disposed  of.  be  plased  Sr.  to  doe  me  the  favor  as  to  let 
me  know  the  theim  I  may  be  so  hapy  as  to  see  you  hier.  what 
services  I  can  doe  you  be  plased  to  Comand 
Sr. 

your  most  faithfull  and 


Humbcl  Serw: 
Dav:  Loggan 

London 
9  Novcmb: 
1675. 
[inscribed]  Thes 

For  Sr  Thomas 

Eisham  Baront. 

at  his  house  in 

Lamport 

Northampton 

sheire 

5.  [I.L.  2663  29th  December,  1675] 
[Damaged  at  top] 

  glade  of  your  save 

  lose  of  your  and  the 

  which  I  extiem  above  all 

I  knowe   to  the  utmost  of  my  poure. 

when  so  ever  you  ...    [t]o  Comand  me,  Sr.  the  day  after 

you  went  I  did   Large  box  the  Countes  of 

Northu 

berlands  pictor,  and  I  am  sorij  the  Cariger  has  bin  so 
negligent  as  not  to  bring  it  downc  that  wicke,30  todaij  I  have 
sende  the  flowers,  your  fathers  pictor,31  and  the  Lanthorn.:IJ 
I  have  send  3  figures  more  for  the  Lanthorn  and  put  them 
bcheind  the  pictor  in  the  box,  I  know  you  have  a  worckman 
to  put  them  in  wood,  I  will  get  you  some  strange  Devcls 
made  against  the  Cariger  Comes  agin,  I  could  not  get  the 
Devcls  drunken  duthman"  to  worck  thies  holydays,  I  have 
send  today  to  the  Whaerhousc  kiper  a  strickt  charge  that 
nothing  shall  be  Left  behind,  but  to  have  it  cared  Carfuly. 
I  will  be  Carfuly  that  the  Cambridge  Bibbcl  shall  be  send 
the  next  return  without  fayle,  and  your  fathers  pictor  I 
will  take  care  that  it  shall  be  done  with  all  speede  and  by  a 
wery  good  hand,  and  will  get  wery  good  copies  of  the  Prcty 
Rouges,  you  knowe  whoc  the  arc,34  the  Lady  your  sisters 
pictor  will  be  done  about  3  weeks  hens  as  I  amc  promished 
by  Mr.  Boxhorn  to  Height.1''  The  ncwes  is  that  the  kinge  of 
Denmarck  base  taken  Wiesmar  and  to  ncight  I  was  at  the 
Royal  Caffe  house  where  I  did  haer  the  Sade  ncwes  of  an 
Order  that  is  coming  out  by  the  king  and  Counsel  that  all 
the  Coffe  houses  shall  be  put  downe  so  that  all  honest  Coffee 
drinkers  must  be  oblcdgct  to  goc  to  the  Tawcrn  or  Alle 
houses,  to  be  Drunckc.30  Thcis  with  mein  and  my  weifs37  and 
sisters  most  humble  serwics  to  you  and  the  Lady  your  sister, 
and  I  remain 

Deare  Sr  most  faithfull  and  Oblcdgct  Serv: 

Dav:  Loggan 

[no  inscription] 

6.  [I.L.  2666  6th  January,  1675/6] 
Sr 

I  reseved  your  Letter  and  the  Lady  your  Mothers  pictor,38 
your  one  Swccte  sclfc,  with  your  Nobel  present,  for  wich  I 
and  my  weifc  give  you  most  harty  thancks,  it  came  as  if  it 
hade  been  wicshed  for  My  Lord  Lucas  and  my  Lady  and  her 
too  daughter39  wher  at  oucr  house  playing  Cards  at  Evening 
the  Clade  was  layd  for  Oysters  and  Nedstoungs,40  in  Comes  a 
porter  with  your  present,  wich  was  Excingly  Comcndct,  bv 
all  those  that  knowe  wat  belonget  to  Eating  and  wy  did  r  >t 
forgett  the  founders  good  health  in  good  wein  and  Pons  n. 
Sr.  I  ame  sory  that  it  is  not  possibel  for  my  to  send  those 
things  I  promished  this  return  the  Beibbcl  of  Cambridg  was 
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not  the  best  paper  wich  the  send  me  and  therfor  I  would  not 
have  it,  but  as  soune  as  posibel  I  can  have  the  best  wich 
will  be  Saterday  next,  I  hope  to  send  it  next  return  with 
the  Lady  your  Mothers  Pictor  wich  I  will  doe  Carfuly. 
Mr.  Boxhorn  is  about  the  Lady  your  Sisters  pictor41  and  I 
will  be  sure  to  dreif  him  an,  but  hy  and  hies  Masters42  word 
are  not  gospel,  I  knowe  Sr  it  is  not  posibel  to  have  it  send  the 
next  return,  I  will  sec  that  it  shall  be  well  done.  I  have  badt 
too  Canary  boards  of  a  German  that  hase  brought  ower 
above  a  thousand  the  2  I  have  singes  Exciding  well  the  Cost 
me  but  5  shillings  a  pies,  I  would  have  send  them  both  thies 
theim  but  the  tell  me  I  must  have  a  Cuwer  made  for  the 
kages  to  kiep  them  warme  in  sending  them  downe  wich  shall 
be  Carfully  be  done  by  the  next  return,  the  bords  are  better 
then  those  I  ofred  twelfe  and  15  shillings  a  pies  for,  what 
serwies  I  can  doe  you  hiere  be  plased  to  Comand  I  remain 
Sr 

your  most  fathfull  and  Humb.  S 
Dav:  Loggan 

London 

4  days  befor  the  Coffee  houses  are  to  be  puld  down43  mein 
and  my  weifs  humbel  Serv :  to  you  and  the  Lady  your  sister 
and  honest  Mr.  Clarck  whose  Lampe  is  not  done  I  will 
wreith  to  him  the  next  post 
These 

For  Sir  Tho :  Isham 
Baronett  at  his  house 
in  Lamport 

Northampton  Sheir 

[IX.  2664  8th  January,  1675/6] 
Sr 

I  send  you  heir  a  Print  of  your  Cote  of  Armes,  I  have 
Printet  200  wich  I  will  send  with  the  plate  by  the  next  return, 
and  bege  the  favor  of  your  kind  Exceptans  of  it,  as  a  small 
Nieue  yaers  gieft,  or  a  acknowledgment  in  part  for  all  your 
favors,  if  any  thing  in  it  be  amies  I  shall  be  glade  to  mend 
it  I  have  taken  the  Heralds  painters  direction  in  it,  it  is  wery 
much  used  a  mongst  persons  of  Quality  to  past  ther  Cotes  of 
Armes  befor  ther  bookes,44in  stadeof  wreithing  their  names, 
Sr.  I  have  bin  about  the  best  paper  of  the  Cambridg  beibel, 
but  the  are  not  to  be  haed  at  no  bookeseller  Mr.  Meren  the 
kings  bookebcindcr45  has  badt  all  that  hase  bin  Left  wich  was 
about  50,  and  nowe  hy  hase  dem  hy  will  sell  not  one  booke 
under  5  pounds  in  quiers,  and  the  use  to  be  sould  formerly  for 
3  pound,  and  so  I  ofered  him  Jesterday.  I  would  adweis  you 
to  have  none,  it  is  adaminabal  Chaete.  Nobody  but  fooles 
will  give  him  hies  preis,  there  is  not  10  Shillings  deferent 
betwin  that  best  paper  and  mein  graet  beibel,  wich  is  the 
wery  same  print  and  wery  good  paper,  and  wery  well  bound 
and  that  cost  me  but  30  Shillings  in  Quiers  at  Cambridge. 
Sr.  if  you  plase  to  Except  of  that,  it  is  perfect  Newe  I  will 
send!  it  the  next  return,  you  shall  pay  no  more  than  I  have 
give  n  for  it,  I  have  gote  6  Antiqes  painted  for  your  Lanthorn 
wich  shall  be  send  with  the  Canary  bords,  the  Lady  your 
Mothers  pictor  I  have  begon4'1  and  shall  be  send  and  the  rest 
of  your  things  shall  be  done  with  all  speede.  No  Newes  But 

at  the  Chief  of  the  Caffe  mongers  deliweret  ther  peticion 
yesterday  Morning  to  the  kinge,  and  the  came  away  with  a 
Leight  hart,  the  kinge  granted  them  Laefe  to  sell  Caffe  as  the 
use  to  doe,  but  to  have  them  regualated,  and  not  to  medel 
with  state  afaires,  nor  to  say  that  the  Countes  of  Portsmouth 
or  Nell  Gwin  is  a  whore. 


3-  Sir  Justinian  Isham,  by  John  Baptist  Gaspars.  (Cf.  letters  3  and 
notes  31  and  36.) 


0,  .1 


Mein  with  my  weifs  humbel  serwies  to  you  and  the  La 
your  sister  I  remain 

Sr  your  faithfull  frind  and  Scrwant 
Dav.  Loggan 

London  the  second  Day  after  the  Rcstauration  of  the 

Coffee  houses 

Janv.  8  A  1675 
[Inscribed]  Thes 

For  Sr.  Thomas  Isham 
Baronett,  at  hies  House 
in  Lamport 

Northampton  Sheire. 


[IX.  2665  13th  January,  1675/6] 
Sr 

I  reseved  your  Letter  this  morning  a  houre  after  I  send  yo 
things,  I  send  today  the  2  Canary  bords  with  a  bege  of  seedt 
and  the  Cambridg  beibel.  Mr.  Clerks47  Lampe  and  a  bo> 
with  oil.  and  the  Lady  your  Mothers  pictor  I  will  set 
Monday  by  Northampton  Coch  without  fayle.  I  ha\ 
finished  to  day  and  if  the  Cariger  hade  stay  but  an  hou 
Longer  I  would  have  send  it,  I  did  what  I  could  but  the  da; 
are  so  darke  and  short,  and  Company  comes  in  so  oft  an 
hinders  me.  I  have  gote  Noew  a  mongst  the  Scotes  Lords 
have  drawn  the  Markies  of  Argiell  and  Duck  Hamelton  ti 
will  have  ther  pictors  ingraven.48  I  have  bespock  a  plate  fc 
your  pictor  and  will  begin  it  wery  sudenly,  I  ame  sory  that  tl 
Cote  is  wronge  I  have  taken  the  heralds  direction  in  it,  bi 
the  Foole  did  give  it  wrong  the  plate  and  prints  wher  sen 
before  your  Letter  Came,  the  altering  of  the  plate  will  b 
very  trubelsom.  And  therefor  you  shall  be  presented  with 
Newe  on,  wich  shall  be  don  with  out  fait,  and  that  wer 
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sudcnly.  And  if  you  plase  Sr  to  give  this  plate  and  the  prints 
to  your  Brothers  it  will  serve  for  them.49  the  Lady  your  sisters 
pictor  I  can  not  promies  you  thics  3  wicks  but  shall  be  send 
as  soune  as  posibel  I  can  gctt  it  don.50 1  shall  have  ocasion  to 
goe  to  Oxon  but  will  not  goe  till  I  haere  that  you  are  ther,  I 
doe  in  Large  your  pictor  for  the  graving  and  therefor  will 
desier  the  favor  of  you  to  sitt  a  Littel  to  finies  it  by  the  Leife, 
when  I  come  to  Oxon.51 

Sr  you  must  not  Expect  your  pictor  of  Mr.  Lily  till  you 
Come  to  London  and  done  him  your  selfe.52  the  Antiqes  shall 
be  send  Monday  in  the  box  with  the  pictor  of  the  Lady  your 
Mother.  I  ame  sory  of  the  Eartquake  you  have  I  hope  it  will 
not  come  hier  it  has  bin  wery  great  at  Gloster.53  This  with  our 
serwies  to  you  and  the  Lady  Mary  Honest  Mr.  Clarck  I  ame 
Sr.  your  most  faithfull  Serw. 
Dav:  Loggan. 
London  13  January  A0  1675 

ex  hast, 
istscript  by  Mrs.  Loggan]54 
Honnered  Sir 

My  hole  buisnes  is  to  returne  yu  most  harttie  thanks  for  yr 
nobel  Presant,  which  proved  exceeding  good,  and  wee 
drank  yrs  &  ye  Lady  yr  sisters  health  often  at  yL*  eatcing  it, 
there  is  sent  with  ye  rest  of  yr  things  too  kings  pickturs 
which  are  newly  done  I  humbly  beg  y"  &  madam  Marys 
acceptance  of  ym  as  a  small  acknowlegment  of  yr  many  favors 
which  doth  obleig  mee  to  bee  alwaise 

Dear  Sir 

yr  faithfull 

&  obedient 

Servant 
A.L. 

<My  service  to  Mr.  Clerk  to  horn  my  hus  wil  right  ye  next 
weeke 

if  ye  Coffe  houses  had  gon  dwon  I  must  have  sent  my  husband 
to  Lamport  for  hee  could  not  have  Lived  with  ye  Lose  of 
both  yr  good  company  &  yt  delisous  Licker. 
My  service  to  Mrs.  Minut" 

Thes  for  Sr  Thomas 

Isham  Baronett 

at  Lamport 
Northampton  Sheire 

[This  letter  is  framed.  The  next  Monday  after  13  th  January 

(Thursday)  was  17th  January,  1675/6  (a  leap  year)].56 

Sr. 

I  have  send  you  hier  the  Lady  your  Mothers  Pictor,  as 
well  done  as  posibel  I  could  doe  it,  you  must  knowe  Sr  that 
it  is  Exciding  harde  to  make  a  great  pictor  after  a  Littel 
one,  and  the  altering  of  the  dres  makes  a  graet  alteration.57 
I  hope  to  be  so  hapy  as  to  see  Lamport  and  then  mend  all 
'falts,  I  have  send  you  hier  a  pack  of  Geographical  Cards 
inotiet  made  publick.  the  are  Contreived  by  Sr  Piter  winsch.59 
*the  are  sould  at  12  pens  a  pack,  I  had  this  of  Claret  ageinboys™ 
'!Mr  Smith  a  Miliner  at  the  tempel  gate,  who  presents  his 
J' humbel  serwies  to  you  and  the  Lady  your  sister,  whos  haelth 
.  wy  did  remember  at  the  doge  tawern.  I  shall  be  glad  to  haere 
'that  the  bourds  are  save  come  to  your  hands  what  serwies 
I  can  doe  you  hier  be  pleased  to  Comand 

Sr  your  most  faithfull  and  Humbel  Servant 
Dav  Loggan. 
ard  Miniature  of  Vere  Lady  Isham] 
London  Sunday  in  the 
After  nune  when  I  hade 


4.  Sir  Thomas  Isham,  by  Sir  Peter  Lely.  1679  version.  (Cf.  letter  8  and 
note  52.) 

no  meind  to  goe  to  Church. 
[16th  January,  1675/6:  letter  written,  picture  despatched 
17th  January] 

10.  [I.C.  5105a  6th  May,  1676] 
Sr 

I  rcceved  your  kind  Letter  and  shall  do  according  to  your 

order  I  by  the  Cariger  your  pictor  &  Sr 

Justinians  of  Mr.  John  Baptistas  painting,  the  Lady  your 
sisters  of  Mr.  Boxhorns  painting  and  the  Countcs  of  Ports- 
mouth of  Mr.  Fleshiers  painting.80 1  hope  the  will  come  save 
to  you  I  have  put  them  up  as  Carfuly  as  posibel  I  could.  I 
hope  the  pictors  will  give  you  Content,  I  have  gote  them  done 
as  well  and  chaep  as  posibel  I  could,  the  Lady  your  sister's 
pictor  is  very  well  painted,  but  I  could  wisch  that  it  was  more 
Leick.61  Lett  nobody  tuch  that  pictor,  nore  theCountes"  for  it 
is  hardly  dry,  before  you  put  them  up  take  a  Littel  of  the 
white  of  an  Eage  in  a  spungc  and  rube  it  upon  the  fasc  and 
hare  of  the  Countcs  wery  thin  over,  for  it  being  newly 
painted  it  will  sinck  in,  but  if  you  do  not  understand  it  Lett  it 
alone  I  hope  to  be  so  hapy  this  somcr  as  to  see  you  at  Lamport. 
I  will  make  it  in  my  way  when  I  ame  at  Cambridge.63  Mr. 
Baptista  hasc  folowcd  the  Copy  of  Sr.  Justinians  pictor  but 
painted  a  graet  dael  better,  hy  is  a  wery  good  master  I  hope 
the  posture  will  plase  you.  I  shall  be  glade  to  haere  from  you 
by  the  next  post,  and  how  your  one  pictor,  and  the  rest  are 
Leickt.  what  serwies  I  Can  doe  you  be  plascd  to  Comand,  I 
have  send  you  hier  a  Note  that  you  may  know  what  the 
pictors  cost,  I  am  about  your  plate  and  it  shall  be  done  with 
all  the  hast  posibel,64  my  serwies  to  my  frends  my  weif 
presents  here  humbel  serwies  to  you  I  remain 
Sr 

your  most  humbel  serwant 
Dav:  Loggan 
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5.  Book  of  Common  Prayer,  with  engraved  title  by  David  Loggan. 
(Cf.  letter  2  and  note  26.) 


London  May  6 

1676 
in  hast. 

Sr.  when  the  pictors  are  hangd  up  Lett  them  henge  a  Littel 
sloping  the  will  Looke  the  better 
[Inscribed]  These  for  Sr  Thomas 
Isham  Baronett 
at  Lamport 
Northampton. 

[On  the  back  of  this  letter  is  written] 

Note  what  I  paid  for  Sr  Tho.  Isham  Baronet 
to  Mr.  Lily  


to  Mr.  Fleshier  for  the  Countes  of  Portsmouth 
for  4  dael  boxes  10  Shill  a  pics  .... 
for  4  gilt  burnished  frames  5  pound  and  10 

shillings  a  pies  

for  a  Cart  to  send  them  to  the  Carigers 
for  the  porters  


20 

0 

Q6o 

10 

0 

O66 

5 

0 

0" 

6 

0 

Q68 

2 

0 

0 

22 

0 

0 

O 

3 

0 

O 

1 

0 

the  tailers  bill  I  send  comes  to     ...  7 

the  gould  and  silver  franck  note  is   .  5 

the  welwet  a  yard  and  a  halfe  cost  ...  1 

the  pistols  cost   5 

the  box  I  send  them  in  Cost   o 

[illegible]   0 


H 
'5 
12 
o 

4 
1 


85  10  e| 

Sr.  I  longe  to  sec  your  baly  hier  for  my  pockets  a 
wery  Lowe  at  this  present  theim 

Mr.  Boxhorn  hade  ten  pound  for  the  Lady  your  sist*a 
pictor  5  pound  you  payd  me  hier  in  town  and  5  pounfl 
payd  more  as  you  see  in  this  note. 

<l 

Among  the  Isbam  Correspondence,  there  arc  three  further  lcttj 
from  David  Loggan  to  Sir  Thomas'  brother,  Justinian,  after  tj 
latter's  succession  to  the  baronetcy  on  Sir  Thomas'  death  in  16I 

11.  In  the  first  letter  (I.C.  1332),  dated  12th  September,  16I 
Loggan  writes : 

'I  understand  by  Mr.  Ferdinando  that  you  will  be  in  town© 
a  short  time,  and  if  you  plase  Sr  to  be  so  kind  as  you  pr. 
mished  I  shall  be  wery  glad  to  have  your  good  company, 
my  house,  you  plase  Sr  to  doc  me  the  Favor  as  to  Lett  n 
knowe  by  the  next,  what  theim  you  intend  to  be  hier, 
Townc  begins  to  fill,  and  ther  is  but  one  house  at  present  i*j 
our  fields  to  be  Lett,  I  hade  the  good  fortune  to  have  Lodgt 
Ewer  since  you  went,  and  now  the  arc  talking  of  going,  ai. 
I  will  Except  of  non  till  I  hear  of  you,  I  shuld  bin  glad  that  it 
thim  would  have  given  me  lacfe  to  wayt  upon  you  and  yo< 
Brother  when  Mr.  Ferdinando  went  to  Lamport,  but  I  ha- 
bin  so  plaged  with  besuncs  more  then  ever  I  have  bin,  I  shr 
bc  glad  if  I  can  doe  you  any  scrwics  hier,  and  shall  alwa 
remain 

Sr.  your  assured  frind  and  fathfull  Scrv. 
D.  Loggan'. 

This  letter  shows  that  Justinian,  like  his  elder  brother,  made  usei  < 
Loggan's  apartments  in  Leicester  Fields,  when  in  Londo;'1 
Ferdinando  was  the  fifth  son  of  Sir  Justinian  Isham.  He  was  boi 
in  1663,  and  lived  at  the  time  Loggan  wrote  this  letter  in  th 
parish  of  St.  Matthew's,  Friday  Street,  London.  He  died  f 
London  on  9th  November,  1683,  and  was  buried  at  Lampor< 

12.  In  the  second  letter  (I.C.  1334),  dated  7th  October,  168. 
Loggan  writes  to  correct  an  earlier  letter,  which  has  not  survivet 
to  the  effect  that  Sir  William  Pritchard  has  been  chosen  Lor' 
Mayor.  Loggan  now  hears  that 

'if  Sr  William  prichard  has  not  the  majority,  then  the  kin 
will  continue  the  Present  Lord  Mayor  a  year  Longer.'  * 
As  a  matter  of  fact,  Loggan's  original  information  was  correct 
Sir  William  Pritchard,  who  had  been  knighted  by  King  Charle 
II  at  Whitehall  in  1672,  became  Lord  Mayor  in  1682.  He  died  if 
1705.  The  letter  contains  some  news  of  the  Court  (the  death  of 
daughter  of  the  Duke  of  York,  and  the  reported  flight  of  the  Ear 
of  Shaftesbury  to  Holland)  and  concludes: 

'I  have  looket  upon  very  convenient  stabels  that  will  hoult 
7  or  8  Horses  hist  beheind  my  house  with  other  good  con- 
venigens,  you  shall  have  them  in  to  your  Lodgins  as  you  hat 
them  when  you  Lodget  Last,  be  plased  to  Lett  me  knowe : 
or  3  days  befor  you  Come  and  you  will  Obledge  Sr  youi 
Most  Humb.  Serv.  Dav.  Loggan'. 

13.  The  final  letter  is  dated  16th  December,  1684  (I.C.  1372)  anc 
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[gain  addressed  to  Sir  Justinian  at  Lamport : 
'My  Wif  presents  her  humbel  serwics  to,  and  she  being  in- 
formed that  you  will  be  in  townc  presently  after  Christmas, 
she  hopes  she  shall  have  the  Honor  of  your  and  my  Ladies 
good  company  at  our  house,  if  you  go  to  Lodgings,  My  Lord 
Hatton  is  in  it  Noew  and  will  be  gone  about  8  or  10  daies 
hence  hy  hase  the  Holle  house  and  so  it  is  at  your  serwies,  I 
shall  take  it  for  a  graet  favor  if  you  plase  Excep  of  my  house 
before  any  Other,  be  plased  Sr  to  lett  me  know  your  Meind 
by  one  of  your  servants.' 

Justinian  had  married  on  16th  July,  1683,  Elizabeth,  the  only 
ighter  of  Sir  Edmund  Turnor  of  Stoke  Rochford,  Lines.,  an 
;  Cavalier,  who  had  fought  for  the  King  at  Worcester,  and  was 
lan  of  sufficient  wealth  to  relieve  his  son-in-law  of  the  mort- 
;e  contracted  by  Sir  Thomas  to  his  prospective  father-in-law, 
raham  Van  den  Bempde.  Sir  Thomas  died  on  27th  July,  1681, 
the  eve  of  his  wedding  to  Mary  Van  den  Bempde. 
ere  are  no  further  letters  from  Loggan.  Sir  Justinian  became 
/lember  of  Parliament  for  Northampton  in  James  If  s  Parlia- 
nt  in  1685,  and  sat  in  fourteen  parliaments  from  that  date  until 
death  in  1730,  either  for  the  Borough  or  the  County  of 
•rthampton.  He  took  a  house  in  St.  James's  for  his  frequent 
;ndance  at  Westminster  and  presumably  had  no  need  of 
ggan's  lodgings. 

e  Lord  Hatton  mentioned  by  Loggan  is  Christopher,  1st  Vis- 
mt  Hatton  (cr.  1682/3),  Custos  Rotulorum  of  Northampton- 
re  168 1-9,  who 

'by  an  unparalleled  prudence  and  application  repaired  the 

shattered  estate' 
Kirby,  and  made 

'the  finest  garden  in  England  there', 
irby  Hall,  Northamptonshire,  Ministry  of  Works  Guide,  1955.) 

NOTES 

^oggan's  letters  he  usually,  but  not  invariably,  placed  an  umlaut  over  the  y. 
e  it  has  been  omitted.  -  Editor. 

(his  is  presumably,  The  Holy  Bible  am!  Apocrypha  (A.V.)  with  engraved  title, 
al  folio,  in  an  old  red  morocco  binding,  gilt  edges,  Cambridge,  John  Hayes, 
4.  (Lamport  Library  A8.) 

ihis  is  Thomas'  brother  (3rd  son  of  Sir  Justinian  Isham,  2nd  Bart.),  John  Isham 
19-1746).  He  was  admitted  a  Fellow  commoner  of  Christ's  College,  Cambridge 
■675,  being  later  a  Fellow  of  the  College. 

r  Thomas  Isham  matriculated  from  Christ  Church,  Oxford,  4th  June,  1675 
d  18. 

«sumably,  the  Book  of  Common  Prayer,  folio,  large  paper  copy  with  engraved 
by  Loggan,  bound  in  old  green  morocco  with  the  Royal  Arms  on  sides, 
idon,  1662.  This  was  the  'Sealed  Book  of  Charles  II';  the  last  Prayer  Book  in 
ch  alteration  was  made  by  public  authority.  [Part  2  illus.  5] 
(he  only  picture  set  above  a  chimneypicce  at  Lamport  is  one  set  in  John  Webb's 
borate  chimneypiece  in  the  Music  Hall  (Lamport  Catalogue  of  Pictures,  No.  42). 
;  is  a  seventeenth-century  copy  of  a  Titian,  known  in  the  seventeenth  century 
Machiavelli',  and  as  such  it  appears  in  a  list  of  pictures  at  Lamport  in  Sir 
»mas'  time.  It  is  known  that  John  Webb  advised  Sir  Justinian  Isham  in  the 
|tce  of  pictures,  but  this  particular  picture  is  not  mentioned  in  the  Webb  letters 
A  Gotch  'Some  newly  found  Drawings  and  Letters  of  John  Webb',  R.l.B.A. 
mal,  XXVIII,  1921).  It  is  possible,  therefore,  that  Sir  Thomas  himself  acquired 
ipicture  from  David  Loggan.  It  is  from  a  Titian,  which  was  in  Charles  Ps 
lection,  but  is  now  known  only  from  copies.  Berenson  calls  it  'Prelate  and 
iretary',  although  the  seventeenth  century  called  it  'The  Duke  of  Tuscany  and 
ttiiavelli'.  The  Lamport  version  may  be  by  Simon  Stone,  who  was  sent  by 
ules  I  to  Spain  to  copy  the  Titians  in  the  Escorial,  and  was  'an  extraordinary 
^er  in  the  reigns  of  Charles  I  and  Charles  II'  (E.  K.  Waterhouse,  Painting  in 
p'"  (I9S3),  p.  56:  Professor  Waterhouse  has  himself  suggested  that  the 
•port  version  may  be  by  Stone).  There  are  other  versions  (not  originals)  of  this 
*ire  at  Albury  (Helen,  Duchess  of  Northumberland)  and  the  British  Museum. 

:e  Letter  1,  Note  23. 

mis  must  be  Mary  Isham,  her  sister,  Vere,  Sir  Thomas'  only  other  sister  of  the 
idle  blood,  having  died  in  1674.  Mary  married  in  1678  (Sir)  Marmaduke 
irell  of  Castle  Camps,  Cambs.,  and  died  the  following  year. 


30  This  is  Elizabeth  Wriothcsley,  daughter  of  the  4th  Earl  of  Southampton  who 
married,  first,  in  1668  the  14th  Earl  of  Northumberland;  secondly  in  1673,  Ralph, 
son  of  the  2nd  Lord  Montagu  of  Boughton.  Her  second  husband  was  created 
Earl  (1689),  and  (after  her  death)  Duke  of  Montagu.  She  died  in  1690.  She  was 
related  to  Sir  Thomas  Isham's  mother,  Vere,  daughter  of  Thomas,  1st  Lord 
Leigh  of  Stonelcigh,  Warwicks.,  both  on  her  father's  and  her  mother's  side.  Lady 
Northumberland's  wedding  took  place  at  Titchfield,  Hampshire,  on  24  August, 
1673,  and  the  letters  at  Lamport  show  a  great  interest  in  the  match.  On  6  Sep- 
tember, 1673,  Thomas  recorded  in  his  Diary:  'Father,  Mother  and  my  sister  Mary- 
went  to  Lord  Montagu's  house  to  see  Mr.  &  Mrs.  Montagu:  there  were  many 
lords  and  ladies  there'.  Thomas  Isham  must  have  admired  his  cousin,  who  was  a 
famous  beauty,  and  so  acquired  this  picture.  It  is  identical  with  one  at  Boughton 
of  her  by  Sir  Peter  Lely  (R.  B.  Beckett,  Lely  (1951),  No.  361,  illus.  PI.  123).  The 
Lamport  version  measures  48^  x  38^  in.  (Cat.  No.  28).  [Part  1  illus.  4] 

31  This  is  the  posthumous  portrait  of  Thomas'  father  by  John  Baptist  Gaspars 
(Lamport  Cat.  No.  34),  of  which  we  shall  hear  more  later.  From  what  is  said  later 
this  may  be  the  sketch  and  not  the  oil  painting. 

32  The  Lanthorn  is  a  magic  lantern,  which  was  preserved  at  Lamport  until  the 
nineteenth  century,  when  it  was  thrown  away.  Some  slides  for  it  (of  eighteenth- 
century  date)  have  survived. 

33  Presumably  this  Dutchman  painted  the  lantern-slides. 

34  This  allusion  escapes  me. 

35  This  is  the  portrait  of  Thomas'  sister,  Mary  (1654-79).  The  artist  is  here  shown  to 
have  been  Joseph  Bokshoorn  (or  Boxhorn)  a  Dutch  artist,  who  is  said  to  have 
come  to  London  about  1670  and  died  young.  He  was  of  Lely's  atelier  and  this  por- 
trait, which  is  a  very  rare  example  of  his  authenticated  work,  shows  him  to  have 
imitated  the  master  very  closely.  The  pose,  draperies,  etc.,  recall  the  Wriothcsley 
portrait,  but  it  is  not  quite  so  vigorous  (Cat.  No.  29.  48  x  39  in.).  [Part  1  illus.  2] 

36  According  to  Macaulay  the  coffee-houses  'were  the  chief  organs  through  which 
the  public  opinion  of  the  metropolis  vented  itself.  Their  suppression  in  view  of 
the  'many  irregular  discourses  that  tend  to  the  disquiet  and  prejudice  of  the  Govt.' 
was  considered  by  the  Privy  Council  in  1672,  and  on  29  December,  1675,  the 
order  for  the  suppression  of  the  coffee  houses  was  actually  issued  (The  Gazette, 
No.  1055,  December  27  -  30,  1675).  It  is  this  order  to  which  Loggan  here  refers. 

37  For  Mrs.  Loggan,  see  Letter  8,  note  54. 

3S  This  is  the  portrait  of  Sir  Thomas'  mother,  Vere,  Lady  Isham  (his  father's  second 
wife)  which  Loggan  painted  from  the  miniature  by  'D.M.'  (see  Letter  9;  Lamport 
Cat,  No.  7). 

3U  This  is  Charles,  2nd  Lord  Lucas,  of  Shenfield,  Essex.  He  was  son  of  Sir  Thomas 
Lucas  and  nephew  of  Sir  Charles  Lucas  the  Cavalier  leader  shot  by  Cromwell's 
order  after  the  surrender  of  Colchester  in  1648.  He  succeeded  his  uncle  John  as 
2nd  Lord  Lucas  111  1670.  His  wife  was  Penelope,  daughter  of  Francis,  1st  Earl  of 
Scarsdale.  The  two  daughters  mentioned  were  Lord  Lucas'  co-heiresses,  from  the 
younger  of  whom  descended  the  Lords  Methuen.  On  the  death  in  1705  of  the 
younger  brother  of  Charles,  Lord  Lucas,  the  title  became  extinct. 
4"  Neats  tongue  —  Calves  tongue.  'Cladc'  perhaps  —  cloth. 

41  For  Mary  Isham's  picture  see  Letter  5,  note  35. 

42  The  master  is,  of  course,  Lely. 

43  Sec  Letter  5,  note  36.  The  date  after  which  no  one  was  to  keep  a  coffee  house  was 
iojanuary,  so  this  feast  at  Loggan's  must  have  been  Twelfth  Night  (6th January). 

44  As  remarked  by  William  A.  Jackson  (The  Lamport  Hall- -Brit well  Court 
Books'  in  John  Quimy  Adams  Memorial  Studies,  Washington,  D.C.,  1948):  'The 
letters  which  Loggan  wrote  Sir  Thomas  concerning  these  plates  arc  a  locus  classicus 
in  the  history  of  the  English  bookplate,  as  the  plates  themselves  are  among  the 
finest  examples  of  the  Restoration  style'.  See  also  W.  J.  Hardy,  Bookplates  (1893) 
pp.  8-1 1. 

45  Samuel  Mearne  was  appointed  binder  to  the  King  in  1660,  and  later  acquired 
the  offices  of  royal  stationer  (1674)  and  bookseller  as  well.  In  1665-6  he  submitted 
a  bill  for  binding  fifty-five  books  in  red  Turkey  for  the  Library  at  St.  James's,  and, 
after  his  death  in  1683,  his  widow  unsuccessfully  tried  to  obtain  payment  for  the 
binding  of  nearly  700  Royal  Library  books  (Royal  English  Booh  bindings  in  the 
British  Museum  (1957),  p.  6.  Plate  9  shows  a  red  morocco  Booh  oj  Common  Prayer, 
bound  by  Samuel  Mearne,  1669;  sec  also  H.  R.  Ploiner,  Dictionary  of  Booksellers 
and  Printers  1641-67  (1907)  citing  Cyril  Davenport,  Samuel  Mearne,  Binder  to  King 
Charles  II,  Caxton  Club,  Chicago,  1906.) 

49  See  Letter  9,  note  57. 

47  This  is  Gilbert  Clerk,  son  ofjohn  Clerk,  headmaster  of  Uppingham  when  Sir 
Justinian  Isham  was  at  school  there.  Gilbert  Clerk  was  admitted  to  Sidney  Sussex 
College,  Cambridge,  in  1637,  aged  1 1,  and,  subsequently,  became  a  Fellow  of  the 
College,  and  took  Presbyterian  orders.  He  resigned  his  fellowship  in  1655,  and 
devoted  himself  to  mathematics,  publishing  many  important  works  (D.N.B.).  At 
this  stage  of  his  career,  he  was  living  at  Loddington  four  miles  north  east  of  Lam- 
port, where,  as  Thomas  Isham's  Diary  makes  plain,  he  was  a  very  frequent  visitor 
to  Lamport,  acting  as  agent  there  during  Sir  Thomas'  long  sojourn  in  Europe 
(1676-79).  The  'Lampe'  was  perhaps  a  magic-lantern  (see  Letter  5,  note  32). 

48  This  is  Archibald,  9th  Earl  of  Argyle,  whose  father,  the  1st  Marquess,  as  head  of 
the  Scotch  Covenanters,  had  opposed  Charles  I,  and  been  executed  after  the 
Restoration.  Loggan's  engraving  of  his  portrait  (D.  Loggan  ad  vivum  dclin.) 
reproduced  opposite  p.  532,  Vol.  II  of  Macaulay,  History  of  England,  ed.  C.  I 
Firth  (19x4).  The  B.M.  Catalogue  of  Engraved  Portraits  lists  no  engraving  of  Williaat, 
Earl  of  Selkirk,  who,  in  1660,  was  created  Duke  of  Hamilton  for  life;  he  had  married 
Anne,  Duchess  of  Hamilton  in  1656.  He  died  in  1694. 
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6.  Pencil  drawing  of  Oliver  Cromwell,  attributed  to  David  Loggan. 
From  the  Gorhambury  Collection,  reproduced  by  permission  of  the 
Earl  of  Verulam.  (Cf.  note  on  facing  page.) 


19  Both  copper  plates  are  still  in  the  possession  of  the  writer.  The  'wrong'  plate 
shows  the  Arms  of  Isham  (gules,  a  fesse  wavy,  in  chief  three  piles  wavy  meeting  in 
a  point,  argent)  correctly.  But  the  baronet's  badge  ('the  bloody  hand  of  Ulster')  is 
omitted,  and  the  helmet  shown  is  that  of  an  Esquire  not  of  a  knight  or  baronet,  i.e. 
it  is  set  sideways  with  the  visor  closed,  and  not  affrontc  with  the  visor  open. 
Thcrcf.  ire,  as  Loggan  says,  it  was  quite  correct  for  Sir  Thomas'  younger  brothers, 
or,  stru  ,ly,  for  his  brother  Justinian,  as  the  other  brothers  should  exhibit  marks  of 
cadency. 

60  For  M  ry  Isham's  portrait,  see  Letter  5,  note  35. 

61  This  he  engraving  of  the  head  and  shoulders  of  Sir  Thomas  in  an  oval  scroll, 
with  the  1  :>at  of  arms  and  motto  underneath.  It  is  inscribed  'D.  Loggan  ad  vivum 
delineavit  '676',  and  below  'THOMAS  ISHAM  de  Lamport  in  Comitatu 
Northampteoiae  BARONETTUS'.  The  picture  reproduced  is  an  'early  state' 
without  artist's  name  and  date.  [Part  2  illus.  t]. 

62  This  is  the  portrait  of  Sir  Thomas  Isham  by  Sir  Peter  Lely  (Lamport  Cat.  No.  18). 
This  was  painted  at  this  time,  and  is  in  one  of  Lely's  late  poses.  After  Sir  Thomas' 
return  from  Italy,  Lely  himself  made  a  replica  of  this  picture  for  presentation  to 
Robert  Spencer  (afterwards,  Lord  Teviot),  uncle  of  the  2nd  Earl  of  Sunderland. 
Spencer,  who  was  a  friend  of  Evelyn,  was  a  connoisseur.  Letters  at  Lamport  show 
that  Lely  took  special  pains  with  the  replica,  which  is  of  even  better  quality  than 
the  original.  The  1679  version  is  a  good  example  of  a  late  Lely  (R.  B.  Beckett  Lely, 
No.  261,  illus.  PI.  127);  it  measures  49J  x  40  in.  The  Spencer  portrait  was  taken 
to  Blenheim,  when  the  5th  Earl  of  Sunderland  became  3rd  Duke  of  Marlborough, 
and  Althorp  passed  to  John  Spencer,  father  of  the  1st  Earl.  It  was  presented  by  the 
then  Duke  of  Marlborough  to  Dr.  Edmund  Isham,  Warden  of  All  Souls  College, 


Oxford  (1793-1817).  Dr.  Isham's  nephew  and  residuary  legatee,  to  whom 
portrait  then  passed,  was  the  Revd.  Charles  Euseby  Isham,  Rector  of  Polebroo 
Northamptonshire,  from  1800  to  1862.  At  his  death,  the  portrait  was  purcha* 
by  Sir  Charles  Edmund  Isham,  and  both  versions  have,  since  then,  been  at  Lamp 
{Cat.  No.  30).  Loggan  engraved  Lely's  portrait  in  mezzotint  (Chaloner  Smi 
British  Mezzotint  Engravers,  Pt.  II,  824).  [Part  2  illus.  4] 

63  I  am  informed  by  Mr.  Irving  Gray,  the  County  Archivist,  that  no  record  cxi 
of  this  earthquake  at  Gloucester. 

54  David  Loggan's  wife  Anna  was  the  daughter  of  John  Jordan,  Esq.,  of  the  par 
of  St.  Andrew's,  Holborn.  They  were  married  in  1663  (Marriage  Licemi 
Vicar-General  of  the  Archbishops  of  Canterbury,  Harl.  Soc.  Vol.  XXIII,  p 
Vertue  (Notebooks,  1, 97),  says  that  Mrs.  Loggan  was  'of  a  good  family  near  Witni 

55  Madam  Minette  was  a  French  servant  (probably  a  lady's  maid)  at  Lamport.  Th 
are  amusing  letters  about  her  scandalous  behaviour  after  she  left  Lamport. 
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66  This  letter  is  headed  by  a  drawing  of  two  fencers  in  Comoedia  dell' Arte  dr< 
Underneath  one  figure  is  written  'Sr.  Tho.  Isham'  and  the  other  'Dav.  Logfc, 
have  a  care  of  my -Eyes  good  Sr.  Thorn',  and  above  the  figures  'Here  are  yc 
Fencers — haou  ha'ou  haou'.  Loggan's  drawing  of  the  fencers  is  a  copy  of  a  drawi 
by  Jacques  Callot  (1 592-1653)  of  Scaramouche  and  Fricasso,  two  Comoedia  de 
Arte  characters.  In  Callot's  original,  the  fencers  are  not  carrying  rapiers  w 
points.  Also  Loggan  has  omitted  the  mask  traditionally  worn  by  Scaramoucl 
and  so  depicted  by  Callot.  Tiberio  Fiorilli  (1608-1694)  was  the  first  actor  to  discs 
the  mask,  when  he  represented  Scaramouche.  Fiorilli  appeared  in  London  in  16* 
and,  again  in  1675,  when  John  Evelyn  mentions  (29  September)  that  he  s; 
'the  Italian  ScaramUcchio  act  before  the  King  at  Whitehall .  .  .  having  seene  him  ; 
before  in  Italy,  many  years  past,  I  was  not  averse  from  seeing  the  most  excellent 
that  kind  of  folly'.  It  is  possible  that  Loggan  had  seen  Fiorilli  on  his  earlier  visit 
London  (P.L.  Ducharte,  The  Italian  Comedy  (trans.  R.  T.  Weaver),  1929,  p.  23 
Gordon  Craig,  Books  and  Theatres,  1925,  p.  68;  Evelyn's  Diary,  ed.  E.  S.  de  Be. 
Vol.  IV,  pp.  12  &  75).  [Part  2  illus.  2] 

57  Attached  to  the  letter  is  a  miniature  of  Sir  Thomas'  mother,  Vere,  signed 
monogram  'D.M.'  hi  the  writer's  possession  are  also  miniatures  by  'D.M.'  L 
Lady  Isham's  parents,  Lord  Leigh  (Stoneleigh)  and  his  wife  Mary  (nee  Egertoi 
'D.M.'  is  an  attractive  miniaturist,  who  has  not  been  satisfactorily  identified  (Ba- 
Long,  British  Miniaturists,  1929).  It  was  evidently  from  this  miniature  th 
Loggan  painted  his  portrait  of  Vere,  Lady  Isham  which  measures  29J  x  24J  ii 
and  which  is  still  at  Lamport  (Cat.  No.  7).  As  remarked  by  Mr.  Oliver  Milla 
'his  portrait  of  Sir  Thomas  Isham's  mother  is  eloquent  testimony  of  his  plea  tb 
"it  is  hard  to  make  a  great  pictor  after  a  Littel  one"  '  ( Whinney  and  Millar,  Engli 
Art,  1625-1714,  1957,  p.  101,  n.  3).  Loggan's  treatment  of  his  subject  was  i 
unflattering  that  in  the  nineteenth  century,  Mary,  Lady  Isham  employed  'Mi 
Goodman  of  Kettering'  to  make  another,  prettier  copy  of  the  miniature  in  tl' 
1840's. 

58  This  must  be  Sir  Peter  Wyche  (1628-99?),  a  diplomat  who  further  extended  1 
reputation  as  a  geographical  scholar  by  his  'The  World  geographically  describi 
in  fifty  two  copper  plates'.  The  Term  Catalogues  for  Hilary  1690  and  1691  mentk 
these  geographical  plates,  and  the  later  Catalogue  (p.  353)  mentions  them  'Made  1 
in  Cards  one  shilling,  in  Sheets  sixpence'.  The  Term  Catalogue  for  Hilary  1676  al' 
alludes  to  'Geographical  Cards,  printed  from  Copper  Plates,  designed  and  fittc 
to  all  our  known  English  Games  at  Cards .  .  .  .'  These  were  to  be  'sold  by  Hem' 
Brome  at  the  Gun  at  the  West  End  of  St.  Paul's' ;  the  price  was  is.  the  pack,  plaii 
'gilt  and  embellisht  at  2s.  6d.' 

59  Presumably,  this  was  Mr.  Smith's  usual  call  to  the  bar-tender  at  the  'Doge'. 

60  These  four  pictures  are  still  at  Lamport.  This  letter  concludes  with  a  list  of  tfc" 
portraits  commissioned  by  Sir  Thomas,  for  which  Loggan  acted  as  agent.  They  a* 
discussed  in  detail  with  this  account,  where  the  prices  are  given. 

61  This  criticism,  one  suspects,  might  generally  apply  to  Lely's  school.  For  th 
picture,  and  its  subject,  see  Letter  3,  note  29,  and  Letter  5,  note  35. 

62  Louise  Renee  de  Querouaille,  a  Breton  lady  whom  Charles  II  met  when  she  w; 
maid  of  honour  to  his  sister,  Henrietta,  Duchess  of  Orleans,  became  his  maitrts 
en  litre  in  1671,  after  her  mistress'  death.  She  was  created  Duchess  of  Portsmout 
(not  Countess,  as  Loggan  calls  her)  in  1673  when  she  was  naturalised.  Her  so' 
(born  in  1672)  was  created  Duke  of  Richmond. 

63  Lamport  is  equidistant  from  Oxford  and  Cambridge  (50  miles).  Until  Si 
Thomas'  time,  all  the  Ishams  had  been  to  Cambridge,  mostly  to  Christ's  College 
From  his  time,  nearly  all  the  Ishams  have  been  to  Oxford. 

64  This  is  the  copper-plate  for  the  engraving  'ad  vivum  delin',  for  which  see  Lette 
8,  note  51. 


65  This  is  the  portrait  of  Sir  Thomas  by  Sir  Peter  Lely  (Lamport  Cat.  No.  18)  I 
which  see  Letter  8,  note  52. 

66  This  is  the  posthumous  portrait  of  Sir  Thomas'  father  (Lamport  Cat.  No.  34) 
for  which  see  Letter  5,  note  3 1 .  John  Baptist  Gaspars,  Lely's  'most  valuable  assistant 
who  'came  to  England  [from  Antwerp]  in  the  1640s  and  painted  "postures 
successively  for  Lely,  Riley  and  Kneller'  (Waterhouse,  Painting  in  Britain,  p.  6<S) 
He  died  in  1692.  It  will  be  noted  that  Loggan  specifically  mentions  the  'posture'- 
Gaspars'  speciality.  The  picture  of  Sir  Justinian  is  well  done,  as  Loggan  says.  I 
measures  49J;  X  in.,  and  was  exhibited  at  South  Kensington  in  1866  as  b; 
'Giovanni  Baptista'  (Cat.,  p.  162).  [Part  2  illus.  3] 

67  This  is  the  portrait  of  Mary  Isham  by  Joseph  Bokshoorn,  another  member  0 
Lely's  atelier,  who  specialised  in  draperies.  See  Letter  5,  note  35. 

68  This  is  the  portrait  of  Louise  Renee  de  Querouaille,  Duchess  of  Portsmouth  b\ 
Balthasar  Fleshier  after  a  Lely  original,  now  at  Blenheim.  Fleshier  (Fl.  1645-70 
who  was  associated  with  Lely  as  early  as  1652,  when  they  were  both  charged  witl 
neglecting  the  business  of  the  Painters-Stainers  Company  (Whinney  and  Millar 
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lish  Art,  1625-1714,  p.  80  note)  is  said  to  have  been  a  marine  painter.  Vertue 
>rds  two  portraits  by  him,  signed  and  dated  1670.  Collins  Baker  (Lely  and  the 
irt  Portrait  Painters,  Vol.  I,  p.  197)  mentions  a  Loggan  print  of 'Col.  T.  Sanders', 
ch  was  exhibited  at  South  Kensington  in  1866,  but  is  now  untraced.  The  late 

Collins  Baker  wrote  to  me,  (6.7.51):  'Illustration  and  print  suggest  a  powerful 
:rait'.  The  same  can  hardly  be  said  of  the  Lamport  portrait  of  Louise  (Cat.  No. 

which  measures  48 J  X  37^  in.  There  is  another  version  of  this  picture  at 
sham  of  similar  quality.  The  Blenheim  portrait  is  not  noticed  in  Beckett's 

here  is  a  fine  contemporary  frame  for  this  picture  which  differs  from  the  heavier 
les  for  the  other  three  pictures  (of  a  well-known  contemporary  pattern), 
hier  is  known  to  have  made  frames,  and  this  may  be  one  of  his. 


'ENDIX 

Peter  Lely's  Portrait  of  Sir  Thomas  Isham 
:rence  Letter  8,  note  52. 

here  are  several  references  to  the  painting  in  1679  of  the  replica  of  the  Lely 
:rait  by  Sir  Peter  himself  for  presentation  to  Robert  Spencer.  Since  this 
espondence  illuminates  the  workings  in  Lely's  studio,  extracts  are  here  given, 
he  first  letters  are  written  by  'Clem.  Saunders'.  This  must  be  Clement  Saunders, 
al  Carver  to  King  Charles  II  at  this  time.  He  was  the  son  of  Sir  William  Saun- 
,  of  East  Haddon  and  Cottesbrooke,  Northamptonshire,  and  a  member  of  an 
and  widespread  Northamptonshire  family.  He  was  buried  in  Westminster 
ky  on  nth  August,  1695,  after  having  been  Carver  to  Kings  James  II  and 
liam  III  (Chester,  Westminster  Abbey  Registers,  1876,  p.  237). 

[3th  December,  1679  (I.C.  4591). 

Z)em.  Saunders  to  Sir  Thomas  Isham  at  Lamport: 

I  made  a  visset  to  your  Picture,  wich  is  extreanie  like  and  very  well  done,  Mr. 
Lilly  says  he  will  make  it  one  of  the  best  peeces  hee  ever  did.  I  dined  with  him 
yesterday  where  wee  drunke  your  health,  wich  I  hope  you  take  care  of  for 
iur  country  Ayre  is  very  sharpe  especially  at  this  season'. 

13rd  December,  1679  (I.C.  4590). 
rhe  same  to  the  same: 

^According  to  your  desire  I  have  spoke  with  Mr.  Lilly  (who  presents  his  most 
numble  service  to  you)  and  says  hee  will  serve  you  in  what  hee  can;  if  you  please 

0  send  up  the  Picture;  he  says  he  shall  then  sec  what  will  be  best  to  be  done; 
Mid  will  doe  that  wich  shall  be  to  your  satisfaction'. 

be  next  letter  is  signed  'Jo:  Ogilby'.  Mr.  Ogilby  had  accompanied  Sir  Thomas 
m  to  France  and  Italy  in  1676,  as  a  servant,  and  made  a  list  of  the  pictures  there 
thased  (Italian  Studies,  XV,  i960,  p.  3).  We  learn  from  a  later  letter  (I.C.  1248) 
|he  went  up  to  Christ  Church,  Oxford,  with  Lord  Spencer  in  September,  1680. 

toth  January,  1680  (I.C.  1225). 
10.  Ogilby  to  Sir  Thomas  Isham: 

1  received  your  picture  ye  last  wecke,  there  was  no  letter,  nor  the  Porter  who 
orought  it  could  not  tell  from  whence  it  came,  but  being  address'd  to  me  I 
nade  no  difficulty  to  pay  ye  carriage  of  it,  and  to  keep  it  till  I  heard  from  you 
what  was  to  be  done  with  it,  yesterday  in  the  evening  your  letter  came  into  my 
oands,  ye  enclosed  for  Master  Spencer,  I  sent  immediately  to  Whitehall  here  is 
(lis  answer,  which  I  have  just  now  received  Sir  you  desir  to  have  ye  head  and  ye 
cravat  of  your  picture  changed  and  ye  face  of  ye  picture  putt  on  it  which 
Master  Lilly  has  drawn  for  you  since  you  came  over  reserving  ye  same  posture, 
aor  altering  any  of  ye  colours  this  I  beleevc  exactly  your  meaning  and  besides 
/on  lett  me  know  that  Master  Lilly  knowes  all  ready  your  mind  concerning 
•his,  so  yt  I  hope  there  will  be  no  mistake  if  I  had  been  able  to  go  abroad  today 

had  gone  to  his  house,  and  acquitted  myself  of  your  commission,  but  I  hope 
jod-willing  the  next  weeke  I  shall  be  able  to  do  it,  I  dare  not  nor  will  not  trust 
W  a  third  person,  for  fear  that  things  should  not  be  done  according  to  vour 
aiind  so  yt  its  better  to  wait  three  or  four  days  longer  then  to  have  your 
oicture  spoild  I  shall  tell  Master  Lilly  everything  punctually  and  exactly,  as 
/ou  express  it  in  your  letter  so  that  he  cannot  fail  to  doe  according  to  your 
Bind,  besides  I  must  charge  him  earnestly  as  you  desire  to  do  it  with  his  own 
aand'. 

he  next  letter  is  from  Robert  Spencer,  uncle  to  the  2nd  Earl  of  Sunderland,  for 
pm  the  replica  was  painted.  He  is  the  'Master  Spencer'  of  Ogilby's  letter. 
4yn  mentions  him  several  times  as  'my  old  acquaintance  in  France'.  He  was 
■:d  to  the  Scots  peerage  as  Viscount  Teviot  in  1685,  and  (after  going  bankrupt 
ihe  third  time)  committed  suicide  in  1694  aged  65  (Complete  Peerage,  J.  P. 
(yon,  Robert  Spencer,  Earl  of  Sunderland,  1958,  p.  262). 

(7th  June  [1680]  R.  Spencer  to  Sir  Thomas  Isham  from  'Althrope': 
J I  had  the  favour  of  yours  Sr  by  the  last  post,  and  am  glad  to  heare  that  my 
taictor  is  so  good  a  on,  pray  take  it  to  your  house,  and  keep  it  for  me  till  you 
t:ome  to  towne,  for  I  have  know  Sr  Peter  Leley  change  an  origenall,  for  a  coppy, 
especially  to  thos  that  don't  understand  pictors,  but  you  must  not  let  him  know 
■his  from  mee  I  hope  your  businesse  of  concerne  that  keeps  you  so  long  in 
powne  at  this  time  of  the  yeare  is  a  good  mistress  in  order  to  a  good  wife,  for  I 
would  have  all  my  friends  marry  and  get  children,  and  people  our  world  that 
jwe  may  have  a  good  race  of  honest  and  vertious  men  in  the  next  generation.  I 

im  glad  my  Lord  Sunderland  has  got  you  a  mandat  for  your  brother  [John]  for 
!«he  next  feloship  at  Christ's  College,  Cambridge,  I  am  shure  hee  will  doe  you, 
l^nd  your  family  any  kindness  that  lies  in  his  power,  you  will  meet  Lord  Spencer 
B  X  Church  the  next  week  for  he  is  going  presently  thether :  I  wish  you  all 

lappiness  deare  Sr*. 


From  these  letters,  it  would  appear  that  the  history  of  the  painting  of  these 
pictures  is  as  follows.  In  1676  Lely  painted  the  portrait  of  Sir  Thomas  Isham  for 
£20.  Sir  Thomas  was  a  young  man,  still  an  undergraduate,  3nd  Lely  would  not 
have  minded  producing  a  piece  with  a  good  deal  of 'studio'  work.  In  1679,  he  was 
asked  to  do  a  replica  for  Robert  Spencer.  Sir  Thomas  was  now  a  very  different 
proposition.  Not  only  had  he  just  returned  from  a  long  stay  in  France  and  Italy, 
where  he  had  acquired  a  collection  of  pictures,  and  sat  to  Maratti,  but  he  had  many 
influential  friends,  whom  Lely  could  not  disregard:  Robert  Spencer,  Sunderland 
himself,  Lords  Eland  and  Deincourt,  heirs  to  Lords  Halifax  and  Scarsdale.  Lely 
then  made  'one  of  the  best  peeces  hee  ever  did'.  Sir  Thomas  asked  him  to  alter  the 
face  and  cravat  on  the  original  picture  to  correspond  with  the  replica,  which  Sir 
Thomas  preferred.  Even  though  Lely  obeyed  his  instructions,  and  did  the  altera- 
tions 'with  his  own  hand',  the  result  has  not  the  freedom  of  the  1679  version.  Lely 
died  on  30th  November,  1680,  after  receiving  his  knighthood  earlier  in  the  year, 
so  that  this  picture  must  rank  as  one  of  the  last  that  the  artist  painted  and  completed 
himself. 


A  NOTE  ON  THE  ICONOGRAPHY  OF  OLIVER  CROMWELL 

In  the  first  of  the  articles  on  David  Loggan' s  Correspondence  with  Sir  Thomas  Isham,  a 
pencil  drawing  of  Oliver  Cromwell  was  reproduced  with  a  note  stating  that  this  drawing, 
which  was  acquired  by  the  Ashmolean  Museum  in  1953,  may  well  be  the  one  which 
Loggan  is  known  to  have  done  when  he  first  came  to  England  in  1655.  However,  Mr. 
Luke  Herrmann,  Assistant  Keeper  of  The  Ashmolean,  now  unites  (23. 4.6 3) :  'I  am  sorry 
to  have  to  tell  you  that  since  you  saw  the  Loggan  drawings  here  I  myself  have  worked  on 
them,  and  have  proved  to  my  own  satisfaction  that  our  "Portrait  of  Oliver  Cromwell" 
cannot  be  by  Loggan.  It  is  almost  certainly  based  on  the  Vertue  engraved  portrait  pub- 
lished as  a  plate  in  Rapin's  History  of  England.  This  was  itself  based  on  the  famous 
Samuel  Cooper  miniature,  now  in  the  possession  of  the  Duke  ofBnccleuch'. 

Mr.  Herrmann  drew  attention  to  another  drawing  of  Cromwell  attributed  to  Loggan  in 
the  collection  of  the  Earl  of  Verulam.  This  was  exhibited  at  the  South  Kensington 
Museum  in  1865  (Exhibition  of  Portrait  Miniatures,  No.  534).  The  existence  of  this 
drawing  had  previously  been  pointed  out  to  me  by  Miss  Margaret  Toynbee.  Sir  George 
Scharfi  in  a  letter  to  the  then  Earl  of  Verulam,  said  that  Mr.  Carpenter  of  the  British 
Museum  thought  that  the  drawing  had  'much  of  the  delicacy  of  David  Loggan'.  By 
courtesy  of  the  present  Earl,  the  writer  has  inspected  the  drawing  now  at  Gorhambury,  and 
agrees  that  this  may  well  be  Loggan' s  work,  done  in  16.5.5,  which  formed  the  basis  of  his 
English  reputation.  It  is  in  black  lead  on  a  prepared  surface  laid  on  card,  not  on  vellum,  and 
inscribed  on  the  back  'by  Loggan',  although  this  is  not  by  a  contemporary  hand. 

Contemporary  portraits  of  Cromwell  derive  from  three  main  types: 

1.  The  Buccleuch  miniature  by  Samuel  Cooper  (unfinished).  This  originally  belonged  to 
the  Erankland  family,  into  whose  possession  it  came  through  Cromwell's  daughter  Mrs. 
Clay  pole  (Early  English  Portrait  Miniatures  in  the  Collection  of  the  Duke  of 
Buccleuch,  19/7,  The  Studio  Ltd.).  'There  are  other  versions  of  this,  and  the  National 
Portrait  Callery  possesses  a  finished  miniature  by  Cooper,  signed  and  dated  16.56.  The 
Buccleuch  miniature  is  unmatched  as  a  portrait  of  the  Protector.  This  seems  to  have  in- 
spired Vertue  to  do  his  engraving,  on  which  the  Ashmolean  drawing  appears  to  have  been 
based. 

2.  Lely's  portrait  oj  Cromwell,  of  which  there  are  several  versions,  the  signed  original  of 
which  is  now  in  the  Birmingham  Art  Callery.  'This  was  painted  soon  after  Cromwell  was 
installed  as  Protector.  It  appears  to  be  based  on  Cooper's  miniature,  and  Lely  may  not  have 
drawn  the  Protector  from  life  at  all  (Whinney  and  Millar,  English  Art,  1625-1714, 
Oxford,  1057). 

'There  is  another  Cooper  miniature  portrait  type  showing  Cromwell's  head  in  profile 
turned  to  the  right,  of  which  the  best  version  is  in  the  Devonshire  Collection  at  Chats- 
worth;  but  even  this  may  be  after  a  lost  Cooper  original,  done  possisbly  for  a  medallic 
portrait,  although  it  does  not  relate  to  any  known  coin  or  medal. 

3.  Robert  Walker's  portrait  of  Cromwell,  of  which  there  are  many  versions,  the  best 
being  perhaps  that  now  at  Temple  Newsam  and  formerly  at  Naworth.  Walker's  work, 
however,  with  its  pose  a Jeeble  imitation  of  Van  Dyck,  is  inferior  to  Cooper  and  Lely. 

To  these  must  now  be  added  the  Earl  of  Verulam' s  drawing,  attributed  to  David  Loggan. 
This  has  more  individuality  than  Walker,  and  gives  a  view  of  Cromwell  different  from 
Cooper,  less  impressive  with  its  thinning  hair  and  more  domestic  air.  He  may  well  have 
looked  like  this  in  1655.  It  has  an  important  position  in  Cromwell's  iconography,  which 
has  hitherto  been  overlooked. 

'The  most  recent  published  study  of  the  contemporary  portraits  of  Cromwell  is  that  by 
Mr.  David  Piper  in  Volume  Thirty-Four  of  The  Walpole  Society,  (1958),  pp.  27-41. 
This  takes  full  account  of  all  the  portrait  types  discussed  above,  except  the  Corhambury 
drawing,  which  was  unknown  to  Mr.  Piper,  when  he  wrote.  'The  medallic  portraits, 
death-masks,  busts  and  engravings  are  all  fully  described. 

I  wish  to  express  my  thanks  to  Mr.  C.  K.  Adams,  Director  of  the  National  Portrait 
Gallery,  for  the  help  given  by  him  and  hit  staff  in  the  preparation  of  this  note;  to  the  Earl  of 
Verulam  for  allowing  the  picture  to  be  reproduced,  and  to  Mrs.  King  for  the  trouble  to 
which  I  put  her,  and  for  showing  me  the  drawing  al  Corhambury.  As  this  was  copied  by 
Charlotte  Grimston,  sister  of  the  3rd  Viscount,  it  must  have  been  in  the  house  for  at  least 
150  years.  [Part  2  illus.  6] 

It  may  be  mentioned  that  Sir  Harbottle  Grimston,  Lord  Verulam' s  ancestor,  was  at  great 
pains  to  collect  portraits  of  his  contemporaries,  and  he  probably  acquired  this  drawing  of  the 
Protector,  with  whom  his  relations,  during  the  Commonwealth,  were  anything  but  smooth. 
An  old  Parliamentarian,  he  was  excluded  from  Parliament  by  Cromwell  in  Pride's  Purge 
and  became  Speaker  of  the  Convention  Parliament,  which  recalled  Charles  II. 

By  the  kindness  of  Dr.  Pelczar  the  Librarian  at  Gdansk,  there  has  been  made  avaUabh 
to  me  a  pamphlet  by  Madame  Irene  Fabiani-Madeyska,  Director  of  the  Manuscri\ 
Department  of  the  Library  of  the  Polish  Science  Academy  at  Danzig,  entitled  Kilka  Dat  , 
Zycia  Hondiusza,  published  in  1954,  which  shows  that  William  Hondius,  the  Dan.  .g 
artist,  died  in  1652  and  not  in  1658  as  given  in  the  older  works  of  reference.  He  should  not 
be  confused  with  Abraham  Hondius  a  native  of  Rotterdam,  who  was  in  London  from  1 674. 
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Manet  as  a  pupil  of  Chardin 


JACQUES  MATHEY 


ALTHOUGH  Manet  received  from  Couture  some  ele- 
mentary instructions  which  were  to  leave  a  permanent 
mark  on  his  work,  the  relations  between  master  and  pupil  were 
never  very  smooth.  Very  soon  Manet  deserted  the  atelier  for  the 
museums,  where  he  found  himself  in  the  company  of  great  in- 
novators of  form  with  whom  he  could  converse  as  an  equal.  He 
also  met  there  Dcveria  and  Fantin  Latour,  and  it  was  there  that 
he  spoke  for  the  first  time  to  Degas,  in  front  of  Velasquez's 
Infanta  Maria  Margarita  which  both  artists  copied.  At  the  Louvre 
and  at  the  Luxembourg  he  made  a  number  of  sketches  from 
various  masters,  from  Velasquez  to  Delacroix,  from  the  Vene- 
tians to  Greuze.  In  Germany  and  Holland  he  concentrated  on 
Rembrandt  and  Franz  Hals.  It  was  a  much  wider  field  of  research 
than  has  been  thought  until  quite  recently. 

Paul  Jamot's  Catalogue  contains  a  total  of  thirty-three  paint- 
ings, of  which  ten  are  copies  from  masters;  and  these  are  the 
known  works  by  Manet  for  the  years  1 852-1 860.  That  is,  an  out- 
put of  about  four  pictures  a  year. 

From  1850-1858  Tabarant  enumerates  nineteen  paintings. 


Those  who  know  anything  about  Manet's  intense  activity  at  all 
periods  of  his  life  must  find  these  figures  absurd.  If  we  consult 
Moreau  Nekton's  Manet  par  lui-meme  we  find  that  the  author, 
speaking  of  Manet's  early  work,  declares:  'A  strange  dearth  of 
original  works  marks  this  long  period  of  apprenticeship.  This 
dearth  can  be  explained  only  by  supposing  that  the  painter 
systematically  destroyed  his  early  efforts,  but  it  is  true  that  we 
have  no  proofs  to  put  forward  in  defence  of  this  hypothesis'.  I 
From  Duret  to  Madame  Bouchot  Saupique  the  biographers, 
who  are  astonished  to  find  so  few  signs  of  Manet's  activity  during 
these  years,  all  speak  of  destruction  or  loss.  The  hundred  sheets 
and  twenty-three  paintings  published  in  Graphisme  I  and  II, 
which  more  than  double  the  number  of  copies  already  catalogued 
offer  sufficient  proof  of  the  preponderating  number  of  examples 
of  his  second  period,  which  has  for  so  long  left  us  in  ignorance  or 
many  factors  in  the  development  of  his  style.  This  is  explained  by  1 
his  frequent  moves  from  one  place  to  another:  four  between  1856 
and  1862.  When,  on  his  return  from  Oloron  after  the  Commune, 
Manet  found  his  atelier  half  destroyed,  he  piled  the  pictures  he 
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I.  Repast.  Manet.  Canvas,  65  cm.      80  cm.  Private  Collection.  Above.  2.  Detail  of  No.  I.  3.  Crayon  inscription  on  frame  of  No.  1. 


td  most  about  into  a  cab  and  took  them  to  a  hastily  rented 
Irtmcnt.  His  love  of  plein  air  led  him  to  work  with  his  friends, 
en  and  Hirsch  in  Paris,  Hoschcde  at  Mongeron.  When  he  was 
e  stayed  also  at  Bellevue,  Rued  and  Versailles.  Ever  enthusi- 
',  unequal,  impatient,  he  cast  aside  material  which  had 
ed  him  for  earlier  works,  strewing  here  and  there  albums, 
pons  and  canvases,  or  giving  them  away  to  people  who  did 
(always  prize  them. 

painting  still-life  Manet's  master  was  Char  din,  to  whom  he 
M  the  bal  ance  and  harmony  of  so  many  baskets  of  fine 
thes  or  plums,  and  brioches  thick  with  impasto  applied  with 
kife.  From  him  he  took  also  the  horizontals  of  tables  which 
iied  the  solid  foundation  of  his  compositions,  as  well  as  a 
ain  rhythmical  quality  in  the  outlines,  which  seem  cut  out 

set  against  his  backgrounds.  His  Rabbit,  formerly  in  the 
icet  Collection,  repeats,  inversely,  the  Hare  by  Chardin.  As 
the  pictures  with  personages,  the  Boy  with  Cherries  and  the 
*  Bubbles  are  obviously  the  work  of  a  follower,  almost  as  the 

k  of  -ancret  and  later  proceeds  from  that  of  Wattcau.  It  is 


4.  Hardworking  Mother.  Manet  after  Chardin.  On  wood,  44  cm.  X  38  cm.  Private  Collection. 
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°eaches,  a  Glass  and  a  Gohle l.  Manet.  Canvas,  38  cm.  •  55  cm. 


trefore  quite  probable  that  Manet  questioned  Chardin, 
ctte  in  hand.  We  are  not  surprised  to  find  Manet's  touch  111  a 
ia.ll  canvas  signed  with  his  monogram,  reproducing  the  Basket 
veaches  in  the  Louvre  (No.  6).  But  this  picture  did  not  enter 
:  Louvre  until  1867,  when  Manet  was  no  longer  working 
tre.  However,  if  we  consult  the  Catalogue  of  Chardin's  paint- 
5s  (P.  Jamot,  1 921)  we  find  a  very  satisfactory  explanation:  the 
fket  of  peaches  was  listed  as  No.  112  in  an  Exhibition  of  the 
•nch  School  which  was  held  in  i860  at  the  Martinet  Gallery, 
lulevard  des  Italicns.  Manet,  an  habitue  of  this  Gallery,  ex- 
bited  there  in  1862  fourteen  canvases,  one  of  which  was  Music 
me  Tuileries.  He  must  have  made  his  copy  at  that  time. 
The  first  still-life  by  Manet  catalogued  by  his  biographers  was 
•  Dish  of  Oysters,  1862  (P.  Jamot,  fig.  412).  It  was,  however,  in 
p4  at  Gennevillicrs  that  Manet  made  a  series  of  studies  of 
bnies,  of  which  the  Louvre  possesses  a  typical  example;  while 
Boulogne  during  the  same  year  he  made  many  studies  of  fish, 
ching  perfection  in  this  genre. 

Olympia's  bouquet  and  the  masterly  scrap  of  colour,  ochre 
1  blue,  in  the  left-hand  corner  of  the  Lunch  011  the  Grass, 
mted  in  1863,  prove  that  in  this  subject  matter  the  artist's 
Derience  was  fed  on  many  previous  studies.  The  Peaches  (No. 
are  painted  in  a  less  highly  developed  and  less  supple  style 
n  that  of  the  copy  made  in  the  Louvre;  although  this  very 
lardinesque  composition  already  shows  a  bold  and  colourful 
atment  of  his  subject.  It  may  be  assigned  to  a  year  between 
B5  and  1858.  The  Peaches,  Pitcher  and  Glass  (No.  7)  which 
ars  the  signature  of  Manet,  must  be  described  as  a  very  success- 


ful work  'in  the  manner  of  Chardin;  for  we  know  of  no  picture 
exactly  resembling  it  by  this  master. 

The  important  still-life  here  reproduced  The  Repast  (No.  1) 
has  not  yet  reached  the  stage  of  simplification  and  of  a  certain 
flatness  of  modelling  which  characterise  Manet's  work  about  the 
year  1864.  It  is  a  work  of  pi  e-maturity,  painted  in  1 860  or  shortly 
after,  but  very  finely  conceived.  On  the  white  cloth,  which  seen 
in  this  perspective  looks  like  a  lozenge  set  within  the  rectangle  of 
the  canvas,  arc  arranged,  in  steep  perspective,  some  grapes  on  a 
dish,  some  peaches  and  a  basket  of  plums,  together  with  a  brioche 
and  a  knife.  The  rippled  cloth  is  illumined  from  a  window  which 
receives  a  north  light  and  therefore  throws  cold  blue  shadows. 
On  it  a  pyramid  of  peaches  glows  with  a  dominant  clear  yellow, 
merging  into  orange,  rose  and  violet.  There  is  also  one  of 
Manet's  favourite  brioches,  like  the  one  he  gave  to  the  youthful 
J.  E.  Blanche  to  paint  when  the  latter  came  to  his  atelier  to  ask  for 
advice.  This  brioche  is  burnished  like  a  pot  from  the  kiln,  bluish- 
black  on  its  plump  curves,  and  the  pale  ochre  and  reddish  ochre 
of  buttered  flour  in  its  hollows. 

These  details,  painted  with  such  perfection,  are  easily  detected 
in  Manet's  work.  His  brush  strokes  arc  obvious.  The  fact  that  a 
picture  of  this  quality  was  not  identified  earlier  can  only  be  ex- 
plained by  pointing  out  that  it  was  known  only  under  the  thick 
layer  of  a  greyish  varnish  mixed  with  glue,  which  was  with  th 
utmost  difficulty  detached  to  reveal  what  lay  underneath.  Man  c 
did  not  sign  it,  but  it  must  be  remembered  that  out  of  four 
hundred  and  fifty-three  catalogued  paintings  by  the  master  only 
two  hundred  and  thirty  bear  his  signature.  Nevertheless,  on  the 
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k  of  the  original  frame  on  which  the  canvas  was  stretched  is 
tten  in  crayon  a  note  of  the  dimensions  and  Manet's  signature, 
tch  a  handwriting  expert  has  kindly  verified,  as  he  has  also 
|e  with  the  lines  traced  on  the  back  of  the  Hardworking  Mother. 
•  luminosity  of  this  canvas  recalls  the  plein  air  painting  which 
to  become  the  rallying  cry  of  the  Impressionists  in  the 
>nd  half  of  the  century.  At  first  glance  one  might  think  of  an 
y  work  by  Renoir,  the  only  master  capable  of  presenting  this 
mess  of  colour  allied  with  correctness  of  modelling.  Chardin 
lill  present  in  the  painting  of  the  peaches  but  the  influence  of 
irbet  and  Delacroix  is  no  longer  felt. 

the  Hardworking  Mother  and  the  Benedicite  (sec  Graphisme  II, 
|  95,  reprod.)  still  show  the  interest  felt  by  Manet  for  Chardin 
[painter  of  intimate  scenes.  His  Hardworking  Mother  is  almost 
created:  it  has  become  a  Manet  because  of  its  bold  simplifica- 
ns  and  its  new  inventions  of  delicate,  clear  harmonies.  The  ex- 
Isite  greenish  yellow  of  the  needlework  covering  the  woman's 
(es  contrasts  with  the  rosy  red  of  the  wool  on  the  winding  reel 


and  the  claret-coloured  piece  of  furniture  on  the  right.  On  the 
white  dress  of  the  principal  figure  the  accumulation  of  layers  of 
impasto  is  achieved  by  means  of  a  small  square  brush,  with 
repeated  strokes — the  same  action  is  seen  on  the  corsage  of  the 
Virgin  in  Murillo's  Holy  Family  [Graphisme  II,  No.  84).  On  the 
back  of  the  panel  Manet  wrote  in  crayon  very  clearly:  'Jcunc 
mcnagerc,  d'ap.  Chardin'  (No.  3). 

Copies  from  the  master  painters,  made  by  artists  who  them- 
selves became  famous,  cannot  be  placed  in  the  same  category  as 
reproductions  by  good  pupils,  whose  only  ambition  is  an  exact 
and  faithful  replica.  They  are  more  correctly  considered  as 
dialogues,  in  which  the  sense  of  colour  and  rhythm  peculiar  to  the 
artist  creates  a  new  climate.  The  part  of  copyist  in  this  dialogue 
may  be  more  or  less  important  according  to  the  mood  of  the  day. 
Certainly  it  is  less  important  in  the  copy  of  the  Benedicite,  whic1 
in  places  reveals  a  literal  rendering  of  every  detail.  The  cleve 
painting  of  the  Boy  with  Cherries,  executed  in  1858,  a  stage  in  the 
formation  of  Manet's  style,  was  the  result  of  these  studies. 
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wr.  J  u 


i.  A  fine  bold  badge,  for  the  Justices'  Clerks'  Society; 
yellow  and  white  gold.  The  book  is  enamelled  blue. 


n.  Loll 
■  instaF 


2.  Badge  and  chain  for  the  Mayor  of  Lincol 
activities  are  symbolized  in  the  decoration,  by  for 
wool  fur  at  the  edges. 


3.  Badge  for  the  Sheriff  of  Nottingham,  in  yellow  al 
white  gold  and  enamel. 


4.  (facing  page)  Pendant  which  won  second  prize,  Germai 
Goldsmiths'  Society  30th  Anniversary  Internationa 
Competition,  1963 — the  only  foreign  prize  winner  out  o 
240  gold  jewels  entered  from  10  countries. 


Contemporary  British  Craftsmen:  Graham  Hughes  writes  on 
he  jeweller  and  industrial  designer 

John  Donald 


jLRTISTS  depend  upon  wealth.  When  wealth  is  considered 
lA.shameful,  as  in  the  French  Revolution,  art  is  thought  a 
rverse  luxury.  When  wealth  is  accepted  as  normal,  as  in 
^hteenth-century  England,  art  flourishes.  Today  we  face  a 
rious  paradox:  British  society  is  much  wealthier  than  ever 
fore,  but  with  a  few  exceptions  prefers  to  hide  behind  a  demo- 
itic  facade,  almost  giving  the  impression  that  uniformity,  not 
iividuality,  is  the  general  aim.  Thus,  one  frcquentlv  talks  of 
es  good  bargains,  of  one's  cheapest  buys  in  antique  shop  or 
partment  store,  but  seldom  of  one's  extravagances ;  though  it 
ay  be  the  second  that  give  the  greater  pleasure  and  have  the 
ore  significance.  One  is  frightened  of  being  thought  rich, 
ealth  is  hidden  under  a  social  cloud,  and  the  private  arts, 
'  ief  among  them  jewellery,  have  had  to  follow. 
It  is  true  there  are  more  art  galleries  than  ever  before,  more 
hibition  goers,  more  auctions,  more  artistic  activitv  of  all  sorts, 


even  perhaps  more  artists.  This  is  most  encouraging.  But  the 
situation  is  not  so  good  as  it  seems.  For  one  thing,  Britain  favours 
committees,  committees  favour  compromise  and  compromise 
kills  art.  For  another,  even  intelligent  public  patronage  is  no 
substitute  for  the  interaction  of  personalities  of  the  old  private 
commission,  the  shared  drama  of  creation.  Art  for  public  places 
is  flourishing  maybe,  but  that  is  not  the  whole  of  art. 

Jewellery,  for  instance:  it  is  probable  that  no  British  museum 
has  ever  bought  a  jewel  from  a  living  artist,  except  for  a  dozen 
pieces  in  the  Victoria  and  Albert  Museum.  With  so  little  public 
encouragement,  small  wonder  if  hand-made  jewellery,  like 
pottery,  furniture,  glass  and  the  museums  themselves,  is  almost 
dead.  The  William  Morris  Art  Workers'  Guild  sentimental  up 
in  favour  of  hand  work  is  almost  dead,  too.  In  its  place  are  I 
sorts  of  excellent  schemes  for  improving  industrial  production 
which  provide  mediocrity  out  of  intolerable  ugliness.  These 
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ideas  are  the  admirable  output  of  most  theorists  of  applied  art, 
and  one  day  fairly  soon  mass-produced  mediocrity  will  be  gener- 
ally .ichievcd  and  will  lead  to  excellence.  But  mass  markets  do 
not  change  quickly,  and  meanwhile  a  small  group  of  hand 
workers,  who  languish  almost  unknown,  are  already  achieving 
this  excellence.  This  is  in  itself  very  exciting,  but  at  the  same  time 
irritating  because  their  output  should  be  a  general  criterion,  not 
simply  an  individual  achievement.  In  fact,  British  hand-made 
jewellery  is  now  the  best  in  the  world. 

It  is  at  the  same  time  the  worst  patronised;  devoted  souls  like 
John  Donald  really  do  it  for  love.  Society  does  not  exactly  ex- 
press a  crying  demand  for  their  products.  They  enjoy  working 
with  their  hands  not  because  it  yields  money,  not  because  of  the 
great  heritage  of  the  craft  revival  movement,  but  simply  because 
that  is  the  only  way  to  get  perfection.  Good  designers  know 


what  they  want,  and  mostly  they  find  industrial  design  fail;  > 
give  it :  the  gulf  between  original  conception  and  final  pract  1 
product  is  too  wide.  Designers  arc  selfish  artistically  to  get  tl'f 
own  way,  and  many  of  them  are  disillusioned  w  ith  machine; : 
managers  before  persuading  either  into  total  submission.  'Sera  l 
a  designer  and  you  find  an  idealist' ;  none  more  than  Don; . 
He  likes  his  own  designs — who  doesn't >— and  he  finds  the  o  ' 
person  who  can  make  them  well  enough,  is  himself. 

The  old  type  of  artist  craftsman  is  perhaps  a  sad  nostal 
survival,  hating  modern  machines  and  shuiining  modern  socit 
rather  an  ostrich  figure.  The  new  type,  like  Donald,  by  cont : 
positively  likes  new  techniques,  likes  abstract  art,  feels  part  f 
society;  but  above  all  the  modern  artist  craftsman  has  a  il 
creative  spark,  and  this  is  perhaps  the  difference  between  '■ 
crafts  in  1900  and  the  crafts  today.  If  in  1900  the  motive  '* 
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1 1 .  Brooch  in  gold  and  pyrites. 


12.  Coat  of  arms  of  Birkbeck  College,  London  University,  i960,  for  tb 
centrepiece  given  to  the  college  by  the  Worshipful  Company  of  Gold 
smiths.  Made  in  silver. 


a  sentimental  leaning  towards  hand  work,  in  1963  it  is  simply 
a  passion  for  art.  The  intervening  half  century  has  proved  that 
machines  can  adequately  satisfy  the  demands  of  utility.  A  success- 
ful artist  craftsman  today  is  artist  first,  craftsman  second,  and  the 
gulf  between  the  applied  and  the  fine  arts  is  consequently  nar- 
rowing. Both  arc  becoming  equally  valid  outlets  for  imaginative 
fantasy. 

Sir  Kenneth  Clark,  opening  111  1963  the  new  buildings  of  the 
Central  School  of  Arts  and  Crafts,  London,  itself  an  important 
nucleus  of  craft  activity,  defined  good  design,  or  rather  refused  to 
do  so.  It  depends,  he  said,  not  upon  any  dry  theory  of  function- 
alism,  but  upon  instinct,  rather  as  music  and  literature  do.  For- 
tunately, different  people  have  different  instincts,  and  therefore 
good  design  is  to  some  extent  a  personal  matter:  one  man's  meat 
is  another  man's  poison.  Jewellery  is  perhaps  the  most  intimate 


of  the  visual  arts,  being  related  to  both  fashion  and  sex :  one  can 
therefore  measure  its  aesthetic  value  only  in  terms  of  the  response 
to  it  of  one's  own  senses,  the  only  general  yardstick  being  the 
power  of  creative  thought  behind  it.  On  this  standard,  Donald  s 
pieces  are  very  strong,  because  each  one  really  is  a  new  unique 
idea. 

He  is  one  of  the  only  British  jewellers  ever  to  win  a  foreign 
award — second  prize  in  the  German  goldsmiths'  society's  30th 
birthday  competition  held  in  Hamburg  in  1963.  He  was  the  only 
non-German  prizewinner.  As  there  were  240  entries,  golden 
pendants  from  ten  countries,  and  as  the  judges  came  from  Fin- 
land, Sweden,  Switzerland  and  England,  as  well  as  Germany, 
this  was  a  notable  achievement.  On  present  form,  like  some 
world-famous  British  painters  and  sculptors,  he  seems  almost  as 
likely  to  win  favour  in  big  international  competitions  as  he  does 
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■>  get  commissions  for  his  gems  from  his  friends  at  home, 
uccess  in  the  eyes  of  the  world  does  not  always  convince  one's 
wn  bank  manager. 

John  Donald,  like  most  free-lance  artist-craftsmen,  earns  his 
rious  income  from  sources  which  do  not  represent  his  main 
fe  interest;  he  teaches  one  day  a  week  in  the  Central  School  of 
vrts  &  Crafts,  London,  industrial  design  department;  and  tem- 
orary  art  school  teaching  posts  are  probably  the  most  lucrative 
ngle  opportunity  available  to  British  designers.  He  has  a 

gular  consultancy  from  three  big  companies — Antler  for  suit- 
ises,  Hadley  for  spectacles,  and  Halex  for  hairbrushes.  In  return, 
e  designs  new  products  for  them  as  and  when  they  are  needed ; 
as,  tooling  up  for  new  industrial  products  is  prohibitively 
^pensive,  so  that  the  rate  of  production  is  perhaps  slower  here 
lan  one  might  imagine.  A  regular  salary  from  teaching  and 
om  general  industrial  design  enabled  Donald  to  marry  in  1962 


and  establish  his  home  in  what  had  been  his  workshop:  28 
Queen's  Mews,  Bayswatcr,  London. 

Born  in  1928,  he  studied  graphic  art  at  Farnhani  school  of  art, 
and  jewellery  at  the  Royal  College  of  Art,  London.  A  golfer  of 
professional  standard,  he  then  found  himself  in  demand  as  a 
player  on  the  course,  and  as  a  male  model  off  it,  but  hardly 
anyone  would  buy  his  jewels — a  very  typical  situation  for  any 
artist  setting  up  his  own  practice.  Eventually  in  1959  he  won  a 
competition  for  badges  for  the  Wardens  of  the  Worship- 
ful Company  of  Goldsmiths  who  also  possess  at  Goldsmiths' 
Hall  several  of  his  domestic  jewels.  In  i960  he  helped  to 
staff  the  Company's  exhibition  in  New  York,  and  became  a 
Freeman.  The  tide  had  turned.  It  now  remains  for  Donald  to 
conquer  the  wealthy  world  of  fashion,  as  he  has  already  the 
small  but  highly  competitive  circle  of  modern  connoisseurs  of 
craftsmanship. 


1.  Silver-gilt  water  jug  for  Exeter  College,  Oxford,  1962.  About  12 
iches  high. 


14.  College  Cup  for  Balliol  College,  Oxford,  1963:  a  new  adaptation  of  an 
old  type  of  design,  known  in  this  college  as  a  'Zegadine'.  Given  by  the 
Glover  family  to  celebrate  the  college's  700th  anniversary. 
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St.  Luke  the  Evangelist.  Sixteenth  century,  Novgorod  School,  Russian.  Right.  St.  George.  Sixteenth  century,  Novgorod  School,  Russian. 
?.  The  Beheading  of  John  the  Baptist.  Seventeenth  century,  Stroganov  School,  Russian. 

he  new  Icon  Museum  at 
Recklinghausen  in  West  Germany 

IARD  HARE 


HE  emigration  of  Russian  art  beyond  its  homeland  is  far 
•rom  being  confined  to  the  exquisite  bijouterie  of  Faberge  or 
e  inspiring  dances  and  decor  of  the  Diaghilcv  ballet.  It  ex- 
■  to  the  much  more  ancient  and  traditional  art  of  icon-paint- 
iwhich,  many  would  suppose,  can  now  be  properly  studied 
in  the  Tretyakov  Gallery  in  Moscow  or  the  Russian  Museum 
mingrad.  While  it  is  true  that  no  such  extensive  collections  of 
on  religious  art  exist  outside  Russia,  it  is  surprising  how  many 


icons  of  outstanding  artistic  quality  and  historical  interest  have 
already  found  their  way  to  collections  in  the  West. 

The  new  icon  museum  at  Recklinghausen  (near  Diisseldorf)  in 
the  Ruhr  district,  is  a  striking  example  of  this  development.  Its 
origin  is  significant,  and  highly  instructive  to  those  concerned 
with  problems  of  initiative  in  art  museums.  After  the  Russian 
revolution  of  1917,  not  only  were  a  great  number  of  the  more 
portable  icons  taken  abroad  by  escaping  emigres,  and  later  sold 
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Left.  The  Resurrection  of  Christ.  Early  sixteenth  century,  Russian.  Right.  The  Conception  of  St.  Anne.  Fifteenth  century,  Novgorod  School,  Russiat, 


there,  but  during  the  1920's  the  officially  atheist  Soviet  govern- 
ment arranged  important  exhibitions  of  ancient  icons  in  several 
European  countries,  and  soon  afterwards  sold  a  large  number  of 
them  in  Germany  and  elsewhere.  Dr.  Wcndt,  a  cultured  doctor 
from  Hamburg,  and  Professor  M.  Winkler,  a  historian  of  Eastern 
Europe  from  Bavaria,  were  among  the  first  enterprising  German 
art  collectors  to  benefit  by  this  influx  of  Russian  icons.  Their 
carefully  selected  purchases  formed  the  main  contribution  to  a 
major  exhibition  of  icons,  which,  through  the  initiative  of  local 
art  lovers,  took  place  in  the  City  Art  Gallery  of  Recklinghausen 
in  January,  1955.  This  exhibition,  the  first  of  its  kind  to  be  held  in 
Western  Germany,  aroused  widespread  public  interest. 

Recognising  the  growing  scarcity  and  exorbitant  prices  of 
European  Old  Masters,  and  knowing  that  the  art  of  Eastern 
Christianity  is  still  very  scantily  represented  in  the  West,  it  was 
felt  by  those  responsible  that  a  valuable  opportunity  had  now 
arisen  to  found  a  permanent  museum  of  Orthodox  Christian  art, 
which  would  be  at  once  original  and  edifying  in  its  contents,  and 
not  beyond  the  financial  resources  of  a  large  provincial  town, 
supported  by  the  Westphalian  administration.  This  project 
received  the  whole-hearted  approval  of  the  local  authorities,  and 
negotiations  with  the  participating  collectors  enabled  a  number  of 
first-class  icons,  exhibited  on  loan,  to  be  purchased,  and  thus  to 
form  the  nucleus  of  a  new  museum,  which  was  formally  opened 


in  July,  1956.  Seventy-three  of  the  exhibits  came  from  the  p 
collections  of  Dr.  Wendt  and  Professor  Winkler. 

Through  additional  purchase,  loan  and  donation,  the  mu 
has  now  acquired  a  widely  representative  collection,  inch 
three  Byzantine  icons,  some  striking  examples  of  the  Grcc 
Italo-Byzantine  schools,  eight  from  Novgorod  (between 
fifteenth  and  sixteenth  centuries)  six  of  the  early  seventeenth 
tury  Stroganov  school,  a  number  of  exccptionallv  fine  speci. 
of  the  seventeenth-century  Moscow  school,  and  some  beauB 
icons  of  the  eighteenth  and  early  nineteenth  centuries,  whic* 
wisely  decided  not  to  spurn,  despite  the  objections  of  si 
iconographic  purists,  who  equate  the  adoption  of  post-ReiB 
sance  European  technique  with  the  decline  and  fall  of  icon  paintj 

How  most  advantageously  to  arrange  this  unique  collecj 
posed  a  number  of  problems,  which  have  on  the  whole  fl 
brilliantly  solved.  First  of  all,  it  was  rightly  considered  necesj 
to  distinguish  icons  as  works  of  art  from  their  former  main  u:l 
cult  objects.  Therefore  a  setting  was  sought,  which,  though  ;l 
pie  and  austere,  would  avoid  any  attempt  to  create  the  psetl 
religious  atmosphere  of  an  Orthodox  church  turned  into  anl 
museum.  An  old  school  building,  with  all  its  windows  on  a  ql 
square  overlooking  the  Roman  Catholic  Church  of  St.  Peter,! 
been  skilfully  converted  for  this  purpose.  Its  modest  comjl 
rooms  provide  that  sense  of  intimacy  which  is  so  important  fl 
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above.  The  'Fools  in  Christ',  John  and  Prokop  of  Ustyug,  c.  1700,  Russian.  Right  above.  Four  Saints  (left  to  right:  the  Grand  Duchess  Olga  of  Kiev, 
Jishop  of  Rostov-  Yaroslavsky  (1054-1072),  Nikita,  Evdokia.)  First  half  of  the  seventeenth  century.  Russian.  Below  left.  The  Infant  Christ  Emmanuel, 
■nteenth  century,  with  silver-gilt  surround  of  the  same  period,  Russian.  Below  right.  Virgin  and  Child,  c.  1700,  Russian. 
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Left.  St.  Nicholas  the  Miracle  Worker,  c.  1700,  Russian.  Right.  Christ  in  the  Tomb,  end  of  the  sixteenth  century.  Italo-Byzantine  School.  In  all  then  iri 


over  400  icons,  of  which  the  Russian  examples  form  a  major  part,  in  the  Recklinghausen  Museum. 


proper  approach  to  paintings,  which  are  mostly  small  house  icons, 
whose  miniature  scale,  delicate  colours  and  draughtsmanship  re- 
quire for  inspection  a  low  glazed  vitrine,  close  to  the  human  eye- 
level.  In  these  specially  constructed  vitrines  each  icon  is  illumin- 
ated with  a  gentle  inward  glow  from  concealed  tubular  lighting. 
The  Oirector,  Dr.  Skrobucha,  certainly  deserves  to  be  congratu- 
lated  for  the  taste,  skill  and  thoroughness  with  which  he  has 
executed  these  arrangements.  The  only  criticism  which  might  be 
made  here  is  that  the  modern  visitor's  capacity  for  peaceful  and 
concentrated  enjoyment  would  be  increased,  if  a  few  more  chairs 
or  simple  low  settees  could  be  provided  in  these  bare  monastic 
rooms. 

The  placing  and  juxtaposition  of  the  exhibits  has  also  been 
carefully  thought  out.  The  icons  are  arranged,  not  chronological- 
ly, but  according  to  the  basic  religious  themes  which  they  illust- 
rate. The  four  principal  themes,  used  for  hanging  the  icons  in 
relevant  comparative  groups,  are  the  Virgin  Mary,  the  Holy 


Trinity  and  heavenly  hierarchy,  the  festivals  of  the  Church,  m 
the  lives  of  the  Saints.  It  should  be  remembered  that  the  da  id 
and  attribution  of  icons  to  different  schools  and  national  origi  a 
still  tentative,  and  a  matter  of  controversy  among  experts.  G  M 
artists  worked  throughout  Russia  and  the  Balkan  Slav  count  a 
and  the  geographical  location  of  an  icon,  without  fur  e 
documentation,  provides  little  convincing  evidence  of  it 
provenance. 

The  arrangement  according  to  themes,  adopted  by  Reckl  4 
hausen,  is  also  well  designed  to  arouse  the  interest  of  the  ave  5 
visitor,  who  is  likely  to  be  more  concerned  with  bchol< 
lively  pictorial  symbols  of  the  Christian  faith  than  with  invest  a 
ting  the  history  of  Orthodox  iconography.  To  give  some  hisi  i 
cal  introduction  to  the  Orthodox  background,  an  artist  x 
commissioned  to  paint  on  the  wall  opposite  the  entrance  a  re  * 
sentation  of  the  principal  towns  and  monasteries  of  Orthol 
Christianity  in  the  various  countries  where  it  flourished. 
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^  Century  of  English  Painting 


[  their  current  Loan  Exhibition,  entitled  'English  Painting 
1750  to  c.  1850',  Messrs.  Leggatt  Brothers  of  St.  James's 
et,  London,  impressively  recall  how  many  of  the  greatest 
lish  artists  lived  within  these  limits  of  date  and  how  much 
is  specifically  English  in  character  is  to  be  discerned  in  their 
ce  of  subjects  and  admirable  approach  to  painting.  Open- 
:onversation  pieces,  with  a  suggestion  of  sporting  activity, 
nal  studies,  landscapes  and  pictures  of  rural  life  are  main 
ties  and  the  first  category  provides  a  number  of  interesting 
iparisons.  Gainsborough's  delightful  union  of  landscape  and 
re  appears  characteristically  in  his  Portrait  of  a  Sportsman  with 
\tn  and  Two  Dogs  and  the  particular  sympathy  and  skill  with 
ch  he  painted  dogs  can  be  well  appreciated, 
[ore  elaborate  variants  on  the  theme  are  to  be  found  in 
itings  by  Zoffany  and  Alexander  Nasmyth.  Zoffany's  The 
4  Duke  of  Richmond  out  shooting  with  his  Servant  (c.  1765) 
.  below  and  a  recent  discovery,  is  revealed  after  cleaning  as  a 
nclid  composition,  very  elegant  in  the  painting  of  the  noble- 
1  and  his  negro  attendant  whose  coat  and  jacket  provide  an 
vening  note  of  colour,  while  the  landscape,  though  more 
trical  than  that  of  Gainsborough,  is  harmoniously  contrived 
touched  with  light.  There  is  less  of  atmosphere  but  much 
and  quaint  detail  of  an  attractive  kind  in  Alexander 
myth's  painting  of  Patrick  Miller  and  his  elder  sons  returning 
n  shooting  and  greeting  the  remainder  of  the  family  (1782). 
leorge  Stubbs's  mastery  as  an  animal  painter  can  be  seen  in 
Say  Horse  and  White  Dog  near  a  Lake  (1 769),  and  the  exhibition 
n  brings  into  view  the  superb  panels  Reapers  and  Haymakers, 
vn  in  the  memorable  exhibition  of  Stubbs's  art  at  the 


Whitechapel  Art  Gallery  in  1957,  those  idyllic  representations 
of  country  life  in  which  the  beautifully  calculated  design  was 
evidently  based  on  careful  studies  from  life.  Stubbs's  follower 
among  painters  of  the  racecourse  and  its  characters,  Ben 
Marshall,  appears  as  a  portrait  painter  of  admirable  simplicity 
and  directness  in  his  The  Jockey  Boy. 

A  celebrated  painting  by  George  Morland,  often  exhibited  in 
representative  shows  of  English  art,  is  the  Evening,  or  the  Post 
Boy's  Return  in  which  his  typical  characters  and  farm  animals  are 
combined  in  a  tour-de-force  of  composition.  A  curious  contrast 
is  provided  by  James  Ward's  The  Bunch  of  Grapes  Tavern  (1827) 
which  seems  almost  to  caricature  Morland's  rustic  scenes  and  to 
add  an  exaggeration  of  Ward's  own  romantic  style. 

The  great  landscape  succession  is  represented  in  paintings  by 
Wilson,  Gainsborough,  Crome,  Constable,  Bonington  and 
Turner.  Constable's  Hampstead  Heath  (1827)  animated  through- 
out with  the  movement  and  sparkle  of  light,  is  a  work  which  the 
artist  himself  thought  of  as  most  successfully  realising  his  aims. 
Turner  is  far  removed  from  him  in  the  poetic  classicism  of  his 
Mercury  and  Hcrse.  The  Englishncss  of  the  Norwich  School  is 
concentrated  in  the  picturcsqucncss  of  boathouse  and  stream  in 
Crome's  Pockthorpe  (c.  18 16)  and  the  attractive  view  Beccles 
Church  by  his  pupil,  James  Stark.  Attention  has  been  directed 
in  recent  years  to  aspects  of  Landsccr's  art  less  familiar  than  his 
humanised  animals;  and  in  Glenjisliie,  albeit  with  less  than 
Turner's  sense  of  mountain  grandeur,  he  gives  an  able  study  of 
Scottish  highland  scenery.  The  exhibition,  which  is  held  in  aid 
of  the  National  Art  Collections  Fund,  is  on  view  until 
November  1. — William  Gaunt. 


Ben  Marshall.  The  Jockey  Boy,  23  /.  19  inches.  Right.  John  Zoffany,  R.A.  The  3rd  Duke  of 
'loud  out  shooting  with  his  Servant,  64J  .<  53  inches,  recently  discovered  in  a  Sussex  art  sale. 
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Five  Centuries  of  Terracottas 


J.  D.  STEWART 


LAST  year  Mallett  at  Bourdon  House,  London,  broke  new 
ground  with  an  exhibition  of  nineteenth-century  French 
animal  bronzes.  Their  winter  exhibition  this  year — 'Sculptures 
in  Terracotta;  small  terracottas  and  bozzetti  of  five  centuries' — 
shows  the  same  originality;  for  there  has  never  been  a  show  in 
London  devoted  exclusively  to  this  medium.  Moreover,  all  the 
pieces  are  for  sale,  unlike  the  otherwise  comparable  terracotta 
exhibitions  held  in  Paris  in  recent  years  by  Messrs.  Cailleux  and 
Wildenstein.  The  exhibition  opens  on  October  22  (Private  View 
October  21)  and  closes  November  9.  Once  again  a  scholarly 
catalogue  has  been  provided  by  Dr.  A.  Ciechanowiecki. 

The  exhibition  consists  of  about  eighty-five  pieces,  ranging 
from  a  charming  early  fifteenth-century  north  Italian  Madonna 
and  Child  through  to  works  by  the  twentieth-century  sculptor 
Halou.  The  earlier  centuries  are  understandably  sparsely  repres- 
ented, for  the  material  is  a  fragile  one,  but  the  gaps  here  are  more 
than  accounted  for  by  a  splendid  life-size  bust,  seen  at  left  below, 
of  Ranuccio  Farnese,  fourth  Duke  of  Parma  and  son  of  the  great 
warrior  Duke,  Alessandro.  The  bust  is  attributed  to  Francesco 
Mochi  (1580-1654),  who  worked  for  the  Duke  for  seventeen 
years,  producing  his  most  celebrated  works,  the  giant  equestrian 
statues  of  the  Duke  and  his  father,  still  in  the  Piazza  Cavalli  at 
Piacenza.  The  bust  is  clearly  a  bozzetto,  perhaps  for  a  bronze  or  a 
marble,  yet  it  is  a  convincing  work  of  art  in  its  own  right,  with 
superb  formal  qualities — the  contrast  of  the  sharp  features  against 
the  open  curving  forms  of  the  drapery  and  the  collar — and  variety 
of  texture.  Mochi  complained  of  the  difficulty  of  obtaining 
sittings  from  the  Duke,  yet  the  bust  is  equally  convincing  as  a 
portrait. 

The  golden  age  of  the  terracotta  was  undoubtedly  eighteenth- 


century  France,  and  it  is  in  pieces  of  this  period  that  the  str  lg 
of  the  exhibition  lies.  Many  arc  signed  and  dated,  or  othc  vi 
documented:  e.g.  a  pair  of  portrait  plaques  by  Elic  Ja^ll 
decorated  with  shells,  fish  and  coral — the  'spongy'  cfTd  1 
which  shows  great  'truth  to  material';  a  bust  of  a  worn;  \ 
Lucas  de  Montigny  and  one  of  Fontenelle  by  J.  B.  Lcmoyniar 
a  large  mythological  scene  by  Koslovsky,  a  Russian  who  w h 
in  Paris  and  was  influenced  by  Clodion.  Clodion  himrl 
represented  by  two  pieces,  one  an  ornamental  group  of  a  11  I 
and  putti,  the  other  a  plaque  of  a  satyr  and  putti.  The  fori  I 
conventional  and  highly  finished;  the  latter  is  much  freshc'ai 
more  spontaneous.  Yet  for  sheer  spontaneity,  perhaps  thrbt 
piece  of  this  period  is  the  plaque  by  J.  C.  Marin,  also  seen  b  d\ 
It  demonstrates  admirably  the  freedom  and  variety  of  exppfl 
afforded  the  artist  by  terracotta. 

However,  the  tradition  of  terracotta  work  did  not  endSi 
Clodion;  it  was  carried  on  and  developed  in  the  next  centtfl 
such  sculptors  as  Carricr-Bclleuse,  Carpcaux  and  Dalou.  I 
artists  and  others  are  well  represented,  as  one  might  expt  I 
historical  grounds,  and  also  from  a  firm  which  has  helped  glad 
to  develop  a  taste  for  a  hitherto  unjustly  neglected  period. 

The  exhibition  should  arouse  considerable  interest,  notpnl 
because  of  its  novelty,  but  by  the  quality  and  variety  of  the  '  jrl 
themselves.  Sculpture,  perhaps  over-popular  with  the  Vicl 
was  completely  neglected  between  the  wars.  In  recent  at 
however,  both  museums  and  collectors  have  shown  a  rcviUl 
interest  in  it,  as  has  the  interior  decorator — the  bleak  intcrits  < 
the  'thirties  are  out  of  fashion.  Prices  arc  certainly  a  factor  !tU 
change — sculpture  is  still  enormously  cheap  compared  to  papi 
— and  it  generally  takes  up  less  space  as  well. 


Life-size  bust  of  Ranuccio  Farnese,  fourth  Duke  of  Parma,  attributed  to  Francesco  s.od 
(1580-1654),  and  an  eighteenth-century'plaque  by  J.  C.  Marin. 
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lowers  that  bloom  in  the  Winter 
t  the  Leonard  Koetser  Gallery 


TOW  that  the  ingenuity  of  atom  scientists  has  caused 
J  catastrophic  climatic  weather  conditions  over  the  world's 
ace,  we  can  no  longer,  with  certainty,  reckon  to  observe  the 
;ons  as  they  used  regularly  to  occur.  It  might  therefore  almost 
is  well  to  disregard  them  and,  instead,  resort  to  the  Leonard 
;tser  Gallery  in  Duke  Street,  London,  in  'Spring'  and  'Aut- 
\.  At  those  times  one  can  always  be  certain  of  finding  small, 
ctable  and  beautifully  composed  bunches  of  summer  flowers, 
/inter  scene  with  skating  figures,  magnificently  splendid 
letian  scenes  of  high  pageantry,  or  the  tranquil  backwaters  of 
ch  rivers  or  sea  estuaries.  In  his  current  exhibition  Mr. 
,;tser  covers  all  these  artistic  delights  in  their  varied  categories. 
,'here  is,  for  example,  a  delightful  pair  of  flower  paintings  by 
brosius  Bosschaert.  Here  red  and  white  streaked  tulips,  pink 
ny  roses,  and  other  garden  extravaganza  rest  in  a  green  glass 
•  in  an  architectural  recess,  on  which  a  minute  drop  of  water 
jiiist  fallen.  An  equally  delicious  flower  composition  is  provided 
|  nother  Dutch  master,  Verbruggen,  where,  in  the  background, 
Ki  elegantly  laid  out  formal  garden  which  stretches  away  to 
:  clouds  on  the  horizon.  And  for  the  horticulturalists,  that 
ularly  talented  pupil  of  William  van  Aclst,  Rachel  Ruysch, 
signed  a  work  composed  of  three  beautifully  formed,  ripe 
tand  gold  peaches  which  are  caught  in  a  sudden  shaft  of  sun- 
t. 

the  category  of  Dutch  genre  scenes,  of  which  the  Leonard 
•tser  exhibitions  arc  invariably  so  representative,  there  arc  two 
ks  by  Theobald  Michau :  one  showing  a  shimmering  expanse 
.lvery  blue  ice  on  which  peasants  are  skating,  and  the  other 


peasants  grouped  and  conversing  at  the  end  of  a  summer's  day. 
In  another  pair  of  small  works,  on  copper,  by  Bredael,  peasants 
are  dancing  outside  an  inn  and  by  a  riverside  cottage;  in  a  signed 
and  dated  (1644)  work  by  David  Teniers  the  Younger,  a  young 
man  is  playing  a  guitar  at  a  cottage  fireside ;  and  a  covered  wagon 
with  passengers  has  emerged  from  a  wood  on  a  sandy  track  in  the 
precise  manner  that  one  would  expect  from  a  Brueghel. 

Turning  to  southern  Europe  from  Holland,  we  find  two  out- 
standing works  by  Francesco  Guardi,  both  with  all  the  mastery  of 
composition  and  presentation  associated  with  this  artist :  a  view  of 
the  Church  of  the  Redentore,  with  motionless  blue  Venetian 
waters  in  the  foreground,  and  secondly  a  vast  expanse  of  lagoon 
on  which  a  host  of  sleek  black  gondolas  and  elaborately  decorated 
barges  are  making  course  to  the  island  on  which  stands  the 
massive  tower  of  the  Fort  of  S.  Andrea,  its  golden  brickwork 
shining  in  the  sun's  rays. 

Since  it  so  satisfactorily  confirms  the  fact  that  Samuel  Scott,  in 
his  own  way,  did  for  London,  topographically,  what  Canaletto 
did  for  Venice,  it  is  a  delight  to  sec  his  very  interesting  Westminster 
Abbey  from  St.  James's  Park  with  Rosamund's  Fond  in  the  fore- 
ground (see  below)  in  this  Koetser  exhibition.  This  work  admir- 
ably illustrated  Scott's  power  of  giving  pictorial  charm  to  archi- 
tectural subjects;  adding,  in  this  instance,  figures  in  the  landscape 
of  St.  James's  Fark.  Horace  Walpolc  is  known  to  have  admired 
Scott's  works,  and  to  have  acquired  a  number  for  Strawberry 
I  [ill.  It  is  on  these  city  scenes  that  Scott's  reputation  largely  rests, 
and  which  today  makes  the  acquisition  of  his  works  such  a 
competitive  exercise. 


Samuel  Scott.  View  of  Westminster  Abbey  from  St.  fames's  Park,  with  Rosamund's  Pond  in  the  foreground.  Canvas,  25  X  57  inches 
(No.  226  in  the  25  Park  Lane  Old  London  Loan  Exhibition,  1938). 


Kitaj's  drawings 
from  life 


JASIA  REICHARDT 


R.  B.  KITAJ — painter,  intellectual,  bibliophile — aged  30,  American 
by  birth  and  domiciled  in  England  since  1958,  is  one  of  the  few  excep- 
tional artists  to  have  gained  recognition  with  their  first  exhibition.  During 
casual  visits  to  the  model  room  in  Oxford  and  London,  between  1958 
and  1961,  he  produced  a  number  of  life  drawings,  of  which  these  arc 
four. — Editor. 

IN  the  work  of  a  painter  or  a  sculptor,  the  process  of  drawing 
can  fulfil  a  number  of  different  functions.  Sometimes  it  may  be 
no  more  than  a  stage  between  an  idea  and  a  painting,  or  the 
interim  activity  between  seeing  an  object  and  its  final  transfor- 
mation in  paint  on  a  canvas.  It  can  be  no  more  than  a  visual  short- 
hand, or  the  means  of  making  studies  in  manipulation  of  form, 
volume,  expression  and  light  and  shade.  None  of  this  is  the  case 
with  R.  B.  Kitaj,  whose  drawings  from  the  model  bear  little  or  no 
relationship  to  his  paintings,  nor  act  as  visual  notes  or  studies. 
Each  of  the  drawings  from  the  model  reproduced  here,  represents 
a  total  of  some  twenty  hours  spent  in  the  life-room  during  the 
three  years  that  he  studied  at  the  Ruskin  School  of  Drawing, 
Oxford,  and  the  Royal  College  of  Art,  on  a  post  service  grant 
until  1 96 1.  In  both  painting  and  drawing  Kitaj  works  very  slowly 
(he  produces  no  more  than  ten  paintings  a  year),  and  in  both,  one 
can  find  that  very  individual  quality  of  his — the  extraordinary 
and  rather  significant  combination  of  the  traditional  and  the  avant- 
garde. 

In  his  paintings,  the  themes  often  stem  from  literary  sources — 
they  deal  with  exceptional  circumstances.  They  reveal  Kitaj's 
concern  with  violence,  anarchism,  philosophy,  politics,  literature 
and  history,  and  contain  the  visual  paraphrases  of  often  obscure 
events  embedded  in  the  turbulent  history  of  central  Europe.  In 
his  first  one-man  exhibition,  held  last  February  at  the  Marl- 
borough New  London  Gallery,  he  showed  a  number  of  paintings 
of  which  the  sources  were  clearly  revealed,  in  both  the  catalogue 
material  and  carefully  written  out  notes  pasted  on  the  canvas.  The 
subjects  of  these  paintings  were,  among  others,  the  murder  of 
Rosa  I  uxemburg,  Dan  Chatterton,  Spanish  Civil  War,  and  Sorel's 
book  'Reflections  on  Violence'.  It  is  not  necessary  to  be  familiar 
with  the  themes  or  the  background  of  Kitaj's  paintings  in  order 
to  appreciate  them,  or  understand  them,  but  as  the  artist  had  said 
himself  when  asked  about  the  obscure  sources  of  his  work — 'the 
intellect  has  its  own  pleasures',  and  a  painting  can  be  enjoyed  on  a 
number  of  levels. 

Kitaj  is  fascinated  by  the  relationship  of  ideas  which  appear 
contradictory  and  images  that  are  disparate.  In  one  of  his  paint- 
ings entitled  Certain  forms  of  association  neglected  before,  he  present- 
ed a  figurative  image  (a  scene  with  people  in  an  interior)  side  by 
side  with  an  abstract  pattern.  This  also  applies,  though  in  a 


different  context,  to  his  life  drawing.  These  are  basically  anal' 
cal  drawings  in  which  Kitaj  has  aimed  at  a  very  great  degree  ' 
intensity  which  emerges  only  after  a  considerable  time  had  b< 
spent  on  them.  He  docs  not  deviate  from  the  original — the  fig 
in  front  of  him — until  the  very  last  stages,  when  the  implicate 
of  the  form  he  is  rendering  on  paper  are  somehow  absorbed, 
his  case  the  life  drawings,  of  which  there  arc  very  few  examp 
are  the  results  of  a  concentrated,  intense  probing  process,  that 
has  referred  to  as  a  'search  for  contour'.  Working  with  a  chare 
pencil  and  doing  a  great  deal  of  rubbing  out,  the  pencil  sometir  I 
catches  and  tears  the  paper  which  is  too  thin  for  drawn  image 
be  retrieved.  Each  model  has  a  specific  character,  an  identity,  a 
this  is  as  important  to  Kitaj  as  the  actual  form  that  this  assuni 
He  is  against  an  anonymous  human  image  representing  a  pro 
type,  and  feels  that  only  an  individual,  an  identifiable  hurt 
image  can  stand  as  a  symbol  of  humanity. 

At  the  first  glance  the  drawings  may  appear  conventional, 1 
it  is  in  the  way  that  Kitaj  manipulates  space  that  one  realises  tl 
his  approach  to  the  drawing  of  a  figure  is  far  from  tradition 
The  lines  that  describe  volume  of  his  subject  arc  often  transvers 
by  straight  horizontal,  vertical  or  diagonal  lines  that  relate  eitl 
to  the  background  of  the  model  or  nothing  other  than  the  f 
space  and  the  size  of  the  sheet  of  paper  he  is  drawing  on.  It  is  t 
method  of  compressing  volume  and  organising  space  withe 
relying  on  perspective  and  suggesting  different  planes  with  t 
means  of  one  figure  and  a  background,  that  seems  unexpected 
what  is  otherwise  a  straightforward  drawing  from  life. 

Some  ten  life  drawings  were  included  in  Kitaj's  exhibitic 
which  revealed  him  to  be  an  artist  of  great  talent  and  consideral 
influence  among  the  younger  painters  in  London.  It  is  exceptioi 
to  see  such  drawings  in  an  exhibition  of  an  artist  who  intellectu. 
ly  and  stylistically  (although  his  work  is  basically  figurative)  b 
longs  to  the  avant-garde  rather  than  convention.  But  the  reasoi 
among  others,  which  made  these  drawings  fit  in  so  well  witht; 
paintings  that  are  essentially  literary  in  content,  is  that  the  caref 
quality  of  drawing  in  charcoal  is  very  definitely  related  to  tl 
various  drawn  images  in  the  paintings,  and  to  the  lovingly  harn 
written  notes  that  are  the  integral  part  of  some  of  them. 

1.  Drawing,  1958  (Man),  15  X  ioi  inches,  pencil.  Coll:  the  artist. 

2.  Drawing,  1958  (Girl  on  Bed),  13^  X  13^  inches,  pencil.  Coll:  the  artt' 

3.  Drawing,  1958  (Seated  woman  with  holes  in  paper),  19  X  13I  inch* 
pencil.  Coll:  the  artist. 

4.  Drawing,  1958  (Old  Woman),  17^  X  13 -J  inches,  pencil.  Coll :  the  artrf 
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The  Connoisseur's  Diary 

Winter  Exhibition  at  the  Queen's  Gallery  : 
Pewter  Collectors  :  Art  of  Raymond  Lister 


addition  to  the  exhibition  of  Spanish  Art, 
oya  and  his  Contemporaries',  to  be  held  at 
.oyal  Academy  of  Arts  this  winter,  a  further 
i  attraction  in  London  will  be  an  exhibition 
ed  'Royal  Children'  which  Her  Majesty 
}ueen  has  graciously  caused  to  be  arranged 
le  Queen's  Gallery,  Buckingham  Palace, 
ing  on  November  5  (until  March  1). 

French  Terracottas 

LST  the  latest  number  of  The  British 
urn  Quarterly  announces  the  acquisition  by 
Museum  of  a  number  of  important  Greek 
}oman  terracottas,  there  is  certain  to  be  a 
r  and  much  more  general  interest  in  the 
terracottas  and  bozzetti  of  five  centuries 
le  collector  in  the  'Sculptures  in  Terracotta' 
>ition  opening  at  Messrs.  Mallett  at  Bourdon 
e,  London,  at  the  end  of  this  month  (see 
no).  In  the  scholarly  catalogue  which  he 
spared  for  it — as  he  did  with  his  nineteen  th- 
ry  French  animal  sculptures  in  bronze 
Mtion  last  year — Dr.  Andrew  Ciechano- 
u  will  again  charm  connoisseurs  of  art ;  and 
duce  a  new  light  to  a  branch  of  art  which 
lot  yet  received  full  appreciation, 
je  great  strength  of  this  forthcoming  exhibi- 
)  ies  mainly  in  the  soft  and  altogether  charm- 
|Ones  achieved  in  this  terracotta  medium, 
[  .ularly  in  the  French  eighteenth-century 
I  >,  many  of  which  are  signed  and  dated.  The 
I  -tti  have  a  special  freshness  and  spontaneity 
■  l  gives  them  unusual  charm  and  attraction, 
liking  example  is  the  bozzctto  for  the  head 
1 :  equestrian  statue  of  Louis  XIV  by  Girar- 
>i  All  this  is  new  ground  for  collectors  (and 
fllcors),  who  should  take  advantage  of  it, 
a  e  prices  start  to  jump. 

'Homage  to  Fionnuala' 

M  art  of  Raymond  Lister,  that  most  versatile 
U  nany  sided  artist  in  the  High  Renaissance 
a  ion — likewise  an  illuminator,  miniaturist, 
fl^htsman,  head  of  a  famous  firm  and  design- 
:  I  metalwork,  gifted  writer  on  poetic  and  on 
d  ical  subjects,  connoisseur  and  collector — is 
oltven  better  known.  'Homage  to  Fionnuala' 
he  title  of  an  exhibition  of  his  paintings  and 
M  ated  books  held  last  month  at  London's 
ej  ation  of  British  Artists'  Galleries. 
1  is  consisted  of  twelve  miniatures  in  particu- 
I  d  included  examples  of  Lister's  exquisitely 
■j  :  landscapes,  with  overtones  from  Oriental 

l  iking  example  of  English  cabinetwork, 
• )  0,  in  the  French  manner :  of  tulipwood  with 
n  etched  flowers  in  various  woods,  53  inches 
'»  33  inches  high,  21  inches  deep.  Formerly  in 
n«  ;verhulme  Collection,  now  in  the  possession 
'f  essrs.  Howard,  8  Da  vies  Street,  London. 


painting  and  from  Samuel  Palmer  and  the  Blake 
circle,  paintings  of  Balinese  dancers,  fish,  and 
several  inspired  by  the  legend  of  Fionnuala. 
This  myth,  the  subject  of  Thomas  Moore's  poem, 
has  always  fascinated  Raymond  Lister,  and  his 
illustrations  to  it  capture  all  the  romance, 
strangeness  and  beauty  of  the  story.  A  group  of 
decorated  books  which  Lister,  as  head  of  the 
Golden  Head  Press,  Cambridge,  has  produced 
was  also  on  exhibition,  and  included  his  own 
recently  published  'The  Song  of  Theodosius'.  As 
one  who  was  present  I  was  also  fascinated  by  his 
lecture  on  Yeats,  Blake,  Calvert  and  Palmer  at 
the  4th  Yeats  International  Summer  School, 
Sligo.  This  was  a  subject  on  which  he  was  well 
qualified  to  speak,  since  his  critical  biography  of 
Edward  Calvert  is  a  work  of  importance. 

Diary  Date:  Pewter 

FROM  the  proceeds  of  a  bequest  left  to  it  by  the 
late  Dr.  Blake  Marsh,  the  Society  of  Pewter 
Collectors  (Hon.  Sec.  Mr.  J.  L.  Grant, The  House 
on  the  Bend,  Sea  Lane,  East  l'reston,  Sussex)  lias 
restored  two  fine  early  seventeenth-century 
flagons  at  Cawston  Church,  Norfolk,  and  pro- 
vided an  oak  cabinet  to  contain  them.  The  Sot  iety 
has  a  few  vacancies  for  new  members,  and  will 
hold  its  next  meeting  on  October  19. 

An  English  Commode 

EIGHTEENTH-CENTURY  commodes  of 
French  manufacture,  and  versions  made  by 
English  cabinet-makers,  have  been  very  much  in 
the  public  eye  recently,  echoing  their  success  of 


two  centuries  ago;  for  when,  in  George  IPs 
reign,  French  fashions  began  to  exercise  a  power- 
ful influence  in  England  (and  became,  as  a 
hostile  English  critic  wrote  in  1739,  'the  epidemi- 
cal Distemper  of  this  Kingdom'),  no  piece  of 
French  furniture  made  a  greater  impact  than  the 
commode.  Its  attraction  lay  in  its  novelty  and  in 
its  demand  for  skilled  decorative  treatment, 
owing  to  its  prominent  position  in  the  most 
important  rooms  of  the  house. 

The  earliest  English  commodes  (from  c.  1740) 
were  entirely  of  mahogany,  carved  in  the  rich 
taste  of  Kent's  baroque  phase;  a  little  later  many 
japanned  examples  were  also  made.  It  was  not 
until  shortly  after  1760  that  marquetry,  out  of 
fashion  with  the  advent  of  mahogany,  was 
re-introduced  to  decorate  them. 

The  fine  example  illustrated  here,  of  tulipwood 
and  of  date  c.  1760-5,  shows  how  English  com- 
modes at  first  copied  French  inlay  of  floral  form. 
As  can  be  seen  in  the  admirable  examples  on  the 
front  and  top,  English  cabinet-makers  now 
employed  a  greater  variety  of  delicately-coloured 
woods  than  did  their  predecessors  in  the  mar- 
quetry of  the  late  Stuart  period.  In  this  commode 
the  serpentine  front  and  sides,  the  outward- 
curving  legs,  and  the  bright  ormolu  mounts  on 
the  sides  and  feet  all  follow  the  lines  of  contem- 
porary French  models.  The  two-doored  front 
became  fashionable  in  France  about  the  middle 
of  the  century,  and  was  soon  adopted  in  England. 
Floral  marquetry  in  the  French  taste  had  only  a 
short  phase,  for  it  was  succeeded  by  classical 
decoration  after  about  1770. 
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Contributed  by  Adrian  Bury 


Dame  Laura's  Exhibition 

THERE  can  be  no  disputing  the  fact  that 
Dame  Laura  Knight  is  one  of  the  great 
artists  of  this  century.  Indeed,  it  is  difficult  to 
think  of  any  living  painter  whose  style  is  more 
accomplished  and  whose  versatility  more  fruit- 
ful. Dame  Laura  has  taken  the  whole  of  life  as 
her  subject,  and  there  is  nothing  that  she  cannot 
express  with  assurance.  Unlike  quite  a  few  well 
known  painters  she  has  never  been  restricted  by 
specialisation.  Figures,  portraits,  landscapes,  the 
b  illet,  gipsies,  animals,  pictures  with  a  war  or 
industrial  significance — they  have  come  from 
her  srudio  in  an  unceasing  flow.  How  many 
bun  ds  of  beautiful  drawings  she  has  done  in 
her  tii'  e  only  she  can  compute,  and  she  has  prob- 
ably forgotten  a  large  number  of  them. 

It  wa  with  pleasure  that  I  recently  had  the 
advantage  of  looking  at  some  of  these  in  all 
their  vitality  and  variety;  and  thereby  confirmed 
i  ret  of  her  genius.  Her  draughtsmanship  is 
ot  the  first  order,  and  on  this  certain  foundation 
her  work  lias  progressed  year  after  year. 

I  advise  everybody  who  can  to  go  to  see  her 
exhibition  now  running  at  the  Upper  Gros- 
venor  Galleries  (19  Upper  Grosvenor  Street, 
London  W.i).  Here  they  will  find  a  retrospec- 
tive selection  of  drawings  and  paintings.  None 


fail  to  satisfy.  Some,  like  the  picture  of  Lamorna 
Birch  with  his  two  daughters  in  a  Cornish 
landscape  setting,  are  very  moving  in  their  pro- 
found understanding  of  the  subject. 

The  Decline  of  Greuze 

NO  other  artist  suffered  a  greater  reverse  of 
fortune  than  Greuze.  His  fame  and  wealth  were 
enormous.  As  the  Goncourts  wrote,  'The  high- 
est society,  the  most  important  people,  the  best 
company  .  .  .  the  nobility,  the  princes  of  the 
blood,  kings  passing  through  Paris  came  to 
voice  their  admiration,  in  the  painter's  studio 
This  refers  to  the  period  about  1777.  By  1797 
the  artist  was  in  despair.  The  revolution  had 
ruined  him  as  it  did  other  artists  of  the  old 
regime.  On  the  28th  day  of  Pluvoise  in  the  year 
IX  he  wrote  a  begging  letter  to  the  Minister  of 
Interior  asking  for  an  advance  on  a  picture  he 
was  painting  for  the  government,  'having  lost 
everything  except  my  talent  and  my  courage'. 
Under  such  circumstances,  a  portrait  painted  in 
1797  of  Monsieur  Desain  de  St.  Gobert  (Messrs. 
Wildenstein,  147  New  Bond  Street,  W.i),  has 
touching  significance  and  poignancy.  One  can- 
not contemplate  it  without  admiration  for  its 
distinction  and  dignity,  and  not  a  little  pity  for 
an  artist  who  was  a  victim  of  the  Terror. 
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Emerging  French  Artists 

LITTLE  known  on  this  side  of  the  Chan  I 
Fernand  Puigaudeaux  was  an  artist  of  exi  I 
tional  feeling  and  good  colour.  Born  in  1 864  I 
worked  first  with  Gauguin  and  Van  Gogh 
Pont  Aven,  but  cannot  be  said  to  have  t: 
much  influenced  by  them.  The  artist's  react 
to  simple  landscape  and  marine  subjects — tr, 
cottages  and  ships,  has  a  dream-like  quality  I 
nothing  bizarre  or  coarse  either  in  vision 
handling.  There  is  a  reverence  about  one  of 
larger  pictures  showing  a  congregation  of  g. 
holding   candles,    and   entitled  Lc  Sortie 
I'Eglise. 

Pierre  Dumont  on  the  other  hand  was 
eclectic  and  greatly  indebted  to  Cezanne,  I 
Gogh  and  Monet,  emerging,  however,  as  a  f 
sonality  in  his  own  right  before  his  death  in  I 
at  the  age  of  52.  He  was  friendly  with  some 
the  art  revolutionaries  immediately  before 
first  world  war  and  organized  with  Guillau 
Apollinaire  the  famous  cubist  exhibition  at 
Galerie  de  la  Boetie.  Durand  Ruel  sponso 
two  exhibitions  by  him.  It  is  said  that  Dumot 
pictures  of  Rouen  Cathedral  were  admired 
Monet  with  whose  paintings  of  the  same  subj 
they  have  something  in  common. 

A  Puigaudeaux  exhibition  is  now  running 
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Kaplan  Gallery  (6  Duke  Street,  S.W.i) 
ire  a  selection  of  Dumont's  paintings  can 
be  seen. 

Anglo-Dutch 

5  well  known  engraving,  The  Embarkation 
harles  II  at  Scheveningen  in  1660  by  Danker 
fckerts  brought  this  family  of  artists  into  pro- 
lence  with  the  king.  Hcndrick,  in  turn,  en- 
ted  a  portrait  of  Charles  after  Hanneman, 
'received  the  royal  invitation  to  visit  Eng- 
.  He  was  also  an  accomplished  painter  in  the 
t graphical  style  and  was  commissioned  to 
rd  the  royal  palaces.  A  fascinating  example 
his  series  is  Windsor  Castle,  showing  the 
«,  river  and  ferry-boat  as  they  appeared  in 
;econd  half  of  the  seventeenth  century.  The 
ioire  of  feudal,  Tudor  and  later  architecture 
tudy  in  itself. 

he  skill  with  which  George  Morland  could 
age  three  children  on  a  river  bank  in  natural 
udes,  with  a  large  tree  binding  the  composi- 
1  together,  is  exemplified  in  a  small  picture 
:d  and  dated  1794. 

<seph  Stannard's  Coast  Scene,  Sunrise,  Yar- 
Wi  Beach  exhibited  at  the  Royal  Academy  in 
i,  and  at  the  Norwich  Castle  Museum,  1927, 
mentioned  by  Dickes  in  The  Norwich  School 
minting  is  an  important  work  by  this  gifted 
hber  of  the  group.  These  three  pictures  were 
tie  seen  at  the  Oscar  and  Peter  Johnson 
try  (Cadogan  Place,  S.W.i). 

Cramer  Catalogue 

£  catalogues  of  the  Cramer  Gallery  (38 
«traat,  The  Hague,  Holland)  always  present 
<ortant  pictures  and  bronzes.  A  recent  one 
udesthework  of  such  masters  as  Salomon  van 
rtdael,  Cornelis  van  Poelenburgh,  the  van  de 
des,  Pynacker  Wynants  and  Berchem. 
>azes  by  Ricci,  Girardon  and  a  Flemish 


example  of  a  bull  are  also  notable  in  this  collec- 
tion. 

Old  Master  Drawings 

A  DRAWING  by  Hendrik  Avercamp  (1585- 
1634)  entitled  An  Elegant  Couple  Skating 
recently  shown  at  the  Brod  Gallery  (36  Sack- 
ville  Street,  W.i)  is  one  of  many  spirited  pen, 
ink  and  watercolour  sketches  that  this  artist  did 
of  people  enjoying  themselves  on  the  ice.  There- 
is  a  series  of  such  drawings  at  Windsor,  and  one 
there  of  golf  must  be  among  the  earliest  records 
of  the  royal  and  ancient  game  ever  done.  Horn 
in  Amsterdam,  and  known  as  'The  Dumb  Man 
of  Kampen',  Avercamp  revealed  in  precise  line 
and  wash  everyday  incidents  in  Holland  during 
the  first  quarter  of  the  seventeenth  century. 

Another  delightful  drawing  is  a  landscape  by 
Adam  Pynacker,  Landscape  with  Cattle,  particu- 
larly interesting  as  suggesting  this  artist's  in- 
fluence on  the  youthful  Gainsborough.  A 
historic  shipping-piece  is  Willem  van  de  Velde's 
H.M.S.  Mary,  the  vessel  presented  by  the  Dutch 
to  Charles  II  in  1660.  Ostade,  Van  Goyen  and 
Licvens  were  also  represented  at  Brod's. 

Change  of  Address 

IT  would  be  difficult  to  find  two  more  diverse 
characters  than  George  Morland  and  Joseph 
Farington,  the  one  wild  and  irresponsible,  the 
other  careful,  correct  and  censorious.  Farington 
laconically  reports  under  the  date  of  November 
4th,  1804,  Morland's  death  in  a  'spunging 
house',  and  his  pathetic  funeral. 

Two  works  by  these  contemporaries  hang  in 
Messrs.  Frank  T.  Sabin's  new  and  spacious 
galleries  (9  Albemarle  Street,  W.i).  Farington's 
woodland  landscape  is  extremely  interesting  as 
being  in  oils,  but  very  like  the  precise  manner  of 
his  tinted  drawings.  Morland's  is  an  important 
Isle  of  Wight  scene  of  a  fisherman  selling  eels.  It 
was  to  the  Isle  of  Wight  that  Morland  fled  from 


his  creditors,  but  he  was  not  free  from  the  long 
arm  of  the  law  even  there,  for  legend  has  it  that 
he  was  all  but  arrested  as  a  spy  for  sketching.  It 
was  the  time  of  the  Napoleonic  wars. 

One  ot  Morland's  intimates,  J.  R.  Smith,  is 
represented  with  four  engravings,  Maid,  Wife, 
Widow,  Or  What  you  Will,  as  charming  and 
seductive  a  series  of  prints  as  ever  issued  from  the 
artist's  prolific  hand. 

William  Havell,  known  mostly  as  a  w.iter- 
colouiist,  but  an  admirable  oil  painter  when  he 
chose,  is  seen  at  his  best  in  an  oil  of  I  'alle  Crucis 
Abbey,  a  popular  subject  with  many  artists  of  the 
time.  Farington  is  amusing  on  1  lavell,  or 
'Havil'  as  he  writes,  in  May  1806.  Sir  George 
Beaumont,  having  expressed  himself  disgusted 
with  the  taste  of  the  time,  hopes  that  Farington 
will  keep  Wilkie,  then  rising  to  fame,  away  from 
Havil  'and  such  whose  bad  taste  may  injure 
Him'. 

Wilkie's  Victoria 

AND  so  on  to  Wilkie.  An  equestrian  portrait  of 
Queen  Victoria  by  this  artist  (Maas  Gallery,  15a 
Clifford  Street,  W.i)  is  a  curiosity  in  that  on  be- 
ing cleaned  it  revealed  traces  of  a  state  portrait  of 
Her  Majesty  underneath  by  the  same  artist. 
Wilkie  is  said  to  have  painted  several  portraits  of 
the  Queen,  one  recorded  as  having  been  com- 
missioned by  the  Sultan  of  Constantinople,  and 
there  is  a  half-length  in  the  Glasgow  Art  Gallery. 
The  picture  at  Clifford  Street  showing  the 
queen  entering  Holyrood  Palace  is  dated  1840, 
the  year  in  which  the  artist  travelled  to  the  cast, 
dying  on  his  way  home. 

Homage,  as  it  were,  to  Van  Dyck  is  seen  in 
Gainsborough's  copy  of  Two  Monks  Reading,  so 
completely  conscious  of  the  Flemish  master' 
style  that  it  could  well  be  taken  for  an  original 
There  is  also  a  fine  unrecorded  1821  Constabl 
of  rocks  and  stream,  with  a  vigorous  portrait  by 
the  same  immortal  hand  on  the  reverse. 
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Art  in  the  modern  manner 


ALASTAIR  GORDO 


THE  great  majority  of  the  painters  who  are 
trying  to  get  something  resolved  about  the 
art  of  this  century  have  to  work  to  their  own 
specifications,  unlike  their  ancestors  who 
painted  by  contract  or  commission.  It  is  becom- 
ing quite  regular  for  dealers  to  give  contracts  to 
painter'  but  this  is  not  the  same  thing  as  tradi- 
tional patronage  because  the  painter  still  docs 
what  he  iik.es  and  not  what  the  collector  orders. 

Although  this  gives  the  painter  freedom  to 
pursue  his  own  inspiration  it  has  to  be  an  exclu- 
sive and  personal  quest.  He  concentrates  on 
those  phenomena  that  affect  him  personally  and 
deeply.  If  this  makes  the  scope  of  his  ocuvrc 
appear  narrow  and  blinkered  to  some  people,  it 
does  at  the  same  time  allow  him  to  explore  ex- 
haustively a  theme  or  idea  with  far  more  con- 
centration than  he  could  give  if  saddled  with  the 
demands  of  even  the  wisest  patronage. 

If,  then,  Albert  Irvin  now  exhibiting  at  the 


New  Art  Centre,  seems  to  play  variations  on 
themes  it  is  worthwhile  looking  into  his  inten- 
tions. He  is  one  of  those  abstract  painters  whose 
passionate  awareness  of  the  phenomenal  world 
is  the  core  and  starting  point  of  his  work.  His 
struggling  masses  of  pulsating  red  shapes  penned 
in  by  vertical  shafts  must  be  considered  in  rela- 
tion to  his  growing  and  well-earned  fame  as  a 
pioneer  of  teaching  art  to  prisoners.  Red  is  the 
colour  of  vitality,  for  living  blood:  when  held 
captive  it  develops  a  frustrated  energy,  occasion- 
ally escaping  that  which  confined  it.  Irvin  sees 
this  dilemma  realistically,  unsentimentally. 

Other  of  his  abstracts,  calm  and  serene,  have 
been  suggested  to  him  by  majestic  pile-ups  of 
clouds  which  rest  upon  the  roof-tops  of  his 
native  London,  still  others  by  the  dark  streets 
and  garish  lights  of  the  Metropolitan  night. 

Abstractions  they  arc  indeed,  but  full  of  evoca- 
tions of  the  figurative.  This  is  the  point  of  Irvin's 


thesis,  he  is  far  removed  from  sterile  hygi 
intellectualism.  He  has  an  awed  wonder  of 
subjectivity  to  his  surroundings  that  should  no" 
fail  to  be  moving. 

The  difficulty  about  Christian  painting  in  oui 
modern  frenetic  world  is  that  the  subject  car 
always  be  made  easily  identifiable  but  that  till 
manner  in  which  the  subject  is  treated  calls  fori 
lofty  mind  and  an  intelligent  artist.  Too  often k 
is  sentimental  and  flabby. 

There  are  very  few  good  artists  now  (mores 
the  pity)  dealing  with  Christian  imagery,  though 
most  modern  painting  has — in  the  w  idest  mean- 
ing of  the  word — a  religious  content.  Picasso's 
Guernica,  for  instance,  is  a  religious  work  in  the 
sense  that  it  is  a  tremendous  indictment  of  man's 
inhumanity  to  man. 

Marian  Bohusz,  now  having  a  retrospective 
exhibition  at  the  Drian  Gallery  is  a  religious 
painter,    sometimes   metaphysical,  sometimes 
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jcally  Christian.  In  his  sixty-odd  years  this 
•litable  man  has  seen  a  lot  more  of  the 
Idea  side  of  life  than  most  people,  for  he  is  a 
'vho  was  imprisoned  by  the  Germans  from 
(.5.  To  paint  as  he  docs  after  such  an  ex- 
ice  is  a  measure  of  the  man,  for  his  rcli- 
bwork  has  an  ecstatic  vision  that  is  all  joy 
ppe.  His  subject  matter  is  the  most  serious 

subjects,  but  where  others  mistakenly 
this  an  excuse  to  be  solemn  or  unctuous  he 
fns  it  with  bold  singing  colour.  He  is  a 
t's  painter  in  his  use  of  colour  and  handling 
iment.  It  is  bold  yet  controlled,  luscious  but 
irkly,  not  really  fitting  into  any  type  or 
.,  though  owing  some  debt  to  exprcssion- 
>e  Van  Gogh  and  Munch.  He  also  has  that 
»que,  of  which  Rembrandt  was  the  supreme 
",  of  lighting  his  pictures  from  within:  that 
iiy  he  illuminates  his  figures  supcrnaturally 
Ihe  paint  structure  itself  rather  than  relying 
ptural  sources  of  light  from  outside  the 

frame. 

i  is  a  painter  to  revive  sagging  spirits  who 
•oded  over  by  the  current  tide  of  cynicism, 
(ten  Reg  Butler  won  the  prize  for  the  Un- 
p  Political  Prisoner  it  could  hardly  have 


occurred  to  him  that  he  would  be  remembered 
by  the  public  at  large  for  this  only:  an  abstract 
construction  looking  like  a  cage  on  stilts. 

Yet  this  is  indeed  what  it  is — a  symbol  of 
captivity.  Butler's  work,  whether  figurative  or 
non-figurative,  is  concerned  with  symbols. 

At  the  Hanover  Gallery  this  summer  he 
showed  fewer  figures  and  more  constructions, 
both  drawn  and  modelled,  than  before.  But  I 
think  that  these  constructions  are  ruminations 
and  that  his  figures  arc  statements.  The  figure 
illustrated  is  called  Man.  He  is  an  enduring 
figure  like  Rodin's  Thinker,  of  this  age  and  also 
of  any  other  age,  past  or  future.  He  is  no  in- 
dividual but  ourselves — all  of  us.  What  empathy 
we  have  with  him  is  a  philosophical  realisation 
of  ourselves,  our  aspirations,  our  reading  of 
history.  There  is  little  or  no  movement  in  the 
figure ;  it  would  lose  power  if  engaged  in  any 
particular  activity,  for  it  is  symbolic  of  all 
activity,  mental  and  physical.  It  stands  on  a  flat 
irregular  shaped  base  that  could  be  Man's 
domain — his  place  in  the  scheme  of  the  universe. 

Butler's  men  and  women  would  be  dull  if  he 
saw  only  the  surface  contours  of  form.  Inferior 
sculptors  are  content  to  record  only  this  outer 


shell .  Good  sculptors  see  the  inner  framework 
and  build  out  from  that  to  achieve  volumes 
based  on  sound  construction.  Like  the  trained 
architect  he  is  Butler  can  achieve  this  basic  re- 
quirement of  figure  sculpture  so  subtly  that  one 
docs  not  find  oneself  saying  'how  clever',  which 
is  very  clever  of  him. 

The  main  feast  of  this  month  must  surely  be 
the  exhibition  at  the  Tate  Gallery  of  Soutine 
and  Modigliani:  a  Russian  Jew  and  an  Italian 
Jew  who  became  friends  in  Paris.  It  is  a  disease  of 
young  painters  of  this  century  to  live  the  life  of 
students  in  La  Bohcmc,  thinking  that  this  is  the 
way  to  develop  genius.  But  they  do  not  under- 
stand that  such  a  way  of  life  can  only  have  real 
meaning  if  it  is  natural  and  compulsive.  There  is 
a  tragic  splendour  in  the  search  for  beauty  by 
these  two  wracked  geniuses. 

John  Bull,  and  his  girl  Britannia,  should  be 
humble  in  their  presence.  He  can  never  feel  what 
they  felt.  Who  knows?  Perhaps  they  envied 
him  ? 

The  Galleries:  New  Art  Centre,  41  Shane  Street, 
London,  S.W.I.  Drian  Gallery,  5-7  Porchester 
Place,  W.2.  Hanover  Gallery,  32A  St.  George 
Street,  W.i.  Tate  Gallery,  Millbank,  S.W.i. 
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l.  J.  F.  Herring,  Stir.  The  Doncaster  Cup,  signed  and  dated  1827,  17^  x  35|  inches.  £4,200  (Christie's).  2.  One  of  four  Imperial  spinach  green  jade  screen} 
emblematic  of  the  four  Seasons  (this  one  Autumn).  £42,000  (Christie's).  3.  Commode,  transition  period  Louis  XV  XVI,  with  gilt-bronze  mounti 
height  O  sn  87,  width  I  m  295.  NF  20,200  (Palais  Galliera,  Me.  Maurice  Rheims).  4  &  5.  The  Cologne  Master  of  1456.  (4)  The  Reception  in  and  Deparht\ 
from  London  of  the  Eleven  Thousand  Virgins  (The  Legend  of  St.  Ursula);  (5)  The  Arrival  in  and  Departure  from  Mainz  of  St.  Ursula.  Both  128  108  ad 
DM.  f>o,ooo  (Weinmuller,  Munich).  6.  Thomas  Gainsborough,  R.A.  Portrait  of  Maria,  Lady  Gideon,  82^  >  57^  inches.  £54,000  (Sotheby's).  7.  One  of  tt 
two  Ravenscroft  glass,  c.1676,  'Buggin  bowls'  (formerly  in  the  collection  of  the  late  Sir  Harrison  Hughes,  Bt.),  lotted  separately,  £3,200  and  £},tt 
respectively  (Sotheby's).  The  first  has  gone  to  the  Corning  Museum  of  Glass,  New  York,  the  second  has  been  withheld  an  export  licence  subject  to  tb 
purchase  price  being  refunded  to  the  purchasers  (another  American  museum)  by  the  Victoria  and  Albert  Museum.  Those  who  wish  to  contribute  to  tb 
purchase  should  write  to  the  Hon.  Sec.  of  the  Glass  Circle:  Miss  K.  Worsley,  50a  Fulham  Road,  London,  S.W.3. 
£1  =  NF  13-71 
=  DM  11-14. 
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The  Art  Market 


FOR  the  salerooms,  the  1962-63  season 
(just  ended  as  this  issue  goes  to  press)  has 
again  been  a  record  one.  The  total  turnover  by 
Sotheby's  £10,942,799,  unparalleled  in  the 
world,  is  the  more  remarkable  in  that  it  is  some 
20  per  cent  higher  than  the  previous  year. 
Christie's  show  a  rise  of  7  per  cent  at  £3, 750,000. 
The  group  of  auctioneers  headed  by  Phillips  Son 
and  Neale  also  report  a  record  turnover  of 
£1,562,894;  this  figure  does  not  include  bought- 
in  items  and  so  represents  a  rather  more  accurate 
value  of  goods  sold.  The  proportion  of  unsold 
lots  is  probably  small.  Nevertheless  the  fact  that 
these  auctioneers  (private  companies)  publish 
their  turnovers  at  all  is  in  sharp  contrast  to  the 
usual  practice  among  public  companies  in 
Britain:  where  it  is  uncommon  also  to  find  a 
growth-rate  comparable  to  that  of  Sotheby's. 

The  Parke-Bcrnet  Galleries  in  New  York  had  a 
turnover  of  Si  1,848,966,  the  second  highest  in 
the  firm's  history.  Although  they  found  demand 
consistently  vigorous,  prices  in  general  showed 
no  significant  rise  or  fall.  In  London  by  contrast, 
Christie's  found  the  demand  so  considerable  that 
the  increasing  shortage  of  top  quality  works  of 
art  resulted  in  many  new  record  prices.  For 
example,  £17,000  for  a  pair  of  James  II  silver 
chinoiserie  tankards  in  a  sale  with  the  remarkable 
total  of  £141,300.  At  Sotheby's  the  sale  of  the 
Cargill  collection  of  Impressionist  paintings  con- 
tributed £1,043,590  to  the  total  departmental 
turnover  of  £5,370,041  for  the  year.  Parke- 
Bernet  claim  a  record  of  $1,242,940  for  a 
jewellery  sale.  Perhaps  the  most  interesting  news 
from  New  York  however  concerns  books  and 
manuscripts,  when  the  sale  of  duplicates  from 
the  Lilly  Library  was  attended  by  buyers  from 
South  America  and  Europe;  the  increasing 
emphasis  on  higher  education  throughout  the 
world  means  a  rise  in  the  cost  of  forming  univer- 
sity libraries,  for  competition  is  ruthless  and 
money  plentiful — outside  Britain.  The  upward 
trend  is  confirmed  by  the  experience  of  Christie's 
and  Sotheby's. 

Investment  in  Art 

GREATER  international  liquidity,  coupled  with 
a  realisation  that  there  is  money  to  be  made  by 
shrewd  buying  and  selling  through  the  sale- 
rooms, has  ensured  art  of  a  place  among  the 
various  investment  media  available  today.  It  is 
significant  that  one  of  the  speakers  at  a  conference 
sponsored  by  the  Investors  Chronicle  was  Mr. 
Peter  Wilson,  the  Chairman  of  Sotheby's: 
whose  clients,  whether  buying  or  selling,  came 
from  over  fifty  countries  last  year.  Mr.  Wilson 
warned  the  potential  art-investor  against  short- 
term  speculation,  and  while  emphasizing  the 
importance  of  quality  said  that  to  be  successful  it 


was  advisable  to  have  some  appreciation  oneself. 
Perhaps  the  best  general  advice  was  given  at  the 
same  conference  by  the  investment  manager  of  a 
large  insurance  company :  to  buy  when  (a  share) 
looks  cheap;  and  that,  the  successful  investor 
often  moves  against  mass  opinion.  Principles 
which  can  be  also  applied  to  the  art  market. 

In  this  context,  and  with  saleroom  turnovers 
totalling  millions  of  pounds,  the  young  or  im- 
pecunious collector  may  be  easily  discouraged, 
but  some  interesting  figures  from  Sotheby's 
should  put  both  into  good  heart.  Of  a  total  of 
approximately  54,000  lots  sold,  19,000  went  for 
less  than  £20,  and  only  13,000  for  more  than 
£100.  With  demand  exceeding  supply,  the  best 
fetches  more  and  more  money,  but  there  are  still 
bargains  to  be  had  by  the  shrewd  collector  not  in 
a  hurry  to  make  a  profit.  For  the  connoisseur  the 
'interest'  on  his  collection  is  the  lasting  pleasure 
it  gives. 

Porcelain 

AN  early  Wedgwood  copy  of  the  Portland  vase, 
with  finely  modelled  figures  in  white  on  a  black 
basalt  ground:  originally  bought  by  the  Duke  of 
Marlborough  in  1797  for  £33  12s.,  sold  at 
Christie's  1886  for  £163  (h.  9^  in.  £1,418 
Christie's) .  Chelsea  acanthus-leaf  saucer,  extreme- 
ly rare  only  two  others  known  (diam.  4^  in. 
crown  and  trident  mark  in  underglaze  blue, 
triangle  period,  £300  Sotheby's).  Nantgarw 
plate,  painted  in  colours  with  flowers  etc.  deep 
orange  border  (diam.  9|  in.  impressed  Nant- 
garw C.W.  mark,  £210  Christie's).  Capodi- 
monte  group  of  a  Sleeping  Fisherman  and  a 
Girl,  who  quietly  removes  his  cap,  pale  colours 
(h.  q\  in.  by  Giuseppe  Gricci  f.1750,  £1,200 
Sotheby's).  Pair  of  Worcester  broth  bowls  and 
covers,  only  four  others  known,  with  gilt-edged 
cartouches  painted  in  colours,  on  blue  scale 
ground  (w.  3^  in.  Dr.  Wall  period,  £336 
Christie's).  Worcester  dinner  service  en  suite 
with  the  foregoing  (blue  square  seal  mark, 
£1,500  Christie's).  Chantilly  ecuelle  cover  and 
stand,  of  oval  quatrefoil  shape,  notable  for  the 
delicate  painting  of  its  flowered  decoration  (w. 
9J  in.  hunting  horn  mark  in  red,  £240  Sotheby's). 
Worcester  cauliflower  tureen  cover  and  stand, 
green  leaves  with  grey  transfer-printed  butter- 
flies (w.  6f  in.  £567  Christie's).  Strasbourg 
faience  tureen  and  cover,  decorated  'au  grand 
feu'  in  various  colours,  frilled  and  scrolled  edges, 
others  moulded  in  relief,  snail  knop  (1.  16  in. 
Paul  Hannong  period,  £530  Sotheby's). 

Old  Master  Drawings 

HONORE  FRAGONARD:  Monsieur  Fanfan 
jouant  avec  Monsieur  Polichinelle  et  cie. 
(9i  X  7f  in.  brown  wash,  £787  Christie's). 


Francois  Boucher:  Study  of  a  triton  (19!  x  I 
in.  red  and  black  chalk,  grey  wash,  £1 
Sotheby's).  Jean-Baptiste  Lallemand:  View 
Rome  (9x15  in.  watercolour,  £273  Christie' 

Old  Master  Paintings 

JEAN-BAPTISTE  MONNOYER:  pair  st 
lifes  of  summer  flowers  (17^  X  14  in.  £2,41 
Sotheby's).  Francesco  Guardi:  Torre  del'On. 
logio  Venice,  with  the  facade  of  San  Man 
(panel  20  X  24J  in.  £6,300  Christie's).  Urba^ 
Huter:  Death  of  the  Virgin,  who  receives, 
candle  from  one  of  the  apostles  surrounding  h( 
(panel  30  X  19^  in.  dated  151 1,  £1,800  Sothi, 
by's).  Samuel  Scott:  Action  off  the  Cape  of  Goo 
Hope  9th  March  1757  (25  X  36J  in.  pair  £1,57 
Christie's).  William  James:  Grand  Canal  wit 
the  Dogana  and  Santa  Maria  della  Salute 
49i  i»-  £2,200  Sotheby's).  Osias  Bccrt:  Fritil 
laries,  rose,  tulips  etc.  in  a  bronze  vase  (panel : 
X  18  J  in.  £2,625  Christie's).  Francesco  Codino 
Fruit,  plums  in  a  ming  bowl,  etc.  (panel  21J  >» 
28J  in.  £5,800  Sotheby's).  Francesco  Verla 
Madonna  and  Child,  St.  John  the  Baptist,  St 
Peter,  etc.  (67  X  48  in.  signed,  inscribed,  datu 
1517.  £3.360  Christie's).  Jan  Frans  van  Bloemei 
(Orizontc):  Classical  river  landscapes  witl 
figures  (34  x  68  in.  pair  £4,200  Christie's), 
Giovanni  Paolo  Parmini:  Classical  ruins  witl 
soldiers,  etc.  (24  x  i8£  in.  pair  £1,000  Sothe- 
by's). Idem:  Capriccio  of  Roman  ruins,  sculp- 
ture, figures  (67^  X  86J  in.  signed,  dated  1741 
£8,925  Christie's).  Andries  Vermculen:  Dord-. 
recht,  Wintertime,  with  skaters,  sledges,  etc 
(panel  20J  X  25  in.  signed,  £650  Sotheby's). 
Guido  Cagnacci:  Roman  charity  (53  X  43  in.. 
£525  Christie's). 

Modern  Art 

STANLEY  SPENCER:  The  Alder  Tree, 
Gloucestershire  (23^  X  35^  in.  1941,  £4°° 
Sotheby's).  Jacob  tpstein:  Dahlias  and  Sun^ 
flowers  (22 \  X  17^  in.  water  and  bodycolour, 
signed,  £1,020  Christie's).  Graham  Sutherland: 
Form  against  Foliage,  1952  (66  X  32J  in.  signed, 
£2,000  Sotheby's).  Paul  Gauguin:  Portrait  of 
Ingegorg  Taulow  (2  X  2\  in.  pen  and  brown 
ink,  £210  Christie's).  Henry  Moore:  Woman 
seated  on  curved  steps,  1957  (h.  7  in.  bronze, 
stamped  with  foundry  mark  C.  Valsuani,  are 
perdue,  numbered  1/8,  £1,200  Sotheby's). 
Henri  Matisse:  Tabac  Royal  (i2|  X  9 \  in.  pen 
and  black  ink,  signed,  dated  '42,  £895  Christie's). 
Ben  Nicholson:  Porthcurno,  July  i960  (43 J  X 
59J  in.  signed  and  inscribed  on  the  reverse, 
£2,800  Sotheby's).  Maurice  de  Vlaminck:  The 
Manor  House  (12  X  \d\  in.  watercolour,  signed, 
£1,112  Christie's). — David  Coombs. 
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nANKHAMEN:  By  Christiane Desroches- 
iblccourt,  published  jointly  by  The  Con- 
SSeur  and  Messrs.  Michael  Joseph,  Ltd,  60s. 

N  25th  November,  1922,  the  first  stone 
was  removed  from  the  wall  closing  the 
nee  of  Tutenkhamen's   tomb  allowing 
Carnarvon,  his  daughter  Lady  Evelyn 
ert,  and  Howard  Carter  a  glimpse  of  the 
incredible  burial  treasure  in  existence.'  It 
:h  this  fabulous  treasure  and  all  the  fantastic 
of  its  background  that  this  book  is  con- 
d. 

r  the  reviewer  the  real  problem  is  where  to 
1  and  where  to  end.  It  is  hard  to  restrain  the 
dse  just  to  dwell  on  one  or  another  of  the 
ellous  objects  which  the  plates  display, 
natively,  it  is  sorely  tempting  just  to  go 
k  again  over  the  incredible  real  history  fairy 
bf  a  beautiful  youth,  perhaps  only  about  18 
1  he  died,  who  had  been  master  of  the  world 
fine  years  and  was  buried,  as  he  lived,  amid 
;-y  which  would  outdo  the  wildest  film  set. 
B  of  this  was  due  to  the  activities  of  his  fan- 
predecessor  about  whom  we  arc  told, 
paten,  husband  of  the  legendary  Nefertiti, 
purely  one  of  the  greatest  hedonists  that  ever 
and  whose  existence  seems  to  have  been  of 
lirality  or  perhaps  rather  amorality  that  puts 
fellow  novel  in  the  amateur  class.  It  was  he 
tmanaged  to  combine  a  political  revolution 
kan  artistic  one  which  involved  the  creation 
t  entirely  new  capital  city  designed  on  the 
ria  of  luxury  and  beauty.  But  all  this 
ms  will  find  out  for  themselves, 
lying  to  come  down  to  the  more  prosaic 
;  of  review,  this  book  would  seem  to  call  up 
I  main  points.  The  story  itself  at  which  we 
minted,  the  approach  of  the  book  in  the  con- 
pf  contemporary  book  production,  and  by 
weans  least  the  illustrations  which  show  the 
Ifcts  and  the  treasure  itself.  Since  the  rest 
>nds  from  it  we  may  perhaps  glance  briefly 
K  set  up  of  the  book.  Though  written  by 
(ding  world  authority  and  illustrated  by  a 
rig  world  photographer  this  is  not  a  formal 
alist  art  history.  It  seeks  rather  to  bring  the 
Ke  situation  alive  to  any  normally  intelligent 
hn  and  to  convey  the  art  and  the  history  of 
dod  when  both  were  at  the  highest  peak  of 
est.  It  was  also  one  in  which  art  really  was 
itegral  part,  both  of  the  daily  life,  as  well  as 
elaborate  ritual  burial  of  the  individuals 
»>e  life  made  history. 

ihilc  the  text  unfolds  the  background  story, 
presentation  of  the  works  of  art  is  wisely  left 
pst  entirely  to  the  visual  impact  of  the  photo- 
iris  interleaved  throughout  the  text.  These 
per  some  75  in  colour  illustrating  the  treas- 
kitself,  accompanied  by  a  further  200  in 
t  and  white.  Of  really  outstanding  technical 
Jlencc,  as  these  plates  bear  witness,  the 
Mr  photographs  were  taken  specially  for  this 


book.  This  indeed  was  a  saga  in  itself  as  each 
piece  was  removed  from  its  case  under  the  eyes 
of  curators,  police  and  guards  and  attendants. 
The  illustrations  certainly  afford  an  unparalleled 
revelation  of  the  richness,  the  craftsmanship  and 
the  consummate  lyrical  artistry  of  the  Amarna 
period. 

At  times  the  sheer  richness  of  the  gold,  as  in 
the  great  mask  (plate  XXVI)  or  of  the  colour  as  in 
the  jewelled  necklace  (plate  XXXVIII)  over- 
whelms us.  But  whether  it  be  with  such  pieces  or 
simpler  objects  like  the  little  games  table  (plate 
XLIXb)  the  superlative  beauty  which  character- 
ises the  Amarna  workshops  is  everywhere  appar- 
ent. It  pervades  the  whole  group  of  galleries  in 
Cairo  as  also  the  pages  of  this  book.  If  we  have  any 
criticism  it  is  perhaps  that  of  the  still  unanswered 
problems  of  exact  colour  printing  in  large  runs. 
This  is,  of  course,  the  perennial  nightmare  for 
all  producers  of  art  books  in  colour.  No  doubt 
in  a  few  years  this  trouble  will  be  overcome  but, 
as  yet,  exact  colour  in  one  detail  means  that 
something  has  to  be  sacrificed  elsewhere.  In  this 
book  the  average  certainly  equals  the  best  in  its 
field  and  as  accuracy  has  been  concentrated  on 
the  objects  rather  than  the  backgrounds  the 
latter  sometimes  appear  rather  out  of  balance. 

But  to  return  to  the  text.  If  the  story  should  at 
times  seem  to  pass  the  bounds  of  belief,  it  is 
none-the-less  taken  entirely  from  archaeological 
discoveries.  These  have  been  most  scrupulously 
worked  upon  by  Mine  Desroches-Noblecourt, 
who  is  not  only  conservator  in  the  Egyptian 
1  )epartment  in  the  Louvre,  but  has  had  long  field 
experience  in  Egypt,  and  recently  acted  as 
adviser  in  connection  with  the  records  of  monu- 
ments threatened  by  the  Aswan  Dam. 

Any  deductions  or  conclusions  must,  there- 
fore, command  serious  attention  and  should 
specialist  Egyptologists  question  any  detail  in 
this  reconstruction  of  the  life  of  a  pharaoh  of 
3,000  or  more  years  ago,  any  real  differences 
may  well  be  less  than  those  of  some  contempor- 
ary generals  writing  of  a  last  war  campaign. 

In  any  event,  the  works  of  art  are  still  pre- 
served and  are  pictured  here  for  all  to  sec. — 
H.  1).  Molesworth. 


MEISTERWERKE  DER  IKONENMAL- 
EREI:  By  H.  Skrobucha.  (Recklinghausen, 
Western  Germany:  Verlag  Aurel  Bongcrs.) 

HEINZ  SKROBUCHA,  director  of  the  new 
Icon  Museum  in  Recklinghausen,  West  Germany 
has  provided  a  much-needed  short  survey  of  the 
complicated  history  of  icon  painting,  in  an 
admirable  book  which  is  at  once  compact, 
intelligible,  and  adorned  with  sixty  superbly 
reproduced  full-page  colour  plates. 

In  his  concise  chronological  account  of  local 
variations  which  characterised  icon  painting  in 
different  parts  of  Byzantium,  he  points  out  that 


during  the  iconoclastic  controversy  of  the  eighth 
century,  which  led  to  the  destruction  of  the 
majority  of  church  icons  throughout  the  Empire, 
the  leading  iconoclasts  came  from  its  Asiatic 
territories.  But  he  also  puts  that  strange  move- 
ment into  perspective  by  reminding  us  that  it 
was  less  fanatical  than  Islam  in  banning  the 
representation  of  the  human  form  in  art ;  for  the 
Byzantine  prohibition  of  image-making  applied 
primarily  to  Christ,  the  Virgin  Mary  and  leading 
figures  in  the  Church  hierarchy. 

The  author  follows  with  equal  discernment 
the  development  of  icon  painting,  after  the 
capture  of  Constantinople  by  the  Turks.  He 
describes  its  finest  achievements  in  Greece,  the 
Balkan  Slav  countries,  and  in  Russia.  He  also 
illustrates  some  excellent  examples  from  the 
territories  closely  linked  with  Venice,  which 
adopted  that  blend  of  strict  Byzantine  composit- 
ion with  Italian  Renaissance  technique,  known  as 
the  Italo-Byzantine  style,  or  manieragreca. 

The  excellent  illustrations  include  many  out- 
standing icons,  never  previously  reproduced,  and 
cover  the  major  schools,  from  the  6th  century 
Coptic  up  to  the  late  1 7th  century  Moscow  school 
of  Ushakov.  The  less  known  specimens  include 
7th  century  paintings  from  the  Catherine 
Monastery  in  Sinai,  lath  century  Byzantine 
pieces  from  Mount  Alhos,  15th  century  Greek 
from  the  Byzantine  Museum  in  Athens,  a  Coptic 
painting  from  the  Louvre,  and  16th  century  ones 
from  the  State  Museum  in  Berlin,  l  ine  examples 
are  also  shown  from  the  private  collections  of 
Dr.  S.  Amberg  at  Kollikcn  (Switzerland),  George 
Harm  at  Sewickley,  U.S.A.,  and  of  Professor  M. 
Winkler  in  Munich.  Each  plate  is  accompanied 
by  a  detailed  description  on  the  page  preceding 
it. — Richard  Hare. 


THE  ENGLISH  TRADITION  IN  ARCHI- 
TECTURE: By  John  Gloag.  258  pp.  illus- 
trated. (London:  Adam  &  Charles  Black. 
42s.  net.) 

AT  first  glance  Mr.  Gloag's  book  looks  like  a 
poor  man's  Pevsner.  The  English  love  to  be  told 
that  they  are  peculiar  and  devour  greedily  the 
works  of  mid-European  scholars  which  explain 
why  their  combination  of  stupidity  and  magnifi- 
cence are  unique.  When  English  authors  do  the 
same  thing  the  result  is  never  satisfactory  and 
always  strikes  an  affected  note. 

Mr.  Gloag  has  avoided  this  pitfall.  According 
to  him  three  influences  'helped  to  fashion  the 
English  tradition  in  architecture:  the  memory  of 
Roman  forms,  the  cumulative  skill  of  genera- 
tions of  timber  trade  Saxon  builders,  and  the 
virile  cosmopolitan  Christianity  of  the  Normans' 
One  does  not  need  to  live  in  the  rarified  atmos 
phere  of  Mid-European  scholarship  to  notia 
that  none  of  these  influences  is  peculiar  to  English 
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Books  and  The 
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Readers,  especially  in  some  of  the  remoter 
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any  book  reviewed  on  these  pages,  or 
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ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
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architecture  and  that  all  of  them,  or  something 
very  like  all  of  them,  can  be  applied  to  the  archi- 
tecture of  most  countries  of  the  western  world. 
What  then  is  Mr.  Gloag  really  writing  about? 

Apart  from  the  chapter  on  Roman  architec- 
ture in  Britain  he  is  writing,  very  charmingly, 
about  the  architecture  of  whatever  group  of 
people  happen  to  be  in  England  at  a  particular 
time.  His  concept  of  Englishness  is  very  far  from 
being  detached  and  membership  of  the  club  de- 
mands the  saving  graces  of  a  sense  of  humour  and 
an  ability  to  apply  common-sense  to  stylistic 
ideas  developed  by  foreigners.  There  are  mild 
outbursts  of  chauvinism  in  this  book  as  for 
example  where  he  compares  the  court  of  Charles 


I  (consistently  uninhibited)  with  the  goings-on 
in  France  (amours  of  priest-ridden  Louis  XIV). 

All  these  criticisms,  however,  arc  amply  com- 
pensated by  the  enthusiasm  of  Mr.  Gloag  as  an 
amateur  historian.  Although  he  has  nothing  very 
new  to  say  he  has  collected  information  and 
illustrations  from  well-balanced  sources  and  pro- 
duced a  book  which  is  a  pleasure  to  handle  and 
to  read.  The  illustrations  are  particularly  attrac- 
tive and  varied:  many  take  the  form  of  period 
drawings  and  engravings,  there  are  some  excel- 
lent modern  line  drawings  and  the  photographs 
include  a  series  of  aerial  pictures  which  add 
tremendously  to  the  vivid  descriptions  in  the 
text.  Some  of  the  captions  to  the  diagrams  are 
too  long  and  repeat  the  text  itself,  almost 
suggesting  that  Mr.  Gloag  envisages  two  kinds 
of  readers. 

Whoever  spends  two  guineas  on  this  attrac- 
tive book  is  not  likely  to  be  disappointed. — 
Denys  Hinton. 


VICTORIAN  EMBROIDERY:  By  Barbara 
Morris.  (London:  Herbert  Jenkins.  The  Vic- 
torian Collector  Series.  238  pp.  including  71 
plates,  19  line  drawings  in  text.  42s.  net.) 

BERLIN  woolwork  probably  represents  the 
image  of  Victorian  embroidery  in  the  minds  of 
most  people.  It  was,  however,  far  from  being 
the  only  kind  of  work  done  during  the  nine- 
teenth century,  as  a  glance  at  the  chapter  head- 
ings in  this  book  reveals.  Mrs.  Morris  not  only 


ART  OF  THE  WORLD 

ROME  AND  HER  EMPIRE 

H.  KAHLER  deals  with  Roman  art,  analysing  religious,  political  and  sociological 
factors,  from  the  death  of  Julius  Caesar  in  44  B.C.  to  the  dethronement  of  Rome 
as  the  capital  of  the  empire.  With  over  55  coloured  illustrations,  19  in  black  and 
white  and  46  line  drawings. 

48s 

EGYPT 

IRMGARD  WOLDERING  considers  architecture,  pottery,  sculpture,  painting, 
writing  and  the  close  links  that  existed  between  Egyptian  art  and  religion  in  this 
lavishly  illustrated  volume.  With  63  four-colour  plates,  79  black  and  white 
illustration?.. 

November,  48s 

SCANDINAVIAN  DOMESTIC  DESIGN 

Edited  by  ERIK  ZAHLE.  The  shapes  and  colours  in  furniture,  fabrics,  glass, 
ceramics,  metal  and  wood,  which  this  book  illustrates,  have  won  international 
acclaim  for  their  simplicity,  utility  and  boldness.  This  is  a  guide  for  specialists  and 
general  readers  to  the  very  best  work  in  the  field.  With  over  400  photographs, 
200  of  them  in  colour. 
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Tiranti's  arc  line  art  bookselk 

and  as  specialists  they  carry  one 
the  largest  art  book  stocks  in  tl 
world.  Enquiries  for  books  review 
here  or  for  any  other  art  book  w 
have  our  immediate  attention. 

TIRANTI'S  BOOKSHOP,  72  CHARLOTTE  $1 
LONDON  W.I 


gives  a  very  full  account  of  that  most  poof 
form  of  needlework,  but  also  treats  of  ¥1 
diverse  types  as  whitework,  beadwork,  pz% 
work  and  applique,  together  with  chapter  i 
church  embroidery,  the  so-called  'Art  Net  I 
work',  and  the  various  kinds  of  'Fancy-wl 
dear  to  Victorian  ladies.  Other  chapters  I 
with  the  activities  of  William  Morris,  the  1 
and  Crafts  Exhibition  Society,  and  the  spi  1 
work  of  the  Glasgow  School.  It  was  an  insp  • 
tion  to  add  an  account  of  contemporary  wj 
in  the  United  States. 

Throughout  her  book,  Mrs.  Morns  trace 
each  field  the  types  of  design  in  vogue  at  dif 
cut  times,  and  records  in  detail  the  materials 
which  they  were  carried  out.  Changes  in  fash 
in  colour  schemes  are  noted,  whilst  careful ; 
detailed  accounts  are  given  of  the  vari 
stitches  used  at  different  times  in  connect 
with  the  different  types  of  work.  All  this 
formation,  attractively  presented,  is  most  va 
able  in  helping  to  date  a  particular  piece.  Tl'' 
Mrs.  Morris  has  gathered  a  great  deal  of  bacj 
ground  knowledge  in  her  researches  is  cvidc 
and  her  very  readable  text  is  constantly  enliven 
with  references  to  contemporary  sources  of  i. 
formation;   the  reader  meets  many  pcrso 
alities,  and  is  reminded  of  the  numbers  of  pe; 
odicals  and  pattern  books  published  to  e 
courage  the  Victorian  embroidress.  An  appe 
dix  gives  further  light  on  the  scene,  recordn- 
from  a  contemporary  source  (1883)  the  numc 
ous  societies  and  educational  establishmen 
which  concerned  themselves  with  ncedlewori 
The  carefully-chosen  plates  illustrate  the  rant 
of  design  to  be  found,  from  the  realistic  'piu 
torial'  pieces  characteristic  of  so  much  Bcrli 
woolwork,  to  those  in  the  distinctive  style  l 
William  Morris,  whilst  line  drawings  in  the  tes1 
are  taken  from  contemporary  pattern  books.  / 
bibliography  which  includes  a  list  of  nineteenth 
century  writings,  and  the  names  of  periodicals 
rounds  off  this  excellent  book.  Mrs.  Mom 
writes  with  care  and  accuracy,  and  treats  th( 
complications  of  the  story  in  a  thorough,  lucid 
and  attractive  manner;  her  book  should  en- 
courage a  lively  interest  in  the  subject.  Those 
people  fortunate  enough  to  have  inherited  fine 
examples  of  Victorian  embroidery,  and  thosf 
who  collect,  can  be  grateful  to  her  for  this  fas- 
cinating and  authoritative  account. — Margaret 
S.  Macdonald-Taylor. 
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larles  II  Caudle  Cup,  width  8;  inches  across  handles,  London  1661,  maker's  mark  HG.  10.  Charles  II  Tankard,  height  5^  inches,  London  1671, 
:r's  mark  RS. 


-nglish  silver  in  the 

California  collection  of 

ps  William  Bennett  Munro  :  Part  2 

I  GOR  NORMAN-WILCOX.  Curator  of  Decorative  Arts,  Los  Angeles  County  Museum  of  Art. 


LARGE  Charles  II  caudle  cup  and  cover  (No.  9)  reflects  die 
(general  reaction  from  these  Puritan  years  of  financial  strin- 
y  and  artistic  austerity.  Patronage  was  now  heaped  upon  the 
rlon  Goldsmiths,  who  for  so  long  had  enjoyed  but  little 
>ort,  and  the  demand  for  plate  created  a  scarcity  of  metal 
:h  required  that  thin-wrought  work  show  bold  embossing  in 
Dutch  style,  for  the  most  effect  at  least  cost.  Here  in  a  cup  of 
■r  than  usual  weight  (30  oz.  12  dwt.)  a  fleeing  fox  and  pursu- 
aound  are  seen  amidst  bold  foliage  with  tulips  and  convol- 
s  flowers,  and  on  the  cover  a  running  and  a  sleeping  hound, 
scroll  handles  are  topped  with  a  woman's  head,  and  on  the 
r  a  large  knob  shows  addorsed  faces  of  Comedv  and 
r,edy. 

cquired  too  late  to  be  illustrated  here,  a  fine  porringer  cup 
» cover  (London  1668,  maker's  mark  IB)  carries  a  coiled 


serpent-ring  handle  in  a  medallion  of  cut-card  work  on  the  rope- 
edged  cover,  its  body  engraved  with  paired  plumes  and  the  arms 
of  William  Mallory  and  his  wife  Mary,  daughter  of  Sir  Guy 
Palmes  of  Lindley  and  Ashwcll,  Co.  York. 

Next  in  date,  and  severely  plain  in  contrast,  a  small  Charles  II 
tankard  of  1671  (No.  10)  is  from  the  collection  of  the  Marquis  of 
Brcadalbanc — its  tapered  drum  with  the  neatest  of  narrow  base- 
moulds,  the  single-step  cover  with  'double  plume'  thumbpiece, 
the  simple  scroll  handle  with  dognosc  tip.  This  is  the  pure  type, 
exploiting  the  effect  of  plain  burnished  surfaces,  while  other 
examples  might  employ  an  embossed  border  of  standing  acan- 
thus leaves,  or  in  the  1680's  displayed  flat-chasing  of  chinoiserie. 
Interestingly,  this  early  and  handsome  type  survived  in  the 
colonial  work  of  the  first  two  generations  of  Boston  silversmiths, 
e.g.  the  mintmastcr  Robert  Sanderson  (1608-1693)  and  William 
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II.  Above.  Charles  II  'Ginger'  Jars,  height  ioj  inches  with  cover,  London  c.  1675,  maker's  mark  IB,  a  crescent  below.  12.  Facing  page,  above.  Fi 
Tumbler  Cups:  (a)  James  II,  diameter  z%  inches,  London  1685,  maker's  mark  RS;  (b)  William  III,  diameter  if  inches,  London  1700,  maker  Jo 
Cole;  (c)  Charles  II,  diameter  3J  inches,  London  1663,  maker's  mark  WK;  (d)  Queen  Anne,  diameter  2|  inches,  York  1708,  maker  John  Lang  with; 
Charles  II,  diameter  z\  inches,  London  1671,  maker's  mark  TC. 


Rouse  (1639-1704),  whose  similar  tankards  were  Nos.  929  and 
934  in  Plate  22  of  American  Church  Silver,  the  catalogue  to  the 
great  exhibition  of  191 1  at  the  Museum  of  Fine  Arts,  Boston. 

Mrs.  Munro's  superb  pair  of  so-called  'ginger'  jars  from  a 
garniture  de  cheuiinee  (No.  1 1)  recall  the  remarks  of  John  Evelyn, 
who  on  4th  October,  1683,  accompanied  the  King  on  a  visit  to 
the  Duchess  of  Portsmouth,  and  there  saw  .  .  .  great  vases  of 
wrought  plate,  tables,  stands,  chimney-furniture,  sconces, 
branches,  braseras  &c.  all  of  massy  silver  and  out  of  number'. 
These  ornamental  silver  jars,  beakers  and  bottles  were  of  course 
suggested  by  the  Chinese  porcelains  imported  in  such  numbers  by 
the  Dutch.  These  here  shown,  beautifully  worked  and  in  excel- 
lent state,  show  four  nude  boys  playing  trumpets,  etc.  amidst 
large  curling  endive  leaves,  all  embossed  on  a  matted  ground, 
valanced  and  surbased  with  acanthus  and  palm  leaves  which 
repeat  on  the  covers.  The  maker's  mark,  IB  a  crescent  below, 
occurs  (Jackson,  pg.  130)  on  a  parcel-gilt  cup  and  cover  dated 
1668,  formerly  in  the  Lord  Swaythling  Collection.  Coming  from 
the  Countess  of  Abingdon,  our  jars  descended  from  her  ancestor 
Lord  Smart  de  Rothesay  through  the  1st  Lord  Wharncliffe  of 
HighclifFe  Castle,  Christchurch,  Hampshire,  and  his  son  the  late 
Maj.  Gen.  the  Hon.  Montagu-Stuart- Wortley. 

Jackson's  great  Illustrated  History  of  English  Plate  offers  many 
illustrations  for  comparison,  in  examples  surviving  at  such 
houses  as  Welbeck  Abbey,  Belvoir  Castle,  Knole  and  elsewhere. 
A  ten-inch  bowl  of  c.  1685  from  Lord  Sackville  (Fig.  271) 
matches  the  Munro  jars,  while  closely  related  pieces  are  the  14- 
inch  vases  and  beaker  of  1677  and  1681  (Plate  opp.  pg.  885)  from 
the  Duke  of  Rutland,  or  the  beakers  and  covered  jar  of  c.  1680 
(Plate  opp.  pg.  686)  at  Knole.  Others  are  from  Lord  Yarborough 


(Fig.  261)  or  a  garniture  dated  1676  from  the  Duke  of  Portia 
(Plate  opp.  pg.  243),  while  cognate  examples  from  the  Lc  I 
Sackville  appeared  as  Nos.  735-738  in  the  Loan  Exhibition  ofC 
English  Plate,  held  in  March,  1929,  at  25  Park  Lane,  Londc 
Possibly  the  latest  and  most  intricately  designed  was  a  spl 
23-inch  jar  with  scenes  from  classical  mythology,  made  1692 
Anthony  Nelme,  pictured  No.  478  in  the  catalogue  to  the  J. 
Morgan  sale  of  1947  at  Parke-Bernet  Galleries. 

From  a  collection  of  nine  singles  and  a  pair,  ranging  frol 
1663-1767,  five  tumbler  cups  or  'tumbling  bolles'  are  seen  in  N 
12.  Sets  of  these  round-bottomed  drinking  bowls,  in  maple  1 
lignum  vitae,  had  been  made  to  match  the  large  punch  at 
wassail  or  'lambs'  wool'  bowls,  being  in  time  replaced  by  silv 
tumblers,  which  in  turn  gradually  gave  way  to  cups  of  porcek 
and  glass.  Pictured  here  are  large  and  small  examples — from 
gold-lined  tumbler  of  1685  with  fine  chinoiserie  of  birds  an 
exotic  foliage  (No.  12a)  to  a  heavily  wrought  cup  of  1663  wit 
granulated  ground  and  engraved  armorials  in  paired  plumi 
(No.  12c),  or  the  plain  cup  (No.  I2e)  with  crest  of  a  sailing  shij 
from  the  Cholmondeley  Collection.  The  charming  little  cu 
from  Lord  Tweedmouth  (No.  i2d),  made  1708  in  York,  is  en 
graved  on  a  banderole:  To  Faithfull  Lawrence  !  Gratefull  Austi 
this/An:Dni:i709. 

A  nice  James  II  porringer  cup  with  beaded  scroll  handles  (Nc 
13)  shows  again  that  pleasant  and  curious  style  of  engravei 
chinoiserie  which  appeared  in  the  latter  Charles  II  years  and  lastet 
occasionally  into  the  time  of  William  &  Mary.  Found  on  cup 
and  tankards,  sugarboxes,  or  whole  toilet  services,  this  light  ant 
fantastic  style  recalls  the  Treatise  of  Japanning  published  1688  b) 
John  Stalker  and  George  Parker,  an  exemplar  of  exotic  design 
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15-  William  &  Mary:  (a)  Wine  Cup,  height  4  inches,  London  1693,  maker  probably  John  Jackson;  (b)  Six  Sweetmeat  Forks  in  shagreen  pocket- 
length  4^  inches,  London  c.  1690,  maker's  mark  AP. 


16.  William  III  Tobacco  Box,  3 
Garthorne. 


3 1  inches,  London  1696,  maker  Francis 


and  an  instruction  book  for  painting  furniture  in  inritatio:  f  j 
Oriental  lacquerwork.  Not  illustrated  here,  another  M, 
example  of  this  chinoiscrie  engraving  is  a  little  1 2-inch  cylind 
box  for  gaming  counters,  made  by  RS  about  1675-80  and< 
raining  thirty  Edward  VI  shillings. 

With  a  richly  designed  and  heavy  (i6|-ouncc)  caster  of  c, 
(No.  14)  we  come  to  the  luxurious  class  of  silvcrwork 
after  the  1680's,  reflected  the  taste  of  refugee  Huguenot 
smiths.  William  III  from  1691  patronized  the  maker  of  this' 
ticular  caster — Pierre  Harache,  'doyen  of  the  Anglo-Flfl 
goldsmiths' — who  in  1682  being  'lately  come  from  Frfl 
(Rouen)  was  the  first  Huguenot  to  gain  admittance  to  the  Ga 
smiths'  Company.  In  1700  he  was  succeeded  by  his  son  Peter] 
(see  No.  18a). 

Here  in  a  heavy  cylindrical  caster  with  knurled  bascmould,. 
its  cover  finishing  the  same,  a  pierced  medallion  of  cut-cardwj 
surrounds  the  urn  finial,  and  the  engraved  arms  of  Dan  vers 
flanked  by  cockerels  holding  husk  festoons. 

Though  dating  1693,  a  small  shallow-bowled  wine  cup  «| 
moulded  stem  (No.  15a)  recalls  a  type  found  a  half-cenOI 
earlier.  Or  comparing  this  to  a  similar  piece  made  171 2  by  Bl 
jamin  Pyne  (Plate  190  in  Charles  Oman's  English  Church  Pw\ 
one  wonders  if  this  might  have  come  from  some  manor  ho 
chapel :  a  small  ciborium  that  has  lost  its  cover :  With  it  here  v 
charming  little  set  of  six  trifid-handled  three-tine  sweetm 
forks  nesting  into  their  own  black  shagreen  pocket-case  (r* 
15b). 

The  loose  cover  of  a  William  III  tobacco  box  (No.  16)  carl 
the  elaborated  arms  of  Goushill  in  beautiful,  mint  condition/" 
of  these  attractive  little  pocket-boxes,  from  the  Asshet 
Bennett  Collection,  were  illustrated  (p.  9)  in  The  Connoisseur} 
June  1956  and  described  as  Snuff-boxes.  Another,  dating  m 
and  of  twice  the  size,  engraved  with  the  device  of  the  town 
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19.  (a)  Six  Queen  Anne  Saucers,  diameter  4{  inches,  London  1710,  maker  Edmund  Pearce;  (b)  Strawberry  Dish,  diameter  9  inches,  London 
maker  Ayme  Videau. 


Liverpool  and  supported  on  four  lion  feet,  originally  with  a  pipe 
stopper  attached  by  a  chain  to  the  inside,  was  No.  89  (Plate 
XXXII)  in  the  catalogue  to  'Corporation  Plate  of  England  and 
Wales'  Exhibition  at  Goldsmiths'  Hall,  1952. 

Tobacco  and  snuffboxes  can  be  distinguished  by  their  size  and 
the  presence  or  lack  of  a  hinge,  the  oval  tobacco  box  having  a 
pull-off  cover  the  smaller  snuffbox  usually  showing  a  hinged  lid. 
Mr.  Munro's  example  was  made  1696  by  Francis  Garthorne. 
Francis  and  his  brother  George,  foremost  of  the  English  gold- 
smiths who  adopted  the  'grand  manner'  of  the  Huguenots,  were 
patronized  by  William  III  and  Queen  Anne.  In  1697  their  names 
were  among  the  signers  of  a  'humble  petition'  against  the 
Huguenots,  addressed  to  the  Court  of  the  Goldsmiths'  Com- 
pany— listing  various  grievances  that  'will  in  all  probability  lead 
to  the  beggary  and  impoverishment'  of  English-born  workers, 
obliged  to  compete  with  over  four  hundred  Huguenots  who 
practised  their  craft  in  Britain  and  Ireland  during  the  latter 
seventeenth  and  early  eighteenth  century.  Brother  George  is 
represented  in  the  Munro  Collection  by  a  quaint  little  spout-cup 
of  1688  with  slim  drinking  tube  and  side  handle,  the  high  cover 
with  trcfoilcd  cut-cardwork  around  a  standing  ring  finial,  and  a 
shell  thumbpiece. 

Th  t  curious  vessel  the  monteith,  its  brim  deeply  scalloped  'to 
let  drinking  glasses  hang  there  by  the  foote  so  that  the  body  or 
drinking  place  might  hang  in  the  water  to  cool  them'  (1683),  and 
usually  with  a  loose  rim  removable  for  converting  the  piece  into 
hbowl,  is  represented  in  Mrs.  Munro's  collection  by  a  fine 
pie  (No.  17)  made  1697  by  Isaac  Dighton.  In  style  through- 
tnis  resembles  the  same  maker's  Great  Yarmouth  Corpora- 
tion bowl  of  a  year  later  (Plate  18A  in  J.  F.  Hayward,  Huguenot 
Silver  in  England,  1688-1727)  and  in  its  decoration  of  swirling 
cornucopia-shaped  panels  recalls  also  the  Firebrace  punchbowl  of 
1 69 1,  an  extraordinary  piece  with  matching  cover  (catalogue  No. 
195  and  Plate  21,  'Treasures  of  Cambridge'  Exhibition,  Gold- 


smiths' Hall,  1959).  Here  a  fine  example  of  relief  chasing  isi 
in  the  ten  rope-edged,  curving  panels  wrought  with  pene 
flowers  on  a  matted  ground,  with  engraved  armorials 
centred  front  and  back. 

Concluding  our  series,  a  short  company  of  pieces  from 
early  years  of  the  eighteenth  century  display  that  native  pre 
ence  for  simplicity  which  reasserted  itself  in  Queen  Anne's  ti 
Two  schools  of  work  appeared  now,  fairly  independent  of  e 
other — the  handsome  Huguenot  taste  for  substantially  wrou 
pieces  edged  with  mouldings  and  employing  cast  work  orF 
card  ornament;  and  alongside  this,  a  more  lightly  built  sort 
piece  with  fluting  or  ribbing  and  simple  embossed  decorati 
For  the  former,  octagonal  shapes  were  much  in  favour,  but 
latter  kept  to  plain  and  sober  styles  which  from  1697-1720 
course  employed  the  softer  New  Sterling  or  Britannia  standa 
Tea-taking  was  now  established  as  a  polite  social  custom  amc 
the  upper  classes,  and  whole  range  of  new  articles  now  appear 
to  serve  new  uses. 

A  little  Queen  Anne  silver-gilt  bo'wl  of  1704  (No.  18a)  m 
have  been  either  a  sugar  bowl,  or  intended  for  hot  sauce,  since 
cover  (which  turns  over  to  form  a  saucer)  is  notched  to  accomn. 
date  the  handle  of  a  spoon  or  ladle.  Its  maker  was  Peter  Harad 
son  of  Pierre  (No.  14).  From  the  collection  of  the  Princess  Ro) 
and  the  Earl  of  Harewood,  this  classic  example  was  figur- 
(Plate  5  8 A)  in  Hayward,  Huguenot  Silver  in  England.  Belc 
this  is  a  fluted  spoon  tray  by  Simon  Pantin  (No.  18b)  engrav 
with  a  richly  foliated  lion  crest  in  a  lozenge,  which  accommodat 
a  half-dozen  fine  little  rat-tailed  teaspoons  of  1712  shown 
relief  scrollwork  on  their  sharply  midribbed  handles.  And  lastl 
this  same  quiet  style  is  seen  in  six  little  sweetmeat  saucers  of  17 
(No.  19a)  and  a  so-called  'strawberry'  dish  engraved  with  pot 
cullis  crest.  The  latter  was  made  by  Ayme  Videau  as  late  as  174 
a  not  uncommon  instance  of  the  Queen  Anne  taste  surviving  f 
into  the  reign  of  George  II. 
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he  Connoisseur  in  America 


'OTRANGE  MASTAI 


Ttraiture  from  Titian  to  Degas 

.  SHERMAN  E.  LEE,  director  of  the 
leveland  Museum  of  Art,  had  character- 

>  show  (Style,  Truth  and  the  Portrait — 
o  Degas)  in  the  advance  announcement 
most  important  exhibition  of  Western 

>  held  in  this  country  for  at  least  a  gener- 
his  was  no  small  boast,  but  coming  from 
rce,  one  knew  it  to  be  no  boast  indeed 
)ber  statement  of  fact.  It  is  no  surprise 
e  to  find  one's  high  hopes  surpassed,  and 


a  special  pleasure  to  report  that  this  is  indeed  a 
remarkable  gathering  of  artistic  constellations  of 
the  first  magnitude.  In  many  instances,  the  pro- 
minence of  the  sitter  balances  that  of  the  artist; 
as  a  result,  we  find  compounded  historical  and 
aesthetic  interest.  And  is  this  not  indeed  the 
severest  test  of  the  greatness  of  a  portraitist:  his 
ability  to  stand  his  ground  unflinchingly,  both 
as  artist  and  as  psychologist,  in  the  face  of  mun- 
dane 'powers  and  dominations'?  But  this  is  a 
moot  point  to  decide,  and  there  are  two  schools 
of  thought  on  the  subject,  for  there  are  many 


who  feel  that  the  highest  credit  should  go  in- 
stead to  him  who  did  much  of  nothing  or  of  very 
little,  and  who  knew  how  to  reveal  the  inner 
appealing,  or  at  least  impressive,  aspects  of 
hidden  personality,  dulled  as  embers  under  ashes 
by  the  seven  sad  veils  of  poverty,  age,  illness,  un- 
comeliness,  hopelessness,  humiliation,  and  pre- 
judice. Rembrandt,  of  course,  is  the  first  name 
that  comes  to  mind  here,  and  it  is  probably 
significant  in  this  connection  that  the  examples 
in  the  Cleveland  show  do  not  include  any  of  his 
profoundly   moving  portrayals,   such  as  the 
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Edgar  Degas.  Portrait  of  the  Duchess  of  Montejasi- 
Cicerale,  1868.  Oil  on  canvas.  The  Cleveland 
Museum  of  Art. 

famed  Old  Woman  Cutting  Her  Nails  in  the 
Frick  Collection. 

The  theme  of  the  exhibition  after  all,  is  'style 
and  truth',  so  that  there  is  a  definite  emphasis  on 
the  first  clement  pointed  out  here:  the  artist  face 
to  face  with  a  power  equal  to  his  own,  though  in 
another  sphere.  The  exhibition  was  developed 
from  a  monograph  'Style,  Truth,  and  the  Por- 
trait' by  Dr.  Remy  Saisselin,  the  Museum's 
Assistant  Curator  for  Research  and  Publications, 
and  was  organized  by  the  author  in  collaboration 
with  the  Museum's  Department  of  Painting.  Its 
opening  coincides  with  the  publication  of  Dr. 
Saisselin's  monograph  as  a  book-catalogue. 
While  this  is  not  available  for  review  at  the  time 
of  going  to  press,  we  hope  to  present  a  report  on 
the  subject  at  some  future  date.  The  following 
quotations  however  arc  extracted  from  a  digest 
of  the  catalogue  thesis  on  the  general  purpose  of 
the  exhibition:  '(It)  .  .  .  was  constructed  on  a 
hor:  that  all  the  world's  a  stage;  at  least  it 
Western  Europe  from  the  XVIth  Century 
li  the  end  of  the  Romantic  era.  The  poets, 
playwrights,  moralistes,  and  a  few  philosophers 
present  the  roles;  the  painters  fix  the  characters 
and  the  appearance  of  the  actors.  In  the  course  of 
the  play  you  do  more  than  simply  act,  you  con- 
struct ideal  types  of  men  and  in  fact  you  con- 
street  a  human  nature.  Certain  societies  reach  a 
point  of  development  in  which  it  is  an  art  to 
live  and  to  be  a  man.  Literature,  art  and  life  are 
inseparable  for  a  time,  but  they  begin  to  separate 
in  the  course  of  the  nineteenth  century.  .  .  . 
Poets  and  painters  adopt  new  poses,  romantic 
love  introduces  the  possibilities  of  new  expres- 


sions, as  does  the  idea  of  genius.  It  is  only  with 
Impressionism,  and  its  insistence  upon  the  truth 
of  the  moment  that  the  portrait  changed  to 
become  a  motif,  a  snapshot.  Men  had  ceased  to 
pose.  Europe,  as  Huizinga  put  it,  had  put  on  its 
'working  clothes'.  The  supreme  example  of  this 
new  attitude  is  certainly  Degas'  portrait  of  his 
aunt,  the  Duchess  of  Montejasi-Cicerale,  a  very 
great  lady  and  a  philanthropist,  shown  here  with 
impressive  dignity  and  utmost  simplicity  yet 
shorn  of  every  possible  external  symbol  of  rank 
other  than  those  stamped  upon  her  noble  face. 

On  the  English  School  more  particularly, 
generously  represented  with  numerous  fine 
examples  in  the  exhibition,  Dr.  Saisscliivs  com- 
ments are  particularly  illuminating:  'The 
English  School  from  Van  Dyck  through  Rey- 
nolds and  Gainsborough  is  delineated  in  the  next 
section,  We  limit  ourselves  primarily  to  com- 
ments based  on  this  school.  The  psychology  and 
art  of  portraiture  remains  about  the  same, 
though  certain  innovations  are  introduced  into 
the  art  of  the  portrait.  This  is  true  in  France  too, 
though,  as  we  shall  see,  the  innovations  arc  not 
of  the  same  nature  as  those  in  Britain.  We  are 
dealing,  in  short,  with  a  British  type  of  beauty, 
nobility,  and  poetry.  Reynolds  attempts  to  raise 
the  portrait  to  the  level  of  history;  Gains- 
borough lends  it  a  poetry  (only  possible  in 
Britain),  tied  to  love  of  nature  and  what  Addison 
described  as  the  faery  way  of  writing.  It  is  also 
possible  to  consider  the  rise  of  the  bourgeois  to 
social  prominence,  but  this  is  not  confined  to 
Britain.  On  the  whole,  when  we  think  of  British 
portraiture  we  immediately  think  of  Reynolds 
and  Gainsborough  and  this  seems  historically 
quite  just.  Both  have  gone  beyond  Van  Dyck 
and  Lely,  though  these  cannot  be  overlooked, 
and  Reynolds  and  Gainsborough  have  perhaps 
created  the  British  character  in  its  most  noble 
form'. 

Surely  no  more  delightful  examples  could  be 
found  to  illustrate  these  statements  than  the 
exquisite  double  portrait  of  the  two  beguiling 
children  The  Ladies  Amabel  and  Mary  Jemima 
Yorke,  the  younger  one  (five  years  old)  a  blithe 
spirit  still,  and  the  older  one  (all  of  ten  years !) 
already  exhibiting  evident  signs  of  maidenly 
shyness  and  sweet  wistfulncss.  Museums  and 
private  collectors  throughout  Europe  and 
North  America  have  contributed  to  the  exhibi- 
tion which  will  continue  until  10th  November. 
Regrettably,  it  will  not  be  shown  elsewhere. 

Notable  Silver  Acquisitions 

DURING  the  past  year,  a  number  of  remark- 
ably fine  examples  of  the  art  of  the  eighteenth- 
century  silversmiths  have  been  added  to  the 
collection  of  the  Sterling  and  Francine  Clark  Art 
Institute,  in  Williamstown,  Massachusetts. 
These  comprise  both  English  and  American 
silver.  Of  the  latter,  while  some  claim  our  in- 
terest solely  on  account  of  age  and  beauty  others 
have  the  added  distinction  of  identification  with 
the  early  patriots  of  America,  including  the 
renowned  historical  figure  and  gifted  designer 
and  artisan,  Paul  Revere,  whose  'midnight  ride', 
warning  the  patriots  of  the  coming  of  the 
British,  turned  the  tide  of  the  revolution. 

Very  justly  therefore,  the  Museum  in  a  recent 


exhibition,  granted  pride  of  place  to  the  gr; 
teapot  illustrated  here  by  the  doubly  fi^j 
Paul  Revere.  It  was  formerly  in  the  collcjs  I 
of  the  celebrated  composer,  Jerome  Kern  ne  I 
was  purchased  from  his  daughter.  The  d,  I 
straight-sided  receptacle  is  in  excellent  condlo,  I 
and  the  single  stepped  top  has  a  slightly  dclsl  I 
cover  fastened  with  a  flush  hinge.  In  additii :(  I 
the  intrinsic  grace  of  form,  the  body  is  err  'J.  I 
ished  with  a  delicate,  bright-cut  garlan  ji  I 
flowers  and  is  bordered  with  a  finely  bt«  I 
wire.  The  question  of  the  original  ownersh  )l  | 
this  outstanding  example  has  not  yet  been  I  I 
factorily  settled,  but  will,  it  is  hoped,  be  d  r-  I 
mined  at  some  time  through  the  monograi  'n  I 
the  central  medallions  which  read,  in  j  I 
English  script,  WLA  on  the  company  side  d  I 
BRI  on  the  reverse  side. 

Another  example,  also  by  Paul  Revere, 
silver  porringer  of  a  plain  round  design  w  1 
slightly  domed  bottom  and  a  cast  pierced  c  I 
handle.  The  Museum  notes  that  Revere- 1 
struck  his  mark  inside  on  the  bottom  of  the  If 
as  well  as  on  the  reverse  side  of  the  hai  . 

There  can  be  no  doubt  therefore  as  to  am  - 
ship — in  addition  to  which  the  porringer  j 
acquired  indirectly  from  an  heir  of  the  (  ! 
family.  It  will  be  recalled  that  Paul  Rc  •  1 
married  Sary  Ome,  and  that  the  union  prodrN 
eight  children.  It  is  not  too  far-fetched,  in  v - 
of  the  connection,  to  imagine  that  the  porrii 
might  well  have  been  made  by  Paul  Revere  f. 
relative,  In  contrast  to  the  teapot  however, 
porringer  is  crudely  engraved  in  Roman  let 
ing  with  the  inscription:  RGS  to  RGSW.  • 
may  well  doubt  that  this  was  done  by  \ 
Revere  himself,  as  he  was  a  graceful  and  c< 
petcnt  engraver  and  would  certainly  have  t 
unwilling  to  spoil  this  excellent  piece  of  w< 
manship  and  design  with  inferior  lettering, 
likely  that  the  inscription  is  of  a  later  date, 1 
the  Museum  hopes  to  settle  this  point,  as  we 
to  identify  the  former  owners,  by  means  < 
thorough  study  of  the  descendants  of  Sary  C 
Revere. 

A  small  square  silver  salver,  made  circa  1 1 
by  the  New  York  silversmith  Adrian  Band' 
antedates  the  Revere  examples  by  a  good  I 
century.  The  Museum  qualifies  it  as  'perhaps 
little  gem  of  the  silver  acquisitions'  of  the  | 
year.  It  is  indeed  exquisitely  simple  and  grace 
in  design,  and  stands  on  four  cast  feet  with 
inkstand  edge.  Pieces  of  American  silver  of  1 
early  date  in  such  excellent  condition  are 
ceedingly  rare,  and  this  charming  piece  was  1 
formerly  in  the  collection  of  Jerome  Kern  } 
acquired  from  his  daughter. 

A  third  item  related  to  early  American  histe 
is  a  chocolate  jug,  made  in  London  in  1733 
Peter  Archambo.  According  to  Director  Pt 
Guille,  its  quality  and  craftsmanship  are  equal' 
the  early  work  of  England's  most  celebrai 
silversmith,  Paul  de  Lamerie.  The  jug  v 
acquired  indirectly  from  William  Rasin,  a  0' 
cendant  of  William  Paca,  who  was  a  Signer  I 
Maryland  of  the  Declaration  of  Indcpendcn 
The  body  is  engraved  with  the  Paca  Arms,  up 
which  is  an  escutcheon  of  pretence  bearing  I 
arms  of  the  Lloyd  family.  In  this  respect,  t 
Director  comments:  'Because  of  this,  and  t 
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that  the  piece  was  made  seven  years  prior  to 
i's  birth  in  1740,  it  is  logical  to  assume  that 
choc  olate  jug  was  inherited  by  the  Signer's 
!,  whose  mother  bore  the  maiden  name  of 

d,  and  that  it  was  engraved  after  it  came 
,  the  Paca  family.  The  presence  of  the 
tcheon  of  pretence,  bearing  the  Lloyd  Arms, 
v  its  origin  from  Lloyd  to  Paca'.  The 
snce  of  the  acquisitions  of  English  silver  con- 
solely  of  pieces  executed  by  Paul  de  Lam- 
1  These  include  a  set  of  three  'shells'  made  in 
Idon  in  1724;  a  pair  of  square  salvers,  1736 
le  described  as  'the  most  magnificent  silver 
lisitions'  of  the  group)  with  shaped  border, 
linerie's  distinctive  style,  and  cast  scroll-leaf 
the  Arms,  within  an  elaborate  floral 
3und,  are  those  of  Sir  Brooks  Bridge,  but 
;alvers  also  at  one  time  belonged  to  the  Rt. 
ourable  Montague,  First  Lord  Swaythling. 

gap  in  the  collection  was  filled  with  the 
isition  of  yet  another  American  piece:  a 
r  coffee  pot,  made  about  1775  by  the  New 
c  silversmith  Jacob  Boelen.  This  is  the  only 
I  American  coffee  pot  in  the  Institute 
ection,  but  a  most  elegant  and  refined 
lple:  the  plain,  double-bellied  body  with  a 

double-domed  cover,  stands  on  a  tall  collet 
;  both  foot  and  cover  have  a  boldly  chased 
oon  band  around  them,  while  the  spout 
,'  the  shape  of  a  swan's  neck  with  shell  on 

motif,  which  is  also  carried  out  in  the  top 
;it  of  the  handle. 

us  group  of  silver  objects  is  the  first  pur- 
■d  under  an  acquisition  programme  initi- 
by  the  Institute  last  year,  at  which  time  its 
I  purchase  of  a  rare  fourteenth-century 
rpiece  by  Ugolino  da  Siena  attracted 
[•nal  attention  (an  article  on  this  subject  is  in 
iration). 

Spanish  Masterpieces  from  the 
Cintas  Collection 

I^EN  masterpieces  from  the  collection  of  the 
Oscar  B.  Cintas,  on  loan  at  the  Brooklyn 
turn,  will  remain  on  view  until  3rd 
ember. 

he  exhibition  spans  a  period  of  two  hundred 
,  and  the  greatest  names  in  Spanish  art  are 
tsented  in  this  special  showing  of  the  re- 
king  portion  of  the  Cintas  Foundation 
Action.  Three  works  by  El  Greco,  including 
Urge  and  extremely  important  Christ  in  the 
Ye  of  Simon,  executed  between  1607  and 
I  are  impressive  examples  of  this  great  man- 
|:  painter.  There  are  two  large  Goya  por- 
I,  one  being  the  excellent  Marques  de 
r.lero  who  was  Minister  of  Grace  and 
I  e  under  Joseph  Bonaparte  (although  Goya, 
filess  as  ever,  has  not  indicated  the  possi- 
I  of  a  very  great  largesse  of  mercy  dropping, 
kentle  dew,  from  that  source !) — and  the 
I  representing  with  equal  perception  and 
fer  another  Spanish  grandee  of  note: 
Ira/  Don  Jose  de  Mazarredo,  a  painting 
kerly  in  the  Spanish  Royal  Collection.  Other 
kings  include  an  early  work  by  Velazquez, 
Ljr<j/>f  Gatherer,  and  one  of  Murillo's  famed 
f  culate  Conception  (far  superior,  if  memory 
Is  one  right,  to  the  one  recently  sold  at  the 
ks  sale). 


The  works  now  on  view  in  Brooklyn  arc 
relatively  unknown  to  the  general  public  and 
even  to  scholars.  They  are  being  shown  together 
as  a  group  for  the  first  time,  in  conjunction  with 
a  selection  of  seventeenth-  and  eighteenth- 
century  Spanish  colonial  furniture,  in  accor- 
dance with  the  museum's  policy  of  establishing 
a  suitable  atmosphere  for  works  on  display. 

The  Sainsbury  Collection  at  the 
Museum  of  Primitive  Art 

MR.  ROBERT  SAINSBURY,  a  well-known 
British  business  man  and  noted  art  collector, 
first  discovered  the  pleasures  of  primitive  art  in 
1935,  when  after  graduating  from  Cambridge 
University,  he  journeyed  to  Paris,  and  there, 
quite  by  chance,  came  upon  African  sculpture  at 
the  famous  gallery  of  Paul  Guillaume.  From 
that  moment  a  collector  of  primitive  art  was 
born,  and  for  the  next  twenty-five  years  he  and 
his  wife,  the  former  Lisa  Van  den  Bcrgh,  built  a 
collection  distinguished  both  in  taste  and  in  scope 
All  too  often  the  productions  generally, 
though  inaccurately,  classified  under  the  heading 
of  'primitive  art',  for  lack  of  a  better  term,  arc 
still  looked  upon  chiefly  as  ethnographical  or 
archaeological  specimens — and  only  incident- 
ally, if  at  all,  as  what  they  yet  primarily  are: 
works  of  art  of  the  highest  order.  Since  its 
founding  a  few  short  years  ago,  the  Museum  of 
Primitive  Art  has  constantly  striven  to  do  away 
with  this  misapprehension.  In  particular,  the  dis- 
plays, under  the  direction  of  Douglas  Newton, 


Above.  George  II  silver  chocolate  pot,  by  Peter  Archambo,  London,  1733.  Height:  ll\  in.  Weight: 
42  oz.  2  dwt.  Below.  American  silver  teapot,  by  Paul  Revere,  r.  1785.  Length:  io  I'm.  Weight:  17 oz. 
6  dwt.  Sterling  and  Francine  Clark  Art  Institute. 


Francisco  Goya.  Marques  de  Caballero, 
1807.  41  v  43  in.  On  loan  from  the 
Cintas  Collection.  The  Brooklyn 
Museum. 


Facing  page.  Left.  The  living  room  of 
the  new  'Country  House  in  Town' 
apartment  in  the  Carlyle  Hotel,  New 
York:  designed  and  furnished  by 
French  and  Company.  Above  right.  Cult 
figure  from  the  Cycladic  Islands. 
Height:  io£  in.  Marble  with  traces  of 
paint.  3rd-2nd  millenium  B.C.  Below 
right.  Fly-whisk  handle  from  Benin, 
Nigeria.  Height:  15^  in.  Ivory.  16th 
Century.  Both  on  loan  from  the  Sams- 
bury  Collection.  The  Museum  of 
Primitive  Art,  New  York. 


curator  of  the  Museum,  are  planned  not 
only  with  care  and  perfect  taste  (ccla  va  sans  dire) 
but  with  a  sense  of  visual  drama  so  as  to  bring 
out  even  for  the  most  'unseeing'  the  hidden  and 
sometimes  unexpectedly  delicate  and  subtle 
beauty  of  everyday  objects,  that  yet  do  convey 
in  toto  the  final  message  of  a  very  ancient  or  else 
of  .1  very  new  culture  separated  from  us  by  gulfs 
of  tunc  cither  way. 

We  have  by  now  been  more  or  less  condi- 
tioned to  acceptance  of  Benin  sculpture  at  its 
best  as  a  truly  great  artistic  idiom,  but  the  fly- 
whisk  handle  illustrated  here — a  symbol  of 
royal  power — is  obviously  more  than  usually 
notable  .is  an  example.  Yet,  out  of  a  collection 
that  includes  items  ranging  all  the  way  from  pre- 
Columbian  to  contemporary  Eskimo,  and  pre- 
h  .<>ric  Greek  to  fiftccnth-ccntury  Nigeria — the 
most  impressive  and  moving  single  item  may 
well  be  the  small  Cycladic  figure  of  a  goddess. 
It  is  somehow  awesome  to  realize  that  this  small 
object,  rejoining  with  its  abstract  simplicity  and 
purity  of  form  the  most  advanced  modem  ex- 
pression, is  in  fact  the  sperm  or  seed  of  Greece's 


mighty  accomplishments.  The  splendours  of 
Phidias  and  Praxiteles  sprang  from  this  modest 
kernel,  evolved  inevitably  from  this  essential  and 
already  divinely  harmonious  form,  that  one 
longs  to  cradle  in  the  palm  of  one's  hand  as  a 
sort  of  sublimized  'netsuke'. 

(It  is  perhaps  not  out  of  order  to  reflect  here 
that  we  should  take  care  of  course  lest  our 
worship  of  the  formal  beauty  of  the  'seed'  does 
not  lead  us,  as  has  been  too  often  the  case,  to 
scorn — or  worse,  to  fatally  ignore — the  equal 
beauty  of  the  flowering  and  of  the  fruiting.  If  we 
interrupt  the  cycle  by  hypnotic  concentration  on 
one  of  its  aspects,  then  the  seed  is  no  more  that, 
i.e.  a  life-giving  nucleus,  but  instead  becomes 
transmogrified  into  a  lifeless  fossil.) 

In  a  personal  statement  on  his  collection,  of 
which  the  selection  on  view  in  New  York  was 
but  a  part,  Mr.  Sainsbury  has  commented  that 
he  early  discovered  'the  additional  appeal  of 
texture  or  patination  and  of  being  able  to  hold  or 
touch  an  object'.  However,  he  also  goes  on  to 
say  that  'very  small  objects,  of  which  there  is  a 
number  in  the  exhibition  ...  do  not  inevitably 


have  a  surface  which  is  unusually  pleasing,  1 
do  they  necessarily  invite  handling.  Epstein  u- 
to  speak  of  his  'stomach  reaction'  to  work?' 
art,  and  his  phrase,  perhaps  better  than  the  cc. 
plex  language  of  art  criticism,  expresses  wh. 
myself  seek  in  the  first  instance.  I  believe  that" 
the  same  way  as  emotion,  not  just  intellect 
required  to  produce  a  true  work  of  art, - 
strong  feeling,  apart  from  any  intellect 
awareness  is  necessary  to  the  real  enjoymcnte 
art'. 

At  a  time  when  collecting  has  become  qu; 
frankly  and  unashamedly  a  'status  symbol',  i 
refreshing  indeed  to  meet  with  a  collect 
whose  achievements  represent  a  very  earn 
search  for  a  personal  Holy  Grail. 

A  Country  House  in  the  City 

AT  New  York's  famous  Carlyle  Hotel, 
'Country  House  in  Town'  has  now  been  1 
stalled,  twenty-four  floors  above  the  ground, 
the  guise  of  a  duplex  apartment  complete  wi 
a  garden-terrace,  more  spacious  than  mai 
orthodox  gardens  and  large  enough,  in  fact, 
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dmodate  a  'Gazebo'  from  which  however 
ttunate  occupants  will  be  able  to  survey  not 
[rdant  loveLLiess  of  a  Georgian  park  but 
Brest  equivalent  under  the  circumstances: 
:|:enery  of 'Central  Park'  by  day,  and  at 
n  le  resplendent  panorama  of  the  New  York 

H  residence  was  designed  and  executed  in 
1 1  Hers  of  French  and  Company,  and  was 
■1  in  the  English  Regency  style  by  their 
Sesigner,  Benno  de  Terey,  A.I.D.,  and 
flf :  Hickey  III,  Associates.  All  woodwork 
ci  hout  the  apartment  is  in  the  Neo-Classic 
mi,  featuring  pediments  and  pilasters 
W  d  with  honeysuckle  and  other  classical 
4  in  gold  leaf  ornamentation  on  chalk 
IB*  These,  as  well  as  architectural  details,  are 
VI  our  illustration  of  the  living  room.  In 
irne  room,  the  festooned  draperies  feature 
w*n  reproduced  from  a  Federal  period 
•kentary  in  the  Metropolitan  Museum. 
Hfiginal  antiques — including  two  original 
■  i  Phyfe  open  arm  chairs  and  one 
gfi  Regency  sofa  of  black  lacquer — are 


from  the  collections  of  French  and  Company. 

While  the  three  basic  colours  of  the  apartment 
are  white,  gold,  and  blue,  the  Library  is  an 
exception :  all  furniture  there  being  upholstered 
in  persimmon  coloured  leather,  and  the  walls 
covered  with  emerald  green  billiard  cloth. 
Early  American  paintings  and  various  hunting 
scenes  decorate  the  walls,  and  all  together  con- 
tribute to  make  this  beyond  the  possibility  of  a 
doubt  'a  man's  room'. 

In  the  master  bedroom,  there  is  a  return  to  the 
key  colours,  and  it  is  there  also  that  we  find 
what  is  probably  the  ultimate  touch  of  refined 
luxury:  a  miniature  satinwood  desk,  signed  by 
Saunier,  and  decorated  with  oval  Wedgwood 
plaque  inserts.  It  goes  without  saying  that  the 
appurtenances  throughout  the  apartment  are 
always  in  keeping  with  the  standard  of  taste  and 
elegance  established  by  the  inclusion  of  such  fme 
period  furniture,  and  by  the  choice  of  the  cool 
and  subdued  colour  scheme,  on  which  the 
decorators  are  to  be  congratulated  and  that  is  in 
great  part  responsible  for  the  mood  of  quiet 
dignity  and  serenity. 
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8-10    HANS     ROAD,     KNIGHTSBRIDGE,     LONDON.  S.W.3 
Telephone:  Kensington  $266 

Members  of  The  British  Antique  Dealers  Association 


An  unusual  and  charming  set  of  eight  Sheraton  dining 
chairs  in  faded  mahogany  and  consisting  of  two  arm- 
chairs and  six  side  chairs.  Circa  1785. 

Note  In  addition  to  the  set  of  eight  there  are  a  further 
four  matching  side  chairs  which  were  made  at  a 
later  date  to  make  the  set  up  to  twelve  chairs. 


An  early  XVIIIth  Century  statuary  and  green  marble  cfaimneypiece.  Circa  1749.  Originally  in  the  drawing  room,  Chesterfield  House,  Mayfair. 
Attributed  to  Isaac  Ware  -  cf.  The  English  Fireplace,  [by  L.  A.  Shuffrey,  p.  191,  pt  CVIII.  Overall  heiuht  71  inches,  width  99  inches. 
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CHRISTIE'S 

will  offer  at  auction  on  THURSDAY,  NOVEMBER  21st 

IMPORTANT  FRENCH  FURNITURE,  TAPESTRIES, 

AND  WORKS  OF  ART 

the  property  of 

Lt.-Col.  W.  FORBES  OF  CALLENDAR,  C.B.E., 
Madame  B.  DETTELE,  Mrs.  M.  MASON 
and  others 


One  of  a  fine  pair  of  Beauvais  gold  ground  panels  of  tapestry  -  1 1  ft.  6  in.  high  x  8  ft.  7  in.  wide. 


Illustrated  Catalogues  (25  plates)  8s.  post  free.    Plain  Catalogues  6d.  post  free. 


Our  Representative  in  America : 

ROBERT  M.  LEYLAN 

Christie,  Manson  &  Woods  (USA)  Ltd.  36  East  57th  Street,  New  York  22,  N.  Y. 
Tel:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


CHRISTIE,  MANSON  &  WOODS,  LTD. 

8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


JEREMY  ltd 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  FLAxman  0644 


A  Sheraton  period  secretaire  wall  cabinet  carried  out  in  faded 
mahogany  with  Grecian  inlaid  decoration  in  ebony.  Circa  1795. 

Dimensions:  Overall  height  4  ft.  9  in.   Width  3  ft.  o  in.  Depth  1  ft.  7  in. 
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Detail  from  The  Beaters,  by  John  Crome 

In  the  collection  of  Viscount  and  Viscountess  Mackintosh  of  Halifax,  and  now  in  the  '  Twelve  Masterpieces'  Loan 
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SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Wednesday,  27th  November,  of 

FINE  OLD  MASTER  PAINTINGS 

the  property  of 

THE  HON.  LADY  CUNYNGHAME,  LADY  BEAVERBROOK 

the  late  PRINCESS  LABIA 
(from  the  Collection  of  the  late  Sir  J.  B.  Robinson,  Bt.) 

BARON  HEINRICH  THYSSEN-BORNEMISZA,  GABY  SALOMON,  Esq. 

and  other  owners 


FRAGONARD  A  Shepherdess  with  a  Basket  of  Flowers  34£  by  39  inches 

Illustrated  Catalogue  (34  plates),  10s.  Plain  Catalogue  6d.  post  free 

SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  7242  Telegram  ;  Abinitio,  Telex,  London,  W.l 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  717  Fifth  Avenue,  New  York  22 
Telephone:  PLaza.  8-2891  Telegrams:  Abinitio,  Telex,  New  York 


The  Cojaiioisseur 


DECEMBER  1963 

TEN  SHILLINGS 
TWO  DOLLARS  USA 


Next 
month 


in 


The  Connoisseu: 


The  December  number  of  The  Connoisseur  (the  publishers,  with  Messrs.  Michael 
Joseph,  of  the  fabulous  new  book  on  Tutankhamen)  includes  the  following: 

Giffords  Hall,  Wickhambrook,  Suffolk,  an  outstanding  late  fifteenth-century  English 
house,  is  fully  illustrated,  some  in  colour,  and  described,  as  are  some  of  the  interesting 
English  paintings  in  the  collection  of  the  owners :  Mr.  and  Mrs.  R.  T.  Gardner. 

Hugh  Tait  contributes  the  second  part  of  two  important  articles  on  an  anonymous  loan 
collection,  from  a  private  collector,  to  the  British  Museum.  This  article  deals  (two  full- 
page  colour  plates)  with  rare  eighteenth-century  Gold  Boxes  and  is  extensively  illustra- 
ted. 

Professor  William  N.  Eisendrath,  Jr.  reveals  the  extent  of  the  collections  of  Contem- 
porary Painting  and  Sculpture  which  have  been  assembled  by  Mrs.  Mark  C.  Steinberg 
of  St.  Louis.  The  regular  article  in  the  series  featuring  and  illustrating  the  work  of 
Contemporary  Craftsmen  deals  with  the  silversmith,  Gerald  Benney. 

In  addition  there  are  all  the  regular  features:  Connoisseur  in  America,  International 
Saleroom,  Art  Market  Report. 


SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Friday,  22nd  November,  of 

HIGHLY  IMPORTANT  FRENCH  FURNITURE 
TAPESTRIES,  CLOCKS  AND  WORKS  OF  ART 

the  property  of 

THE  RT.  HON.  THE  EARL  OF  HARRINGTON,  Mrs.  DEREK  FITZGERALD 
Monsieur  and  Madame  MARCEL  BOUCHER 
Mrs.  CORINA  KAVANAGH,  of  Buenos  Aires,  and  other  owners 


One  of  a  suite  of  Louis  XIV  fauteuils  and  a  pair  of  canapes,  A  small  marquetry  bureau  a  dos  d'anc,  signed  B.R.V.B. 

signed  J.  B.  Lelarge,  covered  in  Beauvais  tapestry. 


Illustrated  Catalogue 
(126  plates,  one  in  colour)  £1 

Plain  Catalogue  6d.  post  free 


A  Louis  XV  marquetry  bombe  commode, 
signed  L.  Boudin,  4  ft.  wide  by  2  ft.  deep 
by  2  ft.  9i  in.  high. 


SOTHEBY  &  CO.  34  &  35  new  bond  street,  london,  w.i 

telephone:  Hyde  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.I 


SOTHEBY'S 


Founded  1744 


announce  the  Sale  on 
Wednesday,  20th  November,  of 


FINE  DRAWINGS  AND  PAINTINGS 

OF  THE  EIGHTEENTH  AND  NINETEENTH  CENTURY 
the  property  of  the  late  PRLNCESS  LABIA  (from  the  Collection  of  the  late  Sir  J.  B.  Robinson,  Bt.) 
BARON  HEINRICH  THYSSEN-BORNEMISZA,  Mrs.  PETER  PARDOE,  and  other  owners 


SAMUEL  PALMER 

A  cow-lodge  with  a  mossy  roof, 
circa  1828  9 

Pen  and  ink. 

watercolour  and  gouache 
10  by  14£  inches 


Illustrated  Catalogue 

( 15  plates,  one  in  colour)  7s.  6d. 

Plain  Catalogue  6d.  post  free 


SOTHEBY  &  CO., 
34  &  35  NEW  BOND  STREET 
LONDON,  W.l 

Telephone:  Hyde  Park  7242 
Telegrams:  Abinitio,  Telex,  London,  W.l 


Pair  of  large  Regence  fauteuils 
in  polished  natural  wood,  covered 
in  attractive  Aubusson  tapestry 
with  floral  design  on  beige  ground. 

Height  III  cm.  Width  61  cm. 


18th  CENTURY  FRENCH  FIRMTIRF 


CHRISTY 

245  RLE  SAINT  HONORE 

PARIS 

Tel:  OPERA  57.35 


IJBJETS  D  ART  -  CHINESE  ART 


The  Connoisseur,  November,  1963 
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Exhibition  November  ig6j 


COROT 


Loan  Exhibition 
in  aid  of  the 
Covent  Garden 
Royal  Opera  House 
Benevolent  Fund 

Admission  2/6 


Important  19th  and  20th 
Century  Works  of  Art 
Contemporary  Paintings 
and  Sculpture 


Jeune  Fille  stir  un  Sentier  en  vue  d'un  Etang  1865-68 
oil  on  canvas:  25 j  x  1 5 J  inches 


Marlborough  Fine  Art  Limited 
39  Old  Bond  Street    London  Wi 
Telephone:  Mayfair  516 1 
Cables:  Bondartos 


Marlborough-Gerson  Gallery  Inc 
41  East  57th  Street    New  York 

Marlborough  Galleria  d'Arte 
via  Gregoriana  5  Rome 

Marlborough  New  London  Gallery 
1  7-18  Old  Bond  Street    London  Wi 
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Antique  Silver... 


BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  &  CROWN  JEWELLERS, 
CARKAKD  &  CO.  LTD.,  LONDON 


from  GARRARD 


George  III  Candelabra 

This  pair  of  antique  silver  candelabra 
height  14I  inches)  have  an  engraved  crest. 
The  candlesticks  were  made  by  Ebenezer 
Coker  in  1765  and  the  branches  by 
Edward  Alclridge  in  1766.  These  Candel- 
abra are  part  of  the  wide  range  of  antique 
]  ■  er  that  is  always  to  be  found  at  Garrard. 


For  the  finest  antique  silver,  make  sure  you  visit  Garrard. 

GARRARD  The  Crown  Jewellers 


112     REGENT     STREET     W1     •      REGENT  V020 


The  Connoisseur,  November,  1963  W& 


Fine'French  and  Continental  furniture 
Sculpture  and  objets  d'arr 

Antique  garden  statuary  and  furniture 


An  extremely  fine  carved  and  gilt  wood  ten-light 
chandelier  of  light  design  and  excellent  proportions. 
Probably  Austrian,  circa  1780.  Height  4  ft.  2  in. 


2  DAVIES  STREET  •  BERKELEY  SQUARE  •  LONDON  •  W 


Telephone: 
MAYFAIR  2444  5 


Telegrams: 
MALETHOUS  LONDON 


ENGLISH  FURNITURE — 40  NEW  BOND  STREET.  W.I 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 

BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 

AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 
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"La  Meule  1891"  by  C.  Monet  Canvas:  23?"  x  39J" 


Recent  Acquisitions  XVIII 

BOLDINI  •  BOUDIN  •  COROT  •  COURBET  ■  GAUGUIN 
MONET    •    SEGONZAC    •    SIGNAC        SISLEY    •  VUILLARD 

ijtk  to  joth  November  ig6j 

TOOTH 

Established  1842 

31      BRUTON  STREET 
LONDON  W  1 

Telephone  GROsvenor  6741  Cables  invocation  London 

XI 


THE  REID  GALLERY 


November  7th  -  30th 


Fine  19th  and  20th  Century 
French  and  English 
drawings  and  paintings 


A/ 


J 


23  CORK  STREET  LONDON  W.i 

REGent  6961 


HENRI  MATISSE  Busle  defemme 

Pencil  iji  X  13  inches 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Wine  Taster  1677 
KS  between  mullets 


Promenade 


CHELTENHAM 


Telephone  22821 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


A  superb  Chippendale  carved  and  giltwood 
mirror  of  exceptionally  graceful  form. 
Height  4  ft.  1  in.  Width  2  ft.  6  in. 


44/52  New  Oxfor 


..  London  W.C.i 


Telephones:  Musewn  2121 


Telegrams:  Arlisonne  Phcne  London 


Telephones. 
KENsinglon 
5272 
&  3793 

Cables: 
PORCELIQUE 
LONDON 

S.W.3 


ENGLISH  & 
CONTINENTAL 
CERAMICS 
OF  THE 
18th  CENTURY 


CHELSEA,  c.  1760.  Gold  Anchor  Marks.  Height  6J  inches. 


156  BROMPTON  ROAD 
LONDON, 


S.W.3 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET  LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


An  important  carved  gilt  pier  mirror  in  the 
manner  of  William  Kent.  Circa  1740. 

6  ft.  tall,  3  ft.  7  in.  wide. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE  FURNITURE 
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IMPORTANT  SALES  BY  AUCTION 

From  2 1 st  to  30th  November  1963  we  shall  sell  by  Public  Auction: 

VARIOUS  PRIVATE  PROPERTIES 

comprising : 

HIGHLY  IMPORTANT  OBJECTS  IN  SILVER  GILT  AND  SILVER 

EXTREMELY  IMPORTANT  COLLECTION  OF 
EUROPEAN  AND  CHINESE  PORCELAIN 

(including  200  early  Meissen  pieces) 

UNUSUAL  SERIES  OF  EXTREMELY  RARE 
APOTHECARIES'  JARS  AND  VASES 
OLD  MASTER  PAINTINGS 
VALUABLE  FURNITURE,  MOSTLY  18th  CENTURY 
PEWTER,  CLOCKS,  MIRRORS,  BRONZES,  ETC. 

With  few  exceptions  all  objects  will  be  sold  without  reserve  to  the  highest  bidder. 

ILLUSTRATED  CATALOGUE  sw.frs.  i5. 

(Available  30th  October) 

ON  VIEW:  1st  NOVEMBER  TO  16th  NOVEMBER  1963 

GALLERY  JURG  STUKER 

BERNE 

(SWITZERLAND)  KRAMGASSE  54 

Telephone:  3.78.88  Telegrams:  STUKERGALERIE  BERNE 
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H.  TERRY-ENGELL 


IOREL 


Canvas  33j  x  50^  inches 


OLD  MASTER  EXHIBITION 

Eighteenth  Century  Continental  Schools 


5th  November  -  14th  December  1963 

Weekdays  10-6  Saturdays  10  -  1 


I 


8  BURY  STREET,  ST.  JAMES'S 

elephone:  TRAfalgar  2606  LONDON    SW1  Cables:  Artengel,  London  SW1 


xvn 


l8th-Century  Flemish  Tapestry 
Size  9  ft.  4  in.  X  7  ft.  8  in. 
Ref.  No.  50996 


Perez 

112  &  168  BROMPTON  ROAD, 

LONDON  S.W.3 

also  BRISTOLand  AMSTERDAM 

Telephone  -  KENsington  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature 
a  large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs, 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Iiroadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)   Ltd.  will  attend  to  enquiries  from  the  trade. 
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CHARLES  WOOLLETT  &  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Derby  openwork  Basket,  the  pierced  trellis-sides  applied  with  green  and  yellow  florets; 
green  stalk  bandies;  the  interior  painted  with  two  cherries  and  insects.  Diameter  l)  inches. 


59/6  1    WIGMORE    STREET,    LONDON,  W.I 

Established  1889  Phone:  Welbech  8664 


This  carved  and  painted 
Mayan  stone  head  from  Southern  Yucatan  can 
accentuate  the  good  taste  of  the  private  collector. 

STOLPER  GALLERIES  MUNCHEN  gmbh 
PRANNERSTRASSE  3-5  TEL  29.97.58 

Illustrated  Catalogue     2  Deutsch  Marks     2  Swiss  Francs 


<ffiare  &uj£uA  arid  Conti?ienta£  o/iSiter,  cfttiniatiwv6. 


A  pair  of  important  George  I  jugs,  London  1722 
Height  9  inches 


An  Example  from  our  Collection  of  Early  English  Silver 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfair  6261  <*  6262 


Members  of  The  British  Antique  Dealers'1  Association  Ltd. 
and  Art  and  Antique  Dealers*  League  of  America 


LONDON 

69  Upper  Berkeley  Street 

Portman  Square,  W.l 

Telephone:  PADdington  6595 
Cables: 
Vivantique,  London  W.l 


NEW  YORK 

46  East  57th  Street 
New  York  22,  N.Y. 

Cables: 
Vivantique,  New  York 


CHELSEA  PORCELAIN  CIRCA  1765 

Very  fine  pair  of  figures  of  man  and  woman 
selling  fruit  and  flowers.  Decorated  in 
lovely  harmonious  colours  and  gilding.  The 
bases  are  ornamented  with  applied  flowers, 
and  the  sconces  decorated  in  blue-green. 
11|  inches  high.  Gold  anchor  marked. 
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Grey  stone  high-relief  carving  of 
a  man's  head.  Height  10  inches. 
Lung-Men,  Wei  dynasty,  386-557. 


Sur  le  Boulevard       Signed       GEORGES  STEIN 

Canvas:  15  X  21£  inches  (38  X  54  cm.)  Framed:  21  X  27J  inches  (53  X  70  cm.) 


La  Place  de  la  Concorde,  Paris       J.  PALLARES  Y  ALLUSTANTE 
Signed  and  dated  1900 

Panel:  lOj  x  12  inches  (27  x  30  cm.)  Framed:  17  x  18£  inches  (43  x  47cm.) 


HI  HHHH 


HELLEU 

X  31  inches  (95  x  79  cm.) 


S 


1963 
12.30 

orian  Society 

4  LTD 

Wque  Dealers'  Association  Ltd. 

1/3  Ryder  Street 

Wewpic,  piccr,  LONDON 


La  Porte  St.  Denis,  Paris       Signed       JEAN  LESSI 
Panel :  6  X  8  inches  (15x20  cm.)  Framed:  11x13  inches  (28x33  cm.) 


original  arms  of  Lemarcbant,  Guernsey 


PRIDES    ./   LONDON  LTD 


) 


A  late  Georgian  partners  desk 
of  faded  mahogany  with  the  top 
lined  in  vellum  green  leather. 
4  ft.  5  in.  x  3  ft.  I  in. 


179/180   SLOANE   STREET,    S.W.I  Tel:  BELgravia  3080 
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DAVID  TREMAYNE  LTD 

Antiques  and  Works  of  Art 
320  King's  Road      Chelsea  S  .W.  3 

Flaxman  1194 


A  unique  regency  console  table  in  Coromandel  wood  crossbanded  with  satinwood,  and  supported 
on  giltwood  dolphins.  Dimensions:  height  33  in.,  depth  17  in.,  length  22  in. 

In  1805  John  Fish,  Esq.,  of  Kempton  Park,  commissioned  from  William  Collins  a  suite  of  dolphin  furniture. 
In  1 81 5,  on  his  death,  his  widow  bequeathed  this  furniture  in  memory  of  Lord  Nelson  to  the  Governor  of 
Greenwich  Hospital.  In  1869  Greenwich  Hospital  was  demolished  and  the  by  then  famous  'Fish  Furniture' 
was  removed  to  the  Admiralty,  from  whence  it  is  now  on  permanent  loan  in  Brighton  Pavilion. 

'The  most  elaborate  set  of  Regency  furniture  in  existence.'  Ref :  English  Furniture  by  Oliver  Bracket. 

We  can  say  with  absolute  confidence  that  this  console  table,  if  not  part  of  the  original  suite  commissioned  by 
John  Fish  from  William  Collins  was  undoubtedly  executed  at  the  same  time  and  by  the  same  craftsman.  It  is 
in  mint  condition  and  retains  the  original  gilding  thrc  lghout.  Without  doubt  it  would  be  an  extremely 


WALTER  H.  WILLSON  LTD 


Pair  of  George  II  Sauceboats 
London  1734  by  Edward  Pocock 
each  holding  f-pint 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W. 

WHITEHALL  6463 

904  North  Michigan  Avenue,  Chicago,  111.,  U.S.A. 
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WILLIAM   CLAYTON  LTD. 


FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  exceptionally  fine  and  important  translucent  mutton-tat  Jade  Bowl  carved  in  bold  relief  with 
flowering  prunus  and  sacred  fungus.  Height  3^  inches,  width  7^  inches. 

Ch'ien  Lung  period  A.D.  1736-179^ 

From  the  Imperial  Collection  in  the  Summer  Palace,  Peking. 

Illustrated  by  S.  C.  Nott,  Chinese  Jade,  plate  1  1  3 

A  specimen  from  our  large  and  choice  selection  of  period  Jade  carvings 


38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


TELEGRAMS:  WILCLAYTON,  LONDON 


WHITEHALL  1173 


A  rare  Chippendale  mahogany  tea-kettle  stand,  21  ins.  high. 

HARRODS 

ANTIQUE  GALLERIES,  THIRD  FLOOR 
Member  of  The  British  Antique  Dealers  Association 
HARRODS  LTD    KNIGHTSBRIDGE    LONDON  SWI  Tel  SLOane  1234  TELEX  24319 
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LEONARD  KOETSER 


GALLERY 

ELEVENTH  ANNUAL  AUTUMN 

EXHIBITION 

OF  IMPORTANT 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

October  24  -  December  10 

Daily  10  a.m. — 6  p.m.  Saturdays  10  a.m. —  1  p.m. 


William  van  der  Velde 
Rachel  Ruysch 
Philips  Wouwerman 
Jan  Wynants 
Ambrosius  Bosschaert 
Eglon  van  der  Neer 
Cornelius  de  Heem 


Francesco  Guardi 
Gaspar  JVetscher 
Jacob  van  Hulsdonck 
Jan  van  Kessel 
Peter  Paul  Rubens 
Anthony  van  Dyck 
Francesco  ^uccarelli 
Bernardino  Luini 


Jan  van  Scorel 
Michael  Ostendorfer 
David  Teniers 
Corneille  de  Lyon 
Adam  van  Breen 
Samuel  Scott 
Jan  Siberechts,  etc. 


ALL    PAINTINGS    ARE    FOR  SALE 
Illustrated  Catalogue  4s.  6d.  post  free 


13  Duke  Street,  St.  James's,  London,  S.W.I 

Telephone:  WHItehall  9348/9 


XXXI 


ANTIQUE  ENGLISH  SILVER 


A  very  rare  set  of  four  George  II  Sauceboats,  each  on  oval  moulded  foot  with 
double  scroll  handle  and  engraved  with  contemporary  Coat  of  Arms  and  band 
of 'Hogarth  Engraving'.  London,  1727,  by  Chas.  Kandler.  Weight  76  ounces. 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 


from  the  Collection  of 


LOUIS  WINE  W 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  73865 
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FROST  *  REED  E 

UNDER  TEN  REIGNS 


W.  &  F.  TUDGAY  BATTLE  OF  HELIGOLAND  1864  36  x  jo  inches 

signed  and  dated 


41  New  Bond  Street  10  Clare  Street 

London,  W.i  Bristol 

Mayfair  2457  Bristol  26238 


XXXIII 


By  Appointment 
to  H  .M  .The  King 
of  the  Hellenes 


The  Thames  at  London  Bridge 
An  oil  painting  by  F.  Moltino  circa  1840 

CANVAS  SIZE  30  X  50  inches 


THE  PARKER  GALLERY 

2  Albemarle  Street,  London,  W.l.  GROsvenor  5906/7 


FOUNDED  1750 


far/;'  7«//i 
Century  Spanish 
rose  diamond 
silver  and  gold 
brooch/pendant 

ACTUAL  SIZE. 


Call  and  see  our  fascinating  collection 


CAMEO  CORNER 


26  MUSEUM  STREET  LONDON  WCI 
MUSeum  0401      Saturday  closed  all  day 

Open  every  Thursday  until  6.30  p.m. 


BROOK    STREET  GALLERV 

24  brook  street  w1  hyd  1551 


La 

Commedia 
dell'Arte 


Pierrot 
20  x  30  in. 
Oil  on  paper 

recent  works  by 
ALFRED  COHEN 


november 
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GLAISHER  AND  NASH  LTD 


Telephone 
BELgr av i a  2285-2286. 

Cables 
Gnash    London  S.W.1. 


MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD 


Lowndes  Lodge, 
Cadogan  Place, 
London,  S.  W.  1. 


An  important  George  1 1  mahogany  bureau  cabinet  with  original 
water-gilt  handles.   Circa   1745.     Height  87  in.,  width  52  in. 


STADTWALDGURTEL  32  § 


COLOGNE 


(Illustrated  catalogue  free  on  request) 


E  A.  PAVIL  (1873-1948) 


Paris,  Porte  Si.  Denis 


GREGORY  &  CO. 

(DRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  May  fair  2608/9/0,  2066 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECORATIONS 
H  E  A  TING 
VALUATIONS 


A  William  and  Mary  marquetry  longcase  clock,  movement  by  T.  Martin. 
Height  6  ft.  11  in.  Width  at  waist  12  in. 

One  of  a  pair  of  Chippendale  carved  and  gilt  mirror  frames.  Circa  1760. 
Height  3  ft.  11  in.  Width  2  ft.  2  in. 

A  Sheraton  mahogany  card  table  finely  inlaid.  Circa  1790. 
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Distributor  for  Great  Britain  :  Elfverson 

8-9  Carlisle  Street,  Soho  Square,  London,  W.I 


E.  FAIRCLOUGH 

(E.  FAIRCLOUGH  (ARMS)  LTD.) 

European  and  Oriental  Arms  and  Armour  Specialists 
25  Conduit  Street,  London,  W.i 

Telephone:  Hyde  Park  3946 


litade  inscribed  in  gold: 

FROM  THE  PATRIOTIC  FUND  AT  LLOYDS  TO  LIEUT  MICHAEL 
HEAD  OF  H.M.S.  EURYALUS  FOR  HIS  BRAVERY  AND  JUDGMENT 
WITH  THE  BOATS  UNDER  HIS  COMMAND  IN  BURNING  TWO 
LARGE  VESSELS  &  CAPTURING  ONE  GUN  VESSEL  FROM  UNDER 
A  BATTERY  AND  AGAINST  SUPERIOR  NUMBERS  OF  THE  ENEMY 
IN  THE  RIVER  NASKOW  ON  THE  llTH  OF  JUNE,  AS  RECORDED 
IN    THE   LONDON   GAZETTE  OF  THE    12TH  JULY  1808. 

The  hilt  and  sheath  mounts  beautifully  chiselled 
and  gilded  with  classical  panels.  Grip  of  ivory; 
blade  blued,  engraved  and  gilded  overall. 

Notes :  This  boat  action  during  the  Peninsular  War  was  in  a  fiord  on  the 
southernmost  island  of  Denmark  at  the  mouth  of  the  Naskow.  The  original 
Log  Book  kept  by  Lt.  Head  during  this  action  is  now  in  the  National 
Maritime  Museum,  Greenwich. 

A  photostat  copy  of  letter  to  the  Admiralty,  July  12th  1808,  praising 
Lt.  Head's  bravery  and  judgement,  sent  by  Hon.  Capt.  G.  H.  L.  Dundas, 
H.M.S.  Brunswick,  can  be  had  on  request. 


THOMAS  JOHNSON  AND  ENGLISH  ROCOCO* 

Helena  Hay  ward.  An  essay  on  the  18th-century  furniture 
master,  with  reproductions  of  all  his  known  engravings 
and  some  comparative  material  from  his  compeers.  4to, 
PVC  crushed  morocco  (MASTER  HANDS  series) 
£2  2s. 

IRON  AND  BRASS  IMPLEMENTS  OF  THE 
ENGLISH  HOUSE* 

J.  Seymour  Lindsay.  A  reprint  of  this  rare  standard  work 
on  the  fire  irons,  spits,  candle  holders,  snuffers,  etc,  of  the 
old  homes  of  England.  Over  450  illustrations  by  the 
talented  author.  4to,  cloth  (CHAPTERS  IN  ART  39) 

£2. 

AN  ANATOMY  OF  ENGLISH  WROUGHT  IRON* 

J.  Seymour  Lindsay.  A  completely  new  work  by  this 
superb  artist  on  selected  old  examples  of  architectural 
wrought  iron.  The  author's  drawings  have  perfect  feeling 
for  wrought  iron,  and  are  comparable  to  those  of  William 
Twopenny.  Over  100  plates.  4to,  cloth  (CHAPTERS  IN 
ART  40)  £2. 

ALVAR  AALTO  1922-1962 

H.  Girsberger  and  K.  Fleig.  A  monograph  of  this  modern 
architect's  work  with  272  pages  containing  500  photo- 
graphs and  drawings,  etc.  oblong  4to,  cloth  £5  10s. 

MASKS  OF  WEST  AFRICA* 

Leon  Underwood.  New  enlarged  edition  with  16  extra 
plates  giving  64  plates  in  all.  8vo,  cloth  12s. 

FIGURES  IN  WOOD,  OF  WEST  AFRICA* 

Leon  Underwood.  A  new  enlarged  edition  with  1 6  extra 
plates  giving  64  plates  in  all.  8vo,  cloth  12s. 

THE  FURNITURE  OF  ROBERT  ADAM 

Eileen  Harris.  A  concise  pioneer  guide  to  the  furniture  of 
this  gifted  18th-century  architect.  With  vii-106  pages 
text  and  156  photographs  and  drawings.  6to,  cloth 
(CHAPTERS  IN  ART  38)  £2. 

COPTIC  SCULPTURE  A.D.  300-1300 

John  Beckwith.  An  essay  on  the  interesting  work  of  the 
early  Christian  sculptors  in  Alexandria,  etc.  With  vii-56 
pages  text  and  147  photographs.  6to,  cloth  (CHAPTERS 
IN  ART  37)  £1  10s. 

ROMAN  IMPERIAL  SCULPTURE  27  B.C.  to  A.D. 
337 

D.  E.  Strong.  Covers  the  decorative  and  commemorative 
sculpture  of  the  Roman  Empire  down  to  the  death  of 
Constantine.  With  vii-104  pages  text  and  144  plates.  6to, 
cloth  (CHAPTERS  IN  ART  35)  £1  10s. 

DRAWINGS  OF  L.  S.  LOWRY 

by  Mervyn  Levy.  A  monograph  with  22  pages  text  and 
64  plates  of  his  drawings,  with  notes.  Demy  4to,  cloth 
(Cory  Adams  &  Mackay)  £2  2s. 

SEVENTEEN  GRAPHIC  DESIGNERS  LONDON 

An  illustrated  review  of  recent  work  by  1 7  young  graphic 
artists,  with  108  pages  of  illustrations.  Demy  4to,  cloth 
spine  (Balding  &  Mansell)  £2  12s.  6d. 

*  in  the  press 

ALEC  TIRANTI  /  LONDON 

fine  art  reference  books  since  1895 


t 


RIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  S.W.I 

Tel:  WHItehall  6309 


JAN  DAVID  DE  HEEM  (1606  Utrecht  -  Antwerp  1684)  Panel  7  X  H  inches 


EXHIBITION  , 

OLD  MASTER  PAINTINGS 

'  10  -  6.30  October  21st  -  December  6th  Saturdays  9.30  -  l 


Fine  Hepplewhite  sideboard  of  lovely  colour.  Length  6  ft.  6  in.,  depth  1  ft.  10  in.,  height  3  ft. 

R.  F.  LOCK  152  BROMPTON  ROAD       LONDON,  S.W.3. 


Member  of  the  British  Antique  Dealers'  Association  Ltd. 


Telephone  Kensington  3221 


RALPH  COX 

THE  OLD  GREETHAM  INN 

STRETTON,  RUTLAND 

(great  north  road) 
Tel.  Castle  Bytham  340 


BRONZE 

by  Jean  Baptiste  Lebroc 
Paris  1825-1870 
Height  1 1  inches 

Stop  press: 

Just  sold  to  English 

private  collector 


Also  at  39  STEEP  HILL.  LINCOLN.  Tel:  22463 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on  Pitt  &  Scott 
to  pack  and  forward  to  all  parts  of  the  world,  promptly, 
safely  and  economically. 

Household  removals  to  all  parts  of  the  world. 

Write  for  brochure  C  104 


PITT  &  SCOTT  LTD 


1-3  St.  Paul's  Churchyard,  London,  E.C.4. 
Telephone:  City  6474 

Storage  facilities  at  London,  Liverpool,  Glasgow  and  Paris. 


H.  S.  WELLBY 


Member  of  the  B.A.D.A.  Ltd. 


Antique  English  and  Continental  Stiver 


London  1739 
by  Edward  Feline 

Length  Q]  inches    •    Weight  2>1  ounces 

EVERY  PIECE  MARKED 


16c  Grafton  Street,  W.i 

Telephone:  Hyde  Park  1597 
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ISTITUTO    FINANZIARIO   PER  L'ARTE 

FINARTE  S.p.A. 

Milano,  Via  Broletto  37  Tel.  866678  -  807603 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

(Oriental  Moxksi  of  &rt 


An  old  Chinese  bronze  vessel  for  storing  and  transporting  wine  (Yu). 
First  stylistic  phase.  This  graceful  covered  wine-vessel  has  a  swing 
handle,  the  extremities  modelled  as  animal  heads  with  unusually  large 
ears.  Similar  animal  heads  are  modelled  in  relief  between  horizontal 
raised  bands  on  both  cover  and  body.  Height  including  handle  9\  in. 
(24  cm.). 


Inscription:  Of  the  seven-character  inscription,  the  first  graph  can  be  equated  with  the  Yin  form  of  yu  'ritual  vessel'.  It  is 
followed  by  two  undeciphered  characters  which  presumably  stand  for  the  name  of  the  person  who  made  the  vessel.  Character 
ts'e  'brevet'  or  'brief  of  investiture'  -  which  refers  to  the  solemn  rite  of  investiture  in  the  ancestral  temple  according  to  Karl- 
gren  -  appears  in  a  very  unusual  'double'  form  here.  The  doubled  ts'e  graph  is  followed  by  two  pictographs:  fu  'father'  and 
kuei  a  cyclical  graph,  both  frequently  compounded  on  early  Chou  bronzes  and  forming  very  likely  a  graph-pattern  on  vessels 
sacrificed  to  ancestors  ('father  Kuei')  or  kuei  referring  to  the  date  (cycle)  when  such  sacrifice  was  regularly  performed.  A 
suggested  translation  of  the  inscription  is:  '(This)  ritual  vessel  (was  made  by)  X-y  (to  commemorate  his)  brevet  (with  sacrifice 
to  his)  ancestor(s)'. 

EXHIBITION  OF  ANCIENT  CHINESE  BRONZES 
Thursday  31  st  October  -  Friday  22nd  November  1  963 


48  Davies  Street,  Brook  Street,  London,  W.  i 

Telegrams:  "Chineceram,  Wesdo,  London,  W.l"  Telephone:  MAYFAIR  4018 
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Qjfepft  $&ivnf  (Staff  ems  ^imif^H 


CABLES: 
rlCS.  LONDON 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


77  KENSINGTON  CHURCH  STREET  •  LONDON  •  W-8 


TELEPHONES: 
WESTERN  2461/9175, 


n  cedarwood  work-table  (removable  Hepplewhite  mahogany  urn  table.  C.  1770.  Height  27  in. 
.  1790.  Width  17  in.  Depth  11£  in.         Set  of  six  (4  &  2)  Sheraton  mahogany  dining  chairs.  C.  1790. 


4 


7 


Late  18th-Century  mahogany  chest  of  drawers. 
Width  only  26  in.  Depth  17  in.  Height  31  in. 


Outstanding  Queen  Anne  walnut 
wing  armchair.  C.  1710. 


Sheraton  mahogany  supper  table  on 
superb  tripod.  C.  1790.  Length  51  in. 


Small  late  18th-Century  mahogany  'drinks'  cupboard. 
Width  and  depth  15  in.  Height  34  in. 


^are  late  18th-Century  sedan  chair 
in  magnificent  condition. 


is. 


Queen  Anne  walnut  chest  on  stand  with  original  brasses.        Unusual   Sheraton  mahogany   'what  not'. 
C.  1710.  Width  38  in.  Depth  22  in  Height  58  in.  C.  1790.  Width  and  Depth  16  in.  Height  62  in. 


Photographs  (S  x  10  inches)  and  further  details  on  request 

THE  LARGEST  SELECTION  OF  TOP  QUALITY  YET  MODERATELY  PRICED  18th-CENTURY  ENGLISH  FURNITURE  IN  LONDON 


RED  HEADED  BLACK  WOODPECKERS 

by  Axel  Amuchastegui 

AN  EXHIBITION  OF 
PICTURES  BY 

BIRD  ARTISTS 
OF  THE 
WORLD 

24th  October  to  20th  November 
Weekdays  9.30  -  6  p.m.  Sats.  9.30  -  1  p.m. 

THE  TRYON  GALLERY 

LIMITED 

41/42  Dover  Street,  London,  W.l 
Tel.  HYDe  Park  5161  and  HYDe  Park  8548 


SERIES  HUNGARIAN  APPLIED  ARTS 
CORVIIMA  PRESS,  BUDAPEST 


M.  Csernyanszkv:  THE  ART  OF  LACE  MAKING  l\ 
HUNGARY 

99  pp  with  46  photographic  illustrations,  linen  spine  with 
jacket 

'  .  .  .  attractive  illustrations  .  .  .  '  Times  I  .iterary  Supplement 

...  an  attractive  little  book  .  .  .  exceptional  reproductions  .  .  . 
excellent  text .  .  .  '  Die  Kunst  und  Das  Scheme  Heim,  Munchen 

B.  Borsos:  GLASSMAKING  IN  OLD  HUNGARY 

56  pp.  48  full-page  photos  some  in  colour,    cloth  with 

multicoloured  jacket  13/0 

'  .  .  .  this  is  the  first  general  work  to  appear  on  this  subject  in  English 
.  .  .  the  most  important  part  of  the  book  is  the  good  selection  of 
coloured  and  monochrome  photographs  which  provide  a  long  needed 
and  useful  source  of  reference  .  .  .  '  The  Arts  Review,  l.ondnn 


K.  Boncz  —  K.  Gink: 
HEREND  CHINA 

56  pp  with  56  photos  mainly 
in  colour,  cloth  with  multi- 
coloured jacket  15/— 

'A  little  book  for  the  lover  of 
beautiful  expensive  porcelains  .  . . 1 

Offenbach  Post 

'  .  .  .  warmly  recommended  to  a_. 
lovers  of  beautiful  porcelain  .  .  .  ' 
Tisch  und  Kuche  Infnrmatiunen 
I  fieri 


I.  Pataky-Brest- 
yanszky: 

MODERN 

HUNGARIAN 
CERAMICS 
46  pp  with  48 
coloured  and  mono- 
chrome photos, 
cloth  with  multi- 
coloured jacket 

13/0 

*  ...  it  affords  a  good  general  introduction  to  Hungarian  achieve- 
ments ...  1  Keramos,  Dr/sseldorf 

'In  Hungary  several  true  ceramic  artists  have  contributed  to  the 
creation  of  a  national  art  of  undoubted  value  .  .  .'  I. a  Ceramica, 
Milano 

P.  \oii  I.  Holl:  OLD  HUNGARIAN  STOVE  TILES 
64  pp  with  48  full-page  photos  some  in  colour,  cloth  with 
multicoloured  jacket  '>/- 

Excavations  proved  that  at  the  court  of  Kin^  Matthias 
Corvinus  there  was  a  workshop  which  produced  maiolica, 
and  it  was  one  of  the  first  in  Europe  to  turn  out  ceramics 
decorated  with  coloured  tin  glazes.  Photographs  in  this 
book  clearly  illustrate  the  excellent  modelling  talent  of 
Hungarian  master  craftsmen  as  far  back  as  the  fourteenth 
century. 


appearing  soon 
L.  Huszar:  HUNGARIAN  MONETARY  HISTORY 

Available  from 

COLLET'S 

44/45  Museum  Street,  London,  W.C.1 
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orcelain  sculpture 

1/  Edward  Marshall  Boehm 


)WARD  MARSHALL  BOEHM'S  work  is  recognized 
:  world  over,  and  sculptures  are  in  the  finest  collections: 
le  White  House,  Smithsonian  Institution,  Metropolitan 
uscum  of  Art,  Buckingham  Palace,  Elysee  Palace  and  other 
jseums.  WAKEFIELD-SCEARCE  GALLERIES  is 
md  to  present  three  of  the  artist's  latest  compositions. 
Jier  sculptures  arc  from  S30.00  to  S2500.00  U.S.  retail, 
miplctc  listing  available  when  requested. 


whte 

filocrythrophthalinus)  with  fall-fruiting 
kshrooins,  life  size,  edition  limited  to  500  only. 
35000. 


Mearns'  Quail 

(Cyrtonyx  inontcguiuac  mcarnsi)  with 
young,  in  arid  setting,  male  to  left,  body  of 
Cactus  Beetle  is  porcelain,  legs  arc  of  gold, 
life  size,  edition  limited  to  350  pairs. 

*  8950.00  the  pair. 


Ptarmigan 

(Lagopus  rupestris  rupestris)  in  Arctic  setting, 
male  to  right,  winter  plumage,  life  size,  edition 
limited  to  350  pairs,  original  pair  in  Royal  Palace 
Stockholm,  Sweden. 
*  $800.00  the  pair. 


J.S.  retail  prices- 
rrite  for  export 
kices. 


Wakefield-Scearce  Galleries 


Historic  Science  Hi 


Shelbyville,  Kentucky 


mi  the  main  road  (I  .$.  A'7   bclneen  Louisville  and  Lexington 
Telephone:  (Area  Code  502)  ME.  3-1382 
Visit  our  subterranean  silver  vault 
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INTERNATIONAL 

AUCTION  SALES 

FROM  3-9  DECEMBER  1963 

VARIOUS  PRIVATE  COLLECTIONS  AND  ESTATES 

I  Furniture,  silver,  porcelain,  sculptures,  East  Asian 
art,  carpets,  antiquities. 

Fine  paintings  of  the  Italian,  German,  French, 
Dutch  and  Swiss  Schools  from  15th-20th 
century. 

Greek  and  Russian  icons. 


CANCELLIERI  BARTHOLOMEO 
Ferrara  1 6th  century 

II  Collection  of  arms  and  armour:  swords,  hunting 
weapons,  pairs  of  pistols  from  American  and 
European  properties. 

III  Drawings,  water-colours,  old  and  modern 
graphic  art. 

IV  Important  collection  of  antiques:  Greek  jewel- 
lery, terracotta,  bronzes,  and  Roman  glasses. 

Illustrated  catalogues 

ON,  VIEW:  Daily  from  18  November  -  1  December  1963 


CONNOISSEUR  REGISTER 


ASPREY'S  offer  the  best  prices  for  BIJOUTERIE  miniatures,  gold  an< 
silver  antique  items,  Chelsea  scent  flasks,  and  other  pieces  of  vertu 
Their  expert  advice  is  always  available.  ASPREY  &  CO.  ETD.,  165-16! 
New  Bond  Street,  London,  W.l. 

SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concen 
trated  courses  start  on  21st  January. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  Inchbaldl 
covers  all  aspects  of  period  and  modern  Interior  Design  wit  1 1  le<  tures  i, 
experts  on  the  history  and  appreciation  of  art,  architecture,  furniture| 
silver  and  china:  practical  sessions  and  visits  to  historic  houses  am 
designers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  am1, 
designing  interior  schemes,  working  at  the  drawing  board  under  th 
supervision  of  practising  interior  designers.  Details  and  appli<  atio 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milner  Sin, 
London,  S.W.3.  Knightsbridge  4456. 

GARRARD  &  CO.  LTD.  Crown  Jewellers  are  particularly  interested  t  i 
purchase  Table  Silver  such  as  Tea  and  Coffee  Services,  Trays,  Waiter; 
Dishes,  Spoons  and  Forks,  Candlesticks,  Candelabra,  etc.,  also  all  type 
of  Antique  Silver  &  Antique  Jewellery.  Send  piec  es  lo  112  Regal 
Street,  London,  W.l.  REG.  7020,  or  we  will  gladly  arrange  for 
representative  to  call. 

For  Packing  and  Shipping  of  Fine  Arts  and  Antiques.  (Estimates  given 
LEP  PACKING  LTD.,  Blenheim  Wharf,  48  Eagle  Wharl  Row 
London,  N.l.  CLE.  8321.  

WANTED  by  Private  Collector  OLD  AMERICAN  FLAtiS  (prior  t 
1870).  Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.V.,  U.S.A 
REPAIRS  MADE  EASY.  Use  Araldite  epoxy  resin  adhesive  to  repai 
china,  antique  furniture,  metalwork.  Bonds  permanently.  Two-tub 
pack  6/-  from  all  hardware  stores. 

DUNNING'S  ANTIQUES  purchase  and  offer  Ship  Figureheads,  Sur 
dials,  Globes,  Scientific  Instruments,  Early  Carvings,  Rushlight  I  lolda 
Sandglasses,  Door  Furniture.  58  Holywell  Hill,  ST.  ALBANS.  51065. 
Carved  door  16th  century  style,  £50.  Carved  desk,  £50.  Ivory  inlai 
card-table,  £15.  Cabinet,  £5.  Leaded  lights  (Shakespeare);  Magn 
Carta  reproduction;  oriental  carpets,  mats,  bedspreads;  folkwea\ 
curtain  material,  under  £10  each.  Box  No.  7263. 



OLD  PRINTS,  unrivalled  selection  on  all  subjec  ts,  also  ORIGINA 
DRAWINGS,  RARE  BOOKS,  and  AUTOGRAPH  MANUSCRIPT; 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  1 
Spencer,  specialists  since  1856,  47  Upper  Berkeley  Street,  London,  W.  I 

CHRONOMETER,  DESK  AND  WRIST  WATCHES  (mostlv  E.j 
Royal  Observatory)  and  M.O.S.  STOPWATCHES.  Leaflet  froi 
CHARLES  FRANK,  LTD.,  SALTMARKET,  GLASGOW. 

WINE  SHIPPERS  offer  Sherries  and  Wines  with  personal  printed  label 
Details:  Barnctt  &  Son,  79  Bishopsgate,  E.C.2. 

CHATTELS.  Chartered  Firm  with  branches  covering  mid-Essex  offer  a 
opportunity  to  a  CAPABLE  AUCTIONEER,  able  to  conduct  withot 
supervision,  but  with  the  help  of  a  young  Assistant,  fortnightly  Audio 
Mart  of  general  household  furniture  and  effects,  antiques,  silver,  etc.  T 
carry  out  valuations  of  chattels  for  all  purposes.  The  applicant  shoul 
have  some  agency  and  professional  knowlcdgeof  furnished  and  unfurnisl 
ed  lettings,  management,  etc.  Car  essential  (mileage  allowance).  Five  da 1 
week.  Usual  holidays.  Pension  scheme.  An  opportunity  for  a  young  mat 
expected  to  work  hard,  with  the  prospect  of  substantial  advancemen 
Write  with  full  details  of  experience  and  present  employers  to  Box  No.  72(> 

Jewellery   Restorer    and   Designer.    GADANY,   craftsmen   for  fiv 
generations.  152  Walton  Street,  Knightsbridge.  Kensington  1607. 

BENEZIT'S  DICTIONARY  OF  THE  PAINTERS  AND  SCULI 
TORS  of  all  countries  to  1960.  8  volumes.  6,400  pages,  250  colour  plate, 
£36.  (105-00  Dollars).  Ceramic  Book  Company,  St.  John*s  Roae1 

Newport,  Mon.  

JOLLY'S  AUCTION  ROOMS,  Old  King  Street.  Bath,  Somerset.  Ne> 
purpose  built  rooms-5,500  sq.  ft.  Frequent  Pullman  service  from  Londoi 
Regular  fortnightly  sales.  Antique  Furniture;  Silver  and  Plate;  Picture 
Books;  Porcelain,  etc.  Telephone  Bath  3201(4  lines). 

FRANCESCA  DONATE  ART  RESTORATION.  BY  APPOINT 

MENT.  57  Warwick  Square.  London.  S.W.I.  Victoria  3389.  

HADDONFIELD,  NEW  JERSEY:  Sanski  Gallery,  50  Tanner  Village 
Fine  early  American  and  European  paintings,  drawings  and  sculptur 
bought,  sold,  restored. 

Register  advertisements  are  1 ,  6  per  word,  minimum  £1  for  15  words,  which  mu 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEU1 
CHESTERGA TE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON 
S.W.I.  (Victoria  2331.)  Addresses  or  Box  Numbers  must  be  inserted,  and  replu 
to  the  latter  should  be  clearly  marked  with  the  Box  Number.  The  Proprietors  c 
The  Connoisseur  accept  no  responsibility  for  any  sales  effected. 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


A  RARE  NEUBER  SNUFF  BOX 


A  fine  oval  gold  and  hardstone  snuff  box,  the  lid  centred  by  an  oval  Meissen 
porcelain  plaque  painted  with  a  spray  of  flowers,  within  a  gold  frame  set  with 
turquoise  flowerheads  and  bloodstone  leaves,  the  body  of  the  box  inlaid  with  an 
interlaced  trelliswork  pattern  in  strips  of  vermilion  and  green  agate,  each  piece 
with  wavy  white  striations  and  set  into  a  quartzite  core. 

This  rare  box  appears  to  be  the  only  example  known  in  which  the  tesserae  are 
set  into  a  hardstone  core,  thus  dispensing  with  the  need  for  gold  cloisons. 

The  overall  marquetry  pattern,  the  border  of  forget-me-nots  and  the  Meissen 
floral  plaque  all  point  to  this  being  the  work  of  Johann  Christian  Neuber. 

Dresden,  circa  1770  3^  XS^X  1  4  inches 


drian  galleries 

until  november  18 

MARIAN  BOHUSZ 

retrospective  exhibition 

followed  by 

JOHN  CORBIDGE  paintings 
DAPHNE  REYNOLDS  paintings 


permanently 

agam 

apergis 

bakic 

burt 

crozier 


foujino 

gilbert 

guitet 

konekamp 

lacasse 


lewy 

marr 

nikos 

portway 

sandie 


tate 

themerson 
turkiewicz 
zack 
zulawski 


5/7  porchester  place  marble  arch  london  w2  pad  9473 


Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 


NITA  MILLER 

offer  a  wide  selection  of 

TABLE  LAMPS 

and  create  elegant  shades 
for  them  in  three  days 

Nita  Miller,  63 A  Grosvenor  Street,  W.i     Mayfair  0951 


Built-in 
perfection  .  .  . 

Tn  this  age  of  excess  superlatives, 
words  often  lose  some  of  their 
original  meaning.  And  yet,  how 
more  exact  can  we  be  in  our 
description  of  this  particular 
fitment.  Individually  designed 
to  the  owner's  personal  taste, 
such  fitted  furniture  permits  every 
requirement  to  be  accommodated 
in  the  minimum  space,  whilst 
contributing  to  an  atmosphere  of 
gracious  living  that  is  rarely 
equalled  in  conventionally 
furnished  homes.  Whether  you 
require  a  complete  room  setting 
or  an  individual  unit,  Built-in 
Furniture  Ltd.  are  the 
acknowledged  specialists. 
And  remember,  they  can  also  look 
after  all  aspects  of  complete  home 
decor.  Every  item  is  craftsman 
built  from  selected  materials  and 
fully  guaranteed. 


built-in 


furniture  limited 


For  further  details  of  this  specialist  service  write: 
Dept.  CN1 1 /63,  1 16  Wigmore  Street,  London  W.I.  Telephone:  WELbeck  6849/6840 
Showrooms  at  116  Wigmore  Street  and  at  461  Finchley  Road,  N.W.3.  HAMpstead  1827 
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(Member  of  The  British'Antique  Dealers'  Association  Ltd.) 


An  extremely  rare  and  fine  Basra  Ghiordes  prayer  rug,  the  niche  on  an 
ivory  ground  and  surrounded  by  multiple  colouring.  Turkish,  17th 
century.  Size  5  ft.  5  in.  x  3  ft.  11  in. 


NE  TAPESTRIES,  SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 

ENGLISH  and  FRENCH  FURNITURE 


70    SOUTH    AUDLEY  STREET 
L  O  N  D  O  N  ,  W.  I 

Telephone:  HYDe  Park  5288 

(and  at  36  HIGH  STREET,  OXFORD.     Telephone:  Oxford  44197) 


HENRY  SPENCER 


&  SONS 


ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Retford  Salerooms  -  November  6th,  7th  and  8th 

XVIIIth-Century  FURNITURE,  Porcelain, 
Works  of  Art,  Gold  Coins 

By  order  of  Frank  Laughton,  Esq.,  of  Scarborough, 
and  from  other  sources  including  a  collection 
of  70  XVIIIth-Century  English  Drinking  Glasses. 

Illustrated  Catalogues  2s.  6d.  each. 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

20  The  Square,  RETFORD,  Notts. 

Telephone  2  $  j 1  - 1 

And  at  SHEFFIELD,  WORKSOP, 
SCUNTHORPE,  BRIGG  and  WINTERTON 

VALUATIONS  FOR  ALL  PURPOSES 


LEMPERTZ 

announce  the  475th  AUCTION 
November  14th  -  16th,  1963 


PAINTINGS  and  SCULPTURE  of 
the  15th  to  1 9th  centuries  including 
the  German,  Italian,  Flemish  and 
Dutch  Schools.  Objets  d'art  de  haute 
curiosite  of  the  16th  to  18th  centur- 
ies: SILVER  •  GLASS  PORCE- 
LAIN including  pieces  of  the  Swan 
Service  ■  FAIENCE  ■  TAPES- 
TRIES •  FURNITURE  including 
Gothic,  Italian  Renaissance,  signed 
French  and  Roentgen  Furniture. 
FAR  EASTERN  ART. 

SPECIAL  AUCTION  (475A) 
Collections  of  Netsukes  and  Tsubas, 
November  18th-19th,  1963 

On  view  :  November  6th  to  12th, 
the  Netsukes  and  Tsubas  to  18th, 
1  p.m.  (except  Sundays). 

Illustrated  catalogues  sent  post-free 
on  request  475  (DM  10)  475A 
(DM  3) 

Secretaire,  David  Roentgen 
Neuwied  Ref.  Windisch-Graetz 
p.  161,  this  issue. 

KUNSTHAUS  LEMPERTZ 

NEUMARKT  3,  COLOGNE,  W.  Germany 
Telegrams:  Kunstlempertz  Koeln.  Telephone:  210251 
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OSCAR  AND  PETER  JOHNSON  LTD 


i  M  »  \1 

MNni 


■louse  Politicians  by  WILLIAM  HOGARTH.  Recorded  Hogarth  l>>  Austin  Dobson,  p.  u° ;  from  the  Collection  of  Rev.  Mr.  Williams  of  Hendon,  1827;  Irani  the  Collection  of  T.  Ely,  lisq. 

EXHIBITION  TWELVE  MASTERPIECES 

Of  THE  IMPERIAL  CANCER  RESEARCH  MIND  0/5C77//H/  Oil    IVcdnCfiJaj'   20f/)  November 

Ine  BELgravia  6464  5  LOWNDES  LODGE  GALLERY,  CADOGAN  PLACE,  S.W.I.  Cables  artcos,  LONDON,  S.w. ! 


EXHIBITION 
OF  PAINTINGS 

)HN  WOOTTON 

'ovember  -  13  December 

in  aid  of 

THE  OLYMPIC  GAMES  AND 
^NATIONAL  EQUESTRIAN  FUND 


The  Prince  of  Wales  at  a  Race  Meeting  on  Newmarket  Heath  by  JOHN  WOOTTON.  Signed.  Canvas  37  x  c8  inches. 

RUTLAND  GALLERY 


IN  ASSOCIATION  WITH  OSCAR  AND  PETER  JOHNSON  LTD 

266  BROMPTON  ROAD,  LONDON,  S.W.3 

KENsington  0139 


DUITS 


LTD 


Finest  examples 
iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,  S.W.i 

Telephone:  Whitehall  7440 


TUTANKHAMEN 

A  superbly  illustrated  account 
of  the  story  and  the  legend  sur- 
rounding the  boy  king  whose  tomb 
preserved  intact  for  3,265  years 
the  only  complete  royal  burial 
treasure  surviving  from  Pharaonic 
times:  75  wonderful  colour  plates, 
200  black-and-white  illustrations. 
Published  by  The  Connoisseur  and 
Michael  Joseph  Ltd.  60s. 


TUTANKHAMEN 


NOW  YOU  NEED  ONLY  CLEAN  SILVER  3  TIMES  A  YE 


At  last  a  new  silver  polish  which  actually  prevents  tarnish!  Goddard's 
Long  Term  contains  a  revolutionary  new  tarnish  inhibitor  which  builds 
;i  I  r  nigh  invisible  barrier  to  stop  tarnish  forming.  In  one  easy  operation, 
you  make  your  silver  sparkling  bright  and  keep  it  bright  and  beautiful 
for  months  on  end.  No  more  tedious  regular  cleaning.  Just  apply 
Long  'Perm  evenly,  polish  off,  and  then  forget  silver  cleaning  for 
another  four  months.  It's  as  simple  as  that!  Long  Term  is  good  for 
Sterling  silver,  silver  plate  and  gold  —  for  articles  in  everyday  use  as 
well  as  display  pieces.  Keep  your  silver  tarnish-free  with  Goddard's 
new  Long  Term.  3 J  oz.  size  for  5/-.  1\  oz.  economy  size  for  9/6. 


d's 

LongTerm 

Tarnish 
Preventing 

silver 


Goddard's 

LongTerm 

J.  GODDARD  &  SON  LTD 
LEICESTER  AND 
299  MADISON  AVENUE  NEW  YORK 
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T.  CROWTHER  &  SON  LTD 

Dealers  in  Works  of  Art 

Specialists  in  period  panellings 
mantelpieces  and  furniture 
garden  ornaments  in  lead  and  stone 
wrought  ironwork,  gates,  etc. 

TELEPHONE:  FULHAM  1375-7       CABLES:  ANTIQUITY,  LONDON 

282  NORTH  END  ROAD,  FULHAM 
LONDON  S.W.6 


HBfil 


1#: 


A  pair  of  early  18th  Century 
carved  stone  Groups,  originally 
at  Ossington  Hall,  Newark, 
Nottinghamshire 


rail  height  3  ft.  I  in. 


Bases  I  ft.  3  in.  x  I  ft.  6  in. 
and  I  ft.  I  in.  x  I  ft.  0  in. 


Closed  I  p.m.  Saturdays.  Regret  no  catalogues. 


DORSET  GALLERIES 
J.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 

49  DORSET  STREET,  BAKER  STREET,  LONDON, W.I  Welbeck  8934 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 

APs  Gallery 

Old  Paintinys 

Tormes,  8  Phone:  259-17-30  •  Colonia  del  Viso,  Madrid  (2) 


P.  H.  <.l  I  I  I  M.ll  \  'I 

Member:  B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality :  Old  English  Cottage  Furnishing 
CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST  JAMES'S,  LONDON,  S.W. 

Telephone:  Whitehall  9392 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  I4f9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I    Telephone  LANgham  3677 


^$oi>el   ^ffaeet  S^ont&ji 
Hyde  Park  47  1  1 


CHINESE 


GALLERY 


CHINESE  FOLK  ARTS  AND  HANDICRAFTS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


Regency  painted  white  and  gold 
Bookcase,  38  inches  wide. 

Staffordshire  Group. 

ANTIQUES 
DECORATIONS 

120B  MOUNT  STREET 
LONDON,  W.l 

GROsvenor  2770 
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KAPLAN  GALLERY 

6  DUKE  STREET   -   ST.  JAMES'S    -    LONDON  S.W.I.   -   WHI  8665 

AN  EXHIBITION  OF  WORKS 

BY 

CUBIST  PAINTERS 

MARCOUSSIS  GONDOUIN  JEAN  MARCHAND  SEVERINI 

GLEIZES  VALMIER  METZINGER  LATAPIE 

SURVAGE  DE  LA  FRESNAYE  HERBIN  ZADKINE 

HAYDEN  ROBERT  DELAUNAY  CHARCHOUNE  TOBEEN 

ARCHIPENKO  MARIE  BLANCHARD  L'HOTE  FERAT,  ETC. 


Eau  de  Joy  £3.6.0 


Joy  £5.2.6  to  £49.0.0 


O'HANA  GALLERY 

13  CARLOS  PLACE,  LONDON  W.l 

GROsvenor  1562 


24  October  -  9  November 

PAINTINGS  BY 

ROBERT  WATSON 


14  -  30  November 

PAINTINGS  BY 

KALMAN  ARON 


A  very  fine  Chinese  porcelain  writing  box  and  cover  decorated  both  inside  and  out  with  brilliant  Mohammedan  underglaze  blue  on  a  whit 
ground.  Six  character  mark  of  the  Emperor  Wan  Li  and  of  that  period.  A.D.  1  573-1  61  9.  1  1 J  inches  long. 

Fine  Old  Chinese       SYDNEY   L.   MOSS  LTD 

Ceramics  and      Established  1910    81  DAVIES  STREET,  LONDON,  W.l    MAYfair  4670 

VA/orkS  Of  Art  and  at  38  THURLOE  PLACE,  S.W.7.  TEL:  KEN  8543 
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BYL  COLEFAX  AND  JOHN  FOWLER  LTD. 

PARK  2231 

39  BROOK  STREET 
LONDON,  W.i 


'TmrTurHEPPLEWHITE   SUITE  COMPRISING  SETTEE   (6  FEET  7  INCHES  LONG),  SIX  ARM  CHAIRS 
11  INCHES  WIDE),  THREE  WINDOW  SEATS  (3  FEET  1  INCH  LONG),  THE  FRAME, !  HAVING  ORIGINAL 

DECORATION  IN  BLUE  AND  OFF-WHITE. 


Motion... 


and  Time 


The  leader  of  the 
famous  22-piece 
Meissen  Monkey 
Band  originally 
modelled  by 
J.  J.  Kaendler 
in  1747. 

Limited  editions 
only. 

Leader,  as 
illustrated  £33. 
Complete  band 
£445. 


Desk-companion  comprising 
8-day  Alarm  Clock,  Perpetual 
Calendar,  Barometer, 
Thermometer,  Hygrometer  and 
Compass. 

Folded  size  4; "  x  \\"  x  I". 
Pigskin  £72.  Crocodile  £92. 


Gilt,  8-day  Alarm  Clock  set 
in  Crystal  Glass.  Height  6£".  £27 
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TOIACCON I  ST  S  TO 
THE  LATE  KING  GEORGE  VI 


ALFRED  DUNHILL  LTD 

30  DUKE  STREET 
LONDON  •  SW.I 


For  fuller  details  of  the  Dunhill  range 
of  fine  merchandise  icrite  for  illustrated  catalogut\ 
or  call  at  the  Dunhill  Shop. 


SPECIALIST   IN   EUROPEAN   PERIOD  CARPETS 
AUBUSSON  -  SAVONNERIE  -  NEEDLEPOINT 


Very  rare  Alcarroz  carpet.  16th  Century.  Spanish,  the  ground  green  with  yellow,  green  and  blue  decoration.  2.60  by  4. SO  metres. 


CATAN 

129  AVENUE  DES  CH A M PS-ELYSEES 

PARIS 


PHONE  BAL  41-71 


I 


THE  CONNOISSEUR 
Concise  Encyclopaedia 

of  Antiques 

Five  volumes  covering  the  whole 
range  of  collecting,  each  with 
nearly  500  pages,  including  160 
of  photos. 
63  s.  each 
or  65s.  6d. 
post  paid. 


-« — l — 


VOL VMS 

HE  COM  i\i 


ANTIQUES 


VOLUME  ri*B 

1HI.  CONCISE  ENCYCLOPEDIA  Of 


ANTIQUES 


THE  CONCISE 
ENCYC 


™D„  op  AMERICAN  ANTIQUES 

Edited  by  Helen  Comstock.  Two  volumes  in  colour  slip-case. 
544  pages.  Over  1,000  illustrations.  ^ 


Obtainable  from  all  good 
Booksellers  or  from:  The 
Belgrave  Library,  22  Armoury 
Way,  London  swi8 
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George  I  Cup  and  Cover  by  Anthony  Nelme 
London  1715.  Weight  83  oz.  Height  Hi  in. 


Wm.  BRUFORD  &  SON  LTD 


Bedford  Street 
Exeter 

Telephone  54901/2 


THE  LEFEVRE  GALLERY 


pierre  bonnard  Place  Pigalle,  1900  Oil  13  x  23  inches 

XIX  and  XX  CENTURY  FRENCH  PAINTINGS  AND  DRAWINGS  •  November  14  -  December  19 


Telephone: 
Mayfair  2250 


30  BRUTON  STREET  LONDON  W.l 


Cables: 
Drawings,  London  W. 


The  Connoisseur  Directory  of  Galleries 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 

SPANISH  MASTERS 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street  London  W1 
Mayfair  5161  Cables:  Bondarto 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 

19th  &  20th  Century  Works  of  Art   Contemporary  Paintings  &  Sculptur 


9  PICCADILLY  ARCADE  S.W.I 

HYDE  PARK  6948 


FERRERS 

French  Paintings  &  Drawings  of  the  18th&  19th  Centuries 


QUEENSWOOD  GALLERY  214  Archway  Rd.,  Highgate,  N.6 
Peter  Peterson:  Paintings 

10-5.30;  Thursday  10-  1,  Saturday  10-7 


NORBERT  FISCHMAN  GALLERY 

18A  GRAFTON  STREET,  LONDON,  W.l 

Tel.  Hyde  Park  5744 

Old  Master  Paintings 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawing 


GrRABOWSKI  GALLERY 

84    SLOANE    AVENUE,    LONDON,     S .  W.  3 .  KEN  1868 

November  6th -November  30th:  Coloured  Woodcuts  by 
TADEUSZ  BEUTLICH       MICHAEL  ROTHENSTEIN 

Daily  10-6 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 
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Border  reproduced  from  "London  Furniture  Makers  1660-1840"  by  Sir  Ambrose  Heal 
by  permission  of  the  Publishers  B.  T.  Batsford  Ltd. 
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Galerie  ROBERT  FINCK 

62  Boulevard  de  Waterloo  BRUXELLES 


MAITRE  DES  DEMI-FIGURES  (First  half  of  XVIth  Century) 
The  Lute  Piayer  Oak  panel,  27-5  x  20-5  cm. 

One  of  the  rarest  works  of  the  painter  in  the  entourage  of  Marguerite  of  Austria.  From  the  collection 
of  the  Duke  of  Cumberland  at  Hanover  it  subsequently  passed  into  the  possession  of  the  late 
J.  C.  H.  Heldring  at  Oosterbeek  (Holland).  The  painting  was  shown  at  the  exhibition  Le  Siecle  de 
Bruegel  at  the  Musee  Royal  des  Beaux-Arts  in  Brussels  (1963).  The  precious  gold  vase  is  the  symbol 
of  Mary  Magdalene,  and  the  small  composition,  despite  its  secular  theme,  suggests  the  daily  life  of 
the  saint. 


EXHIBITION  OF  PAINTINGS  BY  FLEMISH  MASTERS 
FROM  XVIth  TO  XVIIIth  CENTURY 

Friday  November  29th  until  Sunday  December  15th.    10  a.m.  to  7  p.m. 


Members  of  The  British 
Antique  Dealers'  Association  Ltd. 

Open  all  day  on  Saturdays 


BIGGS 


MAIDENHEAD 


ESTABLISHED  1866 

Six  showrooms  of 
antique  furniture  and  silver, 
besides  modern  departments 


Pair  of  mid-l8th  century  paintings  on  panels.  Scale  model  of  H.M.  Ship  'Hector'  by  Binmer  (signed). 
Panels  2  ft.  6  in.  X  I  ft.  10}  in.,  framed  2  ft.  ioj  in.  X  2  ft.  z\  in. 


26,  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 


TEL.  (3  LINES)  26363-4,  2292 


Wellby 


.•;.™:r:.::.  18  &  20  Garrick  Street,  London  W.C.2      Temple  Bar  2612 


A  Georgian  12"  Salver  on  four  feet 
by  Samuel  Hennell,  1816. 


"Your  choice  from  the  finest 
steaks  in  the  world" 

In  the  centre  of  London's  Theatreland  you  can  enjoy 
steaks  without  comparison,  cooked,  garnished  and 
served  to  perfection.  The  tradition  and  reliability  of 
the  Paramount  Grill,  designed  in  true  Tudor  style,  is 
known  to  overseas  visitors  throughout  the  world. 
The  Paramount  Grill  is  the  original  steak  house  and 
venue  of  the  connoisseur  and  of  those  who  must 
not 'disappoint'.  Now  as  always  the  Paramount  Grill 
serves  only  the  best  in  the  best  manner,  and  is 
proud  to  have  originated  a  new  idea  in  eating — 
emulated  but  not  equalled. 
When  in  London  make  sure  of  the 

RHRflnKHWT  GRILL 

14/15,  IRVING  STREET,  LEICESTER  SQUARE,  W.C.2 
Telephone  WHI  0744 
•A:  Visitors  are  aduised  to  reserve  tables. 


Fully  licensed  until  midnight— 7  days  a  week 
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PARKE -BERNET  GALLERIES    •  Inc 

980  MADISON  AVENUE     •     NEW  YORK  21 

Public  Auction  December  11  at  8  p.m. 

IMPORTANT  MODERN  PAINTINGS 
AND  SCULPTURES 

EARL  T.  RISSER  AND  OTHER  COLLECTIONS 


CHIRICO  • 
MONDRIAN 
ROUAULT 


KANDINSKY     •     KLEE     •     LAWSON     •  LUCE 
MONET   •   MONTICELLI  ■  PISSARRO  •  RENOIR 
SISLEY      •      UTRILLO      •      VLAMINCK  AND 
OTHER  MODERN  MASTERS 


SCULPTURES 

Including  the  important 
Epstein  bronze  head  of 
Sir  Winston  Churchill;  a 
standing  nude  Eve  by 
Rodin;  and  works  by 
Pompon,  Henry  Moore 
and  others 


On  Public  Exhibition 
from  December  7 

EXTENSIVELY  ILLUSTRATED  CATALOGUE  CONTAINING  COLOR  PAGES  $3.00 
Available  in 

LONDON:  DAWSON'S  OF  PALL  MALL,  16  Pall  Mall,  S.W.I 
PARIS:     PIERRE  BERES,  14  Avenue  de  Friedland 

ZURICH:    EMIL  HARTMANN,  Limmatstrasse  285  (European  Representative) 
or  direct  PARKE-BERNET  Cable:  PARKGAL 
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$J  If  tngate  &3ohnston1lJid 

 Established  i8ij  

Head  office : 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at  : 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO -NEW  YORK -MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


No.  61-421.  Important  18th  Century  Hepplewhite  commode 
of  faded  mellow  mahogany  inlaid  and  crossbanded.  English 

circa  1780;  original  throughout  including  brasses. 

Width  63  in.  Depth  at  center  25  in.  Height  35  in. 


English  &  American  Antiques  Since  igoo 

FLORIAN  PAPP 


962  MADISON  AVE.,  N.Y.  21  •BUtterfield  8-6770 


DUVEEN 

Masterpieces  of 

PAINTING       SCULPTURE  PORCELAIN 
FURNITURE  TAPESTRIES 


GOTHIC 


RENAISSANCE 


EIGHTEENTH  CENTURY 


DUVEEN  BROTHERS  Inc. 

18  EAST  79  STREET 
YORK  21,  N.Y. 
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XHIBITION  OF  OIL  PAINTING 


NOVEMBER  15  -  DECEMBER  15 


e  mistral  dans  le  port,  Cannes,  1962 


25| ;x  3 If  inches 


A 


II  CIIO  J.  AS 

* VELL  * 

LLERI MS 


119  East  57th  Street 


NEW  YORK 


CENTRAL 
PICTURE 
GALLERIES 

OSKAR  KLEIN 


Le  Repos  du  Troupeau 
coloured  drawing  by 
J.  B.  HUET  1740-18 10 
l\  x  10J  inches 


624 

MADISON  AVENUE 
NEW  YORK 

TEL.  EL  5-6564 


Important  serpentine  fronted  Chest  of  4 
drawers  with  slide,  finely  veneered  in  Rosewood 
of  attractive  light  colour.  Length  3  ft.  8  ins. 
Height  2  ft.  io£  ins.  This  is  just  one  example 
of  a  remarkable  collection  of  antiques  that 
awaits  you  at  Maples  Antique  Galleries. 


Valuations  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD  ■  LONDON  ■  W.I    TEL:  EUS.  7OOO 
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"THE  GOLDEN  BOUGH"  •  Original  Sculpture  in  Gold  and  Gems 

For  collectors  of  the  unusual— an  imaginative  new  art  form  in  the  tradition  of  the 
"Old  World"  jewelers  to  royalty.  Artist  Edward  Merrin  employs 
18K  gold  and  precious  gems  to  interpret  dream-like  mythical  worlds  of  make-believe. 

On  a  cliff  of  natural  amethyst,  an  emerald-eyed  Unicorn,  wearing  a  diamond  collar, 
stands  beneath  the  Golden  Bough  spangled  with  pear-shaped  rubies.  A  limited  edition 
of  six— each  signed  and  numbered  by  the  artist.  Shown  actual  size.  $950. 

MERRIN  JEWELS'  GALLERY 
530  MADISON  AVENUE  AT  54th  STREET  •  NEW  YORK  22  •  212-PL  3-8688 

LXXI 


One  of  pair  Louis 
XVI  fauteuils  in 
fruit  wood;  crisply 
carved  cable  and 
ribbon  work,  most 
graceful  arms  and 
fine  patination.  In 
beige  toile  with 
clove  and  slate- 
blue  flower  and 
fruit  design. 


MERRYVALE 

Antiques  and  Gardens 

Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdan  7-0615 

3640    BUCHANAN    STREET,    SAN    FRANCISCO    23.  CALIFORNIA 
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41  East  57th  Street,  New  York  22,  N.Y. 


GREAT  DRAWINGS  OF  ALL  TIME 

A  single  edition  of  masterpieces  in  four  volumes.  Texts  by  17  international  scholars. 

Volume  I -ITALIAN,  13th  through  19th  Century.  Volume  II  -  GERMAN,  FLEMISH  AND  DUTCH, 
1 3th  through  19th  Century.  Volume  III  -  FRENCH,  13th  Century  to  1919.  Volume  IV  -  ORIENTAL, 
SPANISH,  ENGLISH,  AMERICAN  AND  CONTEMPORARY.  11 14  colour  reproductions.  2100  pages. 
Page  size  11  X  135,  specially  manufactured  opaque  paper,  buckram  bound,  gold  stamped,  individually  boxed. 

....  here  is  the  most  sumptuous  publication  of  drawings  ever  issued  outside  Europe  ....  the  first  pictorial 
encyclopedia  of  world-wide  scope.  A.  Hyatt  Mayor,  Curator  of  Prints  and  Drawings,  Metropolitan  Museum  of  Art,  New  York. 

Full  colour  brochure  from  SHOREWOOD  PUBLISHERS  INC.,  3 1 8  East  45th  Street,  New  York  17,  New  York. 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


Sir  Edward  Dering 
by 

POMPEO  BATONI 

1708-1787 
Canvas  39  X  29  inches 


FINE  PAINTINGS 

15  East  57th  Street  „  A74 ,  New  York,  N.Y. 
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Established  1846 


Old  and  Contemporary  Masters 
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CHARLES  M.  RUSSELL 

The  Cryer 

Signed:  C.  M.  Russell,  skull  © 
Marked:  Nelli  Art  Bronze,  L.A. 
Height  I  I  inches;  base  6x8  inche 
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18th  CENTURY  SILK  BROCADE 
AN  AWESOME  WORK  OF  ART 
AND  DURABILITY  OF  SILK... 


\  IZC  Vi  \ 

T     AN  ITALIAN  PAI.ACK  in  MIAMI  f 


Franco  and  Flora  Scalamandre  personally  undertook 
the  exacting  task  of  carefully  reproducing  the  delicate 
and  superbly  opulent  design  of  this  18th  Century  Silk 
Brocade,  which  the  famous  French  Designer  Philippe 
de  La  Salle  originally  made  for  the  Marie  Antoinette 
Palace  . . .  fifty  years  later  it  was  sold  to  an  Italian 
Nobleman.  In  1912,  the  American  Industrialist  James 
Deering  purchased  it  for  installation  in  the  ornate 
rococo  Reception  Room  of  his  lavishly  appointed 
VIZCAYA  PALACE,  Miami,  Florida. 


Franco  and  Flora  Scalamandre  at  Vizcaya  Palace 


It  is  especially  significant  to  note  that  this  magnificent 
Silk  Brocade  has  remarkably  withstood  150  years  of 
wear  and  tear,  traveled  two  continents  with  drastic 
changes  in  climate,  and  endured  the  stress  of  three 
separate  installations.  What  greater  proof  can  there 
be  of  the  lasting  beauty  and  durability  of  SILK! 
This  incomparable  fabric  is  expected  to  be  completed 
in  1965,  according  to  Mr.  Franco  Scalamandre,  now 
making  extensive  textile  studies  to  achieve  the  same 
breathless  effect,  which  will  require  48,000  Jacquard 
C  £Lrds  to  wc2,vc 

'   Restoration  Sponsored  By  THE  VIZCAYANS 
Consultant—  David  Wemple,  A.I.D. 
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BY  APPOINTMENT  By  APFOINTMENT 

TO  H.M.  THE  QUEEN  TO  H.R.H.  THE  DUKE  OF  EDINBURG 

MEDALLISTS  MEDALLISTS 

SPINK  &  SON  LTD. 


EST. 177i 


5,  6,  7  King  Street,  St.  James's,  London,  S.W.I 

Cables:  SPINK,  LONDON  Telephone:  WHITEHALL  5275  (5  line* 


Wc  are  holding  an  Exhibition 
of  Indian  and  Thai  Art  between 
Nov  ember  26th  and  December  14th 
in  our  Oriental  Galleries. 


Bronze  Vishnu,  with  elaborate  head- 
dress and  close  fitting  jewelled  robes, 
standing  on  a  lotus  pedestal  which 
rests  on  a  square  base.  Height  25  in. 
Vijayanagar  Period 
16th- 17th  Century  A.D. 


rRIBUTE  TO  THE 

BRITISH  ANTIQUE  DEALER  (46) 

j«7i  month  The  Connoisseur  illustrates  an  important  work  of  art  which  a  British  antique  dealer  has  sold  or  loaned  to  a  museum  or  public  institution  at  home  or  abroad. 


e  National  Gallery  of  South  Australia,  Adelaide,  has  bought  from  the  Leicester  Galleries,  London,  this  painting  by 
'old  Gilman  (1876-  1919)  entitled  Interior  with  a  Washstand.  It  is  a  fine  example  of  the  later  work  of  an  artist  of  the 
Camden  Town  School  notable  for  his  depiction  of  intimate  domesticity. 


rhe  restored  Van  Cortlandt  Manor  House  and  reconstructed  estate  office  of  Pierre  van  Cortlandt  I  as  it  appeared  at  the  time  of  the  American 
volution.  Two  large  wings  extending  from  the  body  of  the  Manor  House  to  the  right  and  left,  which  dated  from  the  nineteenth  century,  were 
noved  at  the  time  of  the  restoration.  The  house  is  constructed  of  red  field  stone  and  the  lower  windows  are  surrounded  by  yellow  Dutch  brick.  The 
sed  porch  is  possibly  unique  in  Hudson  Valley  architecture,  as  it  is  most  often  associated  with  the  architecture  of  the  American  South. 

Decorative  Arts  at 
^7an  Cortlandt  Manor 


SEPH  T.  BUTLER,  Curator  of  Sleepy  Hollow  Restorations 


JAN  CORTLANDT  MANOR  is  located  about  40  miles 
north  of  Manhattan  Island  looking  south  over  the  confluence 
the  Croton  and  Hudson  Rivers.  The  restored  property  today 
©mprised  of  about  175  acres,  while  the  Manor  at  the  height  of 
development  included  about  86,000  acres;  or  roughly  one 
:d  of  present-day  Westchester  County,  New  York. 
Dloff  Stephense  van  Cortlandt  was  the  first  of  his  family  to 
^rate  from  Holland  to  New  Amsterdam.  He  came  in  1638  in 
service 'of  the  East  India  Company.  By  1674,  ten  years  before 
death,  he  was  for  tax  purposes,  accounted  the  fourth  richest 
a  in  New  York. 

he  English  took  over  New  York  in  1664;  a  small  group  of 
w  Yorkers  gradually  acquired  ownership  of  a  major  portion  of 


the  Hudson  River  Valley  through  a  system  of  manor  grants.  In 
1677,  Stcphanus  van  Cortlandt,  a  son  of  OlofF,  took  out  a  license 
for  the  purchase  of  Indian  land  rights  in  the  Croton  area.  It  was 
he,  the  first  native  mayor  of  New  York,  who  was  the  founder  of 
the  Manor  of  Cortlandt.  In  1683,  he  bought  a  large  tract  of  land 
to  the  north  of  Croton  and  south  of  the  town  of  Peekskill.  In 
1688,  he  purchased  another  tract  of  land  in  the  Croton  area — the 
property  where  the  Manor  House  now  stands. 

It  is  assumed  that  the  original  stone  core  of  the  Manor  House 
existed  at  the  time  of  the  purchase  of  the  property  in  1688 
Traditionally  it  had  served  as  a  trading  post  with  the  Indians  and 
also  possibly  as  a  hunting  lodge.  In  1697,  the  Charter  for  th« 
Manor  of  Cortlandt  was  granted  to  Stephanus  by  King  Williar  1 


>r  above.  The  old  parlor  on  the  ground  floor  of  the  house  was  used  as  a  family  room  and  for  informal  gatherings.  The  paneled  fire-place  wall  is 
ited  its  original  putty  color.  Furniture  here  is  simpler  in  style  than  that  on  the  main  floor  of  the  house.  All  of  the  pieces  are  of  Hudson  River  Valley 
I  pn.  The  four  country  Queen  Anne  chairs  surrounding  the  center  table  are  typical  of  the  simplification  of  style  that  took  place  in  the  region.  The 
t-top  fall-front  William  and  Mary  desk,  with  its  burled  walnut  front,  is  of  New  York  manufacture.  The  cupboards  in  this  room  are  filled  with  a 
ection  of  English  pottery,  a  large  percentage  of  which  is  Lambeth,  Bristol,  and  Liverpool  Delft,  of  which  several  pieces  belonged  to  the  Van 
tlandt  family.  Color  below.  In  the  Manor  House  parlor  (cf.  also  No.  4)  the  cherry  secretary-desk,  in  the  Chippendale  style,  is  a  family  possession, 
simplification  of  its  lines  probably  testifies  to  its  Hudson  River  Valley  provenance.  To  the  left  stands  a  mahogany  Chippendale  wing  chair  which 
itributed  to  the  New  York  City  cabinetmaker  Gilbert  Ash,  who  was  arrive  in  the  1760's  and  70's;  it  is  upholstered  in  antique  yellow  bourette.  The 
r  in  front  of  the  desk  is  a  good  example  of  the  sophistication  of  line  which  New  York  cabinetmakers  achieved  in  the  Queen  Anne  idiom.  The 
dow  hangings  are  of  eighteenth-century  French  bourette. 


2.  In  the  entrance  hall  of  the  Manor  House  the  walls  are  painted  white  and 
the  woodwork,  bannister  and  stair  risers  are  grained  to  simulate  mahogany. 
Much  of  the  oiiginal  graining  remains.  The  portrait  to  the  left  is  of 
Abraham  van  Cortlandt  standing  in  a  stylized  grand  manner  setting,  and 
it  was  painted  about  1720.  A  number  of  early  eighteenth  century  portraits 
of  members  of  important  Hudson  River  Valley  families  survive  today; 
these  were  done  by  limners  who  traveled  up  and  down  the  river.  The 
chest  below  the  portrait,  with  its  heavy  bulbous  turned  feet,  is  made  of 
poplar  and  is  typical  of  furniture  of  the  very  early  eighteenth  century  in 
this  locality.  The  caned-back  side  chair  to  the  right  in  the  William  and 
Mary  style  is  ebonized  and  has  a  long  history  of  ownership  in  the  Van 
Rensselaer  family. 

3.  The  Charter  for  the  Manor  of  Cortlandt  was  granted  to  Stephanus  van 
Cortlandt  in  1697  by  King  William  III  of  England.  The  more  than  86,000 
acres  had  been  acquired  by  purchase,  and  this  Charter  erected  the  holdings 
into  the  Manor  of  Cortlandt.  Among  the  rights  granted  to  Stephanus  as 
Lord  of  the  Manor  were  to  conduct  court  leet  and  court  baron  on  these 
lands,  to  collect  fines,  to  appoint  ministers  to  churches  and  to  send  a 
representative  from  the  Manor  to  the  Assembly. 


?i\ ......  ■ 


III  of  England.  This  charter  erected  the  lands  into  the  Manor  t 
Cortlandt  and  created  Stephanus  Lord  of  the  Manor. 

The  next  significant  step  in  the  development  of  the  Man 
House  came  in  1749  when  it  was  enlarged  from  the  small  steje 
core  into  a  permanent  residence  for  Stephanus'  grandson  Pie* 
and  his  wife  Joanna  Livingston  van  Cortlandt.  It  was  during 
years  of  the  administration  of  the  estate  by  Pierre  van  Cortlai 
who  later  became  the  first  Lieutenant  Governor  of  New  Y 
State,  that  the  Manor  reached  its  period  of  greatest  social  . 
political  importance. 

This  house  is  quite  different  from  many  other  Amerijn 
houses;  for  a  single  family,  the  Van  Cortlandts,  occupied  it  1 
more  than  200  years.  It  was  last  occupied  by  a  family  mem.be  n 
the  early  1940's. 

The  Van  Cortlandt  Manor  property  as  it  exists  today  cont:  is 
two  other  buildings  which  serve  as  adjuncts  to  the  manor  he  e 
itself.  These  are  the  Ferry  House  and  Ferry  House  Kitchen,  wl  h 
are  connected  by  a  long  walk  of  about  800  feet.  The  walk  a 
beautiful  flower  borders  and  enclosed  garden  plots  on  both  sii  | 
which  are  developed  from  the  first  flowers  planted  here^ 
Joanna  Livingston  van  Cortlandt. 

The  Ferry  House  was  not  occupied  by  members  of  the  yn 
Cortlandt  family  but  was  leased  to  tenants  who  ran  the  (dm 
across  the  Croton  River  and  managed  the  Ferry  House  aJJ 
tavern.  Eighteenth-century  New  York  ordinances  decreed  thM 
a  ferry  were  operated,  it  was  necessary  to  provide  a  place  wlil 
travelers  could  be  put  up  for  the  night  and  provided  with  fcM 
A  traveler  journeying  north  from  Manhattan  to  Albany  dull 
the  late  eighteenth  century  used  the  Albany  Post  Road  and  the  m 
Cortlandt  ferry  was  the  crossing  place  over  the  Croton  RrB 
An  adjunct  to  the  Ferry  House  itself,  is  a  small  Ferry  H(fl 
Kitchen.  It  was  here  that  cooking  was  done  for  the  Ferry  H« 
and  the  food  was  carried  from  a  door  in  a  lean-to  section  atl 
rear  through  an  open  door  and  into  the  tap  room  of  the  Fol 
House. 

The  property  today  has  been  restored  to  the  period  ofm 
occupancy  of  Pierre  van  Cortlandt  I  (1749-18 14)  when  the  u>- 
perty  was  at  the  height  of  its  development.  The  house  V 
acquired  in  1953  by  Mr.  John  D.  Rockefeller,  Jr.  and  research* 
actual  physical  restoration  extended  over  a  six-year  period  Jil 
1959  when  the  house  was  opened  to  the  public  by  Sleepy  Holfl 
Restorations. 

The  Manor  House  and  Ferry  House  are  essentially  origM 
both  in  exterior  and  interior  architecture.  The  Manor  House  H 
two  wings  which  were  built  in  the  early  nineteenth  centB 
which  were  removed.  Luckily  the  furnishings  of  the  MM 
House  remained  intact  until  1941  when  they  were  disbursecliy 
public  auction  in  New  York.  It  was  possible  to  track  dow  1 
great  number  of  the  original  furnishings  and  to  return  thernBi 
the  Manor  House  at  the  time  of  its  restoration.  Various  desi  1- 
dants  of  the  Van  Cortlandt  family  were  also  very  generou|Ji 
returning  to  the  house  numerous  small  personal  possess,u 
which  give  the  house  a  feeling  of  authenticity  that  is  rarely  t<x 
encountered  in  an  American  historic  house.  The  furnishing  Ji 
the  Manor  House  do  not  represent  any  one  given  period  u* 
rather  show  the  progression  of  family  life  and  taste  from  ie 
seventeenth  century  through  the  very  early  nineteenth  cenry. 
It  includes  objects  and  furniture  which  were  inherited  by  m'*- 
bers  of  the  family  and  which  were  brought  into  the  farlw 
through  marriages. 

When  thinking  of  the  Dutch  background  of  the  famil;  it 
would  seem  that  there  should  be  a  great  number  of  Holland-n  k 
objects  in  the  collection.  This  is  not  true,  however,  because  of  ic 

Continued  on  pat  M 


The  woodwork  of  the  parlor  of  the  Manor  House  has  been  repainted  its  original  putty  color,  and  the  cupboard  interiors  have  been  painted  Dutch  red. 
ie  mantelpiece  itself  is  a  replacement  which  was  installed  about  1820.  The  floor  has  been  marbleized,  the  reproduction  of  a  sample  which  was  found  in 
mall  passage  between  the  parlor  and  a  first  floor  bedroom.  The  furniture  here  includes  a  New  York  camel-back  Chippendale  sofa,  a  tilt-top  bird  cage 
table  in  the  Queen  Anne  style  which  has  a  long  history  of  ownership  in  the  Van  Cortlandt  family,  and  three  of  a  set  of  six  New  York  classical  side 
iirs  which  are  identical  to  a  set  still  in  the  possession  of  a  member  of  the  family.  The  sofa  is  upholstered  in  eighteenth  century  blue  bourette  and  the 
iir  seats  are  upholstered  in  yellow.  Many  of  the  accessories  were  family  possessions.  The  portraits  over  the  sofa  are  of  a  Schenectady  merchant  Caleb 
:k  and  his  wife,  who  were  ancestors  of  the  Van  Cortlandts.  A  bill  of  sale,  dated  1809,  survives  for  the  purchase  of  the  French  mantel  clock.  Much  of 
Chinese  export  porcelain  in  the  cupboard  and  on  the  tea  table  is  also  original  to  this  house.  On  the  mantelpiece  can  also  be  seen  two  TeHua  blanc 
chine  groups,  c.  1720,  which  show  figures  of  westerners.  The  imposing  group  to  the  right  with  the  dog  of  Fo  is  a  mate  to  one  still  in  the  possession  of 
lember  of  the  Van  Cortlandt  family,  and  it  has  always  been  one  of  the  most  treasured  possessions.  A  corner  of  a  seventeenth  century  Ispahan  rug, 
ich  extends  the  length  of  the  room,  can  be  seen.  5.  Across  the  hall  from  the  parlor  is  the  dining  room,  which  also  has  putty  colored  walls  and 
'boards  with  Dutch  red  interiors.  The  mantelpiece  here  was  replaced  at  the  same  time  as  the  one  in  the  parlor.  The  imposing  William  and  Marv 
ing  room  table,  c.  1700,  was  made  in  New  York.  Its  base  is  cherry  and  the  top  mahogany,  and  it  is  one  of  two  known  examples  in  the  field  < 
I  lerican  furniture.  The  Chippendale  slab  top  mixing  table,  of  New  York  make,  stands  in  its  original  place  in  the  room,  as  does  the  black  and  gilt  Ne  w 
1  rk  Chippendale  mirror  which  hangs  over  it.  It  is  known  that  the  dining  chairs  originally  in  the  room  were  made  by  one  of  the  Goddard  family  in 
wport,  Rhode  Island.  Since  these  were  not  available  at  the  time  of  the  restoration,  a  set  of  six  New  York  Chippendale  chairs  has  been  used  instead. 
'  ch  of  the  Chinese  export  porcelain  and  Canton  ware  to  be  observed  in  the  cupboard  belonged  to  members  of  the  Van  Cortlandt  family.  The 
I  tarns  are  made  from  a  reproduction  of  a  piece  of  eighteenth  century  bourette  in  the  flame  pattern.  The  rug  is  a  bright  colored  Ushak. 
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6.  In  the  north-east  chamber  of  the  Manor  House,  the  paneled  wall  ud 
cornices  have  been  grained  a  dark  brown.  The  tall  post  bed  of  mahouy 
dates  about  1810  and  is  believed  to  have  come  from  the  New  York  wmm 
shop  of  Duncan  Phyfe.  It  is  a  family  possession  and  is  now  standing  wU 
it  has  always  been.  The  Queen  Anne  arm  chair  in  front  of  the  window  H 
English  origin,  but  has  been  used  in  the  Manor  House  since  the  eighteH 
century.  The  chest  of  drawers  and  chairs  are  New  York  pieces  innj 
Chippendale  style.  The  eighteenth-century  six-plate  stove  was  founnj 
the  house  at  the  time  of  the  restoration.  The  bed  is  hung  with  a  sag 
English  eighteenth-century  copper  plate  printed  cotton  curtains  whicfl 
original  Van  Cortlandt  family  possessions,  and  the  draperies  at  Hi 
windows  are  made  from  a  reproduction  of  this  material.  The  rug  mn 
eighteenth-century  Ladig. 

7.  The  kitchen  of  the  Manor  House  contains  a  great  variety  of  cooifl 
utensils  which  are  original  to  the  house.  It  is  indeed  unusual  in  U 
American  house  to  find  such  a  varied  group  of  items;  for  generally  In 
these  humbler  items  which  have  been  lost  in  preference  to  a  side  chant 
a  piece  of  cabinet  furniture.  The  table  in  the  center  of  the  room,  oriaal 
to  the  house,  and  the  one  under  the  window  to  the  left  both  ha  a 
braced  stretcher  base  construction,  and  they  would  appear  to  be  charac  r- 
istic  of  local  furniture. 


English  non-importation  laws  which  applied  to  all  of  the 
American  colonies  until  the  Revolution.  Most  of  the  important 
pieces  of  furniture  in  the  Manor  House  are  original  family  pos- 
sessions, in  some  instances  standing  in  places  where  they  have 
always  been.  The  majority  of  these  are  of  American  make  as  are 
many  pieces  of  silver,  ceramics,  and  glass.  There  is,  however,  a 
great  abundance  of  items  which  were  imported  during  the 
eighteenth  century — ceramics  from  Europe,  and  the  Orient, 
fabrics  from  the  Continent,  metals  from  England  and  the 
Continent. 

In  the  Ferry  House,  because  of  the  constant  changing  of  tenant 
inn  keepers,  none  of  the  original  furnishings  has  come  to  light. 
The  Ferry  House  and  Ferry  House  Kitchen  have  been  primarily 
furnished  with  objects  of  Hudson  River  Valley  origin  which 
might  have  been  used  in  humbler  households  during  the 
eighteenth  century.  The  collection  here  comprises  what  is 
probably  the  most  important  group  of  furnishings  of  this 
locality. 

8.  The  restored  Ferry  House  to  the  right  and  the  reconstructed  Ferry 
House  Kitchen  to  the  left  lie  at  the  other  end  of  the  long  garden  walk  from 
the  Manor  House.  In  the  far  right  can  be  seen  the  bell  which  announced 
the  arrival  of  the  ferry  across  the  Croton  River.  Cooking  for  the  Ferry 
House  was  done  in  the  kitchen,  and  the  food  was  carried  through  the  open 
air  between  the  two  buildings. 


The  common  room  of  the  Ferry  House  was  used  by  travelers,  and  here  they  could  refresh  themselves  and  discuss  affairs  of  the  day.  All  of  the  pie  ;s 
furniture  in  the  room  are  of  Hudson  River  Valley  origin.  Here  can  be  seen  more  of  the  country  Queen  Anne  chairs,  a  table  in  the  center  of  the 
om,  whose  top  revolves  to  form  a  seat,  and  a  large  corner  cupboard,  with  its  original  orange  and  blue  paint.  The  accessories  include  English  and 
;rman  pottery  of  the  eighteenth  century  and  American  pewter,  brass  and  tin  of  the  eighteenth  and  early  nineteenth  centuries.  The  window  hangings 
the  common  room  are  made  from  eighteenth-century  French  furniture  check. 
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10.  The  tap  room  of  the  Ferry  House  contains  furniture  of  Hudson  River  Valley  origin.  Here  can  be  seen  Windsor  chairs,  country  variation;  • 
Chippendale  side  chairs,  another  table  convertible  into  a  seat,  and  an  imposing  pewter  cupboard  which  still  retains  its  original  paint.  The  pev  l 
cupboard  is  filled  with  an  important  collection  of  American  pewter,  much  of  which  is  by  New  York  pewterers.  Other  accessories  include  tin  and  i  I 
utensils  and  pottery.  II.  The  ladies'  parlor  of  the  Ferry  House  was  used  as  both  a  sitting  and  bedroom  by  lady  travelers  during  the  eightee  1 
century.  Certainly  the  most  imposing  pieces  of  furniture  here  are  the  two  bannister-turned  chairs  which  have  a  long  history  of  ownership  in  the  Hud  ' 
River  Valley.  The  accessories  include  early  steel  engravings  of  the  Hudson  River  and  American  pottery,  brass  and  iron.  The  hangings  at  the  window  i 
on  the  bed  are  of  red  and  white  eighteenth-century  French  furniture  check. 
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Hat  badge:  Christ  and  Woman  of  Samaria;  the  larger  version  with  an  English  inscription.  English,  about  1540.  Diameter2-3  inches.  The  British  Museum, 
u  Enlargement  of  the  smaller  hat  badge  of  Christ  and  Woman  of  Samaria.  English,  about  1535.  Diameter  i|  inches.  On  loan  to  the  British  Museum.  2b.  The 
»ck  of  the  smaller  version  in  No.  2. 


\n  anonymous  loan  to  the  British  Museum 

1 :  Renaissance  Jewellery 

UGH  TAIT 


rHROUGH  the  generosity  of  an  English  collector,  who 
wishes  to  remain  anonymous,  a  small,  but  well  chosen,  collcc- 
on  of  Renaissance  jewels  may  now  be  seen  in  the  King  Edward 
II  Gallery  of  the  British  Museum,  alongside  the  Museum's  own 
ollection.  These  handsome  examples  of  European  goldsmitlis- 
'ork  of  the  sixteenth  and  early  seventeenth  centuries  have  been 
xepted  on  loan  by  the  Trustees  because  of  their  quality,  their 
nportance,  and  the  valuable  way  in  which  they  supplement  the 
luseum's  collections. 

The  earliest  jewel  in  this  loan  collection  belongs  to  that  very 
iteresting  group  of  sixteenth-century  jewellery  which  depicts 
enes  containing  enamelled  figures  in  high  relief  and  which  may, 
kerefore,  be  called  'historiated'  jewels.  It  is  a  hat  badge  of  the 
rpe  worn  by  the  gentlemen  of  the  court  in  their  headgear  during 
te  first  half  of  the  sixteenth  century  and  represents  Christ  and  the 
/oman  of  Samaria  at  Jacob's  Well  (colour  plate,  centre).  Further- 
more, this  hat  badge  is  English.  The  recognition  of  an  English 
forkshop  of  Renaissance  'historiated'  jewellery  has  always  been 
MEcult  and  problematical.  Only  within  the  last  decade  has  a  more 
)mplete  picture  of  the  output  of  this  Tudor  workshop  been 
thieved.1  This  identification  has  been  made  possible  by  the  dis- 
)very  of  external  evidence  which  dates  to  around  the  year  1540 
le  gold  enamelled  'historiated'  covers  of  the  so-called  Girdle 
"ayer  Book  of  Queen  Elizabeth,  2  formerly  thought  to  have  been 
lade  in  the  middle  of  her  reign  (15 58-1603).  These  covers  bear 
scriptions  in  English  and,  until  1955,  were  the  only  known 
samples  of  this  type  of  Tudor  goldsmithswork  with  English  in- 
riptions.  In  1955  the  British  Museum  purchased,  with  the  aid  of 
e  Christy  Trustees  and  the  National  Art  Collections  Fund,  a  hat 
idge  with  an  English  inscription,  which  also  depicts  Christ  and 


the  Woman  of  Samaria  (No.  i).3  It  is  twice  as  large  as  the  jewel  of 
the  same  subject  in  this  loan  collection  but,  much  more  important, 
it  bears  the  English  inscription: 

+  OFATREWTHE- 

+  THOWARTTHE- 
TREWMESSIAS. 
This  larger  Woman  of  Samaria  hat  badge  is  a  key  piece,  for  it  not 
Only  has  an  English  inscription,  but  the  treatment  of  the  figures  is 
closely  related  to  that  of  the  figures  on  the  Girdle  Prayer  Book 
covers.  On  the  stylistic  evidence  of  these  two  items  with  English 
inscriptions— both  made  in  England  about  1540,  probably  in  a 
London  workshop — a  group  of  some  fifteen  more  jewels  have 
been  identified  as  products  of  the  same  English  workshop  during 
the  period  c.  1520-c.  1560.'  From  amongst  these,  the  jewel  most 
close  in  style  to  the  two  key  inscribed  pieces  is  the  smaller  Woman 
of  Samaria  hat  badge,  now,  most  happily,  exhibited  alongside  the 
larger  version.  These  two  jewels  arc  the  only  known  instances  of 
the  survival  of  two  Renaissance  hat  badges  decorated  with  the 
same  biblical  scene  and  by  very  good  fortune  they  can  be  studied 
in  the  same  exhibition  case  in  the  British  Museum. 

A  close  comparison  of  these  two  hat  badges  (No.  2a,  for  an 
enlargement  of  the  smaller  one)  reveals  that  they  are  basically  the 
same,  not  only  in  the  identical  composition  and  gestures  of  the 
figures  but  in  the  details  of  the  Woman  of  Samaria's  dress  and  the 
jugs  in  her  hands.  However,  a  number  of  significant  different  s 
can  be  detected.  Most  fundamental  of  all  is  the  more  primit  e 
quality  of  the  modelling  of  the  figures  in  the  smaller  version. 
These  figures  are,  in  fact,  hopelessly  out-of-scale  in  relation  to  the 
'architecture'  of  the  well — as  so  often  in  Gothic  art — whereas  in 
the  larger  jewel  this  error  seems  to  have  been  rectified.  The  rather 
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3.  Two  of  the  6  Drawings  by  Holbein  for  Tudor  hat  badges.  Dei'onshire  Collection,  Chatsworth.  Reproduced  by  permission  of  the  Trustees  of  the  ChatswU 
Settlement.  4.  The  back  of  the  Annunciation  hat  badge.  French,  about  1535.  Diameter  if  inches.  On  loan  to  the  British  Museum. 


nondescript  architectural  forms  used  in  the  smaller  version — the 
domed  roof  supported  on  two  columns — is  replaced  in  the  larger 
hat  badge  by  an  unmistakably  'Renaissance  style'  structure.  The 
technique  by  which  these  two  hat  badges  are  made  and  assembled 
is  the  same,  as  I  have  described  and  illustrated  in  detail  in  my  paper 
to  the  Society  of  Antiquaries,5  though  there  are  some  minor 
differences.  This  view  of  the  back  of  the  smaller  version  (No.  3b) 
demonstrates  the  use  of  'butterfly'  clips  for  attaching  the  figure 
scene  in  relief  to  the  ground  plate.  The  striking  similarities  be- 
tween these  two  jewels  suggest  that  they  both  derive  from  the 
same  source,  such  as  a  Holbein  drawing  similar  to  the  six  that 
have  been  preserved  in  the  Duke  of  Devonshire's  collection62  at 
Chatsworth  (No.  3  a  and  b).  Minor  differences,  however,  indicate 
that  the  larger  hat  badge  was  executed  by  the  same  goldsmith  or, 
at  least,  in  the  same  workshop  at  a  slightly  later  date  when  many 
of  the  faults  of  the  smaller  version  had  been  eliminated.  The  smal- 
ler, and  more  primitive,  version  can,  therefore,  be  regarded  as  a 
product  of  this  London  workshop  about  1530-35. 

Of  approximately  the  same  date  but  most  probably  of  French 
origin  is  another  hat  badge  in  this  loan  collection,  the  Annuncia- 
tion Hat  Badge6  (colour  plate,  bottom  left).  The  more  accom- 
plished, almost  elegant,  modelling  of  the  figures  is  superior  to  the 
English  hat  badges,  though  still  inferior  to  the  Italian  workman- 
ship in  this  field.  The  colouring  of  the  enamels  is  brighter  and  of  a 
finer  quality  than  the  English.  The  frame  is  thin  and  very  simply 
decorated  with  a  rope-pattern  rim  whilst  the  solid  groundplate 
b  laced  by  an  open  trellis,  which  does  not  even  extend  over 
lole  of  the  back,  so  economical  was  the  goldsmith  (No.  4). 
As  cai  be  seen  from  this  view  of  the  back,  the  vase  containing  the 
lilies  is  made  separately  and  attached  to  the  main  repousse  Annun- 
ciation scene  by  means  of  a  'butterfly'  clip.  The  main  scene  in 
relief  is  then  fastened  to  the  trellis  by  a  gold  wire  and  gripped  at 
the  edges  by  the  flanges  of  the  circular  frame.  The  same  type  of 
fl  msy  openwork  hat  badge  can  be  seen  at  the  Cleveland  Museum 
of  Art,  Ohio,  where  a  hat  badge  depicting  the  Adoration  of  the 
Magi'  contains  a  scroll  with  a  French  inscription: 

QVI  A  DIEV  VEVLT  COMPL(AIRE)  HONNEVR  LVY 
DOVIT  FAIRE 

(who  would  wish  to  please  God  should  do  Him  honour). 
This  scroll,  which  was  made  separately,  is  joined  on  to  the  heads 
of  the  standing  kings  and  the  corner  of  the  architecture  by  little 
patches  of  gold,  because  there  was  no  groundplate  on  to  which  it 


could  be  fastened.  On  this  Adoration  of  the  Magi  jewel  the  ffl 
quality  of  the  figurework,  the  refinement  of  their  faces  and  I 
elegance  of  their  gestures  belong  to  the  same  French  style  thai 
to  be  seen  on  the  Annunciation  Jewel  in  this  loan  collection. 

Another  hat  badge  of  French  origin,  though  perhaps  a  dec 
later,  represents  St.  Martin  riding  a  white  horse  and  sharing 
red  cloak  with  a  beggar  (No.  5).  This  subject,  so  popular 
France  where  the  mediaeval  cult  of  St.  Martin  of  Tours  persi: 
undiminished  throughout  the  sixteenth  century,  is  depictec 
high  relief  against  a  gold  enamelled  background,  on  whicl 
represented  in  very  low  relief  a  forest  landscape  with  a  castl< 
the  distance.  The  technique  used  in  making  this  jewel  is  sigr 
candy  different  from  that  employed  in  the  construction  of 
two  Woman  of  Samaria  hat  badges  already  described  or,  ind( 
any  of  the  other  hat  badges  assigned  on  stylistic  grounds  to 
same  London  workshop.  The  whole  of  the  scene  of  St.  Martin 
the  Beggar  is  repousse  and  embossed  work,  as  a  view  of  the  b 
shows  (No.  6) ;  the  main  figures  are  not  made  separately  and 
tached  by  'butterfly'  clips,  as  was  the  English  practice.  This  v 
deep  repousse  work,  which  is  to  be  seen  on  all  the  Italian 
badges,  like  the  famous  St.  John  the  Evangelist  hat  badge  in 
Kunsthistorisches  Museum  in  Vienna,8  or  the  Conversion  of 
Paul  hat  badge  in  the  British  Museum,9  requires  far  greater  si 
The  French  goldsmith  who  made  the  St.  Martin  hat  bac 
however,  had  little  of  the  abdity  of  his  Italian  contemporaries 
the  figures  of  St.  Martin  and  of  the  Beggar  lack  the  fine  modell 
and  expressiveness  of  the  Italian  workmanship.  However, 
French  goldsmith  has  introduced  rubies  and  diamonds  into 
picture  area,  in  addition  to  the  sophisticated  enamelled  picto 
background  in  low  relief.  Both  these  new  features  tend  to  app 
first  in  Italy  on  this  type  of  jewellery  towards  the  middle  of 
sixteenth  century.10  One  of  the  finest  examples  of  this  typ( 
jewel  is  the  very  large  German  hat  jewel  of  St.  George  and 
Dragon  in  the  Waddesdon  Bequest,11  in  which  the  armour  of 
George  is  entirely  composed  of  diamonds,  and  the  backgroun 
composed  of  a  very  similar  landscape.  The  frame  of  the 
Martin  jewel,  which  is  repousse  and  left  open  at  the  back,  is  m 
delicately  decorated  with  scrolls  in  blue  and  black  enamel  an 
diamond  is  set  at  each  of  the  cardinal  points.  This  handsome  ad 
tion  to  the  small  nucleus  of  published  sixteenth-century  hat  b 
ges  was  formerly  in  the  collection  of  Paul  R.  G.  Horst.1* 

The  superior  quality  of  the  Italian  goldsmith  in  this  spher 


Facing  page  (top,  1  to  r).  Pendant  pomander  in  the  form  of  a  book,  English  about  1600;  The  'Hilliard  jewel',  with 
miniatures  by  Nicholas  Hilliard.  English,  about  1580-90;  Pendant  jewel  in  form  of  the  monogram  'G  W.  English,  ab 
148  1600.  (centre.)  Hat  badge  depicting  Christ  and  the  Woman  of  Samaria.  English,  about  1540.  (bottom,  1  to  r.)  Hat  ba 

depicting  the  Annunciation.  French,  about  1535 ;  Finger-ring  set  with  a  large  pyramidal  diamond.  Italian,  mid-sixte« 
century;  Oval  medallion  depicting  the  Nativity,  set  in  a  seventeenth-century  gold  enamelled  locket  framed  with  garr 
Italian,  mid-sixteenth  century.  All  items  are  on  loan  to  the  British  Museum. 


5.  Hat  badge:  St.  Martin  and  the  Beggar.  French,  about  1545.  Diameter  2  J  inches.  On  loan  to  the  British  Museum.  6.  The  back  of  the  St.  Martin  hat  badg.  1 
No.  5.  7.  Hat  badge:  an  Arcadian  scene.  Italian,  second  quarter  of  the  sixteenth  century.  Width  ^\  inches.  On  loan  to  the  British  Museum.  8.  Finger-r  5 
with  a  large  pyramidal  diamond.  Italian,  mid-sixteenth  century.  On  loan  to  the  British  Museum.  9.  The  back  of  the  'Hilliard  jewel'.  English,  about  i58o-i. 
Height  3  inches  (including  pearl).  On  loan  to  the  British  Museum. 


admirably  conveyed  in  a  hat  badge  depicting  a  centaur  surrotu  - 
ed  by  other  figures  in  an  Arcadian  scene  (No.  7).  The  accompli 
ed  modelling  and  graceful  movement  of  the  gold  figures  is  - 
houctted  against  a  brown  and  green  enamelled  background  wh  t 
white  enamel  clouds  above  and  to  the  right  add  to  the  sense  i 
depth.  This  use  of  white  enamel  is  similar  to  that  on  the  St.  [c  1 
the  Evangelist  hat  badge  in  Vienna,  already  referred  to,  at 
despite  the  more  sophisticated  frame,  this  jewel  is  probabhi 
product  of  the  second  quarter  of  the  sixteenth  century.  The  fra* 
appears  to  stand  free  from  the  oval  scene  and  consists  of  an  opi 
work  interlace  of  enamelled  scrolls  set  alternately  with  cif< 
emeralds  and  diamonds.  Like  the  St.  Martin  jewel,  this  hat  ba< 
was  formerly  in  the  collection  of  Paul  R.  G.  Hoist' 

The  Nativity  jewel  in  this  loan  collection  is  yet  a  further  exa  - 
pie  of  the  very  fine  quality  which  is  always  to  be  found  in  Ita!  1 
goldsmithswork  of  the  Renaissance  (colour  plate,  bottom  rigl  . 
The  composition,  with  the  figures  grouped  in  the  foreground  si 
a  set  of  architectural  ruins  and  a  rotunda  in  the  background,  I 
all  the  elements  of  a  product  of  the  Roman  school  of  painting  1 
the  second  quarter  of  the  sixteenth  century.  The  goldsmith  t 
this  jewel,  probably  executing  it  in  the  middle  of  the  century  .  j 
skilfully  retained  an  illusion  of  aerial  perspective  and  spaci<  s 
grouping.  The  figures  and  buildings  were  never  intended  to* 
enamelled,  but  to  stand  out  against  the  different  colours  of  ! 
background.  Unfortunately,  during  the  seventeenth  century  ts 
oval  repousse  medallion  of  the  Nativity  was  converted  11 1 
the  front  of  a  locket  by  the  addition  of  a  frame  of  garnets  wit* 
narrow  openwork  border  of  white-and-black  enamelled  gJ|l 
scrollwork.  A  hinged  oval  panel  covered  in  plain  green  enarJ 
formed  the  back  of  the  locket.  No  doubt,  in  the  sixteenth  ccnti 
this  highly  accomplished  'Nativity'  medallion  formed  the  ecu  " 
of  a  hat  badge  or  a  brooch  and  was  mounted  in  a  more  exubcr 
frame  in  the  Renaissance  taste. 

Another  item  which  has  the  high  quality  of  mid-sixteei  1 
century  Italian  goldsmithsworkisamostbeautifully-proportioi  1 
finger-ring  (colour  plate,  bottom  centre,  and  No.  8).  The  geoin 
rically-shaped  bezel  is  set  with  a  large  pyramidal  diamond  but  • 
beauty  is  matched  by  the  perfection  of  the  detailed  blue  and  bl. 
enamelling  on  the  underside  of  the  bezel  and  the  hoop  of  the  rii 
the  shoulders  of  which  are  each  set  with  three  small  diamon 
Renaissance  rings  of  this  form  are  extremely  rare  and,  judgi 
from  the  photographs,  the  one  which  was  formerly  in  the  Spit 
Collection1215  is  of  inferior  workmanship  to  this  splendid  rii 
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en  if  the  oral  family  tradition  that  King  Charles  I  of  England 
ve  this  ring  to  Sir  Nicholas  Kemeys  of  Cefn  Mabldy  in  recogni- 
in  of  his  loyal  help  cannot  be  proved,  no  one  would  dispute  that 
is  ring  is  worthy  of  a  royal  hand. 

The  English  goldsmith,  who  had  begun  to  assimilate  the  Renais- 
lce  idiom  by  the  closing  years  of  Henry  VIII's  reign,  found 
undant  opportunities  within  the  showy  world  of  the  Eliza- 
than  court  to  display  his  talents.  No  finer  example  of  this  type 
Elizabethan  jewellery  is  to  be  found  than  the  gold  enamelled 
ndant  in  this  loan  collection  (colour  plate,  top  centre).  Since  it 
s  been  in  the  British  Museum,  it  has  been  labelled  'The  Milliard 
ivel',  as  not  only  does  it  contain  two  excellent  miniatures  of  a 
ly  and  a  gentleman,  painted  by  Hilliard  about  1585-90,  but  the 
vel  itself  was  most  probably  designed  by  him  to  house  these 
'O  miniatures.  The  back  of  the  jewel  (No.  9)  is  in  the  form  of  a 
:ket;  for  the  slightly  domed  central  oval  panel  is  hinged  and, 
hen  opened,  reveals  the  portrait  head  of  a  man  (No.  10)  wearing 
arge  white  collar  and,  on  the  inner  side  of  the  hinged  domed 
nel,  a  portrait  head  of  a  lady  wearing  a  large  ruff  (No.  11).  In 
ese  two  miniatures,  which  are  among  Hilliard's  best  work,  both 
ads  are  depicted  turned  to  the  left  in  partial  profile.  The  man's 
own  hair  is  silhouetted  against  a  clear  vivid  blue  background 
d,  though  the  lady  is  well  painted,  there  can  be  no  doubt  that 
:  portrait  of  the  man  is  by  far  the  more  arresting.  Unfortunately, 
my  attempts  to  identify  the  two  sitters  have  so  far  been  un- 
rcessful.13 

Dr.  Auerbach  in  her  most  recent  work14  on  Nicholas  Hilliard 
;  established  beyond  dispute  for  the  first  time  his  overwhelming, 
ong  and  close  connections  with  the  world  of  goldsmiths  from 
childhood  and  family  backgrounds,  through  his  apprenticc- 
p  to  Robert  Brandon,  'Her  Majesties  goldsmith  and  jeweller', 
his  entry  as  Freeman  into  the  Goldsmiths'  Company  in  July, 
)9-  Unfortunately  no  specific  record  has  yet  been  discovered 
dch  offers  the  necessary  proof  that  Nicholas  Hilhard  himself 
ually  executed  any  goldsmithswork.  It  remains  unproven 
t  he  actually  fashioned  the  gold,  or  ever  participated  as  a 
^ftsman  in  the  enamelling  or  chasing  of  those  exquisite  Re- 
^ssance  mounts,  frame  or  lockets,  which  so  often  were  made 
louse  his  miniatures.  Dr.  Auerbach  has  made  out  a  strong  case 
jj  claiming  that  'a  small,  but  important,  group  of  jewellery, 
ginning  with  the  Phoenix  Jewel  and  ending  with  the  Dangers 
farted  Medal,  from  c.  1 5  74  toc.1588,  can  be  established  as  a  nucleus 
<  Hilliard's  surviving  work  in  this  branch  of  art'.16  However, 


10.  Miniature  by  Nicholas  Hilliard  of  an  unknown  gentleman,  inside  the 
'Hilliard jewel'.  Oval,  I  x  finches. 

11.  Miniature  by  Nicholas  Hilliard  of  an  unknown  lady,  inside  the  'Hilliard 
jewel'.  Oval,  fe  x  J  inches. 

12.  Enlarged  photograph  of  The  Barbor  jewel  with  cameo  of  Queen 
Elizabeth.  English  about  1580-90.  Length  (excluding  pearls)  I  -3  inches.  The 
Victoria  and  Albert  Museum. 
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13-  Back  of  the  Monogram  'G  W  jewel.  English,  about  1600.  Length  l£  inches  (excluding  skull,  crossbones  and  Maltese  Cross).  On  loan  to  the  Bri  h 
Museum.  14.  Pomander  in  the  form  of  a  book.  English  about  1600.  Length  2J  inches.  On  loan  to  the  British  Museum.  15.  Pomander  in  the  form  of  a  sph  •. 
English,  early  seventeenth  century.  Height  2  ^  inches.  On  loan  to  the  British  Museum.  16.  Spherical  pomander  open,  showing  six  segments. 


at  the  moment,  the  most  that  can  be  claimed  for  these  jewels 
is  that  they  were  in  all  probability  designed  by  Nicholas  Hilliard. 
Dr.  Auerbach  has  discovered  among  the  Cecil  Papers  at  Hatfield 
House,  two  documents  which  prove  that— from  15 88-1 594  at 
least — Hilliard  was  employing  as  an  assistant  a  young  craftsman 
from  the  Continent  named  'Abell  Feckemann'  whom  he  found  to 
be  'an  excellent  woorkman'.16  This  high  opinion  of  Feckemann 
was  repeated  bv  a  leading  goldsmith,  Sir  Richard  Martyn,  Master 
of  the  Mint,  who  wrote  in  1594  of  him  '.  .  .  being  a  very  good 
workman,  young  and  Hable  to  do  her  Majeslie  good  service,  in 
gravinge  under  Mr.  Hilliard  who  set  him  in  work  .  .  .'.  Hilliard 
wrote  in  his  Treatise  in  1624:  'The  good  workman  also  which  is 
soe  excellent  dependeth  one  his  owne  hand,  and  can  hardly  find 
any  workmen  to  worke  with  him  to  helpe  him  to  keepe  promise, 
and  worke  as  well  as  himselfe,  which  is  a  great  mischief  to  him'. 

The  fact  that  Hilliard  needed  a  good  craftsman  like  Abell 
Feckemann  to  help  complete  his  commissions  may  be  taken  to 
indicate  Hilliard's  inability  to  carry  out  the  goldsmithswork  that 
was  so  often  involved.  His  ability  to  design  the  jewelled  mounts 
or  frames  can  scarcely  be  doubted;  for  not  only  is  it  in  the  tradi- 
tion of  most  court  painters,  like  Holbein,  to  designjewellery  and 
silver  plate,  but  Hilliard  is  known  to  have  designed  Elizabeth's 
second  Great  Seal  in  1584-6.  However,  his  skill  as  a  practising 
goldsmith  in  executing  these  designs  has  yet  to  be  established.  The 
fact  that  the  records17  show  that  his  patrons  at  the  court  of  James  I 
very  occasionally  paid  him  a  large  sum  for  a  portrait  in  an  elaborate 
jewelled  setting,  docs  not  signify  that  Hilliard  himself  did  more 
than  design  the  jewel  and  paint  the  miniature.  He  would  most  pro- 
!  have  commissioned  a  practising  jeweller  to  execute  his  de- 
sign' and  then  have  paid  him  directly.  Hilliard's  bill  to  the  patron 
would  then  cover  the  total  expense  of  the  whole  commission. 

'1  'Hilliard  jewel'  in  this  loan  collection  is  designed  with 
great  <  originality  and  refinement.  The  central  oval  cameo  is 
mounted  in  a  gold  and  dark  blue  enamelled  border,  around  which 
is  a  wide  white  enamelled  band  set  with  rubies  and  patterned  in 
gold  and  translucent  enamels.  This  oval  band  is  surmounted  by  a 
triangular  pediment  of  almost  architectural  quality  and  rests  on 
an  equally  'architectural'  bracket  with  scrolls  beneath.  From  the 
ends  of  this  bracket  spring  two  cornucopiae,  out  of  which  emerge 
naked  half-length  negro  figures,  shooting  arrows  from  their 
bows.  Their  torsos  in  contraposto  are  mostly  finely  modelled  de- 
spite the  small  scale.  The  back  of  the  jewel  differs  only  slightly 
from  the  front,  except  for  the  central  oval  panel  with  its  lively 
foliate  design  executed  in  translucent  enamel.  The  main  features 


of  the  over-all  design  are  reminiscent  of  the  tiny  Barbor  jew 
(No.  12)  and  the  Armada  jewel,19  both  of  which  are  products  £ 
the  decade  1580-90  and  in  both  of  which  the  central  feature  „a 
profile  bust  of  Queen  Elizabeth. 

The  onyx  cameo  on  the  'Hilliard  jewel'  is  carved  with  a  bus. if 
a  negress,  almost  full  face,  and  is  a  fine  example  of  an  Ital  n 
Renaissance  gem.  One  of  the  few  similar  Elizabethan  jewel: 
survive  is  the  famous  Drake  jewel,20  which  encloses  a  miniate 
of  Queen  Elizabeth  by  Hilliard  dated  1575.  Although  its  mag  - 
ficent  gold  enamelled  setting  with  its  richly  encrusted,  ponder  is 
Renaissance  scrollwork  is  earlier  in  style,  the  centre  of  the  fr  it 
of  the  Drake  jewel  is  similarly  set  with  an  oval  onyx  cameo  a 
negro  bust  in  profile,  behind  which,  in  white,  is  the  outline  of  1 
profile  of  a  classical  head.  As  the  Drake  jewel  was  presented  y 
Elizabeth  I  to  Sir  Francis  Drake  in  1579,  the  jewel  must  have  b,n 
executed  between  1575  and  1579.  Therefore,  on  the  basis  (|a 
reasonable  estimate  of  the  rate  of  stylistic  development  and  cha.j;c 
of  fashion,  the  'Hilliard  jewel'  in  this  loan  collection  would  a£  n 
seem  to  belong  to  the  following  decade,  1580-90.  As  the  two  IjU 
hard  miniatures  in  this  jewel  can  be  dated  on  stylistic  ground  0 
the  late  eighties,  this  jewel  can  reliably  be  said  to  have  been  mje 
about  1585-90. 

With  so  splendid  a  jewel,  the  desire  to  trace  its  whole  histjy 
from  its  first  owners,  the  patrons  who  commissioned  it,  to  - 
present  day  is  particularly  compelling  but,  alas,  when  it  was  i 
at  Christie's  in  195721  by  an  American  owner  (Mrs.  B.  C.  Jago 
earlier  history  was  known.  So  far,  I  have  only  been  able  to  ti 
its  history  back  one  hundred  years;  in  June,  1862,  it  was  lent  a 
Special  Exhibition  of  Works  of  Art  at  the  South  Kensing  n 
Museum.22  The  detailed,  twelve-line  catalogue  entry  leaves'o 
doubt  that  this  same  jewel  was  then  owned  by  Lady  Sophia  1 
Voeux,  who  lent  it  to  the  Exhibition.  Significantly  the  miniati  > 
are  catalogued  as  'two  finely  painted  portraits  of  a  lady  and  gen  - 
man  by  Hildyard',  but  the  jewel  is  labelled  as  'Italian'. 

Another  highly  personal  English  jewel  in  this  loan  collect  n 
was  made  either  in  the  last  decade  of  the  sixteenth  centun  r 
in  the  early  part  of  James  I's  reign.  Executed  for  a  parric  r 
patron,  this  pendant  is  in  the  form  of  a  monogram,  G  I 
(colour  plate,  top  right).  The  'W  is  enamelled  in  black  and  e 
'G'  in  white,  and  both  are  patterned  with  thin  gold  Mann<  St 
scroll  designs.  The  'W'  is  studded  with  nine  table-cut  diaim 
set  in  high  square  gold  mounts,  which  are  arranged  in  a  » 
geometrical  pattern.  The  'W'  is  surmounted  by  two  w  p 
enamelled  scrolls  and  a  small  ring  with  another  table-cut  diam  • 
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the  middle.  The  back  of  the  jewel  (No.  13)  is  similarly  enamel- 
d,  though  the  studs  of  the  table-cut  diamonds  are  left  undis- 
.lised.  From  the  small  ring  at  the  base  of  the  jewel,  there  is  now 
ispended  a  white  enamelled  skull  and  crossbones,  below  which 

a  Maltese  cross,  also  enamelled  in  white.  Although  both  these 
:ndants  seem  to  be  of  seventeenth-century  date,  it  is  possible 
lat  they  have  been  added  to  this  monogram  jewel  at  some  more 
:cent  date.  Originally  the  monogram  jewel  probably  had  a  pearl 
r  cluster  of  small  pearls  hanging  below  it,  just  as  can  be  seen  on 
le  very  similar  jewel  worn  in  the  hair  by  the  lady  in  the  oil 
linting  at  Gorhambury,  which  is  said  to  represent  the  aging 
Hieen  Elizabeth  and  is  usually  attributed  to  Segar  c  1595- 1600. 24 
he  large  lozenge-shaped  jewel  depicted  in  her  hair  above  her  left 
■mple  is  composed  of  thirteen  table-cut  diamonds  set  in  high 
|uare  gold  mounts  arranged  in  a  formal  geometrical  pattern, 
rhich  creates  an  effect  comparable  to  that  of  the  monogram 
1 W  jewel.  Another  similar  jewel  243  is  worn  on  the  ruff  by  Lady 
rydges,  in  her  portrait  by  Hicronimo  Custodis,  painted  in  1 589. 

I  this  same  portrait,  Lady  Brydges  is  also  depicted  wearing  in  her 
ur  a  monogram  jewel,  HW,  composed  of  table-cut  diamonds 
id  creating  an  effect  very  similar  to  that  of  the  'G  W  jewel  in 
lis  loan  collection.  The  thin  gold  Mannerist  decoration  on  the 
ack  and  white  enamelled  letters  'G  W  of  this  jewel  is  almost 
entical  in  character  to  that  used  on  the  back  of  the  famous  Lytc 
wel.25  This  jewel,  which  was  given  to  Thomas  Lytc  by  James  I 
jhen  he  presented  the  King  with  an  illuminated  pedigree  on  12 
ly,  1610,  contains  a  miniature  of  King  James  I  painted  by  Nicho- 
;  Hilliard.2"  The  monogram  'G  W' jewel  can  hence  be  attribut- 

to  an  English  goldsmith's  workshop  c.1600. 
Another  jewel,  probably  from  the  same  workshop  about  1600, 
a  pomander  in  the  form  of  a  book  (colour  plate,  top  left).  The 
>enwork  tracery  of  the  front  and  back  'covers'  is  composed  of  a 
annerist  strap  work  design.  The  same  elements  of  design, 
Serially  the  use  of  little  angular  blocks  which  are  present  on  the 
ck  of  the  Lyte  jewel  and  on  the  monogram  'G  W  jewel,  re- 
pear  in  a  highly  accomplished  form  on  this  pomander.  The 
amelling  is  most  restrained.  Only  three  colours,  black,  white, 
d  blue  are  used;  though  the  front  of  the  pomander  is  enriched 
four  table-cut  diamonds :  one  in  each  of  the  four  corners,  and  a 
angular-shaped  diamond  in  centre.  The  'book'  cannot  be 
tened,  for  the  'covers'  are  not  hinged.  However,  the  pomander 
is  intended  for  use,  not  just  as  an  ornament.  The  bottom  panel 
lesout(No.  14)  but  when  closed  leaves  notracethat  it  ismovable. 
[Another  pomander  in  this  collection  represents  the  more  tra- 
Itional  form  (No.  15).  When  closed,  the  pomander  has  a  spheri- 

II  form,  but  if  the  top  is  unscrewed,  the  six  hinged  compart- 
Unts  open  outwards  from  the  central  hexagonal  column  like 
I '  segments  of  an  orange  (No.  16).  Each  compartment  has  a 


tightly-fitting  lid,  which  can  be  slid  open.  In  these  sections  were 
stored  the  various  perfumed  substances.  A  few  surviving  po- 
manders have  been  recorded  with  the  names  of  perfumed  sub- 
stances engraved  on  the  lids  of  the  segments,2'  but  in  this  poman- 
der only  the  numbers  (1-6)  are  engraved  on  the  outside  of  each 
segment  in  consecutive  order.  The  owner  presumably  could  re- 
member the  order  in  which  the  perfumed  substances  were  stored. 
One  of  the  earliest  mediaeval  pomanders  of  this  segmental  type  is 
preserved  in  the  Bayerisches  Nationalmuseum  in  Munich;28 
when  the  top  is  unscrewed,  this  Gothic  pomander,  made  in  the 
Rhineland  1470,  opens  into  four  hinged  segments  with  a  sliding 
lid  on  it  for  inserting  the  musk  or  similar  substance.  The  perfume 
escaped  from  the  small  openwork  tracery  of  the  pierced  outer 
shell  of  the  segments.  The  object,  therefore,  functioned  as  a 
pomander  or  musk-ball  (in  German,  'Bisamapfel'),  when  it  was 
closed.  The  sixteenth-century  and  seventeenth-century  segmental 
pomanders,  like  the  one  in  this  loan  collection  with  its  gold  scroll- 
work against  a  black-enamelled  ground  on  gold,  do  not  have 
pierced  outer  walls  and  can  only,  therefore,  be  regarded  as  storage 
containers  for  the  perfumed  substances — not  pomanders,  in  the 
true  sense  of  the  word.  This  pomander,  which  was  probably  made 
in  England  in  the  early  seventeenth  century,  typifies  the  end  of 
the  great  Renaissance  designs  for  jewellery,  which  are  so  hand- 
somely represented  in  this  private  collection,  now  generously 
placed  on  loan  for  public  exhibition  at  the  British  Museum. 
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1  Hugh  Tait:  Historiatcd  Tudor  Jewellery,  Antiquaries  Journal  (1962)  Vol.  XLII 
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An  outstanding  Guide  to  Armouj 


A  review  by  CLAUDE  BLAIR  of  the  new  edition  of  a  Wallace  Collection  Catalogue 


THE  last  edition  of  the  Wallace  Collection  Catalogue  of 
European  Arms  and  Armour,  begun  by  S.  J.  Camp  and  com- 
pleted by  Sir  James  Mann,  was  one  of  the  best  works  of  its  kind 
ever  produced.  All  its  volumes  have  now  been  out  of  print  for 
several  years  and — an  indication  of  the  esteem  in  which  they  are 
held — have  been  fetching  very  high  prices  in  the  second-hand 
market.  Students  everywhere  have  therefore  been  waiting 
eagerly  for  the  publication  of  the  long-promised  new  edition, 
completely  revised  by  Sir  James  Mann.  As  was  to  be  expected 
this  is  an  advance  on  the  old  catalogue  in  every  way,  a  fact  that 
serves  to  emphasise  how  great  a  loss  to  the  study  of  arms  and 
armour  has  been  caused  by  its  author's  untimely  death. 

The  major  improvement  that  is  immediately  obvious  in  the 
new  catalogue,*  and  one  that  makes  it  immensely  easier  to  use,  is  in 
its  arrangement.  The  previous  edition  comprised  three  volumes, 
each  covering  the  contents  of  one  gallery,  with  the  pieces 
arranged  and  numbered  in  more  or  less  the  order  in  which  they 
were  laid  out  in  the  cases.  Now  the  whole  collection  has  been 
renumbered  so  that  it  falls  naturally  into  typological  groups,  each 
arranged  chronologically,  and  the  catalogue  has  been  reduced  to 
two  volumes:  one  covering  armour  and  the  other  arms.  At  the 
same  time  the  number  of  half-tone  plates  has  been  increased  from 
1 1 6  to  208  and  a  coloured  frontispiece  has  been  added.  Indeed, 
one  wonders  how  it  can  still  be  possible  to  provide  so  much  for 
so  moderate  a  purchase  price. 

The  Wallace  Collection  contains  its  share  of  pieces  that  have 
been  through  the  hands  of  the  restorer  or  that  are  made  up  of 
components  from  different  sources,  for  example  a  number  of  the 
guns  once  owned  by  the  Paris  collector-dealer  Frederic  Spitzer. 
One  of  the  few  adverse  criticisms  levelled  at  the  old  edition  of  the 
catalogue  was  that  it  did  not  always  indicate  clearly  where  alter- 
ations of  this  kind  had  taken  place:  it  is  surprising  to  find  there- 
I  hat  the  same  weakness  still  exists  to  some  extent  in  the  new 
edition.  The  descriptions  of  the  pieces  are,  in  fact,  based  fairly 
cli  l  on  those  in  the  old  catalogue,  though  all  the  terminology 
has  bi  en  revised  to  bring  it  into  line  with  modern  usage.  As  be- 
fore, they  are  accompanied  by  reproductions  of  marks  and  a 
wealth  of  information  about  the  history  of  the  objects  and  their 
makers,  and  about  similar  specimens  preserved  elsewhere.  The 
author's  unrivalled  knowledge  of  the  arms  collections  of  the 
world  has  enabled  him  to  add  much  new  material  here,  while  he 
has  also  been  able  to  incorporate  the  results  of  recent  research, 
both  in  Britain  and  on  the  Continent,  in  the  shape  of  a  number  of 
important  new  attributions.  These  include  the  identification  of  an 
armpiece  from  the  Roggendorf  armour  at  Vienna  (A245),  a 
lance-rest  from  Philip  II's  de  ondas  6  de  nubes  suit  at  Madrid  (A228) 
and  a  pair  of  legs  from  an  armour  made  by  Conrad  Seusenhofer 


154 


of  Innsbruck  for  the  Emperor  Maximilian  I  (A285/6). 

No  catalogue  of  this  magnitude  could  possibly  be  cxpectecij| 
give  a  definitive  account  of  every  object  included  in  it,  thoi  kJ 
errors  and  omissions  are  remarkably  few.  The  following  nqsil 
may  therefore  be  of  use  in  preparing  the  next  edition  thai  s 
certain  to  be  needed  before  long : 

(1)  .  Rapier,  No.  A628.  The  coat-of-arms  on  this  has  nothing  to  ii 
with  the  Duke  of  Courland,  as  stated,  but  is  that  born  by  hit 
Capo  da  Lista  of  Padua  (ob.  1619).  This  is  established  by  the  fll 
that  it  appears  with  his  name,  and  the  comet  device  also  foundU 
the  sword,  on  a  pair  of  saddle-steels  in  the  Hermitage,  Leningjl  . 
(Nos.  M75  and  79). 

(2)  .  Greenwich  Armour,  No.  A62.  As  was  pointed  out  in  'el 
Connoisseur  Year  Book  for  1956  (p.  81)  the  Due  de  LonguevM 
whom  Meyrick  believed  had  owned  this  suit  was  the  fifth  ol,  1 
Lconor  d'Orleans  (ob.  1573).  That  he  was  correct  in  this  belie  s  I 
highly  improbable,  but  it  is  certainly  not  true  to  say  that  SLfl 
Camp  was  able  to  show  'that  Meyrick's  tradition  that  \sn 
armour  belonged  to  the  dues  de  Longucville  until  the  Freiil 
Revolution  is  untenable' :  in  his  account  of  the  armour  in  the  <H 
edition  of  the  catalogue  he  makes  no  definite  pronouncem  pi 
either  way.  It  is  almost  certainly  the  suit  shown  on  the  drawiE* 
labelled  My  horde  Bucarte  (i.e.  Lord  Buckhurst)  in  the  Jac  'A 
Album  and  we  know  that  Buckhurst's  son,  William,  was  killcci  a 
January  1592  near  Neufchatel  in  a  skirmish  in  which  the  tllll 
Due  de  Longueville  took  part.  There  is  therefore  a  possible  arm 
nection,  if  a  tenuous  one,  between  the  original  owner  of  l 
armour  and  the  Longueville  family. 

(3)  .  Pieces  from  the  Rosenblatt  garniture  at  Vienna,  Nos.  A342  &  jim 
This  garniture  is  no  longer  ascribed  to  Wilhelm  von  Worms,  i  i 
stated  here.  In  an  important  article  published  in  Volume  V  of  1  - 
Miinchner  Jahrbuch  der  bildenden  Kunst  (pp.  142-53),  Freih ' 
Alexander  von  Reitzenstein  was  able  to  establish  conclusive  ft! 
that  the  group  of  armours  to  which  the  garniture  relates  w:l 
made  by  Wolfgang  and  Franz  Grosschedel  of  Landshut.  t 
suggested  further  that  it  was  itself  the  work  of  Franz  and  v  • 
made  for  the  Emperor  Maximilian  II  and  not  Ferdinand  I. 

It  remains  only  to  say  that  this  is  an  outstanding  contributi  d 
to  the  literature  of  arms  and  armour  and  one  that  all  studer  I 
whatever  their  special  interests,  will  find  indispensable  as  a  wcM 
of  reference.  It  is  a  worthy  memorial  to  its  author. 

*  Wallace  Collection  Catalogues:  European  Arms  and  Armour.  By 
James  Mann.  (Published  by  the  Trustees.  London,  1962.  2  V<|1 
pp.  714  +  liii.  208  half-tone  plates.  1  col.  plate.  37s.  6d.  net.) 

Facing  page.  Mounted  Gothic  armour.  German,  c.  1475" 


ABOUT  the  middle  of  the  eighteenth  century,  the  potteries 
-of  Switzerland  were  no  longer  able  to  cope  with  the  demand 
of  the  wealthier  classes  for  fine  tableware.  At  that  time,  the 
Swiss  market  was  flooded  with  foreign  china  and  earthenware 
which  flattered  the  taste  of  eighteenth-century  society  by  the 
richness  of  their  patterns  and  the  freshness  and  delicacy  of  their 
colouring.  In  particular,  Strasburg  and  South  German  wares, 
con  picuous  for  the  quality  of  their  overglaze  enamel  painting, 
wei  highly  appreciated;  and  the  demand  was  so  great  that 
nativ  -  potters  looked  forward  to  the  time  when  their  own  work 
I  te  able  to  offer  serious  competition. 
Tht  first  attempts  to  establish  an  industry  of  the  kind  were 
made  at  Berne.  They  were  launched  by  Gottlieb  Emanuel 
I  lermann,  a  master  of  the  old  Bernese  rustic  tradition,  in  associ- 
ation  with  the  fashionable  Bernese  restaurateur  Emanuel 
I  anghans.  The  factory  closed  down  in  less  than  three  months.  A 
year  later  it  was  succeeded  by  that  of  Augustin  Willading,  a 
rural  magistrate,  who  founded  a  faience  works  which  only  ran 
for  a  short  time.  Four  years  later  the  premises  were  taken  over 
by  Licut.-Col.  Franz  Rudolf  Frisching,  who  owned  a  factory 
in  the  immediate  neighbourhood;  the  first  mention  of  this  dates 
from  1760.  Frisching's  manager  up  to  1763  was  Johann  Adam 
Spcnglcr,  later  manager  of  the  Zurich  faience  and  china  works. 


Eighteenth- 
Century 
Swiss  Faience 


RUDOLF  SCHNYDER 

Curator,  Schweizerisches  Landesmuseum,  Zurich 

He  was  succeeded  at  Frisching's  factory  by  Daniel  Herma 
who  remained  manager  until  the  enterprise  closed  down  in  l"j 

Very  little  has  survived  of  the  products  of  these  Bernese  wo 
Nothing  is  known  of  Emanuel  Langhans'  and  Gottlieb  Emar 
Hermann's   experiments,   and   products   of  Willading's  jl 
Frisching's  factories  are  very  rare,  and  highly  controvei  1 
collectors'  items.  The  few  pieces  that  can  be  definitely  assig  1 
to  either  workshop  show  that  both  were  striving  to  prod'.' 
faience  of  the  same  quality  as  Strasburg.  Both  the  sin 
'Indian'  flower  decoration  of  Strasburg,  and  the  more  diffiit 
'naturalistic'  flower  decorations  were  painted  with  great  s  1 
(No.  5).  In  order  to  give  greater  depth  and  brilliance  to  : 
painting,  the  Frisching  works  used  a  pale  grey  shading.  Beaut  1 
Bernese  flower-paintings  of  this  kind  are  to  be  seen  on  a  mini  ' 
of  rare  earthenware  stoves,  for  which  the  Frisching  factory  1 1 
a  great  reputation  under  Daniel  Hermann. 

In  1 763 ,  the  year  in  which  Frisching  merged  Willadii  j 
factory  with  his  own,  Adam  Spengler  left  Berne  to  take  over 
management  of  a  faience  and  china  factory  founded  by  a  gr< 
of  prominent  citizens  of  Zurich.  One  of  them  was  Salon  1 
Gessner,  the  author  of  the  famous  Idylls.  When  Spengler  be; ' 
work  in  Zurich,  he  was  quite  ignorant  of  the  secret  of  porce.  1 
manufacture.  He  began  with  faience  and  continued  to  make  i ' 
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:aience  Plate,  decorated  with  polychrome  fleurs  fines.  Zurich,  c. 
5-70.  24  cm.  in  diameter.  Swiss  National  Museum  (HA  2175). 

ing  page 

Christening  ewer.  Formalized  flower  painting.  Zurich,  c.  1765.  Blue 
rk  Z.,  23  cm.  high.  Swiss  National  Museum  (HA  2012). 

'air  of  faience  figures,  gardeners,  man  (22  5  cm.  high)  and  woman 
15  cm.  high)  emblematic  of  spring.  Polychrome  painting  executed  with 

precision  of  china  work.  Models  believed  to  be  by  Jean  le  Maire. 

ich,  c.  1765.  Swiss  National  Museum  (LM  22750,  22751). 


4.  Faience  plates,  painted  in  polychrome  enamel  colours;  a  leaping  stag 
between  clumps  of  trees  on  a  background  of  hilly  landscape.  Hiinerwadel, 
Lenzburg,  c.  1763.  Blue  mark  H.,  24  cm.  in  diameter.  Swiss  National 
Museum  (LM  20254). 


5.  Oval  faience  dish.  Rich  polychrome  flower  decoration.  F.  R.  Frisching, 
Berne,  c.  1765.  Blue  mark  B.,  36  cm.  long.  Swiss  National  Museum 
(HA  2156). 


quantities  long  after  the  factory  had  begun  to  turn  out 
celain.  The  high  quality  of  Zurich  ware  is  proof  that  Spengler 
|;  extremely  skilful  in  painting  on  faience.  His  handling  of 
nee  decoration  attracted  the  attention  of  Count  Zinzcndorf, 
onnoisseur  of  contemporary  wares,  who  visited  the  Zurich 
lory  in  1764  and  wrote:  '.  .  .  If  it  were  not  for  a  slight  rough- 
>  of  the  glaze,  Zurich  tableware  would  be  far  finer  than 
tsburg'.  The  mention  of  Strasburg  in  connection  with  Ziirich 
ot  haphazard;  for  both  the  Indian  (No.  1)  and  the  naturalistic 
'e  flower-decoration  were  practised  in  Zurich  (No.  3). 
zendorf  was  a  great  amateur  of  the  naturalistic  style, 
ipengler's  faience  work  was  not  restricted  to  tableware.  He 
faience  figures  modelled  after  porcelain  originals  and 
itcd  in  the  same  way  as  porcelain.  Here,  too,  he  was  following 
deas  he  had  received  from  the  Alsace-Lorraine  centre,  where 
as  the  general  practice  to  make  figures  of  the  porcelain  type 
aience.  It  is  interesting  to  note  that  the  first  artist  to  model 
rice  figures  at  Zurich,  Jean  le  Maire  (Johannes  Meyer)  came 
n  Saverne  in  Alsace;  that  is,  from  the  neighbourhood  of  the 
great  centres  of  faience  manufacture,  Strasburg  and  Nider- 
fcr.  He  is  believed  to  be  the  author  of  ten  emblematic  figures 
:he  Seasons  which  are  among  the  finest  that  Zurich  ever 
Iduced  (No.  2).  In  the  last  ten  years  of  the  Zurich  factory,  which 
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6.  Faience  Plaque,  decorated  in  polychrome  enamel  colours,  green,  yellow,  black,  brown  and  purple.  Boar  hunt  with  one  mounted  huntsman  an 
huntsman  with  hounds  on  a  background  of  a  landscape  with  a  castle.  Painted  by  Adam  Heinrich  Klug.  Inscription:  'On  June  1st,  1763,  the  Lenzbi- 
factory  was  opened.  Herr  Markus  Hunerwadel:  Adam  Heinrich  Klug:  Borsolain:  M:'  Painter.  Hiinerwadel,  Lenzburg  1763,  17  cm.  high.  Swiss  Nalii 
Museum  (HA  4022).    7.  Inkstand,  designed  as  a  hunting  scene.  A  huntsman  standing  in  front  of  a  tree  blowing  his  horn  with  a  huntress  seated  beside  hi 
Dead  game  on  the  ground.  Stumps  of  trees  serve  as  inkwell  and  sand- vase.  Hunerwadel,  Lenzburg,  r.  1763, 175  cm.  high.  Swiss  National  Museum  (HA  40: 

closed  down  in  1791,  a  Lorraine  artist,  Gabriel  Klein,  v« 
employed  there ;  he  had  formerly  worked  at  Luneville  with  H- 
famous  modeller  Paul  Louis  Cyme. 

While  Zurich  faience  was  mainly  inspired  by  the  French  ta: 
the  same  cannot  be  said  of  its  china,  which  owed  a  great  deal  ■ 
South  Germany.  That  the  German  connection  also  left  its  mi. 
on  Swiss  faience,  however,  may  be  seen  in  the  ware  produced 
Hunerwadel's  factory  at  Lenzburg,  which  was  established  . 
1763.  In  the  decoration  of  his  tableware,  Hunerwadel  used  19 
German  faience  style,  which  came  into  Switzerland  at  that  tit 
from  the  Kiinersberg  works  and  was  obviously  extrcm 
popular.  His  manager  was  Heinrich  Klug,  an  experienced  a  I 
most  skilful  painter,  who  had  formerly  worked  at  Bayrein 
When  Hunerwadel  and  Klug  established  their  factory,  they  con! 
not  foresee  the  competition  that  was  soon  to  come  from  Ziiri 
and  it  proved  beyond  their  means.  When  that  happened,  th" 
closed  down  their  factory,  which  had  only  been  running  fc 
years. 

The  few  pieces  of  this  short-lived  Hunerwadel  factory  wtj 
have  been  preserved,  however,  show  that  it  must  have  been-i 
important  enterprise  and  that  it  deserves  a  place  of  hone ' 
among  the  Swiss  faience  works.  Hunerwadel  seems  to  hr: 
aimed  from  the  outset  at  presenting  his  clientele  with  as  wid  1 
choice  as  possible.  As  an  exclusive  speciality  he  producer- 
service  painted  with  hunting  scenes  in  the  Kiinersberg  st 
(No.  4).  Fully  realizing  the  exquisite  quality  of  the  ware  he 
offering,  he  had  a  plaque  decorated  with  a  hunting  scene  mi* 
which  bears  the  date  of  the  first  firine  (No.  6).  Besides  all  : 
kinds  of  tableware,  plates,  dishes,  tureens,  jugs,  trays  and  cane  - 
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Zovered  Tureen.  The  knob  on  the  lid  and  the  handles  in  the  shape  of  twigs  with  encrusted  leaves.  Painted  with  formalized,  polychrome  flowers 
butterfly.  Lenzburg  .;.  1765,  16  5  cm.  high.  Swiss  National  Museum  (LM  19531).  9.  Nightlight  with  encrusted  flower  decoration  and  the  poly- 
ome  arms  of  Canon  Ludwig  Meyer  v.  Schauensee,  on  whose  estate  at  Beromiinster  Andreas  Dolder's  kiln  stood.  Andreas  Dolder,  Beromiinstcr, 
775.  25  2  cm.  high.  Swiss  National  Museum  (LM  16874).  10.  Covered  tureen,  knob,  handles  and  feet  encrusted  with  arrangements  of  vegetables, 
nted  with  handsome  polychrome  bouquets.  Andreas  Dolder,  Beromiinster,  c.  1775,  24  5  cm.  high.  Swiss  National  Museum  (IN  154/8). 

|ks,  decorated  with  hunting  scenes,  stalking  huntsmen,  baying 
ands  and  fleeing  game,  the  hunting  theme  was  also  used  for  a 
hip  which  was  originally  intended  for  use  as  an  inkstand 
I  7).  Unlike  the  Zurich  figures,  this  is  a  true  faience  group, 
ich  does  not  seem  to  have  been  originally  conceived  in  china, 
takes  the  softer,  more  malleable,  less  sharply  contoured 
;:eria".  of  faience  into  account.  In  addition  to  the  hunting 
les,  Hiinerwadel  ware  is  also  decorated  with  fruit  and  flower 
ingements  (No.  8),  while  chinoiserics  and  a  crane  pattern  in 
iiganese  purple  were  other  specialities  of  the  factory. 
Juite  unlike  these  comparatively  important  faience  factories 
nded  by  industrialists  in  association  with  craftsmen,  the  two 
factories  to  be  mentioned  were  very  small  workshops  estab- 
ed  by  individuals  on  their  own  account  about  ten  years  later, 
pi  1771  to  about  1780,  Andreas  Dolder,  a  painter  formerly 
bloyed  in  Baron  Jean-Louis  de  Beyerle's  factory  at  Nider- 
?r,  started  a  faience  workshop  of  his  own  at  Beromiinster; 
products,  with  the  fresh  and  vivid  colouring  of  their  fruit  and 
etable  reliefs,  have  a  quite  individual  rustic  charm  (Nos.  9 
j  10).  The  second  workshop  was  set  up  by  Johann  Jakob  Frey 
is  native  town  of  Lenzburg  in  spite  of  the  fact  that  it  had  been 
scene  of  the  failure  of  the  Hiinerwadel  factory  which  had 
a  founded  there  ten  years  before.  Frey  too  had  had  a  sound 
*oing  abroad,  and,  before  he  returned  to  Lenzburg  in  1774, 
tried  in  vain  to  start  a  faience  works  at  Montbeliard  (Doubs). 
did  fortune  favour  him  at  Lenzburg.  After  the  liquidation 
e  first  factory,  the  people  of  Lenzburg  regarded  the  pros- 
of  a  profit-making  venture  in  the  line  with  a  sceptical  eye. 
were  cautious  of  putting  any  money  into  Frey's  workshop. 


ii.  Vase-shaped  ornament  with  rococo  scroll  handles.  Painted  with 
polychrome  flower-garlands  by  J.  J.  Frey,  Lenzburg,  c.  1785.  Swiss  National 
Museum  (LM  20556). 


In  spite  of  the  utmost  efforts,  he  contracted  heavy  debts  and  in 
1790  became  bankrupt.  The  few  pieces  of  his  work  that  have 
been  preserved,  however,  show  him  to  have  been  a  most  versa- 
tile artist.  There  is  an  airy  bravura  in  the  festoons  and  bouquets 
with  which  he  decorated  his  ware  (Nos.  11  and  12).  In  addition 
to  tableware,  Frey's  faience  stoves,  delicately  decorated  with 
bouquets,  coloured  landscapes  and  pastoral  scenes  deserve 
special  mention. 

rhe  very  short  efflorescence  of  the  Swiss  faience  industry  lies 
I  ccn  1760  and  1765.  The  work  produced  in  the  70's  shows  a 
ic  It  is  notable  for  the  adaptation  of  foreign  models,  as  was 
in  to  be  expected  in  a  small  country  connected  in  all  kinds  of 
ways  with  bigger  neighbours.  Well-equipped  with  courage  and 
capital,  manufacturers  did  all  they  could  to  attract  faience  wor- 
kers who  could  produce  ware  comparable  in  quality  to  that  of 
the  most  successful  French  and  German  enterprises  of  the  time; 
the  result  was  a  lively  adaptation  of  French  and  German  designs. 
This  artistic  translation  work  gives  Swiss  rococo  faience  its  own 
special  character,  and  ensures  it  a  place  of  its  own  in  the  history 
of  European  faience.  Though  the  industry  had  no  apparent 
success,  and  had  no  influence  on  Swiss  economic  history,  as  a 
detail  in  the  history  of  art  it  is  important  as  a  fine  example  of  the 
part  in  cultural  exchange  played  by  Switzerland  in  Europe  in  the 
eighteenth  century. 


12.  Tile  painted  with  polychrome  bouquet,  signed  'by  Jacob  F«  I 
Lenzburg,  1778'.  This  tile  was  later  used  by  Wilhelm  Zulauf,  painted !  I 
manufacturer  at  Langenthal,  as  his  trademark.  He  may  have  painte*  I 
word  Hafner  himself,  62  cm.  high.  Swiss  National  Museum  (LM  4649)- 
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nd  2.  Secretaire  a  abattant,  the  shape  of  which  dates  it  to  1780-90.  The  inlay  is  of  the  type  usual  from  1770  onwards.  Much  of  the  same  marquetry  design 
found  on  other  Roentgen  pieces.  Light  and  dark  maplewoods,  with  rosewood. 

iome  unpublished  furniture 
)y  David  Roentgen 


FRANZ  WINDISCH-GRAETZ 


GERMANY'S  most  important  eighteenth-century  cabinet- 
E*  maker  did  not  work  in  one  of  the  politically  dominant 
(cs  like  Berlin,  Dresden  or  Munich,  but  in  the  little  town 
Neuwied  on  the  Rhine,  near  Koblenz.  Neuwied  was  not 
important  for  all  that.  It  was,  in  fact,  the  capital  of  a  tiny 
'ereign  state,  the  County  (later  Principality)  of  Wied.  Its  ruler 
the  middle  years  ot  the  eighteenth  century  was  Count  Fried- 
si  Alexander  von  Wied,  distinguished  for  his  taste,  his  en- 
ltened  outlook  and  his  toleration.  One  of  the  proofs  which  he 
'e  of  these  qualities  occurred  in  1750,  when  he  permitted  a 
»up  of  the  Moravian  Brethren — the  pietist  Protestant  com- 
inity  formed  in  1727  by  Count  Nikolaus  Ludwig  Zinzendorf 
00-1769) — to  settle  in  his  domains  'for  the  Increase  of  Our 
sidence  of  Neuwied,  its  Commerce  and  the  Growth  thereof. 
,  long  the  immigrants  were  the  master  cabinet-maker  Abraham 


Roentgen  (171 1-1793),  his  wife  and  two  sons,  the  elder  of  whom, 
David  (1743-1807),  was  before  long  to  achieve  fame  throughout 
Europe. 

Abraham  Roentgen  was  a  joiner's  son  from  Muhlhcim  near 
Cologne  who,  when  setting  out  as  a  journeyman  in  173 1,  turned 
not  to  France  but  instead,  no  doubt  because  of  his  religious  views, 
to  Holland  and  England,  where  he  remained  for  seven  years. 
His  experiences  there  and  the  knowledge  of  the  prevailing  taste  in 
English  furniture  that  he  had  acquired  guided  all  his  subsequer  r 
work.  In  London  Abraham  had  met  Count  Zinzendorf  and  ha 
joined  the  Moravians  there.  On  returning  to  Germany  in  1738  r  e 
first  set  up  a  workshop  in  company  with  the  Brethren  at  Herreu- 
hag,  and  later  at  Neuwied.  The  production  methods  he  had 
learnt  abroad,  and  the  social  connections  that  went  with  his 
membership  of  the  Moravians,  soon  procured  him  the  custom  of 
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\.  Left.  Work  Table.  The  legs  and  stretchers  are 
attached  by  screws  and  may  be  removed  for  safety 
in  transport.  Maplewood  stained  brown  with  inlay 
of  maplewoods  coloured  in  various  shades.  About 
1770-75- 


5.  Above.  Oval  stretcher  tray  on 
the  table,  No.  4.  The  imitation 
of  contemporary  porcelain  is 
evident. 


6.  Top  of  Table  in  No.  4.  \ 
Roentgen  speciality  was  produ- 
cing shading  effects  by  minute 
wood-mosaics  in  preference  to 
engraved  hatchings. 
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7.  A  Table  Top.  This  has  affinities  c 
design  to  that  in  No.  4.  The  same  moti 
is  found  in  the  inlay  of  a  sewing  tabl 
in  Schloss  Baden-Baden.  About  1770-7' 


8.  Facing.  Encoignure.  Planewood  inlai 
with  maple  in  various  shades;  tl 
remainder  in  rosewood.  About  1770-75. 


the  local  nobility.  The  workshop  grew  in  importance  from  1750 
onwards.  In  1757  his  son  David  joined  the  business  as  an  appren- 
tice. Abraham  had  specialised  in  Dutch  and  English  rococo,  but 
David  Roentgen,  who  had  taken  over  the  running  of  the  firm  by 
1768  at  the  latest,  looked  instead  to  Paris,  where  the  Louis-seize 
style  had  entered  upon  its  ascendancy.  His  business  skill  and  tireless 
enterprise  soon  raised  the  Neuwied  workshop  to  be  the  most 
widely  recognised  manufactury  of  this  style  on  the  continent  of 
Europe. 

The  firm's  prosperity  dates  from  a  furniture  lottery  held  by 
David  Roentgen  in  Hamburg  in  1769,  the  great  success  of  which 
put  an  end  to  the  financial  difficulties  of  the  preceding  years. 
The  next  step  of  the  young  manager — his  father  made  the  firm 
over  to  him  in  1772,  no  doubt  in  acknowledgment  of  his  com- 
mercial ability — was  to  get  a  foothold  in  Paris  itself.  After  several 
years  of  preparation,  David  Roentgen  set  out  for  the  French 
capital  in  1779,  accompanying  several  cart-loads  of  his  finest 
pieces.  He  had  been  there  once  before,  when  he  had  made  the 
acquaintance  of  the  engraver  Johann  Georg  (Jan-Georges)  Wille 
(1715-1808),  a  fellow-German  by  origin,  from  whom  he  had 
received  valuable  introductions.  Upon  arriving  the  second  time 
in  Paris,  he  secured,  through  these  connections,  early  admittance 
to  court,  and  the  king  bought  from  him  for  the  enormous  sum  of 
80,000  livres  one  of  his  celebrated  state  writing  tables  of  vast 
proportions.  An  exhibition  in  the  Salon  des  artistes  et  savants  won 
unqualified  acclaim  and  David  Roentgen  had  conquered  Paris. 

Apart  from  the  royal  purchases,  those  of  Baron  Friedrich 
Melth  or  von  Grimm  (1723-1807)  proved  to  have  lasting  im- 
portance for  Roentgen.  The  great  connoisseur's  influence  was 
far-reaciung  and  his  judgment  in  matters  of  taste  was  noted 
beyond  the  confines  of  Paris  society.  The  Empress  Catherine  was 
among  those  who  paid  attention  to  his  artistic  advice.  Roentgen 
owed  it  to  the  favour  and  recommendation  of  Baron  Grimm  that 
1783  onwards  he  delivered  seven  consignments  of  furniture 
to  St.  Petersburg,  some  of  them  of  great  size.  The  Tsarina's 
commissions  naturally  received  the  utmost  attention  in  Neuwied 
and  the  style  which  was  evolved  for  these  suites  came  in  time  to 
set  the  standard  for  all  the  rest  of  contemporary  production  in  the 
workshop.  Once  Roentgen  had  established  his  court  clientele  in 
Paris  and  St.  Petersburg,  the  numerous  German  principalities, 
large  and  small,  began  to  order  from  him  increasingly,  their 


rulers  feeling  they  owed  it  to  their  station  to  possess  a  Ncuwic 
suite.  It  is  therefore  not  surprising  that  German  castles  and  palaa 
residencies  still  contain  a  substantial  quantity  of  these  masterpiece 
The  success  of  David  Roentgen's  furniture  was  principally  di 
to  two  features:  the  beautifully  executed  marquetry,  and  tl 
clever  use  of  mechanical  devices — thus  satisfying  two  importai 
preferences  of  the  fastidious  class  of  buyers  on  whose  tastes  1 
concentrated  more  and  more.  He  could  never  have  done  so  i 
such  quantities  if  he  had  not  had  the  co-operation  of  two  highl 
gifted  men.  The  local  joiners'  inlay  work  was  often  very  weak  1 
design,  so  to  ensure  his  own  superiority  he  had  the  dirficu 
patterns  drawn  by  a  well-known  artist,  the  painter  Januarii 
Zick  (1730-1797).  The  built-in  timepieces  and  clockwork  fittinj 
and  other  mechanical  features  in  his  furniture  were  construct* 
by  the  Neuwied  watchmaker  Peter  Kinzing  (1745-1816).  Thu 
inlaid  Roentgen  furniture  can  be  easily  recognised — in  the  case  1 
emblematic  and  floral  patterns,  by  the  correct  drawing  ar 
artistic  still-life  composition;  and  in  the  case  of  chinoiseries  (I 
other  figure  compositions,  by  the  delightfully  idyllic  scenes.  The 
inlays  are  unmistakable  and  are  clearly  distinguishable  fro; 
other  contemporary  work.  The  date  of  manufacture  can  be  sei 
in  the  employment  of  the  marquetry:  between  1750  and  17; 
there  are  only  flowers  and  ribbons;  from  1755  these  are  increa 
ingly  supplanted  by  figure  compositions ;  from  the  early  'eighti 
onwards,  inlay  work  diniinishes  and  a  harmony  of  dark  n 
mahogany  veneers  with  sumptuous  gilt-bronze  furnishings  b 
comes  typical. 

Roentgen's  furniture  is  as  highly  prized  today  as  ever  it  was 
the  heyday  of  the  workshop  during  the  last  two  decades  of  tl 
eighteenth  century,  so  it  may  not  lack  interest  for  lovers  of  fii 
furniture  to  see  some  examples  of  Neuwied  manufacture  fro 
private  collections  of  the  German  aristocracy,  which  have  n 
been  published  before.  There  are  no  records  left  of  the  origin 
purchases,  but  the  Neuwied  attribucion  is  confirmed  by  compa 
ing  the  inlay  work  with  authenticated  pieces.  For  example,  mc 
of  the  floral  decoration  on  the  writing  cabinet  (Nos.  1  and  2)  ai 
the  pattern  on  the  table-top  (No.  4)  is  the  same  as  that  found  c 
pieces  reproduced  by  Hans  Huth  in  his  classic  work  on  the  Ne 
wied  workshop.1  The  veneers  and  marquetry  woods  us< 
correspond  to  Roentgen's  known  work,  and  so  does  the  co 
struction  and  the  kinds  of  timber  employed  for  this.1 
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NOTES 


*ns  Huth,  'Abraham  und  David  Roentgen  und  ihre  Neuvvieder  Mobelwerk- 
,  Deutscher  Verein  fur  Kunstwissenschaft,  Berlin,  1928. 

s  Huth,  'Mobel  von  David  Roentgen',  Franz  Schneekluth  Verlag,  Darmstadt, 


Heinrich  Kreisel,  'Mobel  von  Abraham  Roentgen',  Franz  Schneekluth  Verla 
Darmstadt. 

Josef  M.  Greber,  'David  Roentgen',  Karljost  Verlag,  Neuwied,  1948. 
2  The  pieces  reproduced  with  this  article  were  in  such  good  state  of  preservation 
that  only  very  slight  repairs  were  required.  These  were  carried  out  in  the  workshop 
of  Count  Alexander  zu  Munster  at  Ebelsbach  iiber  Hassfurt,  West  Germany. 
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Sir  Peter  Lely: 

Portrait  drawings  of  his  family 

PAUL  HULTON,  Assistant  Keeper,  Department  of  Prints  and  Drawings,  British  Museum 


THE  work  of  a  famous  artist  which  has  been  handed  down  by 
succeeding  generations  of  his  descendants  always  has  quali- 
ties of  a  particularly  personal  or  intimate  kind.  This  is  true  of  the 
three  little-known  portrait  drawings  by  Sir  Peter  Lely  which  have 
remained  in  the  direct  line  of  the  family:  a  self-portrait,  a 
portrait  of  his  wife,  Ursula,  and  one  of  his  son,  John.  All  three 
were  exhibited  at  Grosvenor  Place  in  1932  and  the  self-portrait 
at  Burlington  House  in  the  winter  of  1956/7,  but  otherwise 
they  have  received  little  attention. 

Lely's  reputation  has  suffered,  not  entirely  fairly,  from  over- 
production of  his  portrait  factory  in  which  inferior  assistants 
played  too  considerable  a  part.  It  is  sometimes  true  that  his  draw- 
ings rather  than  his  paintings,  even  when  these  are  correctly 
attributed,  show  his  qualities  as  an  artist  more  plainly.  His  early 
years  in  England  where  he  settled  probably  in  the  early  1640's, 
were  given  up  to  a  profound  study  of  Van  Dyck.  The  not  rare 
drawings  by  Lely  of  all  periods  of  his  career,  in  particular  the 
Knights  of  the  Garter  series,  show  how  well  he  had  absorbed  this 
master's  technique  and  reveal  considerable  powers  of  draughts- 
manship and  characterization.  The  three  drawings  reproduced 
here  are  typical  of  his  manner  at  the  various  stages  of  his  artistic 
development.  All  are,  or  were  intended  as,  finished  portraits 
having  no  connection  with  oil  paintings.  The  self-portrait  is  cer- 
tainly the  earliest  and,  though  undated,  shows  the  artist  as  a 
young  man  in  his  twenties  or  early  thirties.  It  would  most  likely 
have  been  executed  within  a  few  years  of  his  arrival  in  England. 
The  portrait  of  Ursula  seems  to  date  from  the  1660's  to  judge  by 
her  hair  style,  and  that  of  John  is  dated  1680,  the  year  of  Lely's 
death.  The  drawings  therefore  cover  most  of  the  period  of  his 
working  life. 

The  finest  of  the  three  is  without  doubt  the  self-portrait 
(No.  1).  The  face  is  handsome,  that  of  a  man  conscious  of  his 
appearance  and  dignity,  and  with  perhaps  a  touch  of  arrogance. 
We  have  an  indication  here  of  Pepys'  'mighty  proud  man  and 
full  of  state'.  Vertue  was  one  of  the  earliest  of  art-historians  to 
note  Lely's  'fine  freedom  of  pencill',  and  his  virtuosity  as  a 
draughtsman  is  evident  here  in  the  subtle  modelling  of  the  face, 
the  ti  (merit  of  the  hair  and  the  sensitive  handling  of  the  sleeve, 
rhe  1  idium  is  black  chalk  on  brown  paper,  with  occasional 
touches  of  colour  in  crayon  and  some  heightening  with  white. 
I  he  inscription  is  difficult.  After  the  characteristic  signature  and 
fe.,  abbreviated  for  fecit,  there  follow  what  appear  to  be  on  and  H. 
the  meaning  of  which  is  not  clear. 

The  portrait  of  Ursula  Lely  (No.  2)  is  almost  a  ruin,  much  of 
the  modelling  having  been  removed  by  rubbing,  but  enough  is 
left  to  indicate  something  of  its  original  quality.  The  sitter  is 
shown  as  a  young  woman.  The  likeness,  one  might  guess,  is  more 
candid  than  flattering  and  there  is  the  beginning  of  a  slightly 
crooked  smile.  The  arm  and  the  hand  which  holds  a  flask  are 
beautifully  drawn.  Much  more  use  had  obviously  been  made  of 
crayons  and  heightening  with  white  chalk,  but  the  uneven 


removal  of  much  of  the  colour  makes  it  impossible  to  judge  th 
work  fairly.  There  are  faint  indications  of  a  signature  on  th 
brown  background  to  the  right  of  the  shoulder.  Of  Ursula  vcr 
little  is  known.  She  was  reputed  a  beauty  and  bore  Lely  thre 
children,  Anne,  John  and  Peter.  The  register  of  St.  Paul's,  Cover 
Garden,  records  the  baptism  and  burial  of  the  last  child  i 
January  1673.  Ursula  must  have  died  as  a  result  of  his  birth,  fc 
her  burial  a  few  days  before  her  son's  is  also  recorded. 

The  drawing  of  John  Lely  (No.  3)  is  an  unusually  well  pn 
served  example  of  a  portrait  in  crayons,  a  medium  which  arouse 
more  interest  among  contemporaries  than  it  has  since.  The  mode 
ling  is  to  a  large  extent  executed  in  colour  though  the  black  dial 
outlines  are  sometimes  visible.  In  spite  of  the  strong  crayoj 
strokes  the  treatment  of  the  hair  and  face  is  delicate.  This  is  nc 
a  character  study  in  the  sense  in  which  the  self-portrait  clearly  ii 
The  structure  of  the  face  is  hidden  by  the  smooth  childish  cot 
tours  and  the  solemn  expression  is  unrevealing.  The  hand,  wt 
drawn  as  always  with  Lely,  has  too  the  somewhat  unformed  lin- ) 
of  a  child's.  The  orb  it  appears  to  hold  was  probably  intended  as* 
large  ball  for  it  looks  as  if  the  cross,  by  contrast  only  faintly  draw 
is  not  really  part  of  it.  The  portrait  is  dated  1680  while  on  rl 
reverse  is  the  inscription  (No.  4),  in  the  artist's  hand,  John  Le\ 
Filius  P.  Lely  Pictoris  hujus  1680.  The  word  Pictor  is  not  inapposi 
as  the  portrait  in  its  use  of  colour  is  closer  to  the  technique  ( 
painting.  Lely  has  left  another  portrait  of  John  at  a  very  earj 
age,  a  chalk  study  of  the  sketchiest  kind,  and  there  is  a  precise  ■ 
similar  sketch  of  Anne  looking  two  or  three  years  older  whkl 
must  have  been  done  at  the  same  time.  Both  are  in  the  Britiv 
Museum.  Now  we  know  that  Anne,  who  by  the  terms  of  Lcl\| 
will  was  to  inherit  ^3,000  at  eighteen,  had  not  reached  that  aj. 
when  the  will  was  proved  in  January  1681,  but  she  was  probab 
within  two  or  three  years  of  it,  say  fifteen  to  sixteen.  We  mil 
reasonably  guess  therefore  that  John  was  about  twelve  when  1 
sat  for  his  final  portrait.  By  the  sale  of  the  artist's  extensive  CO 
lection  of  paintings  and  drawings  the  boy  was  kept  at  Harro 
and  well  set  up,  but  he  proved  a  sharp  thorn  in  the  flesh  to  Rogi 
North,  his  father's  executor,  before  his  marriage  at  twenty,  r 
died  in  1728. 

The  three  drawings  are  prized  possessions  of  Lely's  preseiu 
descendants,  the  latest  of  whom,  his  namesake,  is  a  practisirlj 
landscape  artist  of  an  original  kind. 

1.  Self-portrait  of  the  artist.  Black  chalk  heightened  with  white  on  brov 
paper ;  signed ;  15]  x  I2§  in. 

2.  Ursula  Lely,  wife  of  the  artist.  Black  chalk  and  crayons  heightened  wi 
white  on  brown  paper;  signed;  l6£  X  I2j  in. 

3.  John  Lely,  son  of  the  artist.  Crayons  over  black  chalk,  heightened  wi 
white  on  brown  paper;  dated  1680;  10  X  ^\  in. 

4.  Inscription  by  the  artist  on  the  reverse  of  No.  3 ;  actual  size. 
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Jraham  Hughes  writes  on 


lontemporary  British 
Raftsmen:  the  architect 
nd  exhibition  designer 

/Uan 
[rvine 

G  A  ME  has  done  untold  harm  to  architecture:  distracting  as  an 
accompaniment  to  any  career,  to  architecture  it  is  ruinous, 
aere  is  a  limit  to  any  man's  creative  capacity;  too  much  work 
ust  mean  delegation,  and  that  must  mean  less  personal  stand- 
ds,  not  necessarily  lower  or  worse  standards  but  simply  the 
ipersonal  standards  of  a  team  rather  than  the  quiet  authority  of 
ie  man  ruling  himself. 

'If  Christopher  Wren  had  lived  today  he  would  hardly  have 
anaged  alone  all  the  working  drawings  for  huge  St.  Paul's 
ithedral,  srill  less  those  solitary  trips  of  his,  negotiating  stone 
ntracts  on  Portland  Bill.  He  would  have  had  a  large  office,  and 
fore  his  biggest  job  was  finished  its  sheer  vastness  would  already 
ive  attracted  other  commissions,  dividing  the  creator's  mind 
»d  energies,  dispelling  his  obsession  with  the  great  dome. 
>sterity  is  lucky  that  Wren  could  remain  single-minded  to  the 
d,  but  we  often  fail  to  profit  from  his  example. 
■Indeed,  success  in  architecture  is  now  measured  partly  by  size 
practice.  This  is  not  only  because  a  big  office  means  big  profits, 
Dig  output  of  buildings,  more  effect  on  the  community  gener- 
(y;  it  also  means  capacity.  The  manager  of  a  big  group  can  in 
eory  handle  dozens  of  meetings  with  conservative  clients 
ending  public  money,  the  technical  data  vital  to  a  power 
tion,  the  human  problems  of  a  new  town,  and  the  cost 
tistics  of  flatted  factories,  as  well  as  the  creation  of  beauty.  A 
tall  man  like  Wren,  by  contrast,  would  now  probably  have  to 


Arts  and  Crafts  Exhibition  Society,  its  26th  exhibition,  held  at  Gold- 
iths'  Hall,  1959:  the  chandelier  designed  in  1830  makes  a  dramatic  foil  to 
>•  plain  modern  exhibits  and  the  white  temporary  walls. 


2.  Treasures  of  Cambridge  exhibition,  organised  by  the  Worshipful  Company  of  Goldsmiths  at  Goldsmiths'  Hall,  1959. 


concentrate  on  the  last,  and  he  might  not  even  do  this  because  he 
might  never  get  the  contract.  Patrons  tend  to  ask  'What  have  you 
fore?'  and  if  the  architect  has  to  say  'nothing',  a  safer  bet 
may  b  preferred — a  famous  man  with  many  assistants,  for  in- 
sl  tnc<  So  the  drift  continues  away  from  the  independents,  and 
the  leadei  s  inevitably,  with  the  growing  number  and  complexity 
of  their  commitments,  spend  less  and  less  time  designing,  more 
and  more  talking.  Thus  fame  makes  architects  into  negotiators, 
caly,  the  trend  is  less  pronounced  than  in  any  other  country 
tuse  of  the  happy  prevalence  there  of  the  artistic  temperament, 
of  private  as  opposed  to  public  patrons.  A  designer's  self  respect 
starts  when  he  himself  starts  on  his  own;  joining  an  existing 
organisation  as  a  student  at  the  end  of  his  training  can  mean  an 
abandonment  of  individuality.  Likewise,  from  the  employers' 
end,  the  beginning  of  successful  patronage  is  the  location  of  an 
unknown  young  protege,  as  Burlington  found  his  Kent  and  Beck- 
ford  his  Clementi  in  a  happier  artistic  age.  If  Italy  leads  European 


design  now  as  she  has  done  in  centuries  before,  it  is  because  ii 
dividuals  still  flourish  there.  Expensive  oddities  like  the  Tor 
Velasca  in  Milan  share  the  space  with  fine  classics  like  the  Pire 
skyscraper,  but  classics  are  the  product  of  experiment,  not  < 
careful  committee  deliberation,  the  product  of  diversity,  not  > 
democratic  uniformity. 

Irvine  worked  for  a  year  in  Milan  under  these  stimulate  1 
conditions.  He  returned  to  London  and  after  a  short  time  openf 
his  own  office  which  he  has  maintained  ever  since. 

He  was  lucky  that  his  first  client  was  exceptionally  sympathi 
tic:  a  shop  designed  for  Torrington  Furs  in  Bond  Street,  Londoi 
recorded  his  style  exactly  as  he  wished.  Few  designers  fulfil  then 
selves  so  soon.  His  next  opportunity  was  an  exhibition,  a  sms 
framework  for  a  show  of  modern  silver  by  the  Worshipful  Con 
pany  of  Goldsmiths  in  four  retailers'  windows  in  Cheltenham  ij 
1956.  His  methods  came  as  a  healthy  shock  to  all  concerned.  Tl 
scheme  was  to  exhibit  only  a  few  good  pieces :  that  way,  peop 
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rtin  Roman  Britan 


6.  Above.  Art  in  Roman  Britain,  organised  at  Goldsmiths'  Hall  by  the  Society  for  the  Promotion  of  Roman  Studies,  1961. 

7.  Left.  Swift  by  Roubiliac,  and  other  scholars,  made  an  extraordinary 
impact  of  lively  humanity  at  the  Book  of  Kells  exhibition. 

8.  Right.  Bowl,  i960,  given  by  the  Worshipful  Company  of  Goldsmiths 
to  Birkbeck  College,  London.  Makers  Nayler  Bros,  the  badge  by  John  Donald. 

would  really  study  them  because  there  were  no  irrelevant  frills. 
An  overcrowded  shelf  will  cause  undiscerning  admiration  and 
dismay  but  it  won't  convey  a  message;  whereas  one  superb  piece 
with  breathing  space  around  it  may  inspire  and  educate  the 
onlooker,  surely  the  aim  of  any  exhibition.  Simple  effects  tell 
their  own  powerful  story,  and  stand  out  clearly;  alas,  most 
displays  are  over-ostentatious.  If  you're  showing  something  good, 
let  it  speak  for  itself— you  cannot  gild  the  lily.  Accurate  lighting 
is  essential.  Fine  ingredients  used  plainly,  look  better  than  cheap 
ingredients  used  elaborately. 

These  simple  principles  complimented  the  superb  Treasures 
of  Cambridge  in  the  Company's  home  at  Goldsmiths'  Hall, 
London,  in  1959.  Austere  white  rectangles,  exotic  Siamese  silks, 
dazzling  spotlights  impressed  many  a  Cambridge  man  with 
what  he  had  seen  but  missed  in  the  Fitzwilliam  Museum,  even  in 
his  own  college.  Philip  Hardwick's  heavy  Roman  type  interiors 
of  1830  have  never  looked  better  than  when  clothed  with  these 
great  works  of  art.  The  .clash  of  styles  was  stimulating,  not 
agonizing,  reminiscent  even  of  the  beautiful  clash  between  Cam- 
bridge's gothic  King's  College  Chapel,  with  classical  Gibbs 

9.  The  world's  first  exhibition  of  modern  jewellery,  1890-1961,  organised 
by  the  Worshipful  Company  of  Goldsmiths  and  the  Victoria  &  Albert 
Museum  at  Goldsmiths'  Hall.  The  pyramids  made  it  possible  to  display 
very  large  numbers  of  jewels  in  a  modest  floor  area  without  overcrowding. 


io.  Alan  Irvine  in  the  Architecture  of  Power  exhibition  at  the  Royal  Insti- 
tute of  British  Architects,  1963.  Photograph  by  James  Mortimer. 


11.  The  Architecture  of  Power  exhibition,  organised  by  the  Central  E:- 
tricity  Generating  Board  at  the  Royal  Institute  of  British  Architects,  1 
Irvine's  bold  shapes  complement  the  idea  of  power  stations  with  t  ir 
vast,  simple  outlines. 


building  and  Clare  College  beside  it.  Different  styles  can  and  do 
complement  each  other;  the  Hall's  massive  interior  perhaps  for 
the  first  time  looked  really  elegant. 

In  the  small  Arts  and  Crafts  Exhibition  Society  members' 
exhibition,  again  at  Goldsmiths'  Hall  in  1959,  the  exhibits  were 
cntly  allowed  to  expose  themselves,  clean  and  naked. 
Ther<  were  none  of  the  fussy  ornamental  frames,  none  of  the 
hand-made  curves  which  William  Morris,  the  Society's  founder, 
might  have  liked,  and  which  many  museums  still  do  like.  Instead 
there  was  the  clarity,  the  sharp  lines  and  rectangles  of  good 
modern  architecture.  Irvine's  patient  germination  and  sifting  of 
ideas  yields  nothing  showy,  but  the  simplicity  of  conviction; 
goi  J  proportions,  good  colours  sparingly  used,  good  scale:  that 
is  all.  He  lets  fine  materials  speak  for  themselves,  using  natural 
textures  like  the  grain  of  wood  as  some  designers  might  use 
ornament.  It  is  his  care  for  detail  which  makes  him  craftsman  as 
well  as  architect. 

He  was  born  in  1926,  studied  at  the  Regent  Street  Polytechnic 
school  of  architecture,  London,  1943-51,  including  three  years 
in  the  Royal  Air  Force,  at  the  Royal  College  of  Art,  I95I-53. 
worked  in  Milan  with  the  Banfi  Belgiojoso  Peressutti  &  Rogers 


group  1954,  whose  projects  then  included  the  Olivetti  showro  1 
in  New  York  and  the  Sforza  Castle  Museum.  Since  then,  ant 
from  the  work  here  illustrated,  he  has  designed  small  exhibiti  s 
for  several  industrial  patrons  and  a  room  for  the  Central  Of  e 
of  Information  at  the  British  Exhibition  in  Stockholm  in  19 
He  is  now  working  on  the  main  entrance  at  the  Royal  Scoti  1 
Museum,  Edinburgh,  where  he  is  designing  a  central  feature  f 
seats,  pools  and  fountains  in  travertine  marble;  on  details  1 
the  Windsor  Castle  State  Apartments,  and  the  Queen's  Galle  i 
Buckingham  Palace;  and  on  a  new  Treasury  being  establisl  1 
at  Winchester  Cathedral  by  the  Worshipful  Company  of  Go  - 
smiths. 

His  blend  of  visual  reticence  and  precision  is  ideal  for  the  re  - 
less  world  of  exhibitions.  It  was  the  Worshipful  Company  : 
Goldsmiths  which  first  commissioned  his  austere  style,  al 
British  gold  and  silver  have  gained  strength  and  dignity  from  j; 
influence.  The  job,  however,  which  may  give  him  the  great : 
pleasure  of  all  is  the  new  building  for  the  Arbour  Youth  Cl  • 
in  Stepney:  bare  economy  here  demands  bare  concrete.  Perhs  • 
this  will  be  the  first  of  a  line  of  honest  sparse  new  buildings:  if: 
they  will  be  the  work  of  his  own  hand,  not  of  a  nameless  assista; 
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The  Art  of  Corot  Surveyed 


SO  many  have  been  the  London  exhibitions  in  recent  years 
singly  devoted  to  the  work  of  one  or  other  of  the  nineteenth- 
entury  French  masters,  it  seems  the  more  surprising  that,  until 
iow,  Corot  has  not  been  among  them.  The  Marlborough  Fine 
^rt  Gallery  has  taken  an  admirable  initiative  in  organising  a  first 
ollected  exhibition  in  London,  a  fine  choice  of  some  fifty 
laintings,  on  view  at  39  Old  Bond  Street  until  December  6. 
]orot,  like  Claude  Lorrain,  with  whom  he  has  so  much  poetic 
ffinity,  has  always  been  a  favourite  with  English  picture 
ollectors  and  the  paintings  come  mainly  from  English  private 
ollections;  though  public  galleries  have  also  made  loans.  They 
iave  been  selected  with  care  to  represent  him  by  characteristic 
nd  fully  authenticated  examples  of  the  various  phases  of  his  art, 
rom  the  time  of  his  visiting  Rome  as  a  young  man  to  that  of  his 
yrrical  maturity  and  prolific  later  years. 

It  is  an  occasion  on  which  to  recall  what  adjustments  time  has 
uggested  in  the  appreciation  of  Corot's  art.  Not  that  his  superb 
ifts  have  ever  been  in  doubt  or  that  he  can  be  regarded  as  any- 
hing  less  than  a  great  and  inspiring  father-figure  in  the  landscape 
accession  of  his  century.  But  admiration  has  tended  to  veer 
Mnewhat  invidiously  from  point  to  point.  The  late  nineteenth 
cntury  most  highly  esteemed  the  delicate  and  misty  little 
KHivenirs'  of  which  he  produced  so  many  when  in  his  sixties, 
lien  came  a  time  when  works  of  this  kind  ceased  to  elicit  the 
line  response  and  were  viewed  with  some  disfavour.  Attention 
irasnow  fixed  on  the  early  Corot  of  the  1820's,  on  the  directness, 
lie  clarity  and  firmness  of  design  displayed  in  his  views  of  Rome. 

More  recently,  attention  turned  to  his  figure  paintings  and 
heir  magnificent  combination  of  grace  and  constructive  power, 
lie  discovery  again  having  the  effect  of  temporarily  obscuring  a 
;reat  deal  of  Corot's  work  as  a  specialist  in  landscape.  Yet 
hough  there  is  a  phase  of  overproduction,  of  landscape  memor- 


ies invented  in  the  studio  (imitated  by  pupils  and  others  with 
dubious  accessions  to  their  number),  every  period  of  his  career 
had  its  value.  To  appreciate  the  views  of  aqueduct  and  basilica 
painted  on  the  spot  in  the  clear  Roman  light  need  not  make  one 
insensitive  to  the  poetry  of  half-light  and  subtle  greys,  the  tem- 
peramental union  of  sky,  water  and  tremulous  foliage  such  as 
appears  in  the  Pay  sage  from  the  Duke  of  Marlborough's  collec- 
tion at  Blenheim  Palace.  His  originality  and  vigour  of  composi- 
tion is  variously  seen  in  the  Rouen  of  1850-60,  now  cleaned  and 
in  its  original  state,  from  the  collection  of  the  Hon.  Gavin  Astor; 
the  Richmond  (collection  of  Sir  Anthony  and  Lady  Hornby),  one 
of  the  three  known  pictures  painted  by  Corot  on  his  visit  to 
England  for  the  Exhibition  of  1862;  the  Marcoussis,  le  village  of 
1867  (collection  of  Lady  Kroycr-Kiclberg). 

If  Corot  took  to  Italy  a  freshness  of  landscape  aim  which  may 
well  have  been  stimulated  by  the  work  of  Constable  in  the  Salon 
of  1824,  he  seems  to  have  brought  back  from  his  journeying  a 
feeling  for  the  classic,  the  harmony  of  form  and  content  so  per- 
fectly conveyed  in  the  figure  paintings  of  which  the  present 
exhibition  includes  exquisite  examples.  In  La  Meditation  of  c. 
1840-5  he  seems  close  in  spirit  to  Raphael  and  there  is  a  like 
purity  of  form  in  the  Portrait  de  Femme  of  the  Burrell  Collection, 
Glasgow  (1850-5).  In  his  vein  of  mythological  fancy,  distinct 
from  the  masterpieces  of  direct  life  study,  as  in  le  Secret  d' Amour 
of  1865,  there  is  a  delightful  feeling  of  kinship  with  Correggio — 
and  even  with  Giorgionc.  The  Marlborough  Fine  Art  exhibition, 
in  all,  well  indicates  the  range  of  the  great  French  master  and 
mention  should  be  made  of  an  interesting  rarity,  one  of  the  only 
three  flower  paintings  recorded,  the  Bouquet  de  Views  dans  un 
verre,  a  cote  am  pot  a  tabac  (collection  of  Mr.  and  Mrs.  Eliot 
Hodgkin),  completed  only  a  year  before  his  death  111  1875. — 
William  Gaunt. 


Mow.  J.  B.  C.  Corot.  View  of  Rouen,  1850-60.  15  X  28  in.  From  the  collection  of  the  Hon.  Gavin  Astor. 
tight.  J.  B.  C.  Corot.  La  Meditation,  c.  1840-45.  Signed.  Oil  on  canvas,  18 A  >  135  in.  From  the  eol- 
ation of  Messrs.  Marlborough  Fine  Art. 
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The  Calouste  Gulbenkian 
Foundation 

A  Lisbon  exhibition  of  Oriental  Islamic  art 


FOLLOWING  the  exhibition  of  some  important  paintings 
of  .ts  collection,  the  Calouste  Gulbenkian  Foundation  has 
re<  end)  inaugurated  a  new  Exhibition  of  Oriental  Islamic  Art  in 
the  National  Museum  of  Ancient  Art  in  Lisbon.  The  Museum  is 
kindly  lending  some  of  its  rooms  for  a  number  of  years  in  order 
to  '.  uablc  the  Foundation  to  present  some  of  its  treasures  while 
the  new  Calouste  Gulbenkian  Museum  is  under  construction. 

The  new  exhibition  is  indeed  outstanding  on  account  of  the 
beauty  and  importance  of  the  many  items  displayed,  and  includes 
glass,  ceramics,  textiles,  illuminated  books  and  bindings  from  the 
twelfth  to  the  nineteenth  centuries.  Of  a  total  of  154  objects,  only 
a  few  have,  so  far,  been  seen  in  international  exhibitions. 

Naturally,  the  exhibition  could  not  take  in  the  whole  of  the 
Oriental  Islamic  Art  in  the  Gulbenkian  Collection,  one  of  its  most 
valuable  sections.  It  was  necessary  to  make  a  selection  of  the  most 


representative  items  in  view  of  the  comparatively  limited  rooi 
in  the  galleries  housing  the  exhibition. 

The  illustrated  catalogue  has  specialized  introductions  to  t 
different  fields  of  art,  and  the  classification  and  description  oft 
items  were  organized  with  the  co-operation  and  advice  of  seve: 
well-known  experts  in  the  different  sectors. 

While  enabling  visitors  to  enjoy  many  of  the  objects  in 
collection  before  the  opening  of  the  future  Gulbenkian  Museu 
in  Lisbon,  the  Calouste  Gulbenkian  Foundation  has  also  gene 
ously  planned  a  programme  of  cultural  activities  to  help  devel' 
the  knowledge  of  the  history  and  art  of  this  period.  Guided  tou 
lectures  and  practical  classes  for  all  those  interested  in  the  era 
are  included  in  this  programme. 

The  exhibition,  which  is  remarkably  well  arranged,  will  be  < 
show  for  about  two  years. 
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3.  A  rich  red  velvet  textile  (from  Brussa,  Turkey)  of  the  sixteenth  century  (im88  X  im29). 
Apart  from  carpets  the  Gulbenkian  Foundation  has  an  outstanding  collection  of  oriental 
textiles  of  which  the  Turkish  brocades  and  velvets  constitute  one  of  the  surprises  in  the 
exhibition. 


teautiful  (Iznik?)*mug  of  the  early  sixteenth  century 
coloured  floral  decoration  on  a  white  ground. 

e  great  fourteenth-century  Syrian  glass.  This  excep- 
I  piece  was  acquired  from  the  Eumorfopoulos 
ction.  It  is  about  10  inches  (33.5  cm.)  high,  with  a 
rkable  enamelled  decoration  in  blue-,  red,  green,  gold, 
and  yellow,  and  is  considered  a  Syrian  masterpiece, 
making  was  at  its  best,  in  Syria,  during  the  thirteenth 
burteenth  centuries  and  the  Gulbenkian  Collection 
:veral  other  important  specimens,  including  a  par- 
rly  fine  flagon  and  some  mosque  lamps. 


page  of  a  Persian  book,  of  the  years  1410-11.  A  richly 
linated  anthology  of  prose  and  poetry  by  Mahmud  al 
lyni  and  Hasan  al-Hafiz,  written  in  Chiraz  for  Prince 
idar.  Some  Chinese  influence  is  detected  in  the 
linated  work.  The  book  originally  came  from  the 
s  Thompson  Collection. 
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Contributed  by  Adrian  Bury 


Sisley's  Fate 

WHEN  Sisley  painted  La  Seine  a  Suresnes 
(Messrs.  Frost  and  Reed,  41  New  Bond 
Street,  London  W.i),  the  battle  for  Impression- 
ism was  still  raging  in  Paris.  The  year  was  1880 
and  the  first  exhibition  had  taken  place  a  few 
years  before  in  the  studio  of  Nadar  the  photo- 
grapher on  the  Boulevard  des  Capucines.  Typi- 
cal of  the  abuse  levelled  at  the  founders  of  this 
movement  was  that  of  a  critic  who  wrote,  'II  y  a 
des  gens  qui  pouffent  de  rire  devant  ces  choses 
la,  moi  j'en  ai  le  coeur  serre'.But  the  artists  had 
their  supporters,  notably  Durand-Ruel,  Theo- 
dore Duret,  Emile  Zola  and  Henri  Riviere.  In 
1883  Durand-Ruel  arranged  a  one-man  show 
for  Sisley  and  other  Impressionists,  and  with 
Monet's  successful  exhibition  in  New  York  in 
1886  the  tide  turned  in  favour  of  Impressionism. 
It  made  no  material  difference  to  Sisley  who  to 
the  end  of  his  life  in  1 899  remained  poor  and 
neglected.  His  posthumous  fame  has  increased 
steadily  during  the  present  century  and  he  is  re- 
garded by  some  admirers  as  the  most  enchanting 
of  the  whole  group. 


An  outstanding  exhibition  by  twenty  of 
the  world's  leading  bird  artists  brought 
together  for  the  first  time  by  The  Tryon 
Gallery,  41  Dover  Street,  London  W.i, 
is  on  show  there  until  20th  November. 


John  Opie.  Portrait  of  John  Penwarne.  29^  x  24 
in.  Messrs.  Leggatt  Bros. 


The  'Cornish  Wonder' 

WITH  unquestionable  talent  but  absurd  puffing 
by  Dr.  Wolcot  (Peter  Pindar)  and  other  critics, 
John  Opie  became  the  new  star  at  the  Royal 
Academy  for  1782.  The  'Cornish  Wonder',  as  he 
was  called,  was  much  influenced  by  Reynolds, 
and  a  portrait  of  John  Penwarne  dated  ,1786, 
(Messrs.  Leggatt,  30  St.  James's  Street,  S.W.i)  is 
a  fine  example  of  Opie's  power  of  characterisa- 
tion, especially  considering  that  the  artist  was 
only  twenty-five  at  the  time.  As  a  portrait 
painter,  however,  his  triumph  was  short-lived, 
but  he  adapted  himself  to  history  painting  then 
considered  a  more  important  branch  of  art.  The 
artist  was  connected  with  Boydell's  undertak- 
ings, illustrating  Shakespeare  and  other  poets. 
His  Arthur  Supplicating  Hubert,  and  Death  of 
Rizzio  are  still  memorable  as  successful  works. 

Opie  was  one  of  Farington's  familiars,  and  the 
artist-diarist  frequently  refers  to  his  pictures  and 
opinions.  He  records  that  they  travelled  to  Paris 
together  during  the  peace  of  Amiens.  The 
Cornishman's  comments  on  French  artists  in 
general  and  French  women  in  particular  are 
anything  but  flattering.  Also  at  Leggatt's,  co- 
incidentally,  is  a  large  painting  by  Farington  of 
Stoke  Park,  Stoke  Poges,  signed  and  dated  1801, 
the  year  in  which  it  was  exhibited  at  the  Royal 
Academy.  A  small  beach  scene  by  Louis  Tim- 
mermans,  landscape  and  marine  painter  of 
Brussels  and  Paris  (1 846-1910),  reflects  something 
of  Boudin's  technical  'handwriting'. 

Old  English 

THE  perfect  little  View  near  Dcdham  (Messrs. 
Spink,  5  King  Street,  S.W.i)  reminds  one  that 
there  are  still  a  few  works  by  this  master  not  yet 
appropriated  by  public  galleries.  This  one  is  in- 
teresting as  coming  from  Isabel  Constable's  and 
J.  P.  Heseltine's  collections,  and  was  selected  for 
a  C.E.M.A.  exhibition.  An  oil  on  paper  affixed 
to  canvas,  it  is  'all  poetry',  a  remark  that  Con- 
stable made  in  regard  to  J.  R.  Cozens,  whom  the 
former  admired  this  side  idolatry. 

Thomas  Hearne  (1744-1817),  whose  drawing 
of  the  Old  Cheesecake  House,  Hyde  Park,  is  not 
only  a  pretty  piece  of  topography  but  a  happy 
souvenir  of  a  popular  eighteenth-century  ren- 
dezvous, and  of  the  fact  that  Turner  as  a  lad  had 
to  copy  Hearne's  works  at  Dr.  Munro's  in 
Adelphi  Terrace.  In  those  days,  before  the  idea 
of  expressing  oneself  without  anything  to  ex- 
press was  the  order  of  the  day,  it  was  not  infra 
dig.  for  a  student  to  learn  his  craft  by  studying 
the  works  of  an  older  generation.  We  also  see 
the  influence  of  J.  S.  Cotman  in  a  James  Thirtle 
water-colour  of  a  Norfolk  church. 

Rowlandson's  review  of  troops  in  a  wide 
rustic  landscape  is  a  delicate  piece  of  calligraphy, 
comprising  a  large  number  of  figures  in  serried 
ranks  standing  to  attention.  Look  out  for  the 
small  water-colours  by  Edmund  Wimperis.  A 
meadow  landscape  with  sheep  by  this  artist  is 
worthy  of  any  collection  of  water-colours. 
Works  by  Charles  Wild,  David  Cox,  Robert 


Hills  and  Wilson  Steer  appeal  in  their  variety 
subject  and  style. 

Naval  History 

BORN  in  1760,  little  is  known  about  the  ori 
of  Thomas  Whitcombe,  marine  painter,  s 
that  he  exhibited  at  the  Royal  Academy  betw 
1783  and  1824,  the  year  in  which  he  died, 
most  celebrated  picture  is  The  Repulse  of 
Floating  Batteries  at  Gibraltar,  September  13th,  1 
(National  Maritime  Museum). 

Another  Gibraltar  naval  occasion  by  Wl  ■ 
combe  is  illustrated  in  a  pair  of  pictures  (RutL 
Galleries,  266  Brompton  Road,  S.W.3).  ' 
subject  is  the  capture  of  the  Genovese  piik 
vessel  Liguria  by  H.M.S.  L'Espoir  on  7th  Aug 
1 798 .  These  paintings  were  commissioned  by  C  • 
tain  Bland's  family,  and  were  last  exhibited  at  i 
Naval  Shipping  and  Fisheries  Exhibition  of  15 

Floral  Perfection  in  Art 

NOT  until  one  studies  in  detail  a  flower-piece 
Rachel  Ruysch  (Messrs.  Rayner  MacConnal.'l 
Grafton  Street,  W.i.)  is  one  aware  of  the  wll 
butterfly  with  folded  wings  that  takes  its  p] 
perfectly  in  point  of  sentiment  and  design  in  ; 
lovely  picture.  Rachel  Ruysch  continued  ! 
tradition  of  Dutch  flower-painting  betwt 
1670  and  1750,  learning  her  art  in  the  first  p'fe 
from  William  Van  Aclst.  Nor  is  it  surprisfc 
that  her  works  are  comparatively  few  in  m* 
ber,  such  profound  and  continuous  conceni 
tion  did  she  employ.  Rachel  appears  to  h  : 
been  able  to  combine  her  painting  with  her 
domestic  responsibilities  for  she  had  ten  chile  1 
by  her  husband  Julian  Pool,  a  portrait  artist. 

Another  painter  represented  in  these  galkiS 
who  lived  an  even  longer  life  was  T.  Sidlr 
Cooper,  immensely  famous  in  his  day  A 
painter  of  animals  in  landscapes.  His  picture  m 
herd  of  cattle  and  girl  riding  a  donkey,  da 
1833,  may  well  be  the  first  of  scores  that  he  - 
hibited  before  his  death  at  Canterbury  in  1  ! 
at  the  age  of  99. 

Inspired  by  Dickens 

TIME  was  when  a  newly  illustrated  editior  f 
Charles  Dickens  was  an  event  in  the  publish  5 
world.  A  great  era  for  book  illustrations  s 
immediately  before  the  first  world  war,  the  sup  ) 
quality  of  which  is  not  to  be  seen  today.  'PI  . 
of  course,  set  the  pattern  for  Dickens'  charact  , 
and  how  well  Frank  Reynolds  improvised  1 
enlarged  on  them. 

Dickens  must  have  been  a  godsend  to  an  s 
all  down  the  nineteenth  century.  Frith  ami : 
other  Royal  Academicians  found  inspiration  ft 
his  characters  and  scenes,  and  a  painting  of  D(  ' 
Varden  in  all  her  charm  and  gaiety  (Meal 
Appleby,  10  Ryder  Street,  S.W.i)  is  a  work 
art  in  its  own  right,  and  none  the  worse  beca 
it  has  a  literary  significance.  At  the  same  galle 
a  large  romantic  landscape  by  Andrea  Local 
(1695-1753)  is  an  accomplished  work,  all 
reminiscent  of  Claude  by  whom  Locatelli  j 
considerably  influenced. 
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THE  profusion  and  variety  of  Dutch  seventeenth-century  painting 
is  always  a  matter  of  absorbing  interest.  Even  the  art  scholar  is  sur- 
prised by  the  occasionally  unknown  but  admirable  artist.  Though  there 
are  several  great  and  familiar  names  in  Mr.  Brian  Koetser's  new  exhibition 
at  38  Duke  Street,  London,  S.W.i,  there  are  quite  a  few  unfamiliar  ones. 

For  instance,  Franciskus  Gysbrechts,  whose  Trompe  L'oeil  of  books, 
ornaments,  musical  instrument  and  manuscript  is  a  marvel  of  technical 
dexterity.  Little  is  known  about  this  artist,  and  the  only  recorded  paintings 
by  him  are  at  Danzig  and  Hamburg.  He  may  have  been  related  to  Cornells 
Norbertus  Gysbrechts. 

There  is  a  Johannes  Cordua,  a  remarkably  well  painted  still-life  of  a  vase 
of  flowers,  violin,  books,  cards  and  a  miniature.  Born  in  Brussels  in  the  first 
half  of  the  seventeenth  century,  he  died  in  Vienna  in  1702;  and  only  two 
other  works  known  to  be  by  him  are  in  the  Museums  of  Gratz  and  Her- 
manstadt.  Who  was  the  monogrammist  AB  represented  by  a  work  painted 
about  1680,  somewhat  in  the  style  of  Peter  Roestraten  and  Evert  Collier?  It 
would  also  be  satisfying  to  know  more  about  the  life  of  Jan  Jansz  Den  Uyl, 
said  to  have  been  born  in  Amsterdam  in  1 596.  A  still-life  painter  of  dis- 
tinction, there  are  works  by  him  in  the  Wadsworth  Atheneum,  Hartford, 
Conn.,  U.S.A.,  in  the  Boymans  Collection,  Rotterdam,  and  at  Copen- 
hagen. The  Anonymous  Flemish  School  Madonna  and  Child,  c.  1588,  is  an 
enchanting  little  circular  picture  somewhat  in  the  Italian  style. 

Coming  to  the  more  celebrated  masters,  students  of  Jan  Brueghel  de 
Velours  will  be  intrigued  by  a  seascape  no  larger  than  3  J  x  6  in.,  a  rare 
subject  for  this  artist.  Carefully  drawn  ships  under  full  sail  and  at  anchor,  and 
a  town  probably  Antwerp  on  the  horizon,  this  is  a  little  masterpiece  of 
atmospheric  realism. 

An  entirely  different  mood  and  subject  is  the  hunting  scene  by  Anthonie 
Palamcdes.  Like  Velvet  Brueghel,  Palamedes  was  very  successful  in  his 
time  and  was  made  a  director  of  the  Delft  Guild  in  1673,  the  year  of  his 
death.  Known  mostly  for  battle  scenes  and  portraits,  there  is  only  one  other 
hunting  painting  by  him  in  existence  comparable  with  that  in  Mr.  Koetser's 
collection. 

Cornclis  Poclcnburgh's  classical  sentiment  and  the  fact  that  the  artist 
studied  antiques  in  Rome  for  a  time  are  recalled  by  his  picture  entitled  A 
Warrior's  Dedication  to  Diana,  in  which  a  soldier  wearing  armour  accom- 
panied by  two  vestal  virgins  is  pointing  to  the  statue  of  the  goddess. 

Three  different  climatic  conditions  are  expressed  in  Thomas  Herrman's 
Skating  Scene,  a  river  view  by  Jacob  liellevois,  andLievc  Vcrschuir's  Sunset, 
the  two  former  so  obviously  Dutch,  the  latter  Italianatc  in  the  manner  of 
Claude,  reflecting  Verschuir's  study  in  Italy. 

An  exhibition  of  Dutch  masters  would  be  incomplete  without  an 
example  by  Jan  David  de  Heem,  and  there  is  an  excellent  specimen  of  this 
artist's  manner  with  a  wine  glass,  grapes  and  oysters. 

Such  arc  a  few  of  the  pictures  in  this  select  exhibition  of  Dutch  masters. 
It  is  a  pleasure  to  study  them  all,  not  only  for  their  variety  of  subject  but  for 
their  profound  technical  power  that  has  survived  the  passage  of  time. — 
Adrian  Bury. 
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Above  left.  F.  N.  Souza.  Phoenix,  1962.  Watercolour  on  canvas,  33J  x  in.  Gallery  One.  Above  right.  Lucio  Fontana.  White,  Spatial  Concept,  151 
Oil  on  canvas,  57J  x  45  in.  Messrs.  McRoberts  and  Tunnard.  Facing  page.  A.  Bauchant.  Adam  et  Eve,  1938.  Canvas,  21  x  25^  in.  Messrs.  Arthur  Tooth. 


Art  in  the  modern  manner  ALASTAIR  GORD( 


EVER  since  the  French  'discovered'  the 
Douanicr  Rousseau  there  has  been  a  steady 
popularity  for  naive  painting.  This  can  partly  be 
attributed  to  Gauguin  and  his  followers  regain- 
ing for  an  over-sophisticated  society  the  simple 
truths  of  primitive  society.  Art  had  reached  a 
state  of  pretentiousness  and  falseness  that  made 
for  a  reaction  needing  forthrightness  and  naivety 
as  des::able  attainments.  Once  people  had  got 
hold  of  this  it  wasn't  a  big  step  for  them  to  re- 
call that  the  art  of  the  eleventh  and  twelfth  cen- 
times—expressed mainly  in  the  form  of  church 
decoration  and  manuscript  illustration — had  an 
inti  1 1  eness  and  lack  of  frills  that  nevertheless  told 
a  story  with  complete  veracity.  But  it  wasn't 
primitive,  such  as  was  being  discovered  in  Africa. 
It  did  have  the  same  forthright  chastcness  of 
statement,  but  it  was  illustration  and  not  the  pro- 
duct of  pagan  superstition  nor  of  the  need  to 
placate  angry  gods.  It  was  naive,  not  primitive. 

What  marks  the  naive  painter  is  a  complete 
absence  of  any  unpleasant  undertones.  There  is 
nothing  sinister,  nor  moralising,  nor  violent.  It 
is  only  happy.  So  although  it  is  a  minor  side  of 


art  it  is  in  strong  contrast  to  the  prevailing 
climate  of  our  times.  There  are  plenty  of  naive 
painters  working  today,  some  of  whom  are  on 
exhibition  at  Tooth's  now.  The  big  names  in 
this  exhibition  are  of  an  earlier  generation,  Bau- 
chant, Bombois,  Vivin.  Bauchant  was  a  market 
gardener:  his  figures  and  animals  inhabit  a  per- 
petual Garden  of  Eden,  extravagantly  Arcadian, 
timeless  and  gentle.  Bombois  the  strong  man, 
the  navvy,  the  lover  of  circuses,  is  more  belliger- 
ent, but  the  autobiographical  nature  of  his  work 
is  one  of  joy  and  pride  and  peace.  Vivin  painted 
in  every  stone  and  cobble  in  his  pictures  of  Paris. 
These  were  genuinely  naive  painters,  inspired  by 
love  of  vision.  Some  of  the  modern  ones  are 
possibly  a  little  self-conscious  about  their  naivety 
(which,  of  course,  is  a  contradiction)  but  the 
over-all  effect  of  delicious  fantasy  in  this  exhibi- 
tion is  soothing.  Bulman's  fairy  story  erotica,  the 
wistfulness  of  Montoya's  children,  Helena 
Adamoff's  painstaking  needlework  style,  and  not 
forgetting  our  own  home-grown  E.  Box. 

The  most  exciting  of  the  avant-garde  galleries 
in  London  has  recently  had  an  exhibition  of  all 


its  artists  to  celebrate  in  triumphant  style  the  f 
ten  years  of  its  existence.  This  is  Gallery  O 
You  can  think  them  mad,  or  frivolous,  even 
sincere,  but  never  boring.  Never  do  you  see  c 
plays  of  abstract  painting  in  deathly  good  tai 
propounding  all  the  latest  fashionable  ideas  ab« 
plastic  values. 

On  the  other  hand  there  is  no  vainglorir, 
tilting  at  windmills.  It  is  so  easy  to  trade  in  gi 
micks — there  are  so  many  charlatans  prepared 
produce  the  material.  I  should  say  that  Gall 
One  relies  more  on  controlled  punching  at 
midriff,  for  it  is  there  that  one  feels  the  work 
which  they  deal.  Enrico  Baj,  now  more  o 
constructor  than  a  painter  and  self-styled 
artist  of  the  Nuclear  Age,  has  an  underlyi 
seriousness  in  his  sometimes  hilarious  anarcl 
Souza  and  Christoforou  have  a  sharply  poin 
religious  content,  Sturgess-lief  has  something 
the  sombre  wit  of  Paul  Klee.  These  and  ma 
other  experimental  artists  have  widely  varyi 
styles  and  visions  but  what  they  do  have  in  co 
mon  is  a  kind  of  controlled  excess.  They  are  1 
all  innovators  experimenting  from  sound  a 
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are  bases.  When  the  great  Paris  fashion 
ises  display  their  collections  it  can  be  seen  on 
ilysis  that  their  prototypes  have  no  practical 
)lication  since  they  are  virtually  unwearable. 
verthelcss  they  become  adapted  and  become 
universal  mark,  in  the  end.  The  apparent 
dness  of  contemporary  art  will  always  be 
ipted  and  become  a  universal  idiom,  just  as 
rertising  and  architecture  now  uses  the  theor- 
of  Piet  Mondrian  or  Cubism, 
rhe  McRoberts  and  Tunnard  gallery  in 
irzon  Street  also  displays  the  experimental.  If 
;allery  can  be  said  to  have  a  house  style  the 
availing  mood  here  is  to  ask  you  to  feel  with 
ur  mind.  The  stimulus  is  intellectual,  but  not 
it  colourless  bogus  intellectualism.  The  most 
ebrated  of  their  artists  is  Fontana.  He  calls  his 
>rks  'Spatial  Concepts'.  They  are  not  formal 
signs  because  he  can  only  pluck  feelings  out  of 
:  air.  Because  he  has  an  incredibly  lucid  in- 
lect  these  feelings  or  statements  are  made  with 
solute  certainty.  There  is  no  fumbling,  no 
vision.  It  is  no  sophistry  to  say  that  he  is  not 
illy  an  abstract  artist  at  all.  His  works  are 


poetic  epigrams  of  the  real  and  visible  world 
both  in  fact  and  feeling.  He  is  mostly  known, 
notoriously,  for  plain  canvases  which  have  a  few 
surgical  cuts  in  them  (implying  real,  physical, 
space).  A  landscape  artist?  Possibly:  the  picture 
surface  only  supplies  symbols,  we  have  to  till  in 
the  detail  ourselves. 

Perhaps  Guttuso,  a  social  realist  and  boldly, 
politically,  figurative,  is  no  experimenter.  His 
restless  powerful  figures,  however,  are  expres- 
sive of  revolution  against  tradition:  whereas 
Fontana's  works  are  revolutionary  in  them- 
selves. 

One  can  always  see  constructions  at  this 
gallery.  It  is  overdoing  the  importance  of  such 
work  to  say  that  it  is  adding  a  new  dimension  to 
visual  art.  What  it  does  do  is  to  get  rid  of  the 
convention  that  paintings  must  be  flat  and  sculp- 
tures in  the  round.  Properly  and  imaginatively 
organized,  constructions  have  a  diverting  decor- 
ativeness  and  are  capable  of  endless  variation. 
There  is  no  reason  to  think  that  Piero  della 
Francesca  would  not  have  been  intrigued  by  the 
possibilities. 


A  brief  mention  here  of  two  magazines,  The 
Scottish  Art  Review,  published  by  the  Glasgow 
Art  Gallery  and  Museums  Association  is  of  great 
value  to  art  lovers  well  beyond  the  borders  of 
Scotland,  for  Scottish  art  has  never  been  pro- 
vincial. The  magazine  covers  the  activities  of 
painting  and  sculpture  in  Scotland  of  all  periods, 
and  for  residents  of  Scotland  is  valuable  for 
recording  museum  acquisitions  and  private 
collections. 

The  Institute  of  Contemporary  Arts  has 
recently  started  a  magazine  called  Living  Arts. 
The  operative  word  in  the  title  is  'Arts'  in  the 
plural.  The  Institute  is  always  game  for  anything 
new,  and  this  publication,  handsomely  produced 
and  profusely  illustrated,  is  devoted  to  all  that  is 
not  square  in  the  contemporary  scene. 


The  Galleries:  Arthur  Tooth  and  Sons  Ltd.,  31 
Bruton  Street,  W.i.  Gallery  One,  16  North  Audley 
Street,  W.i.  McRoberts  and  Tunnard,  34  Cur zon 
Street,  W.i. 
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The  Connoisseur's  Diary 


St.  John's,  Smith  Square  :  Oriental  Antiquities 
Expressions  of  Genuine  Realism 


NOW  that  the  site  and  ruins  of  that  fine 
London  baroque  church,  St.  John's,  Smith 
Square,  Westminster,  for  so  long  neglected  after 
war  damage,  have  been  acquired,  all  that  now 
remains  is  to  restore  the  building  structurally, 
inside  and  out,  as  it  was  planned  by  the  architect, 
Thomas  Archer,  in  1728.  The  Friends  of  St. 
John's  are  therefore  appealing  for  £50,000  to 
equip  the  church  after  restoration,  and  for 
£100,000  with  which  to  endow  it.  In  due  course 
the  building  will  be  used  for:  concerts,  drama, 
exhibitions  of  painting  and  sculpture  and  as  an 
educational  and  cultural  centre.  The  appeal  chair- 
man is:  Lady  Parker  of  Waddington,  53  Tufton 
Street,  London,  S.W.i. 

Antiquities  from  India, 
Pakistan,  and  Nepal 

THE  Department  of  Oriental  Antiquities,  the 
British  Museum,  has  recently  added  to  its  collec- 
tions the  following  important  objects: 
1.  A  gold  female  figure  with  a  child  clinging  to 
her  skirt  and  holding  a  bunch  of  grapes,  probably 
representing  the  Indian  goddess  of  good  fortune 
(Sri).  It  was  found  some  fifty  years  ago  in  the 
N.W.F.  Province  of  Pakistan.  It  resembles  in  style 
three  gold  brooches  decorated  in  relief  from  the 
first  century  a.d.  Parthian  city  of  Sirkap  (Taxila) 
in  West  Pakistan.  This  piece,  however,  in  full 
round,  seems  to  have  formed  the  finial  of  a 
woman's  hair-pin.  Its  style,  though  reflecting  the 
phil-Hellenism  of  Parthian  Iran,  has  a  truly 


Indian  feel.  It  is  a  notable  addition  to  the  Mus- 
eum's collection  of  Gandhara  art,  which  already 
contains  the  finest  known  example  of  goldwork 
of  this  period  in  the  Bimaran  Reliquary.  The  gold 
finial,  of  first-  to  second-century-A.D.  date,  was 
purchased  through  the  Brooke  Sewell  Bequest 
Fund  (Ht.       in.  1 962-1 1-12-1). 

2.  Limestone  figure  of  the  Sun-God  Surya, 
flanked  by  his  supporters  Danda,  the  Measurer 
and  Pingala,  the  Recorder  with  his  inkpot  and 
pen.  This  is  an  early  and  rare  representation  of 
the  deity  retaining  some  of  the  iconographic 
features,  as  the  'Scythian'  type  hats,  and  much  of 
the  style  of  the  classical  Gupta  period  of  north 
Indian  art  (fourth  to  sixth  century  a.d.).  It  is  not 
later  than  the  seventh  century  and  was  carved  in 
what  is  now  the  province  of  Madhya  Pradesh. 
It  was  purchased  through  the  Brooke  Sewell 
Fund  (Ht.  27  in.  1962-12-10-1). 

3.  Two  wooden  panels  carved  with  figures  of 
the  Bodhisattvas  Avalokitesvara  and  Manjusri 
flanking  a  now  lost  central  Buddha  figure.  The 
gilding  and  colour  are  probably  original.  The 
style  and  quality  of  the  figures  and  ornament 
preserve  the  Pala  style  of  twelfth-century  Bengal 
to  such  a  degree  as  to  suggest  a  date  for  these 
pieces  not  later  than  the  sixteenth  century.  The 
exuberant  convolutions  of  the  spandrel  orna- 
ment act  as  a  foil  to  the  hieratic  pose  of  the  two 
deities  with  their  formal  draperies.  The  whole  is 
a  rare  achievement  of  northern  Buddhist  art  in 
Nepal  (Ht.  29J  in.). 


Millet's  Portrait  of  his  Grandmother 

THE  Art  Gallery  of  Toronto  has  just  acquired  i\ 
important  early  portrait  by  Jean-Francois  Mill 
(1814-1875),  the  painter  of  the  Angelus  and  tl 
Gleaners  in  the  Louvre.  The  portrait  is  the  he; 
and  shoulders  of  his  grandmother  and  was  paintc 
in  1835  when  Millet  was  only  twenty-one. 

His  grandmother,  Louise  Jumelin  Millet,  wa 
like  all  the  members  of  Millet's  family,  a  Brctc 1 
peasant  which  is  apparent  in  the  austere  featur 
and  regional  costume  of  Mllet's  portrait  of  he 
She  was  also  a  woman  of  a  great  courage  aiv 
although  a  widow  herself,  when  both  of  tl 
painter's  parents  died  leaving  eleven  childrt, 
orphaned  she  encouraged  Millet,  who  was  tl 
eldest,  to  continue  to  paint.  It  was  in  that  ye; 
he  painted  this  portrait  of  her. 

Chinese  Bronzes 

J 

AS  furniture  styles  are  indicative  of  social  habi^ 
and  changing  domestic  requirements,  so  tl,j 
bronze  culture  of  ancient  China  strikingly  exenj 
plifies  the  trend  of  civilisation  at  their  periovj 
The  important  fact  for  collectors  today  is  th 
the  Chinese  recorded  011  their  beautiful  bran: 
objects  valuable  information  which  enabl 
those  objects  to  be  dated  with  some  accuracy,  /.) 
Karlgren  has  suggested,  'the  early  book  in  Chir 
was  the  ritual  bronze',  and  that  whereas  mint 
notations  were  made  on  wood,  bone  or  tortoist; 
shell,  more  important  documents,  or  event) 


Left  below.  A  Ting  cauldron,  second  phase,  classified  as  middle  Chou.  H.  10  inches.  Right.  Kuei,  first  phase  Yin-Chou,  two  pairs  of  Kuei  dragons  on  eac. 
side  of  the  handles.  D.  10  inches.  H.  5^'inches.  Both  pieces  are  in  the  current  exhibition  at  Messrs.  Bluett,  48  Davies  Street,  Berkeley  Square,  Londor 
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if.  In  the  current  exhibition,  'Nineteenth  Century  Life', 
ie  M.  Newman  Gallery,  43  Duke  Street,  London,  S.W.i: 
he  Seaside,  by  Abraham  Solomon  (1824-1862),  on  board, 
X  13$  inches,  signed  with  monogram  and  dated  1862. 
nerly  in  the  collection  of  the  Hon.  Mrs.  Basil  Ionides. 
re  right.  Riches  and  Poverty,  by  W.  P.  Frith,  R.A.,  canvas, 
X  22§  inches,  signed  and  dated  1880. 

;  preserved  in  inscribed  ritual  bronzes, 
number  of  interesting  and  rare  examples  of 
:an  be  seen  in  the  exhibition  now  in  progress 
Messrs.  Bluetts'  galleries  in  Davies  Street, 
ion.  No.  4  in  the  catalogue,  for  example,  a 
:h  high  tripod  Ting,  carries  a  rare  dedicatory 
composed  of  birds,  which  bear  a  near  re- 
jlance  to  those  carved  in  jade  amulets  of  con- 
jorary  date.  Another  vessel,  a  92-  inch  high 
carries  an  inscription  of  complicated  deter- 
jtion  but  unusual  interest,  and  includes  two 
ciphered  characters  which  scholars  presume 
and  for  the  name  of  the  craftsman  who  made 
vessel.  And  of  the  Kiwi  illustrated  left 
:  was  a  similarly  decorated  (with  a  land  ogre, 
lal  heads  forming  the  handles,  a  band  of 
;n  above  the  foot-rim,  and  dragons)  example, 
i  identical  inscription  but  with  the  name  of 
donor  of  the  bronze  omitted,  formerly  in 
ro  Collection. 

Nineteenth-Century  Life 

I  M.  Newman  Gallery,  at  43  A  Duke  Street, 
ion,  S.W.i,  has  an  ingenious,  wholesome 
fin  the  nineteenth-century  scene  which  is  as 
irding  as  it  is  an  expression  of  genuine  real- 
They  showed  this  last  year  in  their  'Victor- 
icene'  exhibition.  They  display  it  again  now, 
heir  'Nineteenth-Century  Life'  exhibition 
:h,  with  its  sixty  pictures  and  watercolours, 
;s  at  the  end  of  this  month, 
bis  is  evident  in  the  inclusion  in  the  exhibi- 
not  only  of  examples  of  the  work  of  leading 
orian  Realists  but  also  of  that  of  Continental 
ters  of  the  Belle  Epoque;  artists  who  so 
fuliy  expressed  the  elegance  and  spirit  of 
:  time  that  they  risked  being  outdated  as 
ions  changed. 

he  accuracy  of  their  portrayal  of,  yet  lacking 
sntimentality,  nineteenth-century  life  is,  for 
nple,  seen  in  W.  P.  Frith's  Riches  and  Poverty, 
;ned  and  dated  work  of  1880.  And  although 
onochrome  reproduction  does  not  do  it  jus- 
it  is  clear  why  Mr.  Graham  Reynolds  selec- 
Solomon's  By  the  Seaside  for  illustration 
.  31)  in  his  'Painters  of  the  Victorian  Scene'. 
Newman  exhibition  is  also  strong  in  conti- 
:al  views,  especially  of  Paris, 
particularly  arresting  work  is  The  Empress 
°.nie  and  her  Court  at  Biarritz,  a  signed  and 
d  (1861)  work  by  Alexandre  Abel  de  Pujol, 
added  interest  is  given  to  the  subject  through 
identification  of  all  the  personages  seen  in  it 
he  Baroness  Agnes  de  Stoeckl. 


it.  In  association  with  the  Oscar  and  Peter  Johnson  Gallery, 
Rutland  Gallery  (266  Brompton  Road,  London,  S.W.3) 
now  holding  an  exhibition  of  the  works  of  John  Wootton, 
)  contributed  so  much  to  English  eighteenth-century 
Iscape  and  sporting  painting.  This  work,  Lord  Oxford's 
n  Barb',  canvas,  40  X  49^  inches,  is  in  the  exhibition. 
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International 
Saleroom 
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I.  Louis  XVI  oval  gueridon,  in  the  style  of  Martin  Carlin,  the  top  with  a  Sevres  plaque,  enriched  with  ormolu,  and  a  tole  peinte  tray  below:  17I  inch 
(44  cm.)  wide,  28J  inches  (73  cm.)  high.  Bought  by  Messrs.  Frank  Partridge,  London,  for  _£l8,8oo  (Sotheby's,  Rene  Fribourg  Collection).  2.  Louis  X 
black  lacquer  secretaire  decorated  with  chinoiserie  landscapes,  bearing  the  stamp  of  P.  Flechy :  I  m  345  high,  I  m  wide.  NF.  39,100  (Palais  Galliera,  Par 
Me.  Etiennc  Ader,  Me.  R-G  Laurin).  3.  Queen  Anne  period  gilt  gesso  mirror,  62  inches  high,  35  inches  wide.  ,£283  (Christie's).  4.  George  II  giltwoi 
landscape  mirror,  28 J  inches  high,  57  inches  wide.  ,£651  (Christie's).  5.  Eighteenth-century  Savonnerie  tapestry:  6  m  90  x  5  m  90.  NF.  52,000  (Pali 
Galliera:  Me.  Etienne  Ader,  Me.  R-G  Laurin).  6.  A  rare  Vincennes  basket  of  flowers,  17J  inches  overall,  ex  the  Rene  Fribourg  (European  Porcelai 
Collection.  £11,500  (Sotheby's).  7.  A  state  armchair  (Thomas  Hope  seat  furniture)  made  for  the  state  visit  of  George  IV  to  Walmer  Castle.  Bought  1 
the  Regency  Society  of  Brighton  for  £520  (Sotheby's).  8.  A  small  Louis  XV  marquetry  secretaire/poudreuse  containing  original  porcelain  and  gk 
fittings,  signed  in  two  places  RVLC,  J  ME :  top  22  J  X  15J  inches  (57  X  41  cm.);  height,  30  inches  (75  cm.).  Ex  the  Rene  Fribourg  Collection.  .£28,0* 
(Sotheby's). 
£1  =  NF.  13-70. 
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9.  Small  early  eighteenth-century  walnut  cabinet,  72  inches  high,  28  inches  wide.  ,£735  (Christie's).  10.  Jacob  Jordaens.  Self-Portrait.  DM.  60,000  (Weil 
miiller,  Munich).  II.  White  marble  bust,  by  J-A.  Houdon,  signed,  of  the  poet  Jean  de  la  Fontaine.  Overall  height  90  cm.  NF.  72,000  (Palais  Gallier 
Me.  R-G  Laurin).  12.  Baroque  commode  with  two  drawers,  ormolu  mounts,  inlaid  with  various  woods.  DM.  26,000  (Weinmiiller). 

£1  =  DM.  11-13. 
=  NF.  13-70. 
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The  Art  Market 


k  NE  reason  for  the  present  fierce  competi- 
'  tion  between  collectors  in  the  art  market  is 
ubtedly  the  hope  of  making  a  handsome 
t  in  the  future.  Another,  is  the  feeling  that 
:s  of  art  are  a  secure  store  of  money  in  a 
gly  inflationary  age.  Both  these  aspects, 
h  have  been  dignified  by  mention  in  the 
cial  columns  of  newspapers  such  as  The 
s,  need  deeper  examination;  for  is  the  pur- 
of  a  work  of  art,  however  carefully  con- 
id,  necessarily  an  investment,  in  the  sense 
jnce  bought  may  it  reasonably  be  expected 
lintain  or  increase  its  value? 
understand  the  situation  it  is  necessary  to 
ver  how  the  value  of  any  work  of  art  is 
ed.  Intrinsically,  any  art  object  (whether 
ing,  furniture,  silver,  or  porcelain  etc.)  is 
h  only  the  value  of  the  materials  from  which 
made;  unlike  say  a  share  whose  value  is 
I  on  realisable  assets  or  investments,  and 
itial  earnings  of  the  company  concerned, 
n  money.  Furthermore,  a  work  of  art  can 
dged  in  two  ways:  either  objectively,  or 
ctively.  The  objective  valuation  depends  on 
[uality  of  the  thing  (on  its  craftsmanship) 
i  compared  with  other  examples  by  the 
person  or  his  equals;  and  in  an  ideal 
y  this  would  be  the  basis  on  which  a  work 
:  would  be  priced.  But  the  subjective  judge- 
is  what  finally  determines  the  price;  and 
:tic  merit,  which  is  basically  whether  some- 
is  considered  attractive  enough  for  somc- 

0  want  to  possess  it,  depends  on  the  changes 
ihion :  themselves  the  result  of  the  satura- 
)f  a  human  capacity  for  appreciation. 

;y  ?ttempt  to  analyse  the  factors  influencing 
rices  will  inevitably  show  how  imprecise 
are,  and  how  difficult  it  is  to  build  any  form 
asonable  investment  theory  on  them.  The 
usion  reached  by  a  number  of  shrewd 
ilators,  is  one  that  every  dealer  and  auction- 
nows  by  instinct  and  experience:  that  a 
:  of  art  is  worth  only  what  someone  will 
or  it  at  any  given  moment, 
msequently,  although  much  is  made  now  of 
an  investment,  it  would  be  more  realistic  to 
of  it  as  at  best  a  calculated  gamble.  All  in- 
lent  of  course  is  a  gamble,  for  the  future  is 
owable,  but  where  the  value  of  something 
ids  on  fashion  and  not  on  what  it  may 
itially  produce,  the  risks  inherent  are  very 
—as  are  the  possible  rewards,  for  the  lucky 

fore  buying  therefore,  and  where  the 
ty  of  a  piece  is  concerned,  rely  on  the 
jt  knowledge  of  a  reputable  dealer,  auction- 
>r  other  recognized  authority.  But  when  the 
tment  value  of  an  object  is  in  question  the 
considerations  a  collector  should  have  in 

1  are :  do  I  like  it  ?  and,  is  it  the  best  of  its  kind 
l  afford?  He  is  unlikely  then  to  be  dis- 
bted. 


Is  Art  an  Investment? 

Non-European  Art 

BENIN  bronze  plaque,  cast  with  an  ibis  (i6£x 
5i  in.  Nigeria,  16th  Cent.  A.D.  £520  Sothe- 
by's). Gandhara  figure  of  Buddha,  standing,  halo 
behind  his  head  (height  53  in.  3rd  Cent.  A.D. 
£819  Christie's).  Central  Siamese  sandstone 
figure  of  Buddha,  cross-legged,  seven-headed 
snake  mandorla,  later  Tai  black  lacquering 
(height  32  in.  Lopburi,  uth-i2th  Cent.  A.D. 
£320  Sotheby's).  Tibetan  bronze  figure  of  the 
green  Tara,  wearing  jewellery  inset  with  tur- 
quoises (height  i\  in.  18th  Cent.  .£73  Chris- 
tie's). Western  Bapende  ivory  miniature  mask, 
diamond  shaped  head  (height  2^  in.  Belgian 
Congo,  Kasai  River  area,  £70  Sotheby's). 
Siamese  bronze  head  of  Buddha,  eyes  inlaid 
with  mother-of-pearl  and  green  glass,  traces  of 
gold  lacquer,  flame  missing  (height  i6£  in.  Suk- 
hotai  period,  Kumpeang  Province,  £275 
Christie's). 

Silver 

JAMES  II  spouted  covered  saucepan,  tapered 
cylindrical  form,  rounded  base,  3  paw  supports 
(height  6}  in.  mark  I.S.  cinqucfoil  below,  1685, 
36  oz.  1  dwt.  £2,900  Sotheby's).  Ambassa- 
dorial plate:  Queen  Anne  ewer  and  dish, 
original  gilding,  helmet-shaped,  caryatid  handle, 
mask-shell  motif  below  lip,  cut-card  work, 
contemporary  Royal  arms  (height  1 3 i  in. 
diam.  24J  in.  by  Philip  Rollos,  1705,  252  oz. 
4  dwt.  £11,000  Sotheby's,  by  V.  and  A. 
Museum).  Queen  Anne  salvers  on  foot,  original 
gilding,  gadroon  rims,  contemporary  Royal 
arms  (diam.  11J  in.  by  Philip  Rollos,  1705,  78 
oz.  13  dwt.  pair  £3,100  Sotheby's).  James  I 
spice  box,  escallop  shell  form  on  4  scallop  feet 
(3 1  X  5  in.  maker's  mark  T.E.  (?)  in  monogram, 
1621,  8  oz.  10  dwt.  £2,600  Christie's).  Queen 
Anne  sideboard  dish,  original  gilding,  gadroon 
rim  (diam.  24  in.  by  John  Backe,  1713,  180  oz. 
3  dwt.  £4,100  Sotheby's).  Queen  Anne  helmet 
shaped  ewer,  caryatid  handle,  shell-foliate  motif 
below  lip,  cut-card  work  (height  14  in.  by 
David  Willaume,  1702,  83  oz.  3  dwt.  £5,200 
Sotheby's).  Queen  Anne  cylindrical  chocolate- 
pot,  plain  tapering  sides  (height  \o\  in.  by 
Gabriel  Sleath,  1709,  25  oz.  5  dwt.  £1,300 
Christie's).  Queen  Anne  two-handled  cup  and 
cover,  bell-shaped  bowl,  cut-card  work,  lobed 
rim  and  foot  (height  9J  in.  by  Pierre  Harache, 
1702,  52  oz.  9  dwt.  £2,050  Sotheby's).  George  I 
plain  hexafoil  salver  (diam.  10  in.  by  Samuel 
Wastell,  1721,  23  oz.  8  dwt.  £1,650  Christie's). 
William  III  octagonal  covered  bowl,  matted 
panels,  cast  handles  (diam.  5  in.  by  Thomas 
Boulton,  Dublin,  1696-9,  16  oz.  16  dwt. 
£1,550  Sotheby's).  William  and  Mary  tumbler- 
cup,  plain  with  straight  sides  (height  2\  in.  diam. 
3f  in.  by  John  Luke,  Glasgow,  1694,  5  oz.  10 
dwt.  £780  Christie's.  Maker's  mark  in  form 
unrecorded  by  Jackson:  pellet  between  the 
initials  and  mullet  below,  in  shield-shaped 


punch.)  Two-handled  boat-shaped  soup- 
tureen,  cover  and  stand,  applied  swags  of  flow- 
ers, foliage  etc.,  handles  with  2  serpent  branches 
(tureen  i8£  in.  stand  23^  in.  by  John  Scofield, 
1 79 1,  223  oz.  5  dwt.  £1,700  Christie's).  James  I 
silver-gilt  ewer  and  dish,  both  repousse  with 
ovals,  dolphins,  rose  heads  etc.,  ewer  surmounted 
by  figure  of  a  spearman  (height  14J  in.  diam. 
16J  in.  mark  T.F.  conjoined,  1618,  90  oz.  1  dwt. 
£2,100  Sotheby's).  George  I  plain  rectangular 
tea-caddies,  moulded  covers  and  feet  (height  5^ 
in.  width  3  in.  by  Paul  de  Lamerie,  1719,  18  oz. 
19  dwt.  pair  £1,500  Christie's).  George  II  table 
candlesticks,  faceted  baluster  stems  (height  8  in. 
by  Paul  de  Lamerie  1744,  66  oz.  17  dwt.  four 
£2,400  Sotheby's). 

Furniture 

THOMAS  CHIPPENDALE  mahogany  side 
tables,  with  4  couples  of  fluted  corbel  legs,  3  apron 
medallions  with  acanthus  surrounds,  marble 
tops  (73-4  in.  X  31  in.  pair  £1,300  Sotheby's). 
William  Kent  mahogany  commode,  8  drawers, 
3  corbels  with  carved  lion-head  capitals  and 
paws,  marble  top  (66  x  36  in.  £400  Sotheby's). 
Adam  painted  and  gilt  open  armchairs,  shield- 
shaped  backs,  carved  acanthus  etc.  fluted  legs 
(pair  £651  Christie's).  George  III  bombe  com- 
modes, yew-wood  veneer,  ormolu  mounts,  in 
Louis  XV  taste  (30  X  21  X  33  in.  pair  £3,200 
Sotheby's).  Chippendale  mahogany  armchairs, 
backs  filled  with  Chinese  pagoda  motifs  etc. 
arms  with  Gothic  tracery,  seatrails  etc.  carved 
with  Chinese  blind  fret  (four  £1,000  Sotheby's). 
Hepplewhitc  mahogany  chairs,  shield-shaped 
backs  with  moulded  borders,  carved  and 
pierced  splats,  square  tapering  fluted  legs  (8,  and 
2  armchairs  £756  Christie's).  Chippendale 
mahogany  dining  chairs,  carved  serpentine  top- 
rails  pierced  baluster-shaped  splats  and  cabriole 
legs  (8,  and  2  armchairs  £1,550  Sotheby's). 
George  III  marquetry  pedestal  cabinet,  bombe* 
form,  yew,  kingwood  inlay  in  French  taste  (25 
X  14  X  42  in.  £1,600  Sotheby's).  Louis  XV 
painted  fauteuils,  carved  and  gilt  (8  of  10 
stamped  J.  Lcbas,  £3,360  Christie's).  George  III 
tripod  table,  mahogany,  golden  oak  parquetry, 
triangular  stem,  down-scrolled  legs,  blind  fret 
carved  (width  31  in.  possibly  by  Incc  and  May- 
hew,  £550  Sotheby's).  Venetian  torcheres, 
standing  nubian  figure  with  child  on  shoulder 
holding  cornucopia  (height  56  in.  pair  £735 
Christie's).  Thomas  Johnson  giltwood  giran- 
doles, rococo  form,  with  rose  sprays,  sheep,  etc. 
(46  X  25  in.  pair  £2,000  Sotheby's).  Derby- 
shire spar  vase,  a  classical  urn  on  a  square  reede 
pedestal,  ormolu  ram's  head  mounts  etc.  1 
Matthew  Boulton  (height  17  in.  £525  Chr  - 
tie's).  George  III  pembroke  tables,  oval  and  dia- 
mond-shaped marquetry  panels,  in  golden 
burr-elm  with  laburnum  wood  borders  (18  X 
31  in.  pair  £900  Sotheby's). — David  Coombs. 
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Books  Reviewed 


A  GENEOLOGIA  ILUMINADA  DO  IN- 
FANTE DOM  FERNANDO  POR  AN- 
TONIO DE  HOLANDA  E  SIMAO 
BENING,  ESTADO  HISTORICO  CRI- 
TICO:  By  Antonio  dc  Aguiar.  (Lisboa: 
Published  for  the  author.  1962.  218  pp., 
32  illus.  31  cm.  x  22 -7  cm.) 

THIS  book  is  a  study  of  the  subject  and 
authorship  of  one  of  the  great  European 
illuminated  genealogies  of  the  sixteenth  century. 
It  deals  with  a  manuscript  in  the  British  Museum 
which  consists  of  thirteen  parchment  folio  sheets 
depicting  family  trees  with  figures  and  coats-of- 
arms  of  the  royal  houses  of  Portugal,  Spain  and 
England.  This  was  identified  in  the  1853  cata- 
logue of  the  Portuguese  manuscripts  in  the 
British  Museum  as  a  genealogy  of  the  kings  of 
Portugal  and  has  been  so  captioned  as  late  as  i960 
111  .111  exhibition  held  at  the  Museum  in  honour 
of  Prince  Henry  the  Navigator. 

That  such  is  not  the  case  the  author  of  this 
volume  proves  conclusively.  After  an  exhaustive 
study  of  all  available  information  this  leading 
Portuguese  historian,  Antonio  de  Aguiar,  has 


been  able  to  show  that  the  genealogical  tables 
are  those  of  the  great  king  Manuel  I  and  his 
Spanish  queen,  the  daughter  of  Ferdinand  and 
Isabella.  The  tables  were  executed  between 
about  1530  and  1534  by  two  artists  working  in 
Portugal  and  Flanders.  The  black-and-white 
drawings  were  made  with  some  colour  nota- 
tions of  heraldic  and  other  details  at  the  Portu- 
guese court  by  Antonio  de  Holanda,  a  still 
mysterious  figure,  whose  son  Francisco  was  one 
of  the  great  figures  of  the  Mannerist  phase  of 
Portuguese  art.  They  were  then  sent  to  Belgium 
where  they  were  handed  over  to  the  Flemish 
miniaturist  Simon  Bcning  to  be  completed  with 
the  richest  kind  of  illumination.  The  intermed- 
iary was  the  illustrious  Portuguese  historian 
Damiao  dc  Gois,  who  first  mentioned  these 
illuminations  in  1566. 

The  details  of  their  history  together  with  the 
significance  of  their  format  and  subject  matter 
are  set  forth  with  clarity  and  distinction  by 
Scnhor  Aguiar,  who  makes  no  claim  to  analyse 
their  artistic  character.  This  is,  however,  of 
great  importance,  not  only  because  of  the  superb 
technique  of  the  drawing  and  colouring  but  also 


NEW  PHAIDON  (J)  BOOKS 


KOKOSCHKA 

Oskar  Kokoschka  is  among  the  most 
important  of  Europe's  living  painters. 
Here  is  a  selection  of  his  works  in  50 
full-page  colour  plates.  The  introduction 
is  a  colloquy  between  the  artist  himself 
.ind  L.  Goldscheider,  and  the  notes  on 
the  plates  are  based  on  Kokoschka's 
own  comments.  12  x  9".  27/C). 


CRANACH 

Fifty  full-page  colour  reproductions  of 
the  works  of  Lucas  Cranach  (1472-1553), 
one  of  the  most  imaginative  and  original 
painters  of  his  century.  Introduction  by 
E.  Ruhmcr.  12  x  9".  27/6. 


E.  H.  GOMBRICH: 
MEDITATIONS  ON 
A  HOBBY  HORSE 

A  collection  of  essays  on  the  theory  of 
art  by  Professor  Gombrich,  Professor  of 
the  Classical  Tradition  and  Director  of 
the  Warburg  Institute  of  the  University 
of  London.  240  pages,  140  illustrations. 
10  x  7".  37/6. 

THE  LEGENDS  OF  TROY 

by  Margaret  Scherer 
The  author  retells  the  Trojan  legends, 
and  shows — with  the  help  of  200  illus- 
trations— how  these  have  influenced  and 
inspired  artists  and  writers  throughout 
the  ages.  10  x  7".  37/6. 
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because  of  the  exquisite  views  of  List 
Santarem  and  Santiago  dc  Compostcla  contai  i 
in  some  of  the  sweeping  borders,  which  arc  < 
great  jewel  of  this  manuscript,  carried  out  '1 
time  when  Portuguese  taste  was  exchanging  s 
glittering  fantasies  of  Flamboyant  Gothic  foi 
soberer  images  of  antiquity. 

Antonio  dc  Aguiar's  handsomely  publis  i 
study  was  awarded  the  Calouste  Gulbenl  1 
prize  for  outstanding  writing  in  the  field'  f 
aesthetics,  art  history  and  archeology. — Rolt 
C.  Smith. 


J.  M.  W.  TURNER.  1775-1851:  By  Me 

Herrmann.  (London:  Methuen.  15s.  net.) 

BEFORE  the  last  world  war  Turner's  t 
reputation  had  begun  to  decline.  Roger  Fry  tj 
be  held  to  have  been  largely  responsible.  1 
taste  had  been  formed  on  classical  models  an 
Turner's  intensely  romantic  art  he  foun  a 
repellent  clement  of  sensationalism  and  a  c  - 
stant  striving  after  dramatic  effect.  Turner  1 
allowed  to  be  'a  man  of  dazzling  genius' '- 
finitely  fertile  in  pictorial  devices,  but  1 
landscape  painter  unable  to  sustain  a  comparln 
with  Claude,  with  whom  he  had  dclibera'y 
entered  into  competition. 

Perhaps  largely  because  of  an  estimate  b'  0 
influential  a  critic  in  which  there  was  n « 
denigration  than  praise,  Turner  was  dep<  d 
from  the  lofty  pedestal  he  had  long  occupied  d 
Constable  set  up  in  his  place.  Later  the  voguc'r 
the  great  master  of  naturalism  was  carriecp 
such  lengths  that  at  a  time  when  abstract  painjg' 
was  all  the  rage,  a  fine  picture  by  Turner  (p  - 
doxically  abstract  colour  was  his  forte)  costliCL 
more  than  the  price  of  a  minor  oil  skctchiy 
Constable. 

The  pendulum  had  already  begun  to  sw  g 
back  again  when  Sir  Kenneth  Clark  in  Lami>  I 
into  Art  paid  by  far  the  most  perceptive  and  - 
criminating  of  recent  tributes  to  Turner — J6 
which  contributes  more  to  a  real  understanc  z 
of  his  genius  than  all  Ruskin's  splendidly  rhet  - 
cal,  extravagant  praise. 

Lately  there  has  been  a  strong  revival  f 
interest,  and  this  little  volume  is  the  a  I 
modest  in  aim  and  intention  of  several  re<  t 
volumes  on  Turner.  Mr  Herrmann  supplii  a 
brief  outline  of  his  career  and  a  running  c<  - 
mentary  on  a  round  score  of  pictures  in  the  1  c 
and  other  public  galleries.  Inevitably  the  apj  - 
ciation  is  on  familiar  lines — Turner's  phenon-  ■ 
al  powers  of  observation,  his  almost  comp  J 
reliance  in  his  maturity  on  colour  and  ligh  J 
render  form  (until  in  the  last  phase  forn  s 
dissolved  away  and  colour  becomes  aln  t 
purely  abstract);  his  intuitive  command  of  1 
the  powers  of  his  medium;  his  passionate  1  e 
for  and  profound  knowledge  of  the  sea. 
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look  for  any  attempt  at  a  new  evaluation 
in  the  scope  of  a  brief  essay  would  be  absurd. 
Herrmann  has  aimed  at  introducing  his 
rs  (and  we  may  assume  that  there  are  still 
/  in  need  of  such  an  introduction)  to  a 
er  of  astonishing  variety  and  almost 
lited  range.  He  has  done  very  well  what  he 
rtook  to  do.  The  photographic  illustrations 
•dequate;  the  two  in  colour  hardly  better 

travesties:  but  then  Turner's  oils  are 
liarly  resistant  to  reproductions  of  the  kind. 
(Jph  Edwards. 


3RE  LE  NOTRE,  GARDEN  ARCHI- 
ECT  TO  KINGS:  By  Helen  M.  Fox. 
ondon:  B.  T.  Batsford,  Ltd.,  £3  3s.  net.) 

I  gardens  of  Andre  Le  Notre  (1613-1700) 
;  the  most  extravagant  that  the  world  has 
seen.  They  were  made,  often  on  highly  un- 
litious  sites,  with  what  practically  amounted 
lave  labour.  Prodigious  quantities  of  earth 
;  shifted  without  compunction.  To  excavate 
Lac  des  Suisses  at  Versailles,  dug  out  of  a 
np,  a  regiment  of  Swiss  Guards  was  called 
hundreds  of  the  men  died  of  malaria  and 
:  carried  away  in  carts  at  night  so  as  not  to 
iten  the  other  workmen',  according  to 
lame  de  Sevigne,  who  records  this  ghastly 
without  any  sign  of  being  disturbed  by  it. 
this  day  magnificent  gardens  such  as  Ver- 
s  and  Vaux-le-Vicomte  preserve,  in  their 
ection,  a  certain  heartlessness.  Only  in  a  Le 
re  garden  can  one  imagine  gardeners  step- 
;  out  with  rakes  to  efface  at  once  the  foot- 
i  of  the  owner  and  his  guests,  as  was  the 
rice  in  the  garden  of  the  Archbishop  of 
5  at  Conflans  when  Saint-Simon  was  writ- 
is  possible,  then,  to  feel  oneself  recoiling 
1  so  much  artificiality,  and  deploring  the 
lessness  which  rendered  these  gardens  pos- 
:.  It  is  more  profitable,  however,  to  accept 
a  for  what  they  are,  the  greatest  formal 
lens  that  have  ever  been  devised,  superbly 
sortioned,  brilliantly  inventive  in  their  use  of 
i  and  water,  the  perfect  mirror  of  their  age. 
ver  there  was  an  'Establishment  figure',  it 
Le  Notre ! 

Irs.  Fox's  book,  well  illustrated  and  written 
1  sympathy  and  enthusiasm  for  its  subject, 
give  pleasure.  It  is  perhaps  necessary  to  add 
it  is  not  a  work  of  serious  scholarship.  It  has 
nerous  sprinkling  of  errors,  some  of  which 
a  to  be  due  to  carelessness,  an  insufficiency  of 
is,  and,  a  really  serious  defect,  no  index. — 
:  Clifton-Taylor. 


)NS:  By  Konrad  Onasch.  (London:  Faber 
ldFaber,  1963.  £12  12s.) 

IS  finely  produced  and  well-documented 
k  is  a  most  welcome  addition  to  the  very 
ity  literature  in  English  devoted  to  the  study 
Russian  icons.  It  contains  151  full-page  colour 
es,  a  short  introduction,  and  66  pages  of 
ninating  and  scholarly  notes,  referring  to 
ry  colour  plate,  but  grouped  separately 
:ther  at  the  end  of  the  volume.  While  this 


arrangement  may  have  technical  advantages,  it 
involves  the  total  separation  of  text  from  illust- 
rations, which  have  no  captions.  This  seems 
regrettable,  and  complicates  the  task  of  compar- 
ing the  visual  objects  with  what  the  author 
writes  about  them. 

The  introduction  draws  the  reader's  attention 
to  some  unique  features  of  Byzantine  art, 
carried  on  in  Russia,  and  touches  on  the  basic 
Byzantine  attitude  to  icon  painting  as  a  'window 
on  eternity',  but  without  labouring  liturgical  and 
theological  subjects,  as  some  historians  of  re- 
ligious art  are  inclined  to  do.  It  also  describes 
peculiarities  of  their  political  and  social  back- 
ground to  account  for  some  specific  and  different 
features  which  distinguished  the  Kiev,  Yaroslavl, 
Novgorod  and  Pskov  schools  of  icon  painting. 
But  it  pays  a  rarer  tribute  to  the  tangible  criterion 
of  pure  artistic  quality,  by  observing  that  it  is 
irrelevant  whether  the  masterpiece,  Our  Lady  of 
Vladimir,  is  a  Byzantine  icon  of  the  later  eleventh 
or  early  twelfth  century,  or  alternatively,  as  some 
have  thought  possible,  a  magnificent  copy  by 
the  hand  of  a  Russian  master  of  the  thirteenth 
century. 

While  some  of  the  author's  digressions  into 
ideology  may  strike  the  reader  as  far-fetched  or 
vague,  his  remarks  about  the  technique  of  icon 
painters,  their  choice  of  colour  combinations, 
and  rules  of  composition,  an;  nearly  always  ap- 
posite and  helpful.  He  rightly  praises  the  exten- 
sive work  undertaken  by  the  State  Restoration 
Workshops,  who  have  saved  many  icons  from 


destruction  or  slow  decay.  But  he  hardly  tackles 
the  thornier  problems  of  re-touching;  though 
some  of  his  own  illustrations  give  visual  evidence 
of  the  irreparable  damage  that  may  be  done  to  a 
fine  original  by  over-scientific  efforts  to  restore. 
One  painful  example  of  this  is  Plate  36  (The 
Saviour  with  the  Wet  Beard)  attributed  to  the 
School  of  Novgorod,  fifteenth  century,  but 
which  has  been  so  harshly  and  monotonously 
overpainted  at  a  later  date,  that  little  except  the 
composition  of  the  fifteenth  century  original  can 
now  remain.  The  author  concedes  in  his  note 
about  this  plate  that  the  softness  of  texture  has 
been  lost  through  restoration,  but  he  stops  at 
that. 

Similar  considerations  apply  to  Plate  123,  with 
the  advantage  that  this  one  can  be  visibly  com- 
pared with  the  unrestored  version  of  the  same 
painting,  which  was  illustrated  in  the  important 
art  journal,  Stariye  Gody  (article  by  A.  Novitsky, 
July-September,  1909).  But  cleaning  methods  on 
their  own  seem  to  have  been  much  more  suc- 
cessful; for  in  some  icons  where  outlines  and 
shaded  tones  have  been  covered  with  hard  hues, 
the  purity  of  the  polychrome  colouring  has  none 
the  less  survived  intact.  In  Plate  14  (Dorntition  of 
the  Virgin)  the  dry  monotony  of  re-touched 
hands,  faces  and  drapery,  contrasts  with  the 
decorative  charm  of  colours  and  their  subtle 
relationship. 

The  author  deserves  to  be  congratulated  for 
including  several  excellent  illustrations  from  the 
work  of  Simon  Ushakov,  the  first  master  of 


Three  magnificent  art  books 
for  the  Connoisseur 

Great  Private  Collections 

edited  by  Douglas  Cooper  and  introduced 
by  Sir  Kenneth  Clark 

This  beautiful  book  describes  twenty-six  of  the  finest  private  art-collections  in  Europe 
and  America.  The  masterpieces  of  each  collection,  and  the  rooms  in  which  they  are 
housed,  are  illustrated  with  48  pages  of  full  colour  plates  and  more  than  300  other 
illustrations  6  guineas 


Mannerism 

Professor  Franzsepp  Wurtenberger 


The  first  comprehensive  account  of  one  of  the  most  explosive  styles  which  European 
art  has  ever  known,  originating  with  Michelangelo  and  spreading  throughout  Europe 
between  1530  and  1600.  With  32  superb  full  colour  plates  and  more  than  200  other 
illustrations  £6  10s 

Self  Portraits 

Manuel  Gasser 

The  leading  Swiss  art  historian  discusses  the  art  of  self-portraiture  from  the  fifteenth 
century  to  the  present  day.  With  70  full  colour  plates  75s 
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English  Ceramic  Circle 

Transactions 

vol  5  part  4 

just  published    price  £3 

This  fully  illustrated  number 

can  now  be  obtained  from 

Harrison  &  Sons  Ltd 

44-47  St  Martins  Lane  London  WC2 

who  can  also  supply  all  past  numbers 

Price  list  will  be  sent  upon  application 


Just  Published 

The  Leeds  Pottery 

BY  DONALD  TOWNER 

A  definitive  study  of  the  Pottery  and  its  wares  in 
which  the  Hon.  Sec.  of  the  English  Ceramic 
Circle  contributes  new  facts  relating  to  the  history 
of  the  Leeds  Pottery,  and  lays  particular  emphasis 
on  problems  of  identification.  An  invaluable 
reference  book  for  collector  and  connoisseur. 
Fully  illustrated  with  line  drawings,  4$pp  of  mono- 
chrome plates  and  four  plates  in  colour.  £4  4s. 

Drawings  of  L.  S.  Lowry 

WITH  AN  INTRODUCTION  AND 

NOTES  BY  MERVYN  LEVY 

64  full-page  drawings  faithfully  reproduced  by 
offset  lithography  span  the  period  from  1908, 
when  the  artist  was  a  student  at  Manchester  Art 
School  to  1962,  the  year  in  which  he  became  a  full 
R.A. 

Hi  X  9l  in.  Bound  in  art  buckram  42s. 

also  available 

Michael  Ayrton: 
Drawings  &  Sculpture 

WITH  A  FOREWORD  BY  C.  P.  SNOW 

'Michael  Ayrton  is  a  contemporary  artist  of  many 
accomplishments  which  have  eventually  found 
concentration  in  sculpture,  and  the  process  by 
which  this  has  come  about  are  interestingly  de- 
scribed and  copiously  illustrated  in  this  book.' 

THE  CONNOISSEUR 
Qi  X  7i  iris.  139  illustrations  42s. 


CORY,  ADAMS  &  MACKAY 

39  Sloane  Street,  London  S.W.i 


Binders  Jor 
your  Connoisseurs 

And  you  can  do  it  yourself.  Three  Binders  take 
a  year's  issues.  Strongly  made,  they  are  of  red 
leather-cloth,  with  rounded  corners,  the  name 
The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  ($2.39)  inclusive  of  postage, 
packing  and  insurance.  Extra  blocking  on  the 
spine  for  dates  costs  an  additional  is.  3d.  (17 
cents)  per  binder.  Order  from  The  Belgrave 
Library,  22  Armoury  Way,  London,  S.W.18. 


Western  style  Russian  icon  painting,  whose 
artistic  excellence  is  still  unrecognised,  because 
purists  could  never  forgive  him  for  his  departure 
from  the  old  theological  canons  of  iconic 
orthodoxy.  It  is  also  encouraging  to  note  a  wider 
range  of  selection  than  the  conventional  one. 
For  the  author  shows  some  eighteenth-century 
icons  of  outstanding  interest,  including  speci- 
mens from  the  Ukraine,  and  from  the  Artists' 
Village  of  Palekh,  later  famous  for  its  miniature 
painting  of  secular  subjects  on  papier-mache 
boxes. — Richard  Hare. 


TYPE  SPECIMEN  FACSIMILES:  Editor: 
John  Dreyfus.  Nos.  1-15.  (London:  Bowes  & 
Bowes  &  Putnam.  £10  10s.) 

THE  purpose  of  this  work  is  explained  in  Dr. 
Stanley  Morison's  long  and  fascinating  intro- 
duction. His  essay,  of  major  importance  to  all 
students  of  the  history  of  printing,  is  a  masterly 
account  of  the  progress  of  typographical 
research  to  the  present  day.  'At  present',  he 
writes  .  .  .  there  exists  no  inclusive  book  on 
"Printing  Types"  other  than  Updike  [first  pub- 
lished in  1922]  .  .  .  Hence,  there  is  not  available 
any  complete,  detailed  and,  as  the  phrase  goes, 
"authoritative"  manual  of  the  history  of  the 
whole  range  of  time  and  place  of  typographical 
design  written  to  fulfil  the  essentially  biblio- 
graphical requirements,  as  distinct  from  accident- 
ally archaeological  and  aesthetic  ends.  This, 
after  five  hundred  years  of  the  exploitation  of 
the  invention,  is  surprising.' 

The  scientific  study  of  type  faces  required  the 
invention  of  photography,  and  was  in  fact 
initiated  by  William  Blade's  Life  and  Typo- 
graphy of  William  Caxton,  London,  1 861.  To  any 
study  of  the  history  of  type  faces,  the  collection 
and  comparison  of  type-founders'  and  printers' 
type  specimen  sheets  is  of  course  crucial.  The 
present  work  is  the  beginning  of  an  attempt  to 
provide  scholars  with  a  systematic  account  and 
facsimiles  of  all  specimen  sheets  known,  pub- 
lished before  1800  (about  500  are  known).  It  in- 
cludes 1 5  reproductions  by  collotype  (printed  at 
the  Oxford  University  Press)  of  specimens,  of 
which  eight  have  never  been  previously  repro- 
duced. They  range  in  time  from  an  'anonymous 
Netherlands'  sheet  off.  1565  to  an  Amsterdam 
sheet  of  Van  Dijck's  types  of  c.  1762.  It  is  in- 
teresting to  notice  the  varying  amounts  of 
actual  design  that  have  been  put  into  the  layout 
of  the  specimens :  Konrad  Berner's  sheet  from 
Frankfurt,  1592,  is  most  sophisticated,  with  a 
flower  border  and  subtle  use  of  flowers  among 
the  types.  Johann  Fievet's  specimen,  also  from 
Frankfurt,  of  1664,  is  a  beautiful  example  of 
restrained  and  subtle  typographic  design.  The 
most  original  is  that  of  Bartholomew  Voskens, 
of  Hamburg,  c.  1660,  who  uses  type  decor- 
atively  in  a  modern  way,  and  who  also  intro- 
duces a  calligraphic  motif  for  decoration.  Some 
of  the  others  are  very  plain  and  utilitarian. 

The  15  specimens  are  all  folded  once  to  the 
size  of  18  X  12  inches,  and  are  loose  in  a  slip- 
case  with  the  54-page  limp  cloth-bound  Intro- 
duction and  Notes  on  the  Specimens.  Dr. 
Morison's  text,  presumably  intended  for  even- 
tual re-binding  with  the  plates  in  a  sumptuous 


folio,  also  needs  publishing  in  a  more  har 
format  with  its  own  illustrations. — Rt 
McLean. 


EUROPEAN    PAINTINGS    IN  CAN 
DIAN  COLLECTIONS.  II.  MODEI 
SCHOOLS:  By  R.  H.  Hubbard.  164  pp. 
monochrome  plates.  12  colour  plates.  (Oxfr1 
University  Press.  £3  8s.  net.) 

TO  the  volume  of  European  Paintings 
Canadian  Collections  which  has  alrea 
appeared,  ranging  from  the  fourteenth  centi 
to  Turner  and  Constable,  Dr.  Hubbard,  Ch 
Curator  of  the  National  Gallery  of  Canada,  n< 
adds  a  complementary  survey  which  illustra, 
many  outstanding  examples  of  nineteenth-  a 
twentieth-century  art,  in  both  private  and  pu 
lie  collections. 

As  well  as  notes  on  the  artists  and  detail, 
particulars  of  the  works  reproduced,  the  auth 
provides  a  most  enlightening  essay  on  the  pi 
gress  of  collecting  in  Canada,  beginning  withi 
apt  reference  to  Sir  Martin  Conway's  account 
Sir  William  Van  Home's  collection  at  Montr- 
which  appeared  in  The  Connoisseur  for  Ji( 
1905.  Sir  William  Van  Home  was  a  pioneer 
the  appreciation  of  French  painting  wh(i 
example  was  not  immediately  followed,  ] 
how  many  enlightened  collectors  have  sinr 
come  on  the  scene  is  strikingly  demonstrated 
the  French  paintings  illustrated  which  inclu 
masterpieces  of  Impressionist  and  Post-Impri 
sionist  art.  The  Vincent  Massey  collection  ai-) 
the  gifts  of  the  Massey  Foundation  have  pr 
vided  the  nucleus  for  a  representation  of  eai 
twentieth-century  English  painting  at  its  b 
and  an  active  post-war  period  of  collecting  1 
added  Italian  and  German  works  to  well-chos 
examples  of  the  School  of  Paris.  Beginnii 
splendidly  with  Corot  and  Daumier  the  bo^ 
shows  impressively  how  the  public  galleries 
Canada  have  been  enriched  by  private  beneL 
tion.  Dr.  Hubbard  lists  three  pictures  stolen  fro 
the  Art  Gallery  of  Hamilton  in  April  i960, 
Courbet  landscape,  Le  Puits  noir,  Fantin-Latou 
Portrait  of  the  young  Fitz-James  and  a  Braq^ 
still-life  (1926),  in  the  hope  that  they  may  yet 
recovered. — William  Gaunt. 

r 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

A  limited  edition  from  Chicago 

PRINTING  for  the  theatre,  circus  and  all  oth 
forms  of  entertainment,  is  a  fascinating  subje 
which  awaits  its  historian.  Gordon  Martin's  T. 
Playbill  is  a  useful  pilot  work,  published  ar 
printed  in  Chicago  at  the  Institute  of  Design  1 
the  Illinois  Institute  of  Technology.  The  boc 
consists  principally  of  forty-five  photo-lith 
reproductions  of  playbills,  both  English  ar 
American:  the  earliest  is  dated  January  1795  (f< 
the  Theatre  Royal  in  Covent  Garden)  and  tl 
last  is  a  four-page  reproduction  of  an  iSi 
Chicago  Theatre  programme.  The  text  is  bri 
and  not  so  much  scholarly  as  a  useful  commen 
ary  by  a  devotee  who  is  himself  a  distinguish 
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■est  and  printer.  The  reproductions  are 
it  as  good  as  black-and-white  litho  half-tone 
ting  can  be;  the  omission  of  colour  is  less 
>us  than  it  would  be  with  circus  printing, 
book  is  handsomely  produced  in  an  edition 
:ed  to  twelve  hundred  copies.  Copies  are 
[able  at  $7.00  from  Chicago. 

Eduardo  Paolozzi 

Royal  College  of  Art's  Lion  &  Unicorn 
>  has  just  produced  The  Metallization  of  a 
I),  a  book  by,  or  about,  the  sculptor 
irdo  Paolozzi,  with  a  commentary  by 
rence  Alloway. 

lolozzi  is  currently  pre-occupied  with  robots 
machinery,  but  not  so  much  the  functions 
movements  of  machines  as  their  images  and, 
aps,  their  limitations.  In  a  world  which 
/s  signs  of  becoming  engulfed  by  com- 
rs  and  automation  and  jets  and  fission,  Pao- 
,  working  in  an  Ipswich  machine  shop,  is 
ing  bogus  machines,  with  a  grand  irrever- 
rather  like  Charlie  Chaplin's  City  Lights. 
book  consists  mostly  of  half-tone  reproduc- 
1  either  of  Paolozzi's  actual  sculptures  or  of 
ges,  drawings  and  other  bits  and  pieces: 
:  are  also  four  photo-lithographs  in  colour, 
the  book  (not  designed  by  Paolozzi)  fails  as  a 
c  of  art  itself,  because  it  is  too  neat  and  tidy 
conventional:  the  binding  especially  is  slick 
polished,  and  in  direct  opposition  to  what 
ozzi  himself  is  doing. 

booklet,  Aletafisikal  Translations,  recently 
uced  for  private  circulation  by  Paolozzi 
ielf  in  collaboration  with  a  silkscreen 
:er,  C.  G.  Prater  of  Kelpra  Studios, 
Ion,  has  much  more  direct  graphic  value, 
is  a  triumph  of  disrespect  for  conventional 
ing. 

Turner 

implete  contrast,  Luke  Herrmann's  J.  M.  W. 
\er  1775-1851,  Methuen  (15s.  in  cloth,  7s.  6d. 
ape--)  is  an  admirably  designed,  well-pro- 
d,  conventional  introduction  to  a  great 
;.  We  may  hope  it  is  the  first  of  a  series  in  the 
:  style.  The  page  size  is  7  in.  x  8£  in.  land- 
: :  there  are  twenty  half-tone  illustrations,  of 
:h  four  are  in  colour,  as  well  as  a  perceptive 
'  and  a  select  bibliography.  The  author 
ts  out  that  'a  really  balanced  survey'  of 
ler's  life  is  still  lacking,  and  there  is,  appar- 
',  no  adequate  published  visual  record  of  his 
ings. 

A  great  teacher  of  printing 

lardjay,  born  in  1888,  was  the  first,  and  for 
le  the  only,  student  in  the  L.C.C.'s  first  class 
pography,  inaugurated  by  W.  R.  Lethaby 
e  Central  School  of  Arts  &  Crafts  in  1905 : 
bo  attended  Edward  Johnston's  calligraphy 
:s.  When  Jay,  a  printer's  apprentice,  had 
pleted  his  indentures,  he  became  J.  H. 
sn's  first  assistant  on  the  teaching  staff  at  the 
tral,  in  1912.  In  1925  he  became  the  first 
i  of  Birmingham's  School  of  Printing,  a 
he  filled  with  distinction  until  his  retire- 
t  in  1953.  In  Leonard  Jay  (Charles  Skilton 
,  30s.)  L.  W.  Wallis  gives  us  a  biographical 
aisal,  a  bibliography,  and  reproductions  of 


Jay's  work;  as  such,  it  is  a  useful  compilation  and 
tribute  to  a  great  man,  whose  work  at  Birming- 
ham exercised  a  world-wide  and  beneficial  in- 
fluence on  printing  education. 

Printing  and  the  Mind  of  Man 

No  one  interested  in  printing  should  fail  to 
secure  a  copy  of  the  catalogue  to  this  Exhibition. 
Although  disappointing  in  its  design  ('correct' 
and  tending  to  the  pompous,  hke  the  title  of  the 
Exhibition)  it  is  extremely  good  value  at  10s.  6d. 
obtainable  from  British  Museum.  There  is  a 
colour  plate,  48  monochrome  half-tone  plates, 
and  around  188  pages  of  learned  text,  illumina- 
ting many  stages  in  the  history  of  printing.  It  is 
strong  on  type-founding  and  other  mechanical 
aspects;  weak  on  Victorian  book  design  and 
virtually  disregards  important  aspects  of  modern 
book  design. 
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Unavailable  for  some  years  this  definitive 
work,  first  published  in  1929  lias  been 
reprinted.  Following  a  historical  intro- 
duction and  a  section  illustrating  famous 
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book  consists  of  an  illustrated  alphabetical 
list  of  marks. 
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world.  Enquiries  for  books  reviewed 
here  or  for  any  other  art  book  will 
have  our  immediate  attention. 
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I.  The  Poringland  Oak  (1819-1820).  Canvas,  48^  x  38^  inches.  Reproduced  by  permission  of  the  Trustees  of  The  Tate  Gallery,  London.  2.  The  Old  O 
(1813).  Canvas,  36^  x  44  inches.  The  National  Gallery  of  Art,  Ottawa. 

On  John  Crome  and  j 

connoisseurship: 

the  present  day  problem 

NORMAN  L  GOLDBERG,  M.D.,  St.  Petersburg,  Florida. 


TH  E  important  unsolved  problem  in  the  art  of  John  Crome1 
today,  because  it  affects  all  other  problems,  is  the  elusive 
similarity  between  a  painting  of  genuine  authorship  and  a 
labelled  copy.2  A  final  judgment  in  the  differentiation  may  be  so 
marginal  that  it  may  assume  an  interpretive  form  in  which 
emotional  convictions  or  aberrations  of  perception,  or  both,  may 
weaken  or  wreck  sound  stylistic  criticism.  The  intrinsic  concern 
for  this  problem  calls  for  sober,  dispassionate,  and  special  res- 
ponsibility in  the  relationship  of  Crome's  art  to  all  concerned,  the 


art  historian  and  the  collector,  the  dealer  and  the  auction  house 
At  the  turn  of  the  present  century  a  forcible  tradition,  'once 
Crome,  always  a  Crome',  clung  tenaciously  and  remained  u 
challenged  until  1921.  It  was  the  unprejudiced  effort  of  C.  1 
Collins  Baker  that  balanced  research  with  technical  criticism 
raise  aesthetic  and  historical  criteria  to  a  higher,  though  n 
definitive,  level  for  clarifying  issues.  Even  if  the  concept  of  Croi 
has  undergone  revision,  Crome's  personality  and  the  spirit  of  1 
art  has  since  been  reconstructed  haphazardly. 
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■ouraged  by  Collins  Baker,  I  recently  subjected  true  and  ill- 
led  claimants  to  genuineness,  veiled  in  conforming  titles  or 
unentary  data,  to  comprehensive  re-examination.  Un- 
ang  imposters  and  lessening  deception  was  the  objective  in 
ideavour  to  correlate  truth  to  authorship.  Once  this  accom- 
ment  is  achieved  John  Crome  will  emerge  emancipated 
i  the  stigmata  of  the  ubiquitous  false  attribution,  and 
me'  as  a  generic  category  will  become  obsolete.  In  short,  it 
jeen  the  hope  that  the  study  may  provide  pertinent  reflec- 
;  of  the  way  Crome's  mind  worked  and  help  illuminate  his 
ic  viewpoint  and  personality.  Close  attention  to  genuine 
is,  possible  new  discoveries,  and  drawings  may  add  signihe- 
onnecting  links  for  establishing  a  chronological  sequence  for 
ictures. 

le  current  dilemma,  of  which  the  following  is  but  a  single 
nee,  centres  upon  a  celebrated  Crome  theme,  the  oak  tree.  A 
rtoirc  of  geographically  titled  massive  oaks  variously 
led  Poringland,  Porington,  Porlington,  Melton  and  Kimbcr- 
were  deliberately  propagated  by  copyists  as  a  commercial 
:prisc  to  meet  the  insatiable  demand  and  curiosity  for 
nc'sart  in  the  1830s,  '40s,  &  '50s.  Pictures  with  these  inherited 
had  neither  been  displayed  at  the  Norwich  Society  of 
its's  Exhibitions  nor  were  known  to  exist  during  Crome's 
me.3  His  many  scenes  charged  with  sylvan  beauty  arc  lin- 
ed. Old  ancestral  oaks  with  fdigrced  or  massed  complexity 
:aves  were  not  among  Crome's  favourite  subjects,  but, 
:r,  were  the  favoured  ones  sought  by  his  circle  of  admirers 
his  death. 

:ome's  great  masterpiece,  The  Poringland  Oak  (No.  1) 
lined  disentangled  until  1897  when  Laurence  Binyon  re- 
:d  its  true  identity.4  The  Old  Oak  (No.  2),  a  more  handy 
lula  for  the  copyist,  became  an  archetype  for  an  undctcr- 
:d  number  of  hybrids  which  bore  multiple  heterogeneous 
interchanged  from  time  to  time.  This  flourishing  era  of 
kshop  forgeries  saw  paintings  with  compositional  variations 
rerted  by  mis-spelling:  Poringland  became  'Porlington'  and 
ington',  names  of  non-existent  Norfolk  villages.  Melton  and 
berley  were  small  hamlets  near  Norwich  where  the  landscape 
:d  Crome  on  selected  occasions  and,  more  frequently,  others 
le  Norwich  circle  of  artists.  Numerous  copies  masquerade 
1  these  assorted  titles,  some  with  faked  signatures, 
wo  paintings  The  Gate  (No.  3)  and  The  Harling  Gate  (No.  4) 
interesting  because  they  are  commonly  confused  and  have 
1  infamously  imitated.  The  Gate,  the  original  conception, 
lerly  belonged  to  John  Norgatc  of  Norwich,  subsequently 
red  the  collection  of  Staats  Forbes,  passed  to  H.  S.  Theobald, 
is  now  in  the  possession  of  the  third  generation  of  the  Col- 
family  of  Norwich.  The  titles  appear  in  reverse  on  a  paro- 
,  near-copy  of  The  Gate  which  for  many  years  has  been,  and 
•day,  exhibited  under  the  title  variation,  Harling  Gate,  near 
with.  Unless  conclusive  evidence  is  produced  I  should  regard 
ions  (with  or  without  variations)  of  either  painting  as  pro- 
ions  other  than  by  Crome,  in  spite  of  frequent,  ill-inten- 
ed  falsifications  bearing  related  titles  and  provenances.  Those 
flie  Harling  Gate  possess  similar  dimensions,  canvas  weaves, 
same  illustrious  pedigrees,  and  reveal  un-Cromelike  quality 
handling. 

awing  problems  of  attribution  and  expressing  judgments  on 
1  Crome  require  extreme  caution,  thorough  study,  and 
stive  accuracy.  Analytic  and  style  criteria  indigenous  to 
lorship  presuppose  the  assembling  of  pure  and  clear  design 
stations  and  morphologic  excerpts  derived  from  incontro- 
ible  works.  Mastery  of  memorized  standards  and  varied 
ngements  imply  acquaintance   with   Crome's  expressive 


3.  The  Gate  (1816).  Canvas,  28.J  X  25J  inches.  In  the  collection  of  Timothy 
Colman,  Esq. 

vocabulary:  his  technique  and  stylistic  many-sidedness.  The 
pamt- work  of  Crome,  its  exact  quality  at  every  stage  of  the 
artist's  development,  is  cardinal  not  only  to  the  comprehension 
of  his  multi-varied  textural  finish  but  also  for  differentiating 
works  within  the  same  evolutionary  period.  Crome's  rich  and 
harmonious  tones — the  inter-blending  of  greeny-browns  to 
golden-browns  to  darker  tones;  those  remarkable  half-tones;  the 
silveriness  of  grey-greens,  of  turquoise  and  niilky-blucs;  a  natural 
coolness  of  Crome's  colours  with  notes  of  brighter  reds,  canary 
yellows,  royal  blues  and  beige  with  the  subtlest  hues  of  rose — 
expose  his  sensibility  as  a  colourist.  The  mingling  of  subjective 
visual  phenomena,  his  aesthetic  sensitivity,  and  expressed  academic 
precepts5  are  the  very  essence  of  his  painting. 

Anyone  who  has  seen  Crome's  Compositions  in  the  Style  of 
Wilson,  1803  (No.  5),  1796,  1798  or  his  later  one  of  1809,  which, 
indeed,  are  few  and  have  been  infrequently  exhibited,  will 
attest  to  the  simplicity  of  their  allegorical  elaborations.  So  simple 
and  strong  arc  Crome's  sensibilities  to  Nature  and  Life,  their 
happy  conjunction  are  pictured  in  vivid  spiritual  coalescence. 
They  appear  symbolic  rather  than  factual  in  An  Old  Water  Mill 
(No.  6),  acceptable  to  work  of  18 16,  in  which  Crome  adds 
landscape  detail  which  seems  never  to  tire  him. 

But  if  as  a  romantic  realist  Crome  fails  to  realize  his  zenith  of 
charm,  he  rises  to  exalted  pinnacles  by  his  magical  use  of  light 
and  shade  and  colour.  The  Village  Glade  (No.  7)  harnesses  these 
phenomena  with  robust  English  originality  in  the  use  of  silvery- 
green  monotone  and  opulent,  precious  touches  of  canary  yellow 
in  the  smock  worn  by  the  woman.  Such  direct  visual  simplicity 
suggests  it  might  have  anticipated  either  Monet  or  Pissarro."  Th 
final  five  years  of  the  painter's  life  foreshadow  a  mellowing  of  h  - 
style;  it  becomes  more  refined  and  intimate  with  a  lessening  of 
austerity  in  the  animated  Norwich  River:  Afternoon  (No.  8)  as  the 
richness  of  the  water  reflections  and  iridescent  colours  play  to- 
gether in  faultless  harmony.  These  paintings,  dated  [817  and  1819 
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Millboard,  12  X  16J  inches.  In  the  collection  of  The  Right  Honourable  The  Viscount  Mackintosh  of  Halifax. 


respectively,  ennoble  the  stable  elements  in  a  landscape.  They  are 
superb  witnesses  to  the  transfiguration  of  ambient  atmosphere 
into  gentle  and  vaporous  drifts,  and  the  shadows  cast  from  the 
sun's  light  into  moving  and  evanescent  gradients.  Through  his 
self-taught  style,  Crome  was  always  trying  to  demonstrate  that 
he  was  capable  of  attaining  deeper  penetration  into  the  atmos- 
phere, this  apex  of  perceptivity,  which  betray  its  origins — 
Wilson,  Gainsborough,  Van  Ruysdael,  Hobbema,  Van  de  Velde, 
Cuyp,  Van  Goyen,  and  Van  der  Neer — and  only  in  rare  in- 
stances equalled  by  his  contemporaries,  Turner  and  Constable.  If 
Crome  falls  short  of  Gainsborough's,  Constable's  and  Turner's 
stature,  artists  with  whom  he  is  frequently  linked,  he  towers 
above  all  other  English  painters  of  landscape  excepting,  perhaps, 
Wilson;  an  intimate  and  comprehensive  exhibition  of  his  works 
would  prove  by  sheer  virtuosity  the  justification  of  the  high 
rank.  By  contrast  Crome,  through  the  vigour  of  his  translation 
and  moderated  restraint  of  his  brush  strokes,  appears  less  flam- 
I         t,  dignified,  and  more  austerely  realistic. 

At  the  cradle  of  Crome's  creed  stands  breadth,  symbolic  of 
unimprisoned  Nature,  boundless  and  opened-out  by  space-filled 
aerial  perspective.  Breadth,  suffused  light,  and  shade,  and  his 
versatile  sense  of  depth,  were  among  his  earliest  endowments.  In 
the  years  that  followed,  the  Crome  we  mean  in  landscape  art  is 
unparalleled  in  his  devotion  to  openness,  spacious  design  and  mass ; 
tluir  relevance  to  and  subordination  in  the  over-all  effect  en- 
compassed detail  without  sacrificing  breadth,  and  this  at  a  time 
when  the  range  of  his  experiments  were  less  frequent.  Crome's 
objects  fuse  with  air,  retain  their  grandeur,  and  seemingly  recede 
into  space.  Breadth  and  the  fluid  quality  of  light  and  air  are 
managed  with  consummate  skill  in  his  better  works  and  in  his 
lesser  ones  similar  passages  here  and  there  are  invariably  present. 

That  which  distinguishes  Crome  from  his  contemporaries, 
followers,  and  copyists  is  his  impeccable  command  over  a  fully 
charged  palette,  and  the  economy  of  its  use  is  his  hallmark.  In 


his  day  Crome  was  admired  for  his  exuberance  and  manne  1 
variations  in  his  use  of  the  medium.  John  Boaden,7  an  art  cr 
for  the  Oracle,  observing  A  Landscape  (No.  285)  at  the  1806  opt- 
ing of  the  Royal  Academy,  the  first  London  exhibition  in  whl 
Crome  was  represented,  remarked  to  a  colleague,  'There*; 
another  in  the  new  manner — it  is  the  scribbling  of  painting-') 
much  of  the  trowel — so  mortary — surely  a  little  more  fin  1 
might  be  borne  e'  The  avant-garde  improvisation,  the  'mort 
finish',  was  a  revelation  at  a  time  when  the  exalted  manner': 
Reynolds  and  West,  the  fluency  and  elegance  of  Gainsborou: . 
and  the  lustrous  surfaces  of  David  were  the  acceptable  moods 
the  day.  Crome  was  a  virtuoso  of  the  knowledge  of  pigments  a  1 
of  the  brush.  Relying  on  fatty  impasto  for  texture,  his  brushwi 
is  sometimes  as  rich  and  subtle  as  Chardin  and  as  bold  and  loq 
as  Rembrandt.  Though  he  had  a  long  and  profound  passion 
the  Old  Masters,  the  Dutchmen,  the.  great  Crome  is  nearer 
Rembrandt  and  Velazquez.  It  was  mainly  the  Dutch  who  tarn 
him  the  expressive  potentials  of  paint. 

With  ease  and  scientific  finesse  Crome  applies  his  paint  so  d 
the  main  ground  is  thinly  brushed  in,  fluid  and  frugal.  ( 
panels  it  is  as  true  as  on  fine  and  coarse  canvases  where  his  pa 
appears  open,  loose  and  meshlike.  It  is  sufficient  to  point  c 
that  my  experience  parallels  that  of  Collins  Baker :  I  have  ne\ 
seen  a  genuine  Crome  on  a  twill  or  diagonally-ribbed  canva 
In  The  Harling  Gate  (No.  4),  A  Windmill  near  Norwich  in  Bostc 
and  An  Old  Water  Mill  (No.  6)  Crome  adopts  a  reddish-bro\ 
grounding  as  did  Constable  and  Gainsborough.  Generally  spea 
ing  Crome  was  a  sound  and  devoted  craftsman.  On  occasic 
however,  the  use  of  asphaltum  accounts  for  irreversible  dama 
to  some  of  his  works.  Successive  layers  of  paint  are  imposed  w 
delicate,  jewel-like  touches  symphonically  blended  to  give  t 
rendering  a  rich,  cheesy  impasto.  There  is  no  visual  evidence 
the  palette  knife  in  Crome's  accoutrements;  most  certainly 
used  sable  brushes.  His  handling  is  particular,  sparing,  a 
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i  Old  Water  Mill  (1816).  Canvas,  23  x  27^  inches.  In  the  collection  of  Dr.  and  Mrs.  Norman  L.  Goldberg.  7.  The  Village  Glade  (1817).  Canvas, 
<  35f  inches.  In  an  anonymous  collection. 


pulous.  Description  is  useless;  to  be  understood  it  must  be 
led  from  direct  scrutiny  of  foliage  and  tree  trunks,  country 
>  and  sandy  roads,  masonry  and  brick  work,  human  and 
lal  figures,  and  cloud  masses  selected  from  undoubted 
imens.  Crome  painted  his  heavens  as  pale,  silvery-toned 
sparent  wash  through  which  exudes  a  soft,  subdued  milky- 
re,  pale  blue  sky  into  which  retire  cumulus,  fleecy,  and 
ue-like  cloud  formations  diffusely  luminous.  Their  margins 
rounded  and  painted  freely  with  loose,  semicircular  short 
ces  often  paralleling  the  marginal  course.  Invariably  they  are 
ing  in  harshness,  jaggedness,  and  scratchiness. 
[oreover,  what  adds  to  the  beholder's  vexatious  perplexity 
insertions  of  frequent  and  unpredictable  stylistic  surprises, 
e  by  which  Crome  is  least  well  known  and  unrelated  to 
tifiable  chronology.  The  breezy  Squall  off  Yarmouth  (No.  9), 
:emporary  with  The  Lady  Crathorne's  Yarmouth  Beach  And 
E  Looking  North  (c.  18 19),  suggests  resemblances  in  design  to 
Ruysdael's  Small  Vessels  In  a  Breeze.*  The  unorthodox 
:e  conceptions  of  Mr.  Quintin  E.  Gurney,  the  Boulevard  des 
ens,  Paris  (No.  10)  and  its  companion  The  Fishmarket, 
logne,1"  had  their  origins  in  pencil  sketches  made  in  France 
ng  Crome's  brief  and  only  visit  to  the  Continent  in  1814. 
npleted  five  years  before  its  mate,  the  dazzling  scene  along 
open-market  was  finished  in  time  for  the  181 5  Norwich 
ibition.  The  misty  green  Boulevard,  populated  with  convers- 
groups  and  figures  in  graceful  movement,  presents  a  hitherto 
escribed  original  contribution  that  can  be  subsumed  under 
heading,  the  promenade  tradition.11 

he  French  officer  with  his  outflung  arm  and  his  lady  followed 
two  dogs  (No.  11),  placed  in  the  lower  left  foreground, 
gest  the  artist  has  caught  his  subjects  about  to  resume  their 
k  after  a  brief  moment  of  pause.  This  suggestion  of  action  and 
costumes  give  added  drama  to  the  picture.  Moreover,  the 
icious  motif  represents  an  early  nineteenth-century  continu- 


ance of  the  tradition  in  Crome's  own  style  of  draughtsmanship. 

Though  earlier  antecedents  of  the  tradition  may  antedate 
Diirer's  pen  drawing,  Young  Couple  Taking  A  Walk,  they  have 
never  been  investigated.12  Professor  Erwin  Panofsky  suggests 
that  the  motif  of  a  man  and  wife  pleasure-walking  in  an  open-air 
setting  is  for  certain  an  offspring  of  Diirer's  engraving  of  a 
couple,  The  Promenade  (No.  12), 13  which,  according  to  Dr. 
Jakob  Rosenberg  was  probably  borrowed  by  Rembrandt,  who 
reversed  the  composition  in  a  drawing  in  the  Groningen 
Museum,  also  The  Promenade,  based  on  an  engraved  Diircr 
impression  by  Marcantonio  Raimondi.14  The  Rubens  sketch  in 
the  Wallace  Collection,  The  Marriage,™  as  pointed  out  by 
Panofsky,  originates  from  the  same  Diirer  engraving.  In  England, 
more  than  a  generation  after  Van  Dyck  formalized  the  betrothal 
subject,16  Reynolds,  Gainsborough,  and  Lawrence  rendered 
related  and  enlarged  themes  again  and  again."  As  for  Crome,  we 
know  of  no  relationship  to  any  of  the  aforementioned  or  similar 
works.  We  may  consider,  therefore,  that  the  promenade  in- 
clusion, the  spirit  and  the  costumes,  represented  in  Boulevard  des 
Italiens,  Paris,  is  an  origination  derived  from  the  artist's  creative 
genius,  and  that  it  deservedly  takes  its  rightful  place  in  this  old 
and  established  tradition  in  European  painting. 

Differing  from  many  artists,  a  whole  system  of  facts  from  con- 
temporary sources  such  as  diaries,  letters,  exhibition  and  sales 
catalogues  are  requirements  in  purifying  conclusions.  Bio- 
graphical detail  may  be  irrelevant  for  a  large  group  of  painters, 
but  for  Crome  it  is  crucial  because  reliable  memoranda  arc 
scarce  and  unrecorded;  at  the  same  time  associated  anecdote  3 
gossip  and  legends,  historically  disputable,  are  commonplac 
Crome's  signature,  his  monogram,  or  a  rebus,  are  notably  abse  <t 
from  his  canvases  and  panels.18  Less  often  is  this  true  of  drawings, 
pencil  and  ink  sketches  and  etchings.  Unlike  Cotman,  Bonning- 
ton,  Constable  and  Turner,  and  other  artists  of  the  Norwich 
School,  notably  Ninham  and  Hodgson,  objects  of  antiquity  and 
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acing  page.  Norwich  River:  Afternoon  (1819).  Canvas,  28  x  39J 
es.  In  the  collection  of  The  Lady  Michaelis. 

quail  off  Yarmouth  (1819).  Canvas,  2lJ  x  inches.  In  the  collection 
ereward  T.  Wattlington,  Esq. 


dtectural  inclusions  yield  clues  more  helpful  to  vitiating  than 
fying  attributions  to  Crome. 

hese  historical,  stylistic,  and  technical  particulars  derived 
n  studied  experience  and  viewed  in  relation  to  one  another, 
scend  subjective  responses  or  the  unstable  nature  of  intuitive 
artistic  judgments.19  Dependence  upon  impressions  and  in- 
ons  have  transformed  wishful  attributions  into  ascribed 
ks  from  which  a  trans-oceanic  plethora  has  invaded  the 
stern  Hemisphere,  and  England  herself  is  literally  a  bouill- 
sse  of  bogus  Cromes. 

oday's  basis  for  the  dilemma  of  wrong  attributions  is  on  the 
stion  of  Crome's  actual  productivity.  We  can  be  quite 
ain  that  John  Crome,  during  his  active  artistic  life  (1790- 
l),  completed  but  a  small  proportion  of  those  paintings  given 
lis  authorship.  It  is  my  firm  belief  that  Crome's  completed 
ks  number  fewer  than  two  hundred  painted  pieces  in  oil. 
n  this  estimate  may  prove  too  liberal  when  realization  is 
:n  to  Crome's  mode  of  livelihood,  practising  as  a  busy  draw- 
master  who  painted  during  his  leisure  time  and  for  his  own 
ctation. 

luring  the  life  of  Crome  and  shortly  thereafter  the  catalogues 
he  Norwich  Society  of  Artists's  Exhibitions  (1805-1821)  list 
items:  oils,  drawings  and  sketches,  an  additional  13  pictures 


10.  Boulevard  des  Italiens,  Paris  (1815).  Canvas,  21 J  x  34'i  inches.  In  the 
collection  ofQuintin  E.  Gurney,  Esq. 

11.  Boulevard  des  Italiens,  Paris  (detail). 
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were  exhibited  at  the  Royal  Academy  and  6  at  the  British 
Institution  Exhibitions  in  London.  The  Crome  Memorial  Ex- 
hibition,20 held  six  months  after  the  artist's  death  and  before 
dispersal  of  his  works  could  have  taken  place,  displayed  only  no 
of  his  pictures.  James  Reeve,  a  great  Crome  authority  with  an 
encyclopedic  memory,  could  recall  no  more  than  70  to  80 
genuine  paintings.  Ascribed  works  by  W.  F.  Dickes  are  ephem- 
eral; they  lack  the  subtlety  of  refined  attribution  for  calculation.21 
H.  S.  Theobald  inconsistently  suggested  a  figure  of  200  finished 
oils  after  actually  calculating  a  higher  one.22  The  alphabetical 
catalogue  of  Collins  Baker  lists  86  true  works  examined  by  the 
author,  24  additional  paintings  were  traced  and  considered 
genuine,  accompanied  by  513  designated  'Cronies'  which  he 
brands  as  spurious  or  gives  to  other  authorship.23 

A  twelve-year  world-wide  search  has  afforded  me  the  oppor- 
tunity for  direct  examination  of  over  800  Crome-labelled  oils  and 
drawings.  Employing  objective  criteria,  documentary  inform- 
ation, and  assistance  from  the  technologist,  I  have  adjudged  131 
oil-painted  works,  53  water-colours,  30  pencil  and  17  ink  draw- 
ings to  be  John  Crome's  authorship.  Two  paintings  I  consider  a 
collaboration  between  Crome  and  his  oldest  son,  John  Berney 
Crome,  and  one  a  combined  work  with  R.  Ladbrooke.  It  is  fair 
to  add  to  this  aggregate  no  more  than  40  or  50  pictures  (in  oil) 
representing  those  untraced,  those  perished  through  fire,  ex- 
posure or  neglect  of  one  form  or  another,  those  mutilated  by 
improper  conservation  over  the  years  or  suffering  from  various 
causes  that  bring  damage  to  paintings.  With  these  considerations 
as  a  basis,  Crome's  total  output  of  fewer  than  200  completed 
pieces  (in  oil)  seems,  therefore,  a  reasonable  and  fair  estimate. 

John  Crome  is  an  artist  mired  in  an  appalling  lack  of  under- 
standing and  connoisseurship.  The  characteristics  of  Crome  as  a 
painter ;  his  concern  for  patterning,  pigment  placement,  and  high 
quality;  his  tender  and  sensitive  feeling  for  his  subjects;  his  vari- 
ability in  execution  due  to  changes  in  temperament;  and  his 
chronological  stylistic  development  are  broadly  the  approaches 
for  deciphering  his  painted  works,  both  in  precept  and  example. 
Assiduous  attention  to  Crome's  surviving  drawings  refine  and 
enrich  one's  orientation. 

To  dispel  the  aura  of  uncertainty  surrounding  the  works  of 
this  respected  master,  a  relentless  study  of  his  art  is  the  solution;  a 
study  incorporating  the  simple  realization  that  the  works  of 
John  Crome  are  few  and  limited,  his  ascribed  variants  incredibly 
unlimited. 


12.  The  Promenade.  Engraving  by  Albrecht  Diirer.  The  Museum  of  P 
Arts,  Boston. 


NOTES 

'John  Crome  (1768-1821),  known  as  Old  Crome,  was  born,  lived  and  died  in 
Norwich,  England. 

I  'Copy'  consistently  denotes  forgeries,  versions,  or  imitations  not  by  Crome. 

3  Two  exceptions  now  lost  to  sight  are  Sketch  of  an  Oak  in  Kimberley  Park  (c.  1 81 3) 
No.  72  1 1  the  Crome  Memorial  Exhibition  and  The  Character  of  an  Oak  exhibited 
in  Norwich  in  1816. 

4  Laurcmi  Binyon,  fohn  Crome  and  John  Sell  Cotman,  The  Portfolio,  April,  1897, 

pp.  34  and  35. 

6  Some  principles  of  art  expressed  by  Crome  are  in  his  few  surviving  letters  in  the 
British  Museum,  Castle  Museum  and  Colman  Libraries,  Norwich,  and  in  the 
'Letters  of  Artists'  in  the  Collection  of  Fritz  Lugt,  Esq.,  Paris.  I  am  much  indebted 
to  Mr.  Lugt  for  furnishing  me  with  a  copy. 

'John  Rewald,  The  History  of  Impressionism,  2nd  Ed.,  1 946,  p.  213. 

7  A.J.  Finberg,  The  Life  of  J.  M.  W.  Turner,  2nd  Ed.,  1961,  p.  126. 

8  C.  H.  Collins  Baker,  Crome,  1921,  p.  61,  Footnote. 

"Jakob  Rosenberg, Jacob  Van  Ruysdael,  1928,  p.  55  and  No.  582,  Reproduced  fig. 
«5- 

10  boulevard  des  Italiens,  Paris  and  The  Fishmarket,  Boulogne  are  on  indefinite  loan  at 
the  Castle  Museum,  Norwich. 

II  The  term  was  originated  by  Professor  Erwin  Panofsky.  I  am  thankful  to  Mr. 
Daniel  Catton  Rich,  Director,  Worcester  Art  Museum,  Worcester,  Mass.,  who  has 
permitted  reference  to  a  letter  he  received  from  Professor  Panofsky,  dated  June  23, 

I959- 

12 1  am  profoundly  grateful  to  Dr.  Panofsky  for  this  information  sent  to  me  in  a 


letter,  dated  Sept.  17,  1962.  Erwin  Panofsky,,  Albrecht  Durer,  1945,  2nd  I* 
Revised,  vol.  I,  pp.  24  and  25 ;  vol.  II,  Handlist  of  Works,  No.  1245  and  ng-  2*- 

13  The  Promenade  is  called  by  Dr.  Panofsky  Young  Couple  Tltreatened  by  Death. 

14  Jakob  Rosenberg,  Rembrandt,  1948,  vol.  I,  p.  151  and  vol.  II,  figs.  215  and  216 

15  The  Marriage  is  given  the  title  The  Engagement  of  Henry  IV  by  Dr.  Panofsky. 

16  As  represented  by  the  royal  wedding  portrait  of  William  II  and  Princess  M 
Stuart,  Rijksmuseum.  Painted  in  1641. 

17  An  assemblage  of  representative  examples  is  Reynolds'  Sir  Watkin  Willian 
Wynn  and  His  Mother,  Frances,  Lady  Williams-Wynn,  National  Gallery,  Londc 
Henry,  Earl  of  Ely,  and  Anne  Bonfoy,  his  second  wife  in  the  Collection  of  Viscoi 
Bearsted,  Upton  House ;  Gainsborough's  Mr.  and  Mrs.  Robert  Andrews  and  Mr.  ■ 
Mrs.  William  Hallett,  National  Gallery,  London;  and  Lawrence's  Mr.  and  ^ 
James  Dunlop,  Worcester  Art  Museum,  Worcester,  Mass. ;  and  John  Julius  Ang 
stein  and  his  wife,  Emily,  Louvre,  Paris. 

18  Two  paintings  with  genuine  inscriptions  exist:  The  Beaters  (c.  1810)  in  I 
Collection  of  The  Rt.  Hon.  The  Viscount  Mackintosh  of  Halifax  and  Landsc. 
with  Church,  Ruined  Tower  (c.  1805)  in  the  Art  Museum,  Princeton  Uruversi 
Princeton,  N.J.  A  monogram  'JC  is  on  the  anonymously  owned  Pockthor 
Boat  and  Boat  House,  (c.  1816). 

19  Max  J.  Friedlander,  On  Art  and  Connoisseurship,  1942,  pp.  172-178. 

20  The  Norwich  Mercury  of  Oct.  13,  1821  fixes  the  Memorial  Exhibition  dates 
Oct.  15  to  Oct.  20,  1821. 1  am  indebted  to  Dr.  M.  Rajnai,  Deputy  Curator,  Ca' 
Museum,  Norwich  for  furnishing  these  dates. 

21  W.  F.  Dickes,  The  Norwich  School  of  Painting,  1905,  pp.  45-78  and  89-138. 

22  H.  S.  Theobald,  Crome's  Etchings,  1906,  pp.  II  and  12. 

23  See  Collins  Baker,  Crome,  pp.  118  and  120-178. 
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Sargent.  The  Birthday  Party,  1885.  Oil  on  canvas,  24  X  29  in.  The  Minneapolis  Institute  of  Arts. 

he  Connoisseur  in  America 

D'OTRANGE  MASTAI 


Two  Sargent  Acquisitions 

LRGENT,  at  the  very  zenith  of  his  career; 
argent,  of  the  glorious  Eighties — when  his 
lerful  group  portrait  of  the  Boit  children 
ed  a  sensation  in  the  Parisian  art  world — 
s  the  Sargent  we  find  again  in  two  recent 
isitions :  a  portrait  of  his  friend  Ernest  Ange 
L  painted  in  1883,  at  the  Montclair  Art 
:um,  New  Jersey,  and  an  intimate  genre 
L  The  Birthday  Party  (the  family  of  Emile 
ard)  at  the  Minneapolis  Institute  of  Arts, 
nest  Ange  Duez,  a  Parisian  neighbour  and 
tually  a  friend  of  the  artist,  was  himself  a 
:er  of  considerable  abilities,  fully  able  to 
eciate  Sargent's  superior  powers  in  his 
m  field.  He  is  found  among  contributors  to 
iind  raised  by  Sargent  in  1889  to  purchase 


Manet's  Olympia  for  presentation  to  the  Louvre. 
In  addition  to  this  portrait,  Sargent  also  painted 
a  portrait  of  Madame  Amelie  Duez,  now  part  of 
a  private  collection  in  Detroit. 

That  the  model  for  the  brilliant  study  now  in 
Montclair  was  a  sensitive,  intelligent,  and  highly 
cultured  individual,  we  could  easily  deduce  from 
his  countenance,  faithfully  and  sympathetically 
recorded  by  Sargent.  We  might  go  a  step  further 
and  infer  from  the  informal  background — pre- 
sumably, a  corner  of  a  garden  in  full  bloom — 
that  the  portrait  was  executed  under  conditions 
both  pleasant  and  intimate,  and  this  in  turn  would 
suggest  an  artist  friend.  It  is  generally  recognized 
that  the  paintings  of  this  period  are  the  most 
desirable  of  Sargent's  works.  There  can  be  no 
doubt,  in  addition,  that,  within  this  time  limit, 
the  personal  works,  i.e.,  those  executed  by  the 


artist  for  his  own  pleasure,  are  far  above  the  more 
formal  undertakings.  It  would  of  course  be  an 
injustice  to  think  of  Sargent  at  any  time  as  a 
pictorial  hack  or  as  a  weak  personality  over- 
come, perhaps  una w  arc,  by  the  stronger  ones  of 
his  sitters.  It  is  true  that  wc  may  at  times  object 
to  the  exaggerated  elegance  and/or  pomposity 
of  his  great  portraits  and  salon  pieces.  Yet,  is  it 
not  equally  true  that  this  very  characteristic 
endows  the  portraits  in  question  with  unique 
vcraciousness?  Would  it,  one  may  ask,  have 
been  entirely  fair  and  honest  of  Sargent  to  havr 
transmuted  his  lordly  sitters  into  casual,  noi 
chalant  Bohemian  types,  when  they  were,  1  y 
every  instinct  and  taste,  quite  the  contrary?  It  is 
sometimes  as  important,  Sargent  seems  to  tell 
us,  to  paint  the  mask  truthfully  as  it  is  to  reveal 
the  face  beneath  it.  Seldom  indeed  did  Sargent 
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tail  to  achieve  both  purposes:  how  very  merci- 
less he  could  be,  the  Wertheimer  portraits  bear 
witness — yet  also,  how  truly  kind,  for  these  are 
warm,  living  beings,  and  what  higher  accolade 
could  he  have  conferred  upon  them?  Like  all 
great  portraitists  before  and  after  him,  Sargent 
gladly  did  everything  possible  to  satisfy  his 
patrons,  but  this  was  never  at  the  expense  of  his 
own  artistic  conscience. 

He  would  not  have  been  human  if  he  had  not 
attacked  his  task  with  greater  elation  when  all 
outward  circumstances  coincided  with  his  own 
requirements.  The  portrait  of  the  artist  Duez, 
wolto  simpatico,  is  an  example  of  the  results  of 
such  felicitous  co-operation  between  the  painter 
and  his  model.  Another  is  The  Birthday  Party,  in 
which,  no  doubt,  Sargent  first  took  part  as  a 
guest.  The  filiation  with  Manet,  and,  further 
back,  with  Velazquez,  is  obvious.  The  sparkle — 
and  indeed  'sparkle'  is  the  only  accurate  word 
here — is  no  mere  tinsel  shine,  but  the  cool,  deep, 
and  admirably  pellucid  reflections  from  a  dia- 
mond of  the  purest  water,  table-cut  in  the  severe 
Spanish  fashion  of  old  that  has  been  revived  in 
our  own  days.  For  the  simile  to  be  absolutely 
fitting  in  this  instance  however,  ruby  would  be 
a  better  choice  than  diamond  as  this  small  miracle 
of  a  painting  is  executed  almost  entirely  in  tones 
of  deep  red.  (A  true  tour-de-force  that  explains 
why,  with  Hals,  Velazquez  and  Manet,  Sargent 
is  entitled  to  the  proud  title  of  'a  painters' 
painter'.)  But,  ruby  or  diamond,  if  the  brilliance 
is  lapidary,  so  is  the  faultless  perfection. 

If  the  artistic  merit  is  evident  at  first  glance,  it 
would  need  a  Henry  James  (and  a  William,  as 
well !)  or  a  Proust,  to  comment  on  the  number- 
less connotations  of  the  little  scene,  all  that  it 
can  reveal  to  us,  if  we  choose,  of  the  characters 
of  the  actors,  of  the  social  conditions  and  the 
national  stamp,  etc.  This  was  an  age  when  super- 


Left.  J.  S.  Sargent.  Ernest  Ange  Duez,  1883.  Oil  on  canvas,  signed,  and  inscribed  'a  mon  ami  Dm 
The  Montclair  Art  Museum,  New  Jersey.  Above.  Alexander  Calder.  International  Mobile,  1949.  SI 
aluminium,  rods  and  wire,  20  ■  20  ft.  Given  by  Mr.  and  Mrs.  John  de  Menil.  The  Museum  of  fr' 
Arts,  Houston. 


ficiality  was  not  ranked  above  density,  morbidity 
above  soundness,  and  shallowness  above  depth. 
Dash  and  bravura  were  acclaimed,  indeed,  but 
only,  as  in  this  instance  and  in  more  senses  than 
one,  in  the  role  of  'the  icing  on  the  cake'. 
When  we  have  at  last  grown  weary  of  so  much 
contemporary  fraud  and  trumpery,  we  shall  then 
no  doubt  turn  with  increased  respect  to  men 
such  as  Sargent  for  whom  solid  professional 
competence  was  sine  qua  turn  and  a  requirement 
of  simple  honesty  and  self-respect. 

Gifts  of  Sculpture  for  Houston  Museum 

THE  catholicity  of  taste  of  the  noted  art  collec- 
tors, Mr.  and  Mrs.  John  de  Menil — part  of  whose 
private  collection  was  on  view  earlier  this  year 
at  New  York's  Museum  of  Primitive  Art — is 
evidenced  once  more  in  a  series  of  recent  gifts 
made  by  them  to  the  Houston  Museum  of  Fine 
Arts.  This  donation  consists  of  four  great  works 
of  plastic  art,  each  representing  a  major  chapter 
in  the  history  of  human  culture.  In  chronological 
order:  an  Egyptian  Male  Head  and  Torso  of  the 


Twelfth  Dynasty;  a  monumental  Ephra 
School  of  Polycletus;  a  Nottingham  Alaba  " 
Madonna  and  Child;  and  finally,  in  suitable  c  - 
elusion,  what  has  been  termed  justly  'the  n  : 
rhythmic  and  elegant'  of  all  mobiles  by 
American  sculptor,  Alexander  Calder. 

If  the  powerful  Egyptian  bust  may  be  said") 
represent  man's  first  historical  awareness  of  hF- 
self  and  of  the  world  around  him — surely  I 
primary  function  at  a  time  when  the  individ  I 
was  Little  more  than  a  cog  in  a  system — i  I 
marked  nevertheless  with  premonitory  indi  • 
dons  of  slumbering  conflicts.  The  simple 
impressive  figure,  very  likely  picturing  sot 
court  official  or  magistrate  of  note,  is  at  o- ' 
dramatically  tense  and  profoundly  serene.  I 
too  far  removed  yet  from  the  era  of  tribal  sa  • 
gery,  this  is  yet  a  wilfully  disciplined  being,  s  • 
servient  by  choice  to  the  Gods  he  enthroned  1 
the  heavenly  and  nether  kingdoms  and  to  tl 
divine  son,  Pharaoh,  monarch  of  the  woi  ■ 
This  massive  harnessed  strength,  intellectual  o 
in  a  generic  sense,  is  far  removed  from  the  fl  I 
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:  of  the  next  example.  In  contrast  to  the 
nan  torso,  carved  out  of  black  granite,  as  if 
slab  of  primaeval  night,  the  Ephebus  is  of 
ze,  and  technically  a  remarkable  example  of 
casting.  The  museum  points  out  that  this 
;  is  notable  for  the  thickness  and  quality 
e  bronze,  but  this  may  not  be  immediately 
rent  to  the  casual  beholder.  What  does 
t  however  is  the  extraordinary  effect  of 
lility :  the  bronze  seeming  to  have  assumed, 
nd  the  malleability  of  wax,  the  resiliency  of 
I  flesh. 

e  lithe  and  luminous  Ephebus  is  stylistically 
iable  with  the  school  of  Polycletus;  the 
:  came  from  Anatolia,  and  exhibits  the 
tural  rhythms  characteristic  of  the  great 
(ormesian  master.  According  to  James 
;on  Sweeney,  director  of  the  Houston 
um  of  Fine  Arts,  a  similar  statue  is  des- 
i  by  Devambez  in  his  catalogue  of  the 
;es  in  the  Museum  of  Istanbul,  and  there  is 
.cation  for  the  present  opinion  that  the  two 
i  come  from  the  same  region.  Certain 
irs  have  placed  it  as  early  as  the  beginning 
:  fourth  century  B.C.  Others  attribute  it  to 
lellenistic  times.  J.  Charbonneaux,  of  the 
e  du  Louvre,  sees  it  as  a  'Greek  work  of  the 
nistic  age,  very  carefully  realized', 
dement  of  these  distinctions  may  well  be 

0  archaeologists.  What  will  concern  the 
:r  in  most  instances  will  be  the  fact  that 
loble  example  epitomizes  with  rare  com- 
less  and  effectiveness  all  that  we  have 
:d  to  revere  in  Greek  art:  freedom,  mea- 
the  calm  light  of  reason,  and  perfection 
vcd  apparently  effortlessly. 

e  alabaster  Madonna  and  Child  (Nottingham, 
ith  century)  displays  the  naive,  sweetly 
tn  charm  characteristic  of  these  produc- 

In  contrast  to  the  splendidly  assuied  Greek 
xpiece,  or  even  to  the  brooding  Egyptian 
,  it  assumes  the  loveliness  in  a  minor  key  of 
r,  when  only  one  shines  in  the  sky'.  It 
d  h"  flagrant  injustice  to  use  it  as  a  standard 
/hich  to  judge  the  accomplishments  of 
aeval  sculptors  as  held  up  against  those  of 
icient  Eastern  masters.  Yet  it  does  manage 
ry  a  burden  of  equal  importance  to  that  of 
edecessors.  For  the  first  spoke  of  'power', 
le  second  of  'intelligence' — while  this  intro- 
,  in  its  humble  fashion,  the  element  of 
aal  suavity  that  proved  the  undoing  of  the 

two. 

tiat,  in  turn,  is  the  message  of  Calder's 
ubtedly  eloquent  International  Mobile  1949? 
ao  near  to  us  for  final  interpretation,  except 
:  sense  that,  like  a  faithful  mirror,  it  is  able 
lect  for  each  of  us  our  own  self— and  that  is 
ly  a  telling  test  of  validity.  The  museum 
nents :  'The  elements  are  painted  mat  white 
an  infinite  variety  of  petal  forms  flowering 
the  branches.  It  has  been  said  that  the  slow, 
motion  of  the  mobile  when  stirred  by  a 
h  of  wind  describes  virtual  volumes  in 
like  a  draughtsman  with  a  dozen  arms', 
cturesque  description,  to  which  may  be 

1  the  remark  that,  sooner  or  later,  all  suc- 
)  to  the  subtle  hypnotism  of  the  ceaseless 
inpredictable  motion  of  the  irregular  forms 
eir  seemingly  precarious  equilibrium.  The 


School  of  Polycletus.  Ephebus.  Bronze,  height:  91J  in.  Given  by  Mr.  and  Mrs.  John  de  Menil.  The 
Museum  of  Fine  Arts,  Houston. 
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Left.  J.  S.  Copley.  Portrait  of  a  man.  Oil  on  canvas,  57  x  48  in.  Given  by  Mr.  and  Mrs.  R.  Philip  Hanes,  Jr.  North  Carolina  Museum  of  Art.  Right.  J.j 
Copley.  Adam,  Viscount  Duncan,  Admiral  of  the  White.  Oil  on  canvas.  Sketch  for  the  portrait  in  Dundee  Museum,  Scotland.  Yale  University  Art  Gallt 


spell  is  not  unlike  that  exerted  by  wind-stirred 
branches,  or  a  waving  field  of  tall  corn,  or  fishes 
revolving  in  an  aquarium.  Or  else  far  more 
abstract  delights,  akin  to  the  musician's  pleasure 
in  a  Bach  fugue,  or  a  Scarlatti  toccata. 

The  Greek  statue  and  the  Calder  mobile  were 
presented  by  John  and  Dominique  de  Menil  in 
honour  of  the  brothers  Conrad  and  Marcel 
Schlumberger,  French  scientists,  who,  through 
their  inventions  in  the  early  Twenties,  became 
the  founders  of  the  world-wide  Schlumberger 
organization  (with  headquarters  in  Houston, 
Texas)  initially  connected  with  the  oil  industry 
and  today  involved  in  the  international  contri- 
bution to  the  exploration  of  cosmic  space.  Mrs. 
dc  Menil — herself  an  art  scholar:  she  contributed 
an  introduction  to  the  catalogue  of  the  exhibition 
of  primitive  art  referred  to  in  our  first  para- 
graph*— is  a  daughter  of  Conrad  Schlumberger, 
while  the  President  of  Schlumberger  Limited  is 
M.  Pierre  Schlumberger,  son  of  Marcel 
Schlumberger. 

*  The  John  and  Dominique  de  Menil  Collection,  The 
Museum  of  Primitive  Art,  New  York — Distributed  by 
University  Publishers,  Inc.,  239  Park  Avenue  South,  New 
York  3,  New  York. 


Copley's  Dual  Moods 

IF  the  two  Sargent  paintings  complement  each 
other  admirably — the  one,  a  close-up,  and  the 
other  of  wider  focus — two  Copley  portraits 
almost  simultaneously  acquired  by  two  Ameri- 
can museums  present  the  sharpest  possible  con- 
trast and  may  be  counted  upon  to  furnish  food 
for  thought  to  the  friends  as  well  as  to  the  foes  of 
this  quietly  controversial  American  'old  master'. 

A  Portrait  of  a  Man  by  John  Singleton  Copley 
which  was  recently  on  loan  to  the  Carolina 
Charter  Tercentenary  Exhibition  at  the  North 
Carolina  Museum  of  Art  in  Raleigh  has  now 
been  presented  to  this  institution  by  the  owners : 
Mr.  and  Mrs.  R.  Philip  Hanes,  Jr.,  of  Winston- 
Salem,  North  Carolina.  The  gift  was  made  in 
honour  of  the  late  North  Carolina  congressman, 
Thurmond  Chatham,  of  Elkin,  an  uncle  of  Mr. 
Hanes.  In  making  known  the  gift,  the  donor 
commented  that  it  seemed  'particularly  appro- 
priate this  year  since  my  uncle  purchased  and 
donated  to  the  University  of  North  Carolina  all 
the  original  charter  papers  of  the  State  of  North 
Carolina'. 


The  museum  already  owns  a  masterwork 
Copley,  from  the  artist's  English  period,  f 
William  Pepperell  and  His  Family.  Dr.  Justus  Bi 
director  of  the  museum  in  Raleigh,  has  theref 
expressed  satisfaction  at  the  receipt  of  an  imp' 
tant  work  illustrative  of  Copley's  Amerit 
style.  Portrait  of  a  Man  has  been  dated  about  17U 
or  a  few  years  before  Copley  left  for  Eurc 
never  to  return  to  his  native  shores. 

However,  beyond  technical  excellence,  thi 
a  work  that  challenges  on  more  persoJ 
grounds.  There  is  a  certain  smugness  and  st 
satisfied  aloofness  in  the  expression  and  pose 
the  unknown  sitter.  No  such  uneasiness  arisesi 
connection  with  the  splendid  sketch  of  Ad( 
Viscount  Duncan,  Admiral  of  the  White,  an  adm 
able  sketch  for  the  portrait  in  the  Dum 
Museum,  Scotland,  that  has  now  been  acquii 
by  the  Yale  University  Art  Gallery.  Cop 
obviously  felt  nothing  but  admiration  for 
staunch  and  stalwart  old  seaman.  True,  the  e 
do  not  gleam  with  the  reflective  but  also  sligh 
disquieting  light  of  thought  that  is  notable 
the  unknown  sitter.  But  who  can  fail  to  thrill 
the  mood  of  high  gallantry  and  heroic  devoti 
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ty,  the  romantic  suggestion  of  adventure  on 
lain  in  the  performance  of  this  duty :  we 
feel  the  sea  wind  blowing  rudely  apart  the 
Is  of  hair,  we  hear  it  whistle  through  the 
gc,  as  the  admiral  stands  on  the  high  bridge, 
rmly  closed  on  his  last  order  just  issued  and 
kring  now  the  next  one,  that  will  bring 
nid  men  safe  to  port. 

s  something  of  an  effort  indeed  to  realize 
hese  two  widely  divergent  interpretations 
e  work  of  one  and  the  same  man :  the  first, 
lustrous,  and  a  bit  too  glossy;  the  second, 
impetuous  and  magnificently  terse.  The 
asion  no  doubt  should  be  that  Copley's 
richer  personality  than  he  is  often  given 
for,  and  that  he  has  earned  our  admiration 
th  grounds. 

Rockefeller  Buddha  on  View 

of  the  most  beautiful  statues  of  a  Bodhisat- 
lown  to  students  and  art  lovers,  ranked  in 
iy  leading  authorities  as  one  of  the  most 
rtant  examples  of  Chinese  sculpture  in 
ucc,  was  recently  on  view  at  The  Mctro- 
n  Museum  of  Art,  New  York,  where  it  was 
m  from  Governor  Nelson  A.  Rockefeller, 
s  Bodhisattva  of  white  marble  dates  from 
te  seventh  or  early  eighth  century  A.D., 
aldcn  age  of  T'ang  dynasty  sculpture,  and 
>  from  the  province  of  Hopei  in  North 
i.  The  figure  stands  more  than  life  size  in  a 

of  marvellous  grace,  and  rises  symbolically 
the  open  calyx  of  the  mystical  lotus.  It  will 
)tcd  that  it  has  suffered  severe  damage, 
deprived  of  head  and  upper  limbs.  But  the 

androgyne  loveliness  of  the  figure  does 
to  mitigate  our  regret  for  this  mutilation — 
cnows  if  completeness  in  all  respects  might 
1  fact  very  likely  would  not,  have  destroyed 
;at  part  the  supreme  equipoise,  psycholo- 
as  well  as  artistic,  that  we  admire  above  all 
Far  better  indeed  that  it  should  stand  thus: 
mi  legs  and  thighs,  veiled  and  as  it  were 
:aliacd  by  the  skirt-like  nervured  folds  of 
rapcry,  upholding  the  languorously  sway- 
>rso.  We  may  be  allowed  to  believe  that 
indeed  time  and  its  ravages  have  assisted 
'  than  opposed  the  artist's  purpose,  by 
ig  this  wonderful  piece  far  above  chrono- 
il  and  geographical  connotations.  This  is 
'the  Jewel  in  the  Lotus',  sacred,  inviolate 
nreachable,  rising  from  an  ocean  of  mys- 
i  peer  to  those  that  gave  birth  to  both  the 
iiic  Aphrodite  and  the  Christian  Virgin. 
i  work  was  displayed  on  the  Balcony  of 
luseum's  Great  Hall,  providing  the  visitor 
an  impressive  and  unexpected  supplement 
e  exhibition  of  rare  Chinese  porcelains 
lathed  to  the  museum  by  the  Governor's 
',  John  D.  Rockefeller,  Jr.,  and  which  was 
ed  to  in  these  columns  in  our  issue  of 
ry,  1963. 

is  wonderful  sculpture  has  rarely  been  dis- 
d  publicly.  It  had  previously'  belonged  to 
jovenior's  mother,  Mrs.  Abby  Aldrich 
efeller,  and  when  shown  at  the  great 
ise  exhibition  held  in  London,  1935-1936, 
>ne  of  the  high  points  of  that  event.  The 
:'s  most  recent  public  display  was  at  the 
apolitan  Museum  in  1938. 


Left.  Bodhisattva.  Chinese,  T'ang  dynasty,  late  seventh  or  early  eighth  century  A.D.  White  marble,  height: 
81  in.  Lent  by  Governor  Nelson  A.  Rockefeller.  The  Metropolitan  Museum  of  Art.  Right.  Madonna  and  Child, 
Nottingham  Alabaster,  fifteenth  century,  height:  Jo\  in.  Given  by  Mr.  and  Mrs.  John  de  Mcnil.  The  Museum 
of  Fine  Arts,  Houston. 
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MLAIRMAW  Sl  SONS  LTD. 

23  GRAFTON  STREET  LONDON  W I. 


A  FINE  LOUIS  XV-XVI  MARQUETRY  COMMODE 
Height  2  ft.  10  in.    Width  3  ft.  2j  in.     Depth  I  ft.  7}  in. 


TELEPHONE   HYDE    PARK  0444 


ESTABLISHED  1884 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


TELEGRAMS  BLAIRTIQUE,  PICCY,  LONDON 


ill 


Next 

month 

in 

The  Connoissen 


The  January  number  of  The  Connoisseur  will  include  the  following  international  art 
subjects: 

A  full  illustrated  article,  by  Mr.  F.  J.  B.  Watson,  Director  of  the  Wallace  Collection,  on 
the  highly  important  French  furniture  and  other  art  objects  in  the  Paris  private  collec- 
tion of  'Madame  B',  a  collection  which  has  never  previously  been  published.  The 
article  includes  two  full  pages  of  colour. 

Professor  Nigel  Glendinning  of  the  Department  of  Spanish,  Southampton  University, 
writes  on  Goya  and  his  Times  and  some  of  the  rarely  seen  works  by  that  artist  which 
Dr.  Xavier  de  Salas,  Director  of  the  Prado,  has  brought  to  London  for  exhibition  at  the 
Royal  Academy  of  Arts :  and  Mr.  Paul  Hulton  of  the  Department  of  Prints  and  Draw- 
ings, the  British  Museum,  on  the  graphic  work  of  Goya — with  particular  emphasis  on 
the  prints,  in  connection  with  the  first  exhibition  of  its  kind,  held  outside  Spain,  at  the 
British  Museum. 

Mr.  Ralph  Edwards  provides  a  penetrating  review  of  Mr.  Oliver  Millar's  latest  work 

The  Tudor,  Stuart  and  early  Georgian  Pictures  in  the  Collections  of  Her  Majesty  the 
Queen  (2  volumes). 

Dr.  Sutherland  Boggs,  Curator  of  the  Toronto  Art  Gallery,  discusses,  in  Picasso  and 
the  Man,  some  of  the  leading  works  by  this  artist  which  have  been  assembled  for  a 
special  exhibition  at  Toronto  and  Montreal. 

In  addition  there  are  all  the  regular  features :  International  Saleroom,  Books  Reviewed, 
Connoisseur  in  America,  Old  Master  and  Modern  Art. 

The  Connoisseur  has  no  need  to  make  extravagant  claims.  It  merely  reports :  that  1963 
has  been  the  most  successful  year  in  its  63  years  of  life — that  in  1963  it  has  reached  its 
highest  international  circulation  and  readership  ever — that  in  1963  it  carried  its  highest 
total  of  advertising  pages  and  its  largest  number  of  individual  advertisers. 


Venus  and  Cupid 
WILLIAM  ETTY,  R.A. 

Panel  size:  24  x  17£  inches  (61  X  43  -8  cm.) 
Framed  size:  30  X  23 J  inches  (76-2  X  59-7  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British      -iti'ie  Dealers' Association  Ltd 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItthall  6068/9  Telegraphic  Address:  NEWPIC,  PICC1]  LONDON 


TESSIERS 


LIMITED 


ANTIQUE  SILVER,  JEWELLERY 
AND  OBJETS  DARTS 


GEORGE  III 
RICHARD  RUGG 
LONDON  1783 

56  oz.  10  dwt.    16  inches 


26  NEW  BOND  STREET,  LONDON,  W. 

Tel:  MAYfair  0458  Cables:  tesierite,  London,  w. 


PEEL  &  HUMPHRIS  LTD 


CHANGE  of  ADDRESS 

23  OLD  BOND  ST 


LONDON  WI 


MAYFAIR  6240 


Sculpture  and  Works  of  Art 


Lawrence  Gahagan,  painted  terracotta,  height  16  inches 
by 

LUCIUS  GAHAGAN  Signed  and  dated  1820 
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VI 


■ 


fflmtfreli  WOUanrt  (antique*) 


Height  6\  inches 


MENNECY  circa  1760 


D.  V.  Mark 


Colour  transparencies  available 


38  SOUTH  STREET,   EASTBOURNE,  SUSSEX 


Telephone:  Eastbourne  780 


OPEN  ALL  DAY  SATURDAYS 


Cables:  Antiquity,  Eastbourne 


WILLIAM  WALTER 
(Antiques)  LTD. 


CHANCERY  HOUSE,  CHANCERY  LANE 
AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  Chancery  3248/49 


Telegrams:  Walter  Silvavults 
London,  W.C.2 


ANTIQUE  SILVER 


Antique  Silver  Peg  Tankard,  date  1750, 
made  by  I.B.  of  'VEJLE',  Denmark. 
Weight  29  ounces.  Extreme  height  8  in. 
Diameter  5  in. 


mum 


( 


A  pair  of  Chinese  cloisonne  enamel  small  elephants,  with  hinged  lids,  delicately  marked  in  gilt  on  a  lilac  ground. 

Ch'ien  Lung  period,  A.D.  1  736-95.  Length  5  inches. 

Fine  Old  Chinese       SYDNEY   L.   MOSS  LTD 

Ceramics  and      Established  i9io    81  DAVIES  STREET,  LONDON,  W.I    MAYfair  4670 

Works  Of  Art  and  at  38  THURLOE  PLACE,  S.W.7.  TEL:  KEN  8543 
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E.  FAIRCLOUGH 

(E.  FAIRCLOUGH  (ARMS)  LTD.) 

EUROPEAN  AND  ORIENTAL  ARMS  AND  ARMOUR  SPECIALISTS 
25  Conduit  Street,  London,  W.l  Telephone:  Hyde  Park  3946 

AN  EXTREMELY  RARE  AND  UNIQUE  EARLY  EUROPEAN  FLINTLOCK 
FOUR  SHOT  REVOLVER.  Fully  stocked,  silver  wire  inlaid,  hand  revolver  cylinder. 
The  steel  mounts,  lock  cylinder,  chiselled  and  heightened  with  gilding.  Late  17th/early 
18th  century. 

Overall  length  25  in.,  cylinder  3|  in.,  barrel  134  ™« 
An  extremely  long  piece  in  fine  state  of  preservation. 


DAVID  TREMAYNE  ltd 

Antiques  and  Works  of  Art 
320  King's  Road        Chelsea  S.W.3 
Flaxman  1194 


An  important  i  8th  Century  display  cabinet,  Sheraton  period, 
painted  on  paper  to  simulate  satinwood.  with  harewood 
crossbanding  decorated  with  a  floral  motif  in  reds  and  blues. 
Circa  1795. 
Height  47  in.,  width  1  8  in.,  depth  1  3  in. 


Silk  KASHAN  Rug 
Size  6  ft.  8  in.  X  4  ft. 

Ref.  No.  51306 


Perez 


112  &  168  BROMPTON  ROAD, 

LONDON  S.W.3 

also  BRISTOL  and  AMSTERDAM 

Telephone  -  KENsington  4411  (3  lines) 
Telegraphic  Address  CARPEREZET 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature 
a  large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs. 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 
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ONARD  KOETSER  GALLERY 


N  FRANCOIS  COLSON  1733-Dijon-l 803  Petite  Fille 
w  17  x  14\  inches  (43-2  X  36-2  cm.)  Provenance 
:tion :  Baron  de  St.  Blanca  Exhibition  Versailles,  Biblio- 
?;  Enfants  d' Autrefois  1931 


Require 

Fine  Dutch,  Flemish 

and  Italian 
old  master  paintings 

FOR  THEIR 
FORTHCOMING  SPRING  EXHIBITION 


Owners  desirous  of  selling  and  expecting  good  prices  for  their 
paintings,  please  communicate  with  the  above  address. 

Expenses  such  as  freight  and  insurance  will  be  covered  by  the 
Gallery,  inland  and  overseas. 

Written  replies  only. 


Duke  Street,  St.  James's,  London,  S.W.i   WHItehall  9348/9 


XIU 


R.  F.  LOCK 


Mahogany  bow-fronted  Sheraton  sideboard.  Length  6  ft. 

152  BROMPTON  ROAD 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


LONDON,  S.W.3 

Telephone  Kensington  3221 


Laird 
CLOWES 
Ltd. 


Member  of  the 
British  Antique  Dealers' 
Association 


Chinoiserie  silver  tea  caddy:  1765 


25 

Beauchamp  Place, 
London,  S.W.3. 

Knightsbridge  8476 


Silver  'Tortoise'  inkpot:  1866 


Set  of  four  silver  candlesticks, 
11  in.  high:  1783 
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WILLIAM   CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


Height  6|  inches,  length  ioj  inches. 
End  of  (he  Ming  period.  A.D.  1368— 1643. 

A  specimen  from  our  choice  collection  of  fine  Jades. 


38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
U  P  H  O  L  S  T  E  R  Y 
CURTAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECO RA TIONS 
H  E  A  TING 
V  A  L  U  A  TIONS 


A  Venetian  figure  of  a  child,  kneeling  on  a  plinth,  supporting  a  carved 
and  gilt  tray.  The  drapery  and  plinth  being  painted  and  decorated. 
Overall  height:  4  ft.  2  in. 


OLD  ENGLISH  &  IRISH  GLASS 


CECIL 
D  AV  I  S 

Ltd 

(Members  of  the  British 
Antique  Dealers  Association) 


ANTIQUE  GLASS  FOR  THE 
CHRISTMAS  TABLE 
A  SELECTION  SUITABLE 
FOR  PRESENTS 


3  GROSVENOR  STREET 
NEW  BOND  STREET 
LONDON,  W.l 

Cable  Address:  'CRYSTALDAV,  LONDON' 
Telephone:  GROSVENOR  3130 
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Antique  Silver 


Established  191Z 


RL  BLOOM  &  SON 


T 
D 


4<0  Albemarle  Street  •  Piccadilly  -London  W'l'  Mat/ fair  5060 


\  A  HIGHLY  DECORATIVE  PAIR  OF  SILVER  GILT  CANDELABRA 


the  Grecian  figures  holding  berried  corntiropiis  from  each  of  which  spring 
three  ornate  scrolling  branches  with  leaf  pattern  wax  pans  and  capitals! 

on  elaborate  rocaille  bases 


date  1821  by  Thomas  Baker 
height  25  i  inches  i  weight  620  ounces 


every  part  hall-marked 
original  arms  of  Lord  Arundel!  of  Wardour 


LONDON: 

43  Museum  Street,  WCi 
Holbom  2712 


S.  J.  SHRUBSOLE 


LIMITED 


Antique  English  Silver     •     Old  Sheffield  Plate 


NEW  YORK: 
104  East  57th  Street 
Plaza  3-8920 


Oldbourne 


Book 


s  on 


Fine  Arts 


F.  J.  SANCHEZ  CANTON 

This  superb  volume  in  the  Silvana  series  presents  the  most  up-to-date  evaluation  of  the 
work  of  El  Greco — a  highly  controversial  figure,  even  in  his  own  lifetime.  The  revolutionary 
quality  of  his  work  forced  him  to  flee  Rome — and  later  to  retire  to  Toledo  from  the  court  of 
Philip  II.  His  passionate  mysticism  and  idiosyncratic  colour  make  him  one  of  the  significant 
figures  in  the  history  of  art.  In  this  study,  the  author  considers  the  numerous  critiques  which 
have  been  published  on  El  Greco's  work — the  earliest  dating  from  the  sixteenth  century. 
14"  x  1 1*.  44  plates  in  colour.  £6. 6s. 


MANTEGNA 


GUISEPPE  FIOCCO 


Also  in  the  Silvana  series,  this  is  a  most  beautiful  and  valuable  work — featuring  the  paint- 
ings of  one  of  the  major  figures  of  the  early  Italian  Renaissance.  Mantegna  first  emerged  as  a 
painter  of  significance  in  his  work  at  the  Ovetari  Chapel  at  Padua.  The  fresco  cycle  shows 
the  sculptural  quality  of  his  work,  and  his  archaeological  interest  in  classically  antique 
forms.  Most  of  the  cycle  was  destroyed  when  the  chapel  was  bombed  in  1944.  The  colour 
photographs  in  this  Volume  were  taken  just  before  the  chapel  was  destroyed,  thus  providing 
a  unique  and  invaluable  record.  14"  x  11".  32  plates  in  colour,  27  plates  in  monochrome. 
£3.10s. 

For  a  complete  list  of  our  art  books  please  write  to: 
OLDBOURNE  PRESS,  121  FLEET  STREET,  LONDON,  E.C.4 
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M.  HARRIS  &  SONS 

44/52  NEW  OXFORD  STREET,  LONDON  W.C.I 
Telephones:  Museum  2121  Telegrams:  Artisonne  Phone  London 


for  CHRISTMAS 


JEWELS     by  POMODORO 


and  gifts  of  Pre-Colombian  Art 

STOLPER  GALLERIES  MUNCHEN 


GMBH 


PRANNERSTRASSE  3-5 


TEL  29.97.58 


D.  M.  Cr  P 


MANHEIM 


Members  of  The  British  Antique  Dealers*  Association  Ltd. 
and  Art  and  Antique  Dealers*  League  of  America 


LONDON 

69  Upper  Berkeley  Street 
Portman  Square,  W.l 

Telephone:  PADdington  6595 
Cables: 
Vivantique,  London  W.l 


NEW  YORK 

46  East  57th  Street 
New  York  22,  N.Y. 

Cables: 
Vivantique,  New  York 


DERBY  PORCELAIN  CIRCA  1765 

Pair  of  important  early  pear-shaped  boxes  and 
covers,  decorated  with  blue-green  raised  florettes, 
each  with  a  yellow  centre,  and  massed  against  a 
deep  rose-coloured  background.  The  finials  are 
formed  as  clusters  of  red  berries  and  green  leaves, 
and  the  whole  effect  is  both  subtle  and  delightful. 
Note  height  which  is  1\  inches. 
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Spanish  17th  century  walnut  Papelera  with  carved  and 
gilt  drawers  inlaid  with  decorated  bone.  42  X  12  X  20\  in. 
Spanish  17th  century  ivalnut  table  with  lyre-shaped 
trestles  and  ornamental  bracing  irons.  54\  X  32  X  29  in. 


ii2  Mount  Street 

LONDON  W.I  Early  furniture 


arim 

lOUNT  STRE 

ibky.  BARGRO,  London,  W.i  Works  of  Art  LONDON 


T  ,  ,       „  Chinese  and  European 

Telephone:  G  ROsvenor  28^8  r  OF   MOUNT  STREET  LT 


A  very  attractive  pair  of 
Louis  XV  small  fauteuils 
of  excellent  quality,  beautifully 
carved  overall  with  sprays  of  flowers. 
Telephone:  MAYFAIR  2444/5 


U    A  fine  Louis  XV 
rosewood  petite  table  with  ormolu  mounts. 
French,  circa  1760.  Height  i  ft.  c  in. 
Width  lft.  r.  in.  Depth  1  ft.  o\  in. 
1  •  DAVIES  STREET  •  BERKELEY  SQUARE  •  LONDON  •  W  - 1 

ENGLISH  FURNITURE— 40  NEW  BOND  STREET,  W.I 


French,  circa  1740. 
Height  2  ft.  8  in.  Width  1  ft.  9  in.\ 
Height  of  seat  1  ft.  3  in. 
Depth  of  seat  1  ft.  c  in. 

Telegrams:  MALETHOUS  LONDON 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON  NEW  YORK  PARIS 

34  St.  James's  Street  14  East  £7th  Street  8j  bis  rue  du  Faubourg 

S.W.i  N.Y.22  St.  Honore  8e 
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An  interesting  and  unusual  carved  wood 
and  gilt  Chippendale  mirror,  the  frame 
being  elaborately  carved  in  the  Chinese 
manner  with  twigs,  leaves  and  scrolls, 
surmounted  by  a  Chinaman  beneath  a 
pagoda. 

Height  60  in.,  width  31  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  I  ONDON,  W.l 
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Top  left:  MEISSEN  porcelain,  c.  1745,  gold  mounted, 
3i  x  2i  x  U  inches. 
Top  right:  BERLIN  enamel,  c.  1760.  Portrait  of  Frederick 
II,  King  of  Prussia,  3  J  x  2i  x  1J  inches. 
Bottom  left:  GERMAN  enamel,  18th  Century,  3|  X  2i  x  1} 
inches. 

Bottom  right:  MEISSEN  porcelain,  c.  1745-50,  parcel-gilt 
mount,  interior  showing  Koenigstein  mountain 
near  Meissen,  3 J  x  2\  x  2  inches. 


156  BROMPTON  ROAD 
LONDON,  S.W.3 


Telephones: 
KENsington 
5272  &  3793 


Cables: 
PORCELIQUE 
LONDON  S.W.3 


PRIDES  of  LONDON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel:  BELgravia  3080 


An  important  pair  of  Regency 
elbow  chairs  of  faded  rosewood 
with  brass  mounts,  the  cane  seats 
having  gold  Thai  silk  cushions. 
Circo  1810. 


179/180  SLOANE  STREET,  S.W.I 
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Conversation  Piece 


1689    PHILIPPE  MERCIER  1760 
Signed  with  initials 


Canvas  size  48  X  38  inches 


LEGGATT  BROTHERS 

Established  1820 

30   ST.   JAMES'S   STREET,   LONDON,  S.W.I 

Telephones  Whitehall  3772  and  3252  Cables  Leggabros,  London 


xxv 


THE 

LEFEVRE  GALLERY 


XIX  and  XX  CENTURY 
FRENCH  PAINTINGS  AND  DRAWINGS 

November  14- December  19 


A.  MODIGLIANI 

Portrait  du  Peintre  Lagar,  1915 

Oil,  13Jx  10i  inches 


30  BRUTON  STREET  LONDON  W 


Telephone: 
Mayfair  2250 


Cables: 
Drawings,  London,  W. 
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Fine  Adam  settee  in  mahogany,  covered  with  gold  damask.  Circa  1 780.  Length  6  ft.  1  in.  Depth  2  ft.  8  in.  Height  2  ft.  1 1  in. 


Telephone:  BRIGHTON  26712  &  29586 

TREVOR-ANTIQUES  OF  BRIGHTON,  14  &  15  SHIP  STREET,  BRIGHTON  1  Cables:  tremar,  Brighton 


An  18th  Century  Doccia  porcelain  plate  with  Oriental 
design.  Diameter  12J  inches. 


VERA  ALTICHIERI  ORSI 

Fine  Arts 
19  VIA  S.  SPIRITO,  MILAN  (ITALY) 


HENRY  SPENCER 


S  SONS 


ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 


Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 

Sales  of  Landed  Estates  and  Properties 

20  The  Square,  RETFORD,  Notts. 

Telephone  2 53 1-3 

And  at  SHEFFIELD,  WORKSOP, 
SCUNTHORPE,  BRIGG  and  WINTERTON 

VALUATIONS  FOR  ALL  PURPOSES 
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id  dated  i86j  left  corner 


EMILE  LAMBINET  (1815-1877) 


Canvas  12^  by  19  inches 


THE  PULITZER  GALLERY 

S  KENSINGTON  HIGH  STREET  17  JUNKERNGASSE 

LONDON,  W.8  BERN 


XXIX 


BARRIE  &  ROCKLIFF 

2  Clement's  Inn,  London,  ^  .C.2. 


The  Economics  of  Taste  gerald  reitlinger 

Volume  I:  The  rise  and  fall  of  Picture  prices  1760-1960 

'Admirable  for  anyone  interested  in  the  history  of  art,  or  taste,  or  money  or  human  folly.'  F.  J.  B.  WATSON, 
Apollo 

'Never  so  thoroughly  or  intelligently  explored  before,  Mr  Reitlinger  has  tapped  one  of  the  richest  veins  in  the 
history  of  human  behaviour.'  eric  NEWTON,  The  Guardian    Including  260-page  analysis  of  prices  8  plans  50s 

Volume  II:  The  rise  and  fall  of  Objets  d'Art  prices  since  1750 

'The  quintessence  of  a  lifetime's  thought  and  experience  .  .  .  will  inevitably  form  the  foundation  on  which  all 
future  work  of  this  kind  must  depend.'  GEORGE  savage,  Studio 

Including  over  300-page  analysis  of  prices  5  plates  90s 


The  Art  of  the  Gun  maker  J.  F.  hayward 

Victoria  and  Albert  Museum 

Volume  I:  1500-1660 

"A  real  contribution  to  knowledge.'  Burlington  Magazine 

'Quite  the  best  book  of  its  kind  to  be  written  to  date  ...  a  classic  work.'  w.  KEITH  NEAL,  The  Field 
"One  of  the  very  few  books  which  can  really  be  said  to  be  indispensable.'  William  reid,  Connoisseur 

68  plates  (4  in  colour)  84s 

Volume  II:  1600-1830 

Completes  this  first  survey  in  any  language  of  the  various  techniques  and  styles  of  ornament  used  to  enrich 
firearms.  It  is  concerned  with  types  of  weapons  which  come  within  the  reach  of  most  serious  enthusiasts. 

101  plates  5  gns 


French  Royal  Furniture  PIERRE  VERLET 

Musee  du  Louvre 

This  beautiful  book  deals  with  the  fate  of  the  French  Royal  collection  made  during  the  greatest  period  of 
cabinet-making.  M.  Verlet's  unrivalled  knowledge  makes  this  a  book  of  singular  appeal  to  art  historians  and 
all  collectors.  68  plates  of  pieces  in  collections  in  England  and  America  84s 


Ancient  Glass  Frederic  neurerg 

'A  thorough  survey  of  the  development  of  glass  ...  of  particular  interest  in  the  examination  of  the  important 
part  played  in  antiquity  by  Jewish  craftsmen.'  Times  Literary  Supplement 
'Handsome  and  lavishly  illustrated,  the  text  interesting  and  well  documented.'  Apollo 

87  plates  (11  in  colour)  84s 


Porcelain  of  the  East  India  Companies  michel  reurdeley 

A  Survey  of  Chinese  Export  Porcelain 

'A  notable  addition  to  ceramic  literature,  with  illustrations  of  a  standard  seldom  achieved  at  the  present 
time.'  Apollo 

*A  work  which  any  lay  reader  could  readily  enjoy.'  Times  Literary  Supplement  48  plates  (24  in  colour)  7  gns 


Forgeries,  Fakes  and  Reproductions  GEORGE  savage 

A  Handbook  for  Collectors 

A  fascinating  and  lively  book  of  vital  practical  interest  to  the  collector  whatever  his  speciality.  Separate 
chapters  are  devoted  to  Antiques,  Furniture,  Metalwork,  Carvings  in  various  materials,  Ceramics,  Glass  and 
.   Paintings  and  Drawings.  The  better  known  scientific  means  of  detection  are  described  in  appendixes. 

42  plates  45s 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 

A  RARE  TRIANGULAR  MEISSEN  PORCELAIN  SNUFF-BOX 


With  reeded  gold  mounts,  the  exterior  surfaces  and  the  interior  of  the  lid 
painted  in  a  brilliant  palette  with  dwarfs  in  the  manner  of  Callot,  the 
interior  with  burnished  gilding. 

Sides  of  cover  inches 
Meissen,  Circa  1740.  Height  if  inches 


A 


DENYS  WREY  Ltd. 

Members  cf  The  British  Antique  Dealers  Association 

45  SLOANE  STREET  LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  very  elegant  marble  and  ormolu  table  Candelabrum 
with  three  arms  hung  with  original  late  18th  Century 
cut  glass  drops  throughout.  The  centre  glass  prism  and 
finial  are  also  original.  Circa  1800. 

SWEDISH  -  GUSTAVUS  III 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE  FURNITURE 


The  Brig  'Hope'  unloading  cargo.  Oil  painting 
by  C.  M.  Powell 


Bone  Prisoner-of-War  model  'Impregnable' 
1794-1817 


FOUNDED  1750 

MARINE 
CATALOGUE  1963 

Parker's  Illustrated  Mar- 
ine Catalogue  describing 
over  one  thousand  prints 
and  watercolours,  paint- 
ings and  models  has  just 
been  published.  A  few  are 
available  for  distribution 
and  will  be  sent  post  free, 
on  request. 


Print  of  the  'Java'  and  'Constitution'  in  action 

1812 


By  appointment  to  H.M. 
The  King  of  The  Hellenes 


THE  PARKER  GALLERY 

2  ALBEMARLE  STREET,  PICCADILLY,  LONDON,  Wl 
Telephone  GROsvenor  5906  7 


Member  since  1919 
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XTER  H.  WILLSON  LTD 


Pair  of  1 2-inch  silver-gilt  Dessert  Dishes 
London  1807  by  Benjamin  Smith 
Arms  of  the  First  Baron  Fcversham 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 

904  North  Michigan  Avenue,  Chicago,  111.,  U.S.A. 


XXXIII 


PATOU 


Eau  de  Joy  £3.6.0 


Joy  £5.2.6  to  £49.0.0 


55J  X  28\  inches  Van  Leeuwen  1756-1825 

46  WATERLOO  STREET  LEICESTER  'phone:  59567 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Taper  Stick  1717 

RICHARD  BAYLBY 


Promenade 


Pair  Sauceboats  1756 
THOS.  HEMTNG 

CHELTENHAM 


Wine  Taster  1677 
KS  between  mullets 


Telephone  22821 
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ANTIQUARIATO  BRERA 

Antiques 


Due  consolles  laccate  e  dorate  con  piano  in  finto  marmo 
Venezia  -  inizio  del  secolo  XVIII 
Centimetri  128  per  72    Altezza  centimetri  83 


2  VIA  BRERA  MILAN  (ITALY) 

Telephone  872-486 


XXXV 


Art  Nouveau  and  Alphonse  Mucha 

In  the  1890's  and  1900's  Mucha  achieved  international  fame  as  a 
designer  in  the  art  nouveau  style.  This  is  the  first  study  of  his 
early  years,  of  his  rise  to  prominence  with  designs  and  posters 
for  Sarah  Bernhardt  and  of  his  contribution  to  the  forms  and 
feminine  ideals  of  the  period.  Illustrated.  7s.  6d.  (by  post  8s.  2d.) 

Victorian  Paintings 

Contains  28  black  and  white  reproductions  from  the  collection 
at  the  Victoria  and  Albert  Museum  which  shows  at  its  best  the 
course  of  early  Victorian  painting  and  is  particularly  rich  in  the 
acknowledged  masterpieces  of  this  period.    3s.  (by  post  3s.  4d.) 

Survey  of  Provincial  Museums  and  Galleries 

Report  of  the  Standing  Commission  on  Museums  and  Galleries. 

30s.  (by  post  30s.  lid.) 

Tate  Gallery 

Review  of  the  Trustees  for  the  year  1  April  1953,  to  31  March 
1963.  Illustrated.  7s.  (postage  extra) 

National  Gallery  Catalogues 
Acquisitions  1953-62 

Fully  illustrated. 

National  Portrait  Gallery 

106th  Annual  Report  of  the  Trustees 


10s.  (by  post  1  Is.  Id.) 


962-63 

2s.  6d.  (by  post  2s.  lOd.) 

FREE  lists  of  titles  on  art  are  available  from  Her  Majesty's  Stationery  Office, 
P6A  (CON),  Atlantic  House,  Holborn  Viaduct,  London,  E.C.I 


CDGflBH 


Government  publications  can  be  purchased  by  calling  at,  or  by  post  from. 

the  Government  Bookshops  in  London,  Edinburgh,  Manchester,  Birmingham, 

Cardiff,  Bristol  and  Belfast,  or  through  any  bookseller 


Modern  Jewelry 

by  Graham  Hughes 

•  The  first  comprehensive  survey  of  modern 
jewelry,  tracing  all  the  developments  in 

design  and  craftsmanship  since  1890. 

•  Written  by  the  Art  Director  of  The  Wor- 
.shipful  Company  of  Goldsmiths,  London, 

•  Biographical  appendix  of  over  250  crafts- 

men, designers  and  manufacturers. 

•  415  magnificent  illustrations  including  80 

full  colour  plates. 

•  An  invaluable  reference  book  and  a  dis- 

tinguished, fascinating  survey, 


STUDIO 
BOOKS 

November  7 

£5.  5s. 

161  Fleet  Street 
London  E.C.4 
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18th  Century  Silver  a  garniture  of  candelabra  and  candlesticks  comprising 

a  pair  of  George  II  candelabra  made  in  1756  by  William  Cafe,  London.  Height  16%", 
and  a  set  of  four  George  II  candlesticks  made  in  1754  by  William  Shaw,  London.  Total  weight  250.30  ounces. 

SPREY    &    COMPANY   LIMITED     •     165/1  69   NEW   BOND    STREET     •     LONDON    •  Wl 


XXXVII 


QUINNEYS  Ltd. 


WALTER  NEEDHAM 


Fine  18th  Century  inlaid  mahogany  Secretaire  Bookcase. 
66  X  21  X  93  inches  high. 
Lovely  faded  patination.  Well  fitted  interior. 

CHARLES  I  GALLERIES 
and  ST.  MICHAEL'S  RECTORY 

49-61  BRIDGE  STREET  ROW 
CHESTER 

Telephone: 
Chester  22836 
and  23632 

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIII 


Cable  Address: 
'Needinc',  Chester 


MAIOLICA  ITALIANA  Sec.  XVI 
Altezza  cm.79        Diametro  cm.35 

FRANCO  GEI 

ANTIQUES 
1  VIA  HOEPLI  (Agnello  18)  MILAN  (ITALY) 


(HIBmrjate  &3ohnaton1!Jtcl 


 Established  i8ij  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.J 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTOI 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


The  Connoisseur,  December,  1963 


XXXVIII 


FROST  &  REED  L1 

ESTABLISHED  IN  THE  REIGN  OF  GEORGE  III 


on  Canvas  'Reverie'  32  X  26  inches 

by 

Alexei  Harlamoff 


New  Bond  Street 
London,  W.  i 

Mayfair  24^7 


10  Clare  Street 
Bristol 

Bristol  26238 
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Border  reproduced  from  "London  Furniture  Makers  1660-1840"  by  Sir  Ambrose  Heal 
by  permission  of  the  Publishers  B.  T.  Batsford  Ltd. 
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Exceedingly  rare  Italian  damask  of  the  late 
1  5th  Century. 

Tomato  red  ground  with  design  in  gold.  C.  1475 
Stza  57  /  21  in.  (detail  shewn  is  40  x  21  in.) 

Similar  panels  are  in  theVictoria  and  Albert  Museum.  London  ;  Musee 
de  Cluny.  Paris;  Stadelsches  Kunstinstitut.  Frankfurt;  and  the  John 
Herron  Art  Institute.  Indianapolis. 

fc,ee  i II us.  in  T.  HAMPE'S  Katalog  der  Gewerbesammlung  des 
Germanischen  Nationalmuseums,  1896,  no.  738,  fig.  39.) 


MAYORCAS  Ltd 

Member  of  the  BADA  Ltd 

38  Jermyn  St.,  St.  James's,  S.W.I.  MAYfair  4195 


John  Keil 

Limited 

154  Brompton  Road, 
London  SW3 

Kensington  6454:  Cables;  Keilantiq 


A  superb  Queen  Anne  secretaire  Walnut  tallboy  in  excellent 
original  state  including  handles  and  feet.  The  Burr  walnut 
front  retaining  its  exceptional  fine  rich  original  colour  and 
patination.  Note  also  the  finely  detailed  Sun  Ray  panel. 
C.  1710.  Width  3  ft.  4  in.  Height  6  ft.  1  in.  Depth  1  ft.  8i  in. 


And  at: 


51  Park  Street,  Bristol 
and:  7  Quiet  Street,  Bath  (Tel:  63676) 
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BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  6k  CROWN  JEWELLERS, 
GARRARD  &  CO.  LTD.,  LONDON 

Antique  Silver... 

from  GARRARD 


}ueen  Anne  Salvers 

Phis  pair  of  antique  silver  salvers  on  foot,  diameter 
inches,  is  dated  1 703  and  was  made  by  John  Fawdery. 
Engraved  with  the  Arms  of  Neale  of  Warnford  in  Hamp- 
hire.  These  Salvers  are  part  of  a  wide  range  of  the  finest 
intique  silver  that  you  will  find  at  Garrard. 


GARRARD  The  Crown  Jewellers 

112    REGENT    STREET   W1    •    REGENT  TO 
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A  fine  pair  of  antique  diamond  pendant  earrings. 
Circa  1810.  (Actual  size.) 


HARVEY  &  GORE  Ltd. 

FINE  ANTIQUE  JEWELS  AND  SILVER 

4  Burlington  Gardens,  W.1 

TELEPHONE:  HYDe  Park  2714 
CABLES:  BLUEBOR,  LONDON 


BANKERS 

In  account  with  Courts  &  Co.  since  the  year  1812 


Jewels  of  all  periods  purchased  whether  collections  or  individual  pieces 


HAIM'S 

31  Brook  Street 
London,  Wi 

Tel:  MAY  fair  6300 

Large  stock 
Fine  Aubusson  and 
Savonnerie 
Carpets  and  Rugs 
of  various  sizes 

Also 
Fine  Old  Persian 
Carpets 

Specialists  in 
Fine  Quality 
Plain  Wilton 
Carpets, 
pastel  shades 


Fine  old  AUBUSSON  RUG 
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ENNIS    VANDERKAR  GALLERY 


One  Week  Only  Viewing  of 

IMPORTANT  NINETEENTH  CENTURY  PAINTINGS 

THE  DUTCH  ROMANTIC  SCHOOL' 


Weekdays  10  a.m.  -  p.m. 


6th  -  13th  December  1963 


Saturdays  10  a.m.  —  1  p.m. 


CORNELIS  SPRINGER  (Amsterdam  1817-1891  Hilversum) 
Panel  19?  x  16  inches.  Signed  and  dated  1855- 
View  of  the  St  Anthoniebreestraut  in  Amsterdam. 


14  Mason's  Yard 
♦uke  Street    St.  James's 
London  S.W.I 

1:  Whitehall  6994  and  Hampstead  3740 


PICCADILLY 


UJ 

£  JERMYN 
I— 

in 
In 


UJ 

w 


STREET 


*  RYDER  STREET 


MASON 
YARD 


DN'S  J 


Dennis 
Vanderkar. 
Gallery 


KING  STREET 


A  Sheffield  plated  Epergne  by  Matthew 
Boulton  &  Co.,  with  original  cut  glass 
Dishes.  Circa  1810.  Height  n\  inches. 


DELOMOSNE 

AND  SON 
LIMITED 


Members  of  the  British 
Antique  Dealers  Association 


4  CAMPDEN  HILL  ROAD 
KENSINGTON,  LONDON  W8 

7e/;WES  1804         Cables:  DELOMOSNE.  LONDON  Vi 


Members  of  The  British 
Antique  Dealers'  Association  Ltd. 


Open  all  day  on  Saturdays 


BIGGS 

of 

MAIDENHEAD 


ESTABLISHED  1866 

Six  showrooms  of 
antique  furniture  and  silve: 
besides  modern  departmen 


Fine  original  oil 
painting  by 
SOLOMON  VAN 
RUYSDAEL 
(1600- i 670) 

Dutch  school 


'A  River  Scene 
with  a  Ferry  Boai 

Signed  and  datec 
1640  (lower  left) 


26,  28,  30,  32  HIGH  STREET  MAIDENHEAD  BERKSHIRE  tel.  (3  lines)  26363-4, 229: 
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A  finely  carved  Statuary  marble  Chimneypiece 
of  the  Adam  Period,  with  Derbyshire  Spar  inlay 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


5  ft.  2{  in. 
4  ft.  2£  in. 
3  ft.  1{  in. 
3  ft.  \{  in. 


T.     CROWTHER    &  SON 

(T    CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Telephone:  FULham  137^-7  Grams:  Antiquity,  London 

Please  note:  we  close  1.0  p.m.  Saturdays 


The  Connoisseur 
Year  Book  1964 

A  symposium  of  the  Arts  for  collectors 


Contents 

Stimuli  in  the  Art  Market:  Art  at  auction  in  London  and 
elsewhere 

Works  of  art  with  an  auction  room  history 

The  season's  rediscoveries,  unexpected  finds  and  fakes 

Eugene  Delacroix:  by  david  carritt 

Some  notes  on  preservation  and  restoration:  by  paul  nugat 
The  meaning  of  National  Heritage:  by  sir  frank  francis, 

PROF.  DR  THEODOR  MULLER,  DOTT.  CESARE  GNUDI, 
and  E.  P.  RICHARDSON 

Gold  and  silver  in  Birmingham:  by  Adrian  Oswald 
Some  influences  behind  the  collection  of  Edward  Le  Bas : 

by  J.  WOOD  PALMER 

Aftermath  for  the  artist:  the  BBC  Programme  'Monitor': 

by  ALAN  OSBORNE 

Two  helmets  painted  by  Rubens:  by  martin  holmes 
William  Aiken  Walker,  1831-1921,  American  painter: 
by  m-l.  d'otrange  mastai 

Modern  Spanish  Art  in  Madrid:  by  charles  s.  spencer 

The  Phoenix  Art  Museum:  by  f.  m.  hinkhouse 

Lord  Pengo:  an  extract  from  the  play:  by  s.  n.  behrman 

Some  Gallery  acquisitions  of  the  year 

And  a  joy  forever?:  by  keith  Roberts 

Benjamin  Gray,  1676-1764:  London  Clockmaker:  by  john 

SI LVENS 

Some  notable  Art  Books  issued  in  1962-3 


The  Connoisseur 
Year  Book  1004 


TUf  ABT9  FOR  COLLECTORS 
■  ■  M  OF  THE  A*11" 

A  SYMPOSIUM 


2  t 


J 


li 


42S.   By  post  44/6  or  USA  $6.00  •  12  in.  X  9!  111.  •  5  colour  plates.  120  pages,  profusely  illustratd 


The  Connoisseur  Year  Book  is  not  included  in  any  subscription,  but  you  are  invited  to  order  it  through  your  bookseller;  or  n 
send  44s.  6d.  (six  dollars),  direct  to  London,  for  a  copy,  which  will  be  mailed  to  you  from  London  immediately  on  publication 
We  much  regret  that  late  orders  may  be  disappointed.  //  ordering  by  mail,  please  send  your  early  remittance  to:  The  Belgrave  Library 
22  Armoury  Way,  London  SW18 
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A  TRIBUTE  TO  RAOUL  DUFY 


Raoul  Dufyl  'The  Paddock',  gouache  Length  Gli  cm.,  height  52  cm. 

GALERIE  PONT-ROYAL  HOTEL 

7,  rue  de  Montalembert,  PARIS  Vile  Telephone:  LITtre  42.50 


'  Guld-  och  silverstamplar" 

(Gold  and  Silver  Hallmarks) 


A  magnificent  volume,  compiled  by  the  Nordic 
Museum  in  Stockholm,  presenting  all  the  Swedish 
goldsmiths  active  between  1520  and  1850  and 
known  by  name,  together  with  reproductions  of 
their  marks. 

A  >iunmary  in  English  includes  a  historical  intro- 
duction and  a  description  of  the  system  of  registra- 
tion. 

792  pages,  230x305  mm.  3  211  biographies  of 
master-craftsmen.  9092  reproductions  of  marks. 

Bound  in  parchment  415  Sw.  kronor  (c.  £  28.12.-). 
Half-binding  299  Sw.  kronor  (c.  £  20.12.-). 

An  essential  item  for  the  antique-dealer  or  collector. 
NORDISK  ROTOGR AVYR    .    STOCKHOLM  21 


18th  Century 
ENGLISH 
FURNITURE 


An  eighteenth  century  mahogany  Settee,  6  ft.  8  in.  wide,  30  in.  deep  overall. 

L.  LOEWENTHAL 

4  ST.  JAMES'S  STREET,   LONDON  S.W.1 

Telephone:  Whitehall  1781 


Member  of  the 
British  Antique 
Dealers  Association  ' 


H.  S.  WELLBY 

Member  of  the  B.A.D.A.  Ltd. 

Antique  English  and  Continental  Silver 

Miniature  silver  Tea  and  Coffee  Set 
London  circa  1725 
by  David  Clayton 
The  larger  table  5  inches  wide 
EVERY  PIECE  MARKED 

16c  Grafton  Street,  W.i 

Telephone:  Hyde  Park  1597 
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fTIQUE  ENGLISH 
SILVER 


Pair  of  magnificent  silver  gilt 

Georgian  wine  coolers  by 
liam  Burwash  and  Richard  Sibley, 
London  181 1 -  12 

Height  15  inches 

Weight  4 -88  ounces 


appy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silvjr 


LOUIS  WINE  W 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 


Established  1840 


Tel:  Dublin  73865 


31  &  32  GRAFTON  STREET 
DUBLIN 


i  i 


Douglas  J.  K.  Wright 

(Member  of  The  B.A.D.A.) 

Antique  Oriental  Works  of  Art 

19  SICILIAN  AVENUE  •  SOUTHAMPTON  ROW 
LONDON  W.C.i 

Telephone  holborn  4723 


Exquisite  Mari-tsuki  ball  of  fine  lacquer, 
decorated  with  a  design  showing  curly 
headed  Chrysanthemums  in  red,  yellow  and 
white,  and  butterflies  in  gold  and  black  in 
panels  of  gold,  rare  coral  red  and  mauve, 
a  fine  mesh  overall  as  if  the  ball  is  in  a 
carrying  net.  Japanese,  Early  19th  Century, 
inches  diameter. 

Alari-tsukt  balls  are  rare  and  were  given  as  gifts 
to  ladies  after  confinement 


Pair  of  wine  coolers  with  unidentified  arms.  China-  Trade  porcelain 
Period  1740-1750 


CANOVA 

(Antiquidades)  Lda. 


Rua  do  Alecrim  117/121      Lisboa  2,  Portugal 

Telephone  28343 


PONTREMOLI 

LTD. 

CARPETS,  RUGS  and  FITTED  CARPETS 

Very  fine  needlework  rug,  8x7  feet.  The  design  is  in  soft  pastel  shaa 
on  a  green  ground. 

1 1  SPRING  STREET    PADDINGTON    LONDON,  W 
Tel:  Pad.  6664 
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MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD 


ANTIQUE  SILVER  BEER  JUG 

10|  inches  high  overall 
London  Hallmark,  George  I,  1720 
Maker:  Thomas  Folkingham 


COLLECTIONS  OR  SINGLE  PIECES 
PURCHASED 


TRADE  ENQUIRIES 
INVITED 


A  BOOK  ON  HALLMARKS 
Paper  covered  8s.  6d.  post  free 
Leather  covered  18s.  6d.  post  free 


-I0LMES  LTD.,  29  OLD  BOND  STREET,  LONDON,  W.l 


Our  Only  Address) 


Telephone:  HYDE  PARK  1396 


LIU 


AGN  E  W 


S 


FRANK  STONE 
The  Tryst 
Canvas 

jo  x  2$\  inches 


THREE  IMPORTANT 
VICTORIAN  NARRATIVE  PICTURES 


43  Old  Bond  Street  and  3  Albemarle  Street  London  W.i 

Telephones:  HYDE  PARK  9188  and  9189  Telegrams:  'RESEMBLE,  LONDON' 


I  MAW  EGLEY 

The  Talking  Oak' 

wed  and  dated  1857 

Canvas 
30  x  25  inches 


'S  COLLINSON 
mod 

and  dated  1855 
s 

er  17I  inches 


Velazquez 


A  catalogue  raisonne  of  his  oeuvre 
JOSE  L6PEZ-REY 

Dr.  Lopez-Rey's  work  on  Velazquez  is  a  monumental 
piece  of  art  scholarship.  In  addition  to  the  oeuvre 
catalogue  itself,  with  650  items,  the  book  contains  a 
masterly  introductory  study,  "Velazquez's  Work  and 
World".  With  464  plates,  one  in  colour.  12  gns. 

Chinese  Ceramics, 
Bronzes  and  Jades 

in  the  collection  of  Sir  Allan  and  Lady  Barlow 

MICHAEL  SULLIVAN 

A  handsome  and  fully  documented  catalogue  to  one  of 
the  finest  private  collections  of  Chinese  art  in  Britain. 
There  are  four  colour  plates,  160  pages  of  black-and- 
white  plates,  and  four  maps.  8  gns. 

English  Blue  and  White 
Porcelain  of  the 
18th  Century 

BERNARD  WATNEY 
Dr.  Watney's  detailed  and  up-to-date  account  of  indivi- 
dual English  porcelain  factories  and  their  wares  will  be 
of  great  interest  to  all  collectors  of  English  porcelain. 
In  the  series  "Faber  Monographs  on  Pottery  and 
Porcelain".  With  over  300  plates,  four  of  them  in 
colour.  70/- 

Elizabethan  Embroidery 

GEORGE  WINGFIELD  DIGBY 

An  important  new  monograph  which  not  only  illus- 
trates and  reviews  some  of  the  finest  surviving  embroid- 
ery from  the  period,  but  also  draws  on  contemporary 
records,  inventories  and  portraits  in  order  to  give  a 
clear  picture  of  how  embroidered  articles  were  intended 
to  be  used  and  seen.  With  84  pages  of  plates,  four  of 
them  in  colour.  52/6 

Fashion  and  Reality 

ALISON  GERNSHE1M 

The  first  costume  book  to  be  entirely  illustrated  with 
old  photographs.  The  book  covers  the  period  1840-1914 
.ind  its  235  plates — a  fascinating  variety  of  photo- 
graphers and  sitters — offer  convincing  evidence  of 
what  well-dressed  people  really  did  wear.  63/- 

Victorian  Book  Design 

and  Colour  Printing 

RUARI  McLEAN 
"A  necessary  tool  not  only  for  collectors  but  for  all 
interested  in  the  history  of  craftmanship  and  taste  in 
the  19th  century." — times  literary  supplement.  With 
72  pages  of  plates,  8  in  colour,  and  many  other 
illustrations.  45/- 


RALPH  G0X 

THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 

Gilt  bronze,  height:  54  inches 
Tibetan 

-<SSfov  18th  Century 


Also  at 

39  STEEP  HILL,  LINCOLN  Tel :  22463 


drian  galleries 


Frank  Fidler.  Natural  Forces  I 


forthcoming  exhibitions 

FIDLER 
BEAN  LAN  D 

atjam  burt 
apergis  crozier 
bakic  foujino 


FRIEDMAN 
RUSSON 

gilbert 

konekamp 

lacasse 


SUKIENNICKA 


portway 

sandle 

tate 


turkiewicz 

watkins 

zack 


5/7  porchester  place     marble  arch     london  w2     pad  9473 


THE  LIKENESS  OF 

THOMAS  MORE 

by  Stanley  Morison 

A  handsome  gift  book,  a  work  of  exact  scholarship  and  a  fasci- 
nating chapter  in  the  history  of  art.  Subtitled  'An  Iconographical 
Survey  of  Three  Centuries',  it  traces  the  variations  in  the  por- 
traiture of  More  from  Holbein  through  the  various  idealizations 
that  followed,  back  to  the  ideal  of  a  true  portrait. 
96  pp  text.  1 1\  x  9  inches.  42  plates. 
Full  colour  jacket  and  frontispiece,  buckram  binding  50s 

BURNS  &  OATES 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 


Oriental  ©Horks  of  8rt 


AN 

EXHIBITION 
OF  JAPANESE 
COLOUR 
PRINTS 

4th  -  21st 

DECEMBER 


An  old  Japanese  woodblock  colour 
print  by  Toyokuni.  Half-length 
portrait  of  the  famous  teahouse  beauty 
O-Hisa,  holding  a  cup  and  cup-holder 
111  her  left  hand  and  a  fan  in  the  right 
hand.  Oban.  Seal  of  Hayashi. 
Circa  1795. 


48  Davies  Street,  Brook  Street,  London,  W.i 


Telegrams:  "Chineceram,  Wesdo,  London,  W.I" 


Telephone:  MAYFA1R  4018 


LIX 


RUSSELL  McKINNON,  INC. 


PAIR  OF  MAGNIFICENT  MARQUISE  CHAIRS 
LOUIS  XV  -  FRENCH  -  CIRCA  1755 
STAMPED  C.  SENE 


935  NORTH  LA  CIENEGA  BOULEVARD,  LOS  ANGELES  69,  CALIFORN* 


7 


G.  WOOLLETT  &  SON 

(Members  of  the  B.A.D.A.  Ltd.) 

59/61    WIGMORE   STREET,   LONDON,  W.I. 


A  selection  of  English  18th-century  Battersea 
and  Staffordshire  enamels.  From  the  collection 
of  the  late  the  Hon.  Mrs.  Nellie  Ionides. 

Telephone:  WELbeck  8664    Established  1  889 


FRANCESCO  QUEIRAZZA 


MARCO  RICCI 
Landscape 

Canvas  86  by  1 28  cm. 
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The  Connoisseur 
Directory  of  Galleries 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 

SPANISH  MASTERS 


FERRERS     9  PICCADILLY  ARCADE  S.W.I 

HYDE  PARK  6948 

French  Paintings  &  Drawings  of  the  18th  &  19th  Centuries 


NORBERT  FISCHMAN  GALLERY 

18A  GRAFTON  STREET,  LONDON,  W.l 

Tel.  Hyde  Park  5744 

Old  Master  Paintings 


GRABOWSKI  GALLERY 


84    SLOANE    AVENUE,    LONDON,  S.W.3. 


KEN  1868 


December  4-24:  PHILIP  JONES   PAT  DOUTHWAITE  paintings 
BILL  FEATHERSTONE   sculpture      Daily  10-6 


QUEENSWOOD  GALLERY    214  Archway  Rd.,  Highgate,  N.6 
Winter  Exhibition 

10-5.30;  Thursday  10-  1,  Saturday  10-7 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
RE  Gent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i   HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street  London  W1 
Mayfair  5161  Cables:  Bondartos 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 


19th  &  20th  Century  Works  of  Art   Contemporary  Paintings  &  Sculpture 


C.  &  D.  O'DONOGHUE 

(formerly  of  12  VICTORIA  PARADE) 

ANTIQUE  ENGLISH  PORCELAIN 

BUSINESS  BY  APPOINTMENT  ONLY 

enquiries  to  private  residence 

•Kill  I  II  MOUNT',  II  14.11 1  IC  I  IC I  I  II  ROAD 

TORQUAY  telephone  3567 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on  Pitt  &  Scott 
to  pack  and  forward  to  all  parts  of  the  world,  promptly, 
safely  and  economically. 

Household  removals  to  all  parts  of  the  world. 

Write  for  brochure  C  104 


PITT  &  SCOTT  LTD 


20-24  Eden  Grove,  London,  N.7. 
Tel:  North  7321  Telex:  21857 

Storage  facilities  at  London,  Liverpool,  Glasgow  and  Paris. 


"Your  choice  from  the  finest 
steaks  in  the  world" 

In  the  centre  of  London's  Theatreland  you  can  enjoy 
steaks  without  comparison,  cooked,  garnished  and 
served  to  perfection.  The  tradition  and  reliability  of 
the  Paramount  Grill,  designed  in  true  Tudor  style,  is 
known  to  overseas  visitors  throughout  the  world. 
The  Paramount  Grill  is  the  original  steak  house  and 
venue  of  the  connoisseur  and  of  those  who  must 
not 'disappoint'.  Now  as  always  the  Paramount  Grill 
serves  only  the  best  in  the  best  manner,  and  is 
proud  to  have  originated  a  new  idea  in  eating- 
emulated  but  not  equalled. 
When  in  London  make  sure  of  the 

RHRHIttOlinT  GRILL 

14/15,  IRVING  STREET,  LEICESTER  SQUARE,  W.C.2 
Telephone  WHI  0744 
-k  Visitors  are  advised  to  reserve  tables. 


Fully  licensed  until  midnight— 7  days  a  week 
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Member  of  The  British  Antique  Dealers'  Association  Ltd.) 

70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 


Telephone:  HYDe  Park  5288 
(and  at  36  HIGH  STREET,  OXFORD) 

Telephone:  Oxford  44197 


French  needlework  carpet  on  ivory 
ground  bordered  with  oak  leaves. 
The  central  medallion  with  basket  of 
Lillies  on  blue  ground.  19th  Century. 

Size  12  ft.  11  in.  x  12  ft.  9  in. 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 

ENGLISH  and  FRENCH  FURNITURE 


KAPLAN  GALLERY 

6  DUKE  STREET    -    ST.  JAMES'S    -    LONDON  S.W.I.   -   WHI  8665 


I 


Post-Impressionist 
and  modern 

paintings 
and  drawings 


Gustave  Loiseau 


Paysage  a  Pont-Aven 


21      28  inches 


LXIII 


1.  Roman  garnet  and  gold  drop  earrings.  2.  Roman  cornelian 
and  gold  drop  earrings.  3.  Ancient  gold  and  pearl  drop  earrings. 
4.  Ancient  Palmyran  garnet  and  gold  drop  earrings. 

ALL  ACTUAL  SIZE 


CAMEO  CORNER 


26  MUSEUM  ST.  LONDON  WCI     MUS  0401 

Open  9-1  Sats.  7th,  14th  and  21st  December 
Open  every  Thursday  until  6.30  p.m. 


OLD 

MASTER 

PAINTINGS 

Jusupe  RIBERA  (born  c.  1590  in  Jatiba) 

Noel-Nicolas  COYPEL  (born  1690  in  Paris) 

(Works  of  these  masters  are  in  the 
world's  great  art  galleries) 

Also 

French  IMPRESSIONIST  paintings  by  a  prize  winner  at  the 
1900  Paris  International  Exhibition 

CHRISTMAS  GIFTS  of  quality  that  will  increase  in  value  ! 


Enquiries  to:  EDLER        Burg-Katzenstein  uber  Heiden- 
heim/Brenz  (7921)  Germany 


N.  DAWNAY 

(Fine  Arts) 

Specialist  in  the 

Finest  and  Rarest  in 

English  and  Welsh  Ceramics 

108  Penyl 

an  Road,  CARDIFF            prime  residence 

Telephone: 

Cardiff  36888                              By  appointment 

RESTORATION  AND 
CONSERVATION  OF 
THE  ANTIQUE 

Restorers  to  the  Leading  Museums 
BRONZES  •  CERAMICS  •  ENAMELS 
IVORIES  •  JADES  •  MARBLES 
TORTOISESHELL  •  MOTHER-OF-PEARL 
SNUFFS  •  ORMOLU  •  BUHL 
OBJETS  D'ART  •  FURNITURE  ■  FTC. 

G.  GARBE 

FOUNDED  1770 

2 1  CHARLOTTE  STREET 
LONDON,  W.i 

Telephone:  museum  1268 


IVORY  CARPET 

VELVET  PILE  56/-  sq.  yd. 
LOOP  PILE  44/-  sq.  yd. 
Moth-Proofed,  pure,  natural,  undyed, 
hard  wearing,  soil  resistant 
MADE  AND  SOLD  ONLY  BY 

NEWTON  CARPETS 

DEPT.  CRI2 

The  Mill,  Maiden  Newton,  Dorchester,  Dorset 

Send  for  FREE  samples 
MAKERS  OF  THE  'HALLMARK'  RANGE  OF  HAIRCORDS  and  HAIRPILE! 


Books  and  The  Bclcjravc  Library 

Readers,  especially  in  some  of  the  remoter  parts  of  the 
world,  may  like  to  know  that  any  book  reviewed  on  these 
pages,  or  shown  under  'Books  Received',  can  be  ordered 
by  post  from  The  Belgrave  Library,  22  Armoury  Way, 
London,  S.W.18. 
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GLAISHER  AND  NASH  LTD 


Telephone 
BELgravia  2285-2286. 

Cables 
Gnash    London  S.W.1. 


1 

Lowndes  Lodge,  J 
Cadogan  Place,  £jL 
London,  S.  W.  1. 


An  elegant  rosewood  Writing  table  measuring  34  inches 
wide,  22  inches  deep,  29  inches  high.  Circa  1795. 


A  fine  Meissen  Coffee  Pot  and  Cover,  painted  within 
elaborate  panels  with  quay  scenes  by  C.  F.  HEROLD. 
85  inches  high.  Crossed  swords  mark  in  blue,  and  gilt 
numerals  10.    C.  1735. 


BEAUCHAMP 
GALLERIES 


BEAUCHAMP  PLACE,  LONDON  SW3 

Telephone:  Kensington  5716 


LXV 


AUBUSSON 
SAVONNERIE 
NEEDLEPOINT 


IOD  CARPETS 


Renaissance  period  carpet  with  a  yellow  and  green  design  on 
a  brown  ground  and  cream  border.  3  x  4.5  metres. 


CATAN 

129  AV.  DES  CHAMPS-ELYSEES 

PARIS 


PHONE  BAL  41-71 


DUITS 


LTD. 


Finest  examples 
of 

iyth  century  Dutch  Masters 


SW5 


6  DUKE  STREET 

ST.   JAMES'S,    LONDON,  S.W.i 

Telephone:  Whitehall  7440 


Andre  L.  Simon:  the  History  of 

CHAMPAGNE 

The  latest  work  by  the  doyen  of  food  and 
drink.  A  book  to  delight  and  stimulate  the 
palate  of  connoisseur,  historian,  hostess  and 
husband  alike.  Illustrated. 

EBURY  PRESS  84s. 

From  all  good  booksellers  or  from  the 

Belgrave  Library,  22  Armoury  Way,  London,  swi8 
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DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 


Winners 
of  the 
15th  Annual 

IP 

EMILY 
LOWE 

Competition 

through 
November  1963 


'hopeful 

by  George  Wilson 


EGGLESTON  GALLERIES 

969  Madison  Avenue 
New  York  21 ,  New  York 


Standing  Buddha 
Bronze,  height  26|  inches 
Siam    XVIth/XVIIth  Century 

PAPAZIAN  &  ESKENAZI 

Oriental  Art 
15  VIA  MONTE  NAPOLEONE,  MILAN 
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DUVEEN 

Masterpieces  of 

PAINTING       SCULPTURE  PORCELAIN 


FURNITURE 


GOTHIC 


RENAISSANCE 


TAPESTRIES 


EIGHTEENTH  CENTURY 


DUVEEN  BROTHERS  Inc. 

18  EAST  79  STREET 
YORK  21,  N.Y. 


CHAMBERLAINS  WORCESTER 

Diameter  9  inches.  Circa  1820. 
Brilliant  quality  and  mint  condition. 


HIND*®!!  AN<W*Hi§ 

51  Bourkc  Street      Melbourne  Victoria 


Ignacio 
Zuloaga 
39ix32 

inches 


M.  R.  SCHWEITZER  GALLERY 

Old  and  modern  paintings,  drawings 


958  MADISON  AVENUE 


NEW  YORK  21  N.Y. 


The  Connoisseur,  December,  1963 


LXX 


traditional  or  modern 


Illustrated  above: 
1611    1  pint  tankard 
Illustrated  left: 

1606  Sherry  tray, 
fruit  or  cake  dish 
1613   Three  pieca 
condiment  set 
1608   Child's  can 

1607  Sauce  boat 
1604   Ash  tray 


UlflBRS  excl  usive  solid  silver 

Modern  silver  design  by  Gerald  Benney?  Or  the  more  traditional  styles  of  period  Georgian? 

Viners  are  justly  proud  of  both. 
Proud  too  of  a  worthwhile  reputation  for  fine  silver  which  blends  England's  treasured  traditions 
of  good  taste  and  gracious  living  with  the  function  and  freedom  of  outstanding  modern  design 
by  Benney.  □  Gost  is  surprisingly  low  for  manufactured  solid  silver  of  such  quality.  What  is 
more;  Viners  unique  new  process  of  invisible  ' Silversealing '  means  that  this  extra  fine  silver  is 
tarnish  proof  and  needs  no  polishing.  □  We  should  be  pleased  to  send  you  the  names  and 
addresses  of  stores  and  jewellers  where  you  may  see  for  yourself  modern  design  by  Gerald  Benney, 
together  with  the  traditional  silver  design  for  which  Viners  are  famed. 


ev  m  m\  r 


Viners  Limited,  P.O.  Box  13,  Broomhall  Street,  Sheffield  3. 
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PARKE -BERNET 
GALLERIES  •  Inc 

980  MADISON  AVENUE  •  NEW  YORK  21 

PAINTINGS  SCULPTURES 
FURNITURE  •  OBJETS  d'ART 
SILVER  PORCELAINS  RUGS 
JEWELRY        RARE  BOOKS 

of 

Value;  Importance  and 
Distinguished  Provenance 

At  Public  Auction  Weekly 

SEPTEMBER  TO  JUNE 


Exhibition  of  Aldrich  Modern  Paintings 
Sold  October  30 

I  n surpassed  facilities  and  services  for  buyers 
and  sellers;  inquiries  invited  regarding  rates 
and  conditions  for  selling;  Monthly  Bulletin 
listing  forthcoming  sales  free  on  request; 
catalogues  may  be  purchased  direct  or  are 
available  in  London:  dawson's  of  pall  mall, 
16  Pall  Mall,  S.W.I 

LOUIS  J.  MARION,  President 

MARY  VANDEGRIFT,  Executive 

Vice-  President 

ROBERT  F.  METZDORF,  Vice-President 


No.  61-63  18th  Century  'Chinese  .Lowestoft'  bowl.  Circa  1750.  Dark 
blue  and  gold  with  touches  of  lime'green.  sepia  border.  1 1  in.  Diameter, 
4J  in.  high. 

No.  63-422  Early  18th  Century  English  walnut  Queen  Anne  arm  chair. 
Original  throughout  Circa  1700-1  720. 

No.  63-415  Rare  Chippendale  rectangular  pie  crust  table.  Fluted 
column,  curved  knees.  25  x  29J  in.  top.  28  in.  height. 


English  &  American  Antiques  Since  igoo 

FLORIAN  PAPP 


962  MADISON  AVE.,  N.Y.  21  •BUtterfield  8-6770 


ine 


j rend  1 


painiings 


63  East  57th  St   NEW  YORK  PL  5-3020 
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V  OF  THE  RIAL  TO,  VENICE  JAMES  HOLLAND  1800-1870 

Oil  on  canvas.  Size  39  X  59  inches.  Signed  and  dated  '59  (on  sails  to  right  ot  Rialto) 

Collection:  C.  W.  Dyson  Pernns 

Exhibited:  Manchester,  Royal  Jubilee,  1887,  No.  893 

London,  Royal  Academy,  'Italian  Art  and  Britain',  i960,  No.  224 


rHE   FINE  ART   SOCIETY  LTD 

Paintings  and  Water-colours  iSth  —  20th  Century 
Collections  purchased 


148   NEW  BOND   STREET,   LONDON,  W.i 


Established  1876 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Telephone:  Mayfair  $116 
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GENERAL 
BONAPARTE 
Bringing  up  a 
fresh  Column  of 
Troops  which 
terminated  the 
contest  of  the 
Battle  of 
Marengo,  fought 
June  18th,  1800. 


Published  Dec. 
11th,  1800,  by 
J.  Le  Petit, 
Latimer 
House, 
Hammersmith, 
near  London. 
Size:  14Jx204 
inches. 


Exceedingly  rare  print  of  napoleon.  In  beautiful  color 
and  mint  condition. 

SYLVIA  TEARSTON 

fine  antiques    paintings  decoration 


1019  Third  Avenue 

New  York  22  N.Y. 

:  Antique  Silver 

HARRY 

\  Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET 

•  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

?  ; 

TUTANKHAMEN 

75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 

TUTANKHAMEN 

'These  wonderful  colour  -  and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  cyril  Connolly.  Sunday  Times 

'Fascinating  -  beautifully  illustrated.'  Queen 

TUTANKHAMEN 


MERRYVALt 

Antiques  and  Gardens 


Pair  of  18th  Century  Chinese  vases  with  persimmoi 
and  flying  swans;  ferric  red  with  turquoise,  yello 
and  lavender.  Height  13  in.;  diameter  9\  in. 


Open  Monday  through  Friday  9  to  5.30 

3640  BUCHANAN  STREET.  SAN  FRAN  CISCO  '■ 
CALIFORNIA  Tel.  JOrdan  7-06 
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STADTWALDGURTEL  32 
COLOGNE 

(Illustrated  catalogue  free  on  request) 

William  Didicr-Pouget 
Exh.:  Salon  de  1894,  Paris 
41 J  by  32  in.,  signed 


PREMSELA    &  HAMBURGER 


est.  1823 


Antique  silver 
and  jewellery 
from  the  15th  to 
the  19th  century 


Louis  XIV  gold 
enamelled  box 
with  mother  of 
pearl. 

Diameter  2.4  inches 


ROKIN  120  -  AMSTERDAM  Branches:  Amsterdam  -  Hilton  Hotel     Rotterdam  -  Weena  10  (Hilton  Hotel) 
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Life-size  -marble  bust  portrait  of  an  unknown  Roman  of  the 
ist  century  (circa  80-70  B.C.).  Found  at  the  beginning  of  the 
present  century  at  Baia,  near  Naples.  Recently  acquired  from 
the  Piero  Tozzi  Galleries,  New  York,  by  the  staten  island 

INSTITUTE  OF  ARTS  AND  SCIENCES,  STATEN  ISLAND  MUSEUM, 
NEW  YORK. 


PIERO  TOZZI 
GALLERIES 


137  EAST  57th  STREET     NEW  YORK  22,  N.Y. 
tel:  plaza  3-9189   cables:  piertozzi  newyork 


Tenth 
Annual 

Winter 
Antiques 
Show 

JANUARY  17-23  1964 

Seventh  Regiment  Armory 
Park  Avenue  at  67th  Street 
New  York  City 

A  benefit  for  East  Side  House  Settlement 


Pair  of  Louis  XVI  Boule  Cabinets.  Height  40  in.,  width  38  in.,  depth  ij\  in. 

JOSEPHINE  HOWELL  INC. 

French  Antiques 
41  EAST  57th  STREET         NEW  YORK  22,  N.Y. 

PLAZA  3-5515 
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Important  French  Aubusson  rug.  Early  Louis- Philippe 
Symmetrical  design  of  flower  and  rose  bouquets, 
multicolored,  on  ivory-beige  ground.  In  excellent 
condition  and  original  size  (14  ft  3  in  x  7  ft.  2  in  ), 
with  plain  narrow  jade-green  border. 


MAYORKAS  BROS. 

IMPORTERS  OF  ORIENTAL  &  EUROPEAN 
RUGS,  TAPESTRIES  &  TEXTILES 

One  of  the  largest  selections  of  semi-antique 
and  period  rugs  in  the  country 

On  Madison  Avenue  since  1907 

843  MADISON  AVENUE  (at  70th  St.) 
NEW  YORK  21,  N.Y.  TEL.  BU  8-{f*f' 


D.  MYTENS  canvas  84  x  57  inches 


CENTRAl 
PICTURE 
GAILERIES 

Oskar  Klein 
624  Madison  Avenue 

New  York  22  N.Y.  Telephone  EL  5-6564 
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A  very  fine  early  English  tallboy  in  oak.  Moulded  drawer  fronts. 
Nice  pleasing  proportions.  Soft  nut-brown  color.  Width  38^  in.; 
depth  14^  in.;  height  57  in.   Several  other  good   walnut  and 
mahogany  tallboys  in  stock. 


Wakefield-Scearce  Galleries 

Historic  Science  Hill,  Shelbyville,  Kentucky 

on  the  main  road  (U.S.  60)  between  Louisville  and  Lexington 
Telephone:  (Area  Code  502)  ME.  3-4382 

ENGLISH  FURNITURE      SILVER      CHINA      FIREPLACE  EQUIPMENT  ETC. 


Enjoy  good  food 
in  Science  Hill  Inn 


Located  under  the  same  roof 
as  the  Gallery 


pierre  matisse  gallery 


it  a  I  thus 

II  a  c  Ever 

C  a  1 1  i  y  a n  n  i  s 

Duhuff  et 

Rivera 

Ml  iro 

Le  Cor  busier 

itio  pel  1  e 

Saura 

Ml  ill  ares 

Butler 

M  ari n i 

Giacometti 

Hoszah 

41  East  57  th  Street,  New  York  22,  N.Y. 


RICHARD  \  .  HARE 

927  MADISON  AVENUE,  NEW  YORK  21,  N.Y. 

UNIVERSITY  1-6910 

Antiques  Interiors 
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Maitres  Maurice  RHEIMS  and  Philippe  RHEIMS,  7  rue  Drouot,  PARIS  TAI  43.17 


AUCTION  SALE  m  VENICE 

APRIL  6-10,  1964 

on  view  from  March  30  to  April  4 

Magnificent  Furniture  and  Paintings  from  the 

PALAZZO  LABIA 

Important  Collection  of  Old  Master  Paintings  mainly  from  Italian  and  English  Schools 
Very  Fine  Venetian  Furniture  of  the  18th  Century 
Beautiful  Gobelins,  Beauvais  and  Brussels  Tapestries 

The  PROPERTY  of  DON  CARLOS  de  BEISTEGUI 


Sale  by  auction  of  the  celebrated  PALAZZO  LABIA  one  of  the  most 
magnificent  in  Venice  decorated  with  the  famous  Frescoes  by  G.  B.  TIE  POLO 

aurice  and  Philippe  RHEIMS  with  the  collaboration  of  The  illustrated  catalogue  now  being  printed  will  be  sent  on  request. 
,  Via  Broletto  37,  Milan  and  Experts:  Messrs.  Robert  Price  £2  for  the  Lnited  Kingdom  and  $7  for  the  United  States, 
rles  Canet,  Bernard  Dillee  and  Olivier  Lefuel.  All  correspondence  to  Maitre?  M.  &  P.  Rheims,  1  rue  Drouot,  Paris  IXe 


NEWHOUSE 
GALLERIES 

ESTABLISHED  1878 

FINE  PAINTINGS 

A  signed  and  dated  (1648)  work  In 
JAN  VAN  KESSEL 
1 626—1679 


ir,  EAST  ?7th  STREET,  NEW  YORK,  N.Y. 


DILDARIO 


BERGAMO  SIZE  6  FT.  X  5  FT.  10  IN.  I8TH  CENT. 

Antique  Decorative  Rugs 

orientals  •  europeans 

762  Madison  Ave.  -  New  York  21,  N.Y. 

BU  8-4948 
AUTHORIZED  MEMBERS  OF 
THE  NEW  YORK  ANTIQUE  AND  ART  DEALERS  ASSOCIATION,  INC. 


Rue  des  Abbesses,  L'epicerie 

MAXI  Ml  LI  EN  LUCE  (1858-1941) 

Signed  and  dated  lower  right: 
Luce  '96 

Coll:  M.  Exsteens,  Paris;  G.  Pellet,  Paris 
Exh:  Paris  1899,  Galerie  Durand-Ruel.  Luce,  No.  53 


Oil  on  canvas 
21  j  x  28J  inches 


On  collection  Pellet:  see  catalogue  of  Klipstein  &  Kornfeld.  Bern, 
Switzerland,  I9S0.  in  color  opp.  page  82 


WflmmER  GALLERIES  Inc 

51  East  57th  Street         New  York  22  N.Y 

?bieaddrrNY  pS&n; 

Hammergall,  N.Y. 
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JSfDRE  MAVON  ANTIQUES 

238  FG.  SAINT  HONORE  XVIIIth  CENTURY 

PARIS  viir  OBJETS  D'ART 

Tel:  CARNOT  22.43 


front,  back  and  sides  in  bo/s  de  rose  and  other  woods. 

Perfume-burner  in  flowered  celadon  porcelain 
mounted  in  gildeu  bronze,  Louis  XV  period. 

Louis  XV  candlestick. 


Coursing  Scene  by  Samuel  Aiken,  op.  1780-1798.  Oil  on  canvas,  23}  x  30  inches. 


Hornblende  schist  panel  carved  with  three  horizontal  zones,  the  upper  of  dancing  i 
centre  pilasters  and  the  lower  with  musicians. 

Gandhara,  3rd/4th  century  A.D.  81  X  9  inches  wide  (without  stand). 


BY  APPOINTMENT 
TO  H.M.  THE  QUEEN 
MEDALLISTS 


SPINK  &  SON  LTD. 

EST. 1772 

PERIOD  SILVER  •  JEWELLERY   •   CHINESE  ART 
CLASSIC  ANTIQUES  •   PAINTINGS  AND  DRAWINGS  •  COINS 
MEDALS  AND  DECORATIONS 
Valuation  Jor  Probate  and  Insurance 

5-6-7  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


BY  APPOINT'  T 

TO  H.R.H.  THE  DUKE  | 
MEDALL 


Telephone:  WHITEHALL  c275  (5  lines) 


Cables:  SPINK,  LONDON  S.W.i 


We  are  holding 
an  Exhibition  of 
Indian  and  Thai  Art 
between 
November  26th 
and 

December  1  4th 

in  our 
Oriental  Galleries 


Ancient  Greek  white-ground  lekythos,  showing  a  woman  before  a  tomb, 
cth  century  B.C.  Height  10J  inches. 


A  George  II  silver  coffee  pot,  London,  date  1734. 

Maker  ^Joseph  Smith.  Height  8  J  inches.  Weight  26  ounces. 


month  The  Connoisseur  illustrates  an  important  work  of  art  which  a  British  antique 
r  has  sold  or  loaned  to  a  museum  or  public  institution  at  home  or  abroad. 


TRIBUTE 
TO  THE 
BRITISH 

ANTIQUE 
DEALER 
(47) 


This  finely  proportioned  and  elaborately  ex- 
ecuted example  of  English  eighteenth-century 
cabinet-making,  an  inlaid  mahogany  secretaire 
cabinet,  has  been  acquired  for  Temple  Ncwsan 
House,  Yorkshire,  from  Messrs.  H.  Blairman  I 
Sons,  Limited,  23  Grafton  Street,  London,  W. 
It  originally  came  from  Townley  Hall,  Co. 
Louth,  Ireland.  Dimensions:  height  7  ft.  8  in.; 
width  4  ft.  i\  in.;  depth  2  ft. 
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IS 


i 

THE  first  thing  that  impresses  a  visitor  to  Giffords  Hall  is  not 
its  outstanding  merit  as  a  late  fifteenth-century  English  house, 
but  the  fact  that  it  is,  obviously,  a  well-loved  and  admirably 
cared  for  home.  This  is  a  matter  of  a  personally  created  atmos- 
phere, and  it  would  be  altogether  too  prosaic  to  try  to  break  it 
down  and  see  precisely  how  the  effect  has  been  achieved.  It  must 
suffice  to  say  that  though  Mr.  and  Mrs.  R.  T.  Gardner,  its  owners, 
have  many  treasures  at  Giffords,  they  have  also  succeeded  in 
making  it  into  a  house  well  worth  showing,  without  being 
merely  a  'show-house'. 

Nothing  can  alter  the  fact — nor  would  anyone  seek  to  do  so — 
that  Giffords  is  an  historic  monument  of  great  interest  to  archaeol- 
ogists and  to  connoisseurs  generally,  but  it  also  has  in  abundance 
that  which  is  so  sadly  lacking  in  many  an  ancient  house  today : 
the  living  quality  of  a  house  being  used  for  its  original  purpose 
and,  more  than  that,  being  used  and  held  in  affection  by  discern- 
ing people  who  love  it  for  its  amenities  as  well  as  for  its  occasional 
inconveniences. 

Outside,  as  can  be  seen  from  the  facing  page,  the  setting  is  the 
traditional  one  of  lawns  and  trees,  flower-beds  formal  and  infor- 
mal, and  the  once  useful,  now  ornamental,  moat  and  pond,  alive 
with  the  pleasant  commotion  of  waterfowl. 

Inside,  there  are  some  pieces  of  furniture  which  have  been  in 
the  house  for  many  years  and  which  have  settled  themselves 
admirably  into  place.  Such  are  the  large  sixteenth-century  table 
seen  opposite,  and,  in  the  Great  Hall,  a  lincnfold  chest  with 
a  tapestry  above.  Otherwise  the  rooms  have  been  furnished  in 
such  a  way  as  to  make  the  visitor  very  much  at  ease.  There  is 
nothing  incongruous,  nothing  which  jars  with  the  structural  fea- 
tures, which  arc  as  comely  today  as  they  were  when  the  rooms 
were  first  conceived. 

Mr.  and  Mrs.  Gardner's  collection  of  pictures  is  dealt  with  in 
the  second  half  of  this  article.  Here  again,  though  there  is  a  raison 
d'etre  for  each  picture  and  each  one  has  its  own  interest,  it  is  clear 


4.  Modern  ceramic  representation  by  Mrs.  Barbara  Henry  of  Joan  Higham 
c.  1480,  first  mistress  of  Giffords  Hall. 

5.  Part  of  the  moat  and  garden  at  Giffords  Hall. 


that  they  have  not  been  bought  for  any  other  reason  than  th 
they  represent  scenes  from  which  the  collectors  themselves  den 
genuine  enjoyment.  All  are  hung  and  lit  to  the  best  advantaaj 
They  would  make  an  interesting  collection  anywhere,  and  tnl 
fit  with  special  aptness  into  this  ancient  East  Anglian  setting. 

The  Architecture 

In  the  second  half  of  the  fifteenth  century  the  use  of  stone  t 
domestic  buildings  outside  the  stone  areas  was  a  luxury  whil 
few  could  afford,  and  brickmaking  had  not  yet  become  vet 
common,  even  in  East  Anglia.  Cottages  would  sometimes  n 
built  of  mud  (the  'cob'  of  Devon  and  Dorset),  but  in  the  majori  I 
of  English  counties,  and  certainly  in  Suffolk,  the  better  class 
house  was  almost  always  constructed  with  a  framework  of  oa 
The  spaces  between  the  timbers  were  bridged  horizontally  wi 
flexible  twigs,  generally  of  unbarked  hazel,  ash  or  willow,  sprui 
into  grooves  cut  into  the  sides  of  the  massive  uprights;  these  we 
then  covered  on  both  sides  with  a  mixture  of  wet  clay,  chopp 
straw,  and  sometimes  cow-hair  and  manure,  known  as  dan 
During  the  fifteenth  century,  wattles  tended  to  give  place 
laths,  which  were  flat  strips,  usually  of  rent  oak  or  beech;  and 
the  same  time  the  crude  daub  made  way  for  more  carefully  pi 
pared  lime-plaster.  Thousands  of  houses  of  this  type  still  survn 
particularly  in  the  East  and  South-East  and  in  the  West  Midlan 
and  Welsh  border  counties;  and  although,  if  they  are  as  old 
Giffords  Hall,  it  is  almost  inevitable  that  they  will  have  undergo 
some  restoration,  they  are  understandably  among  the  mc 
generally  loved  buildings  which  we  possess. 
There  are,  as  it  happens,  two  late-mediaeval  houses  in  Suffc 


reat  Hall. 


7fn  as  Giffords  Hall  (the  'g'  is  hard).  The  larger  and  better 
A'n,  with  a  famous  brick  gatehouse,  is  in  the  South  of  the 
ity,  near  Stoke-by-Nayland.  Mr.  and  Mrs.  Gardner's  home  is 
ted  some  nine  miles  South-West  of  Bury  St.  Edmunds,  and 
a  the  same  direction  from  Ickworth.  The  date  is  not  exactly 
ivn,  but  on  stylistic  grounds  it  can  be  said  that  the  original 
le,  which  was  no  more  than  half  the  size  of  the  present  build- 
was  probably  erected  in  the  closing  years  of  the  fifteenth 
ury.  At  that  time  it  was  customary  to  leave  the  timbers 
)vered;  and  here  most  of  the  oak  framework,  with  the 
Is'  (upright  posts)  closely  spaced  in  the  usual  Suffolk  manner, 
mains  to  this  day.  The  exceptions,  as  can  be  clearly  seen  in 
.  i  and  3,  are  the  majority  of  the  gables,  which  are  among 
parts  of  the  house  most  exposed  to  the  weather,  and  the 
»le  of  the  central  projecting  wing  on  the  West  side  (No.  3). 
i  was  added  in  Elizabethan  or  Jacobean  days,  when,  particu- 
f  in  East  Anglia,  it  had  become  customary  to  mask  the  timber 
ung  with  plaster  at  the  time  of  building  in  order  to  counter- 
draughts  and  damp.  For  with  wood  it  is  unfortunately 
ossible  to  avoid  shrinkage,  and  long  vertical  gaps  along  the 
:s  of  the  infilling  are  all  too  liable  to  develop.  Later  the  whole 
lie  South  front  of  Giffords  Hall  was  given  a  similar  overcoat 


of  plaster,  no  doubt  for  the  same  reason:  but  this  was  removed 
when  the  house  was  restored  in  1908-09. 

The  approach  is  from  the  South,  across  a  three-arched  red  brick 
bridge  erected  during  the  eighteenth  century.  The  house  is 
surrounded  by  a  wide  moat  on  all  sides  but  the  North,  and  the 
area  within  the  moat  is  extensive,  comprising  a  considerable  part 
of  the  present  garden  (No.  5).  Despite  extensive  restoration — for 
example,  the  roofs,  perhaps  originally  of  thatch,  are  now  of 
excellent  hand-made  tiles  which  have  nevertheless  been  entirely 
renewed — we  feel  at  once  that  this  house,  with  its  timbering  of 
natural-brown  oak  and  its  yellow-washed  plaster  infilling,  is  a 
building  of  great  charm.  The  entrance  is  on  the  West  side,  but  is 
somewhat  unusual  in  that  the  door  is  on  the  far  (North)  side  of  the 
wing  in  the  foreground  of  No.  3,  the  lower  storey  of  which  is 
really  no  more  than  a  porch. 

From  here  we  step  straight  into  the  Hall  (No.  6),  a  spacioi  s 
room  measuring  26  ft.  X  18  ft.,  with  a  fine  seven-light  origin; 
mullioned  and  transomed  window  in  its  south  wall  and  anothe  , 
of  five  lights,  to  the  west.  The  Hall  is  partly  lined  with  typical  1/ 
early  Tudor  linenfold  panelling  of  a  refined  type,  while  the  rafters 
of  the  flat  ceiling  and  the  massive  supporting  posts  are  all  enriched 
with  simple  but  effective  mouldings.  What,  however,  is  rather 
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arising  in  a  house  of  this  standing — for  although  the  original 
[ding  was  not  large,  Giffords  Hall  was  always  more  than  a 
nhousc — is  that  the  Hall  was  never  carried  up  through  two 
cys,  as  was  the  usual  practice  in  the  later  Middle  Ages,  even 
quite  modest  houses  such  as  Synyards  at  Otham  in  Kent.  In 
iy  instances  it  happened  that  later  on  the  open  Hall  was 
ided  horizontally  to  form  two  unconnected  rooms,  but  here 
separation  was  achieved  at  the  outset. 

iccess  to  the  upper  floor  was  originally  by  a  narrow  spiral 
r,  but  a  new  and  more  convenient  staircase,  with  character- 
:  newel  posts  and  balustrading  (No.  9),  was  skilfully  introduced 
)  a  narrow  recess  between  two  projecting  wings  on  the  East 
;  in  the  early  part  of  the  seventeenth  century.  The  room  over 

Hall,  a  room  with  the  same  dimensions  and  known  as  the 
:at  Chamber,  is  the  best  in  the  house  (No.  7).  The  fireplace 
e  is  of  stone,  and  thereby  gains  greatly  in  distinction  (No.  10) : 
h  its  gently  curving  arch  and  its  simple  but  effective  ornamen- 
on,  consisting  of  square  four-petalled  conventionalised  flowers 
1  battlements  on  the  cornice,  it  is  very  typical  of  the  latter  part 
:he  fifteenth  century;  but  one  would  be  much  more  likely  to 
i  such  a  fireplace  in  a  stone  area  than  here  in  Suffolk,  where  it 
st  have  been  a  nice  little  extravagance.  The  ceiling  of  the 
;at  Chamber  is  not  flat  but  slightly  cambered.  Although  not 
1  in  ornamental  carving,  which  is  confined  to  the  braces  below 

three  principal  rafters  (No.  8),  there  is  again  a  wealth  of 
uldings,  including  some  more  of  the  'battlement'  type;  and 
i  masterpiece  of  robust  Suffolk  carpentry,  the  peer  of  many  a 
)le  East  Anglian  church  roof,  is  undoubtedly  the  show-piece 
he  house. 

adjoining  the  Great  Chamber  to  the  North,  on  the  West  side,  is 
nail  bedroom  with  another  robustly  raftered  ceiling,  but  with 
lis  of  a  very  different  character.  The  individual  panels  arc 
*er  here,  and  between  every  pair  a  broad  fluted  pilaster  runs 
m  floor  to  ceiling:  a  Classical  motif  which  suggests  that  this 
idling  is  probably  not  earlier  than  the  middle  of  the  seven- 
nth  century.  Downstairs,  in  the  small  Parlour  to  the  East  of  the 
11,  the  style  is  different  again:  here  we  find  typically  late-Stuart 
idling  in  still  larger  units,  and  painted  white.  At  Giffords  Hall 
:  appearance  of  these  two  rooms  is  unexpected,  but  introduces 
welcome  note  of  variety  and  of  Classical  dignity  into  a  house  in 
rich  the  role  of  wood  nevertheless  remains  supreme, 
rhe  present  Dining  Room  (No.  2),  which  is  situated  at  the 
>rth-East  corner  of  the  original  house,  was  almost  certain- 
once  the  kitchen.  The  large  open  fireplace  is  a  modern  re- 
istruction,  and  the  attractive  linenfold-panellcd  door  next  to  it 
s  introduced  from  elsewhere.  The  structural  timbers  here  are 
thout  ornamentation. 

aiffords  Hall  remained  in  the  possession  of  the  Higham  family, 
10  built  it,  until  the  latter  part  of  the  seventeenth  century,  and 
rhaps  until  1698.  It  was  still  'a  substantial  dwelling  house'  on  'a 
iirable  freehold  estate'  when  it  was  offered  for  sale  in  1844. 
ten  followed  an  unhappy  phase  in  its  history,  when  it  was 
rided  up  into  tenements  and  the  Great  Chamber  became  a 
rpenter's  workshop.  (How  this  room  must  have  inspired  him, 

the  same!)  Retrieved  from  this  condition  in  1908,  it  was 
:tfully  restored  and,  on  the  North  side,  enlarged  to  about  double 

original  size. 


rhe  Staircase. 


.  The  fireplace  in  the  Great  Chamber. 


II.  Top  left.  The  Bathers  by  John  Crome  (1768- 
1821).  Oil  on  canvas,  19J  x  inches.  Collec- 
tions: A.J.  Hollingsworth,  S.  Forbes,  C.  W. 
Harris.  A  picture  of  predominantly  russet  tone 
with  the  sun,  apparently  behind  the  hillock  on 
the  left,  making  highlights  on  the  figures  in  the 
foreground  and  the  cattle  in  the  middle-dis- 
tance. The  copse  on  the  left  is  in  haze  while 
the  big  tree  behind  the  pool  is  crisp  and  clear. 
Is  this  tree  the  'Poringland  Oak'  (in  the 
National  Collection)  seen  from  another  angle? 


14.  Right.  Fort  Rouge,  Calais,  by  R.  P.  Boning- 
ton  (1801-1828).  Oil  on  canvas,  14J  x  18  inches, 
signed  with  initials.  The  fort,  capable  of  sup- 
porting 8  cannons  and  50  men,  was  demolished 
in  1864.  An  excellent  example  of  Bonington's 
work  with  a  typical  foreground-group  of  figures 
in  brilliant  colours,  and  reflections  in  wet  sand 
of  the  small  figures  on  the  left.  A  luminous 
picture. 


The  Pictures 

The  collection  which  Mr.  and  Mrs.  Gardner  have  been  making  fo 
some  years  is  as  interesting  for  its  highlights  as  for  the  market 
quality  of  its  lesser  pictures.  In  the  main  the  collectors  concentrati 
on  the  Norwich  School;  but  not  with  narrow  exclusive 
ness.  Indeed,  one  of  the  most  desirable  works  in  the  collectioi 
is  the  fine  Bonington  illustrated  (No.  14). 

Of  the  Norwich  School  pictures,  the  Crome  (No.  11)  is  th 
most  important.  But  there  are  several  other  excellent  examples 
including  the  J.  S.  Cotman  (No.  13)  and,  in  the  second  rank,  th' 
two  George  Vincents,  the  charming  Joseph  Stannard  and  a  vcr 


12.  Above.  Coast  Scene,  by  J.  Constable  (1776-1837).  Oil  on  panel  4J  X  6 
inches.  Collection:  Arthur  Kay.  A  brilliant  free  sketch  of  clouds  and  sant 
The  general  tone  is  blue. 

13.  Left.  Shipping  before  an  approaching  storm,  by  J.  S.  Cotman  (1782 
1842).  Watercolour  on  paper,  14I  x  22  inches.  The  grey-green  sea  makes 
good  foil  for  the  brilliance  of  the  'Cotman  blue'  sky. 
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Above.  Landscape  near  Sudbury,  by  Thomas  Gainsborough  (1727-88). 
on  paper,  9  x  12  inches.  A  sketch  of  dramatic  'Gainsborough'  colouring 
:h  purplish-brown  background  and  pinkish-brown  foreground.  Most 
able,  as  can  be  seen  from  the  photograph,  for  the  brilliance  of  the  light- 
:c ts  and  the  sky. 


16.  Below.  Sketch  for  'The  Opening  of  Waterloo  Bridge',  by  J.  Constable 
(1776-1837).  Oil  on  canvas,  6  x  8}  inches.  A  brilliant  and  important  sketch 
for  the  big  picture  (Collection:  H.  Ferguson).  See,  Denys  Sutton:  'White- 
hall Stairs,  the  Opening  of  Waterloo  Bridge',  The  Connoisseur,  December 
1955.  PP-  248-255. 


asing  architectural  watercolour  of  the  Chancel,  Walsoken 
urch  by  Miles  Edward  Cotman. 

vlr.  Gardner  has  a  keen  eye  for  the  dramatic  sketch  by  the  hand 
1  master;  the  sort  of  picture  which  makes  up  in  spontaneity  and 
pur  for  what  it  may  be  thought  to  lack  in  finish.  Such  are  the 
insborough  Landscape  near  Sudbury  (No.  15),  the  Waterloo 
:dge  and,  in  a  lesser  degree,  the  Coast  Scene  by  Constable 
os.  16  and  12)  and,  also  by  Constable,  a  dynamic  impressionist 
tchofDedham  Mill. 

\part  from  collecting  paintings,  Mr.  and  Mrs.  Gardner  have 
en  a  good  deal  of  thought  to  the  placing  and  lighting  of  them; 
that,  wherever  the  visitor  sits  at  Cliffords,  he  is  certain  to  see  a 
od  picture  in  a  setting  which  becomes  it  and  which  shows  it  off 
good  advantage.  A  striking  example  of  this  is  a  fine  Portrait  of  a 
iy  in  a  Pink  Dress,  glowing  in  what  might  otherwise  be  a 
"kish  corner  of  the  Great  Hall.  This  picture,  apt  for  a  house  of 
s  period,  is  by  Cornelis  Janssens  van  Ceulen  (1593-1664)  who 
>rked  in  England  and  is  said  to  have  left  for  Holland,  'tormen- 
1  by  Van  Dyck's  renown'. 

Altogether,  as  can  be  judged  from  the  examples  illustrated, 
s  is  an  unusually  interesting,  and  a  very  individual,  collection. 
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I.  Right.  Lid  of  a  gold  box  (published  for  the  first  time).  English  about  1700.  Length  25  inches.  Franks  Collection,  British  Museum.  2.  Left.  Gold 
mother-of-pearl  box  signed  'Gouers  a  Paris'.  Paris,  about  1725-30.  Length  3  inches. 


An  anonymous  loan  to  the  British  Museum 


2:  Eighteenth-century 
Gold  boxes 


IN  the  last  issue  of  The  Connoisseur,  the  collection  of  Renais- 
sance jewellery,  so  generously  placed  on  loan  at  the  British 
Museum  by  an  English  collector,  was  fully  described  and  dis- 
cussed. From  the  same  collector  comes  a  remarkable  group  of 
European  gold  boxes  of  the  eighteenth  century,  which  the  Trus- 
tees of  the  British  Museum  have  also  accepted  on  loan  and  which 
can  now  be  seen  in  the  King  Edward  VII  Gallery,  beside  the 
Museum's  own  collection  of  allied  material.  This  loan  collection, 
though  small,  illustrates  some  of  the  main  aspects  of  develop- 
ment in  design,  style  and  taste  in  this  particular  field. 

The  gold  box — so  often  called  the  'snuff-box'  despite  the  fact 
that  many  were  never  used  for  snuff — was  a  distinctive  mani- 
festati  >n  of  the  civilised  life  of  the  leisured  rich  in  eighteenth- 
ccnturv  Europe,  just  as  pomanders  had  been  an  indispensable 
accessory  of  the  Renaissance  courtier  two  hundred  years  before. 
Gold  boxes  tend  to  be  studied  and  discussed  in  isolation,  whereas 
gold  chatelaines  with  their  matching  watch  or  etui,  are  given 
rightful  place  in  books  on  the  history  of  jewellery.1  Unlike 
chatelaines,  gold  boxes  arc  not  worn  and  cannot,  therefore,  be 
classified  as  jewellery,  in  the  strict  sense  of  the  word.  Yet  in 
design  and  technique  they  are  closely  related  to  each  other — 
indeed,  many  were  undoubtedly  made  by  the  same  craftsmen. 
The  gold  box  was  as  much  part  of  the  gentleman's  'dressing-up' 
repertoire  as  the  buckles  on  his  shoes,  the  rings  on  his  fingers  or 
the  chased  gold-headed  cane  in  his  hand.  In  consequence,  the 
gold  box  may  best  be  studied  as  an  extension  of  the  goldsmith's 
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craft  in  the  field  of  jewellery,  a  continuation  of  the  tradition 
splendidly  represented  in  the  first  half  of  this  loan  collection. 

As  with  Renaissance  jewellery,  the  difficulty  of  establishii 
the  country  of  origin  for  many  gold  boxes  remains  baffling.  I 
the  second  half  of  the  eighteenth  century  most  French  boxes  be 
some  marks,  but  neither  the  English  nor  the  German  boxes  a 
normally  marked  and  the  problems  of  attribution  are  often  i 
soluble.  The  development  of  a  national  style  in  this  field  is  co 
stantly  negated  by  both  the  arrival  of  foreign  craftsmen 
centres  such  as  London,  Dresden  or  Amsterdam  and  the  influx 
foreign,  particularly  French,  engraved  designs  for  gold  box 
which  the  local  goldsmiths  copied,  often  quite  slavishly.  T 
French  taste  can  usually  be  seen  in  native  products  of  English  ai 
German  craftsmen  but  occasionally  an  individual  style  develo 
and  becomes  a  truly  recognisable  feature. 

Such  a  characteristic  is  the  English  love  of  gold  repott. 
work,  in  which  figural  scenes  are  created  in  high  relief,  with  1 
enamel  decoration.  In  England  this  style  of  ornamentation 
carried  to  a  degree  quite  unparalleled  in  France  and,  indeed,  mi 
have  originated  in  this  country.  For  there  is  in  the  Franks  Collel 
tion  at  the  British  Museum  a  lid  of  a  box  (No.  1),  hither 
unpublished,  in  which  the  scene  depicts  an  interior,  furnisM 
in  the  late  seventeenth-century  style,  with  the  principal  figurj 
attired  in  modish  costume  of  c.  1700.  Much  in  evidence  is  tlj 
ladies'  high  head-dress,  known  as  the  'commode'.  This  win 
framed  lace  cap  was  first  worn  by  the  ladies  in  England  at  the  en 


Colour  I.  Top  left.  Gold  enamelled  box,  attributed  to  Jean-Joseph  Barriere.  Paris,  1764-5.  Fermier,  Jean  Jacques  Prevost.  Length  27  in.  Top  right.  Gt 
box  with  malachite  and  painted  miniatures.  Paris,  1777-8.  Maker,  Louis  Charonnat.  Fermier,  J-B.  Fouache  (with  poincons  de  charge  and  decharge).  Leng 
2  5  in.  Centre.  Gold  repousse  box.  London,  1751-6.  Maker,  F.H.  Length  3  in.  Bottom  left.  Gold  scent-bottle  set  with  rubies  and  diamonds.  Probably  Gv 
man,  c .  1740.  Height  2  •  2  in.  Bottom  right.  Gold  and  mother-of-pearl  box.  No  marks,  perhaps  English,  c .  1740.  Length  2  -  5  in. 


nes  II's  reign  in  imitation  of  the  fashion  started  in  France  by 
-moisclle  Fontange.  The  fashion  continued  throughout  the 

of  William  and  Mary  and  under  Queen  Anne  and  Sarah, 
Xichess  of  Marlborough,  the  wire  frame  rose  even  higher; 
;laborate  'commode'  disappeared  completely  by  1720.  The 
lid  can,  therefore,  be  dated  to  about  1700  and  is  so  English 
de  that  an  English  origin  can  be  reasonably  postulated.  The 
'is  so  high  that  the  repousse  work  had  to  be  supplemented 
xecuting  the  outstretched  arms  of  the  figures  separately  in 
ound  and  adding  them.  This  technique  is  exactly  the  same 
at  used  on  some  of  the  Italian  and  German  gold-enamelled 
jadges  of  the  Renaissance.  No  comparable  example  of  this 
lique  is  known  among  the  boxes  made  in  Paris  nor,  indeed, 
/here  on  the  Continent.  The  scene  is  vividly  expressive, 

a  true  sense  of  movement  and  an  atmospheric  feeling  of 
h,  reminiscent  of  a  Hogarth  conversation-piece.  In  the  back- 
nd  a  group  of  revellers  are  impressionistically  sketched  in  a 
'  painterly  manner.  The  maid-servant  carrying  the  swan  on  a 
held  shoulder  high  and  the  great  silver  wine-cistern  in  fore- 
ind  are  but  two  glimpses  of  contemporary  domestic  life  in  a 
house  in  Queen  Anne's  day.  The  vigorous  modelling  and 
ul  handling  of  spatial  effects  testify  to  the  existence  of  a 
don  or,  at  least,  an  English,  workshop  of  high  quality  at  this 
I  date.  That  an  English  goldsmith  around  1700  was  practising 
»  repousse  work  in  gold  for  boxes  with  figural  scenes  in 
f  may  be  unexpected  since  nothing  comparable  is  known  in 
ice,  but  perhaps  this  lid  represents  a  more  truly  native 
ition  than  many  of  the  English  gold  boxes  of  the  later 
teenth  century. 

i  this  loan  collection,  there  are  three  gold  boxes  which  are 
rococo :  one  French,  one  English  and  the  other  of  proble- 
ical  origin.  All  three  are  probably  products  of  the  decade 
j-30.  The  French  box  is  a  great  rarity,  for  it  is  signed  on  the 
:  GOUERS  A  Paris  (No.  2).  Goucrs  is  a  maker  about  whom 
tively  little  is  known,  though  he  was  jeweller  to  the  king 
n  about  1723  to  1735.  Very  few  of  his  signed  works  have 
rived2  but  the  use  of  mother-of-pearl  panels  patterned  with  a 
lop-shell  design  is  in  keeping  with  current  French  taste  and 
ther  slightly  smaller  box  of  gold  with  mother-of-pearl  signed 
3ouers  is  recorded. 3a  The  gold  has  reserved  panels  with  dcli- 
!  axle  scenes  of  chitioiseries  that  accentuate  the  light  and  re- 
ined quality  of  the  box  as  a  whole. 

1  contrast,  the  English  box  of  approximately  the  same  date 
a  weighty  and  more  elaborate  appearance  (No.  3).  The  box 
jf  course,  made  completely  of  gold  and  so  loses  the  lighter 
ct  of  the  mother-of-pearl.  Nevertheless,  there  is  little  of  the 
face  left  plain;  the  massive  frames  to  the  cisele  panels  add 
vy  baroque  quality  and  the  four  elaborate  cartouches  in  the 
ners  of  the  lid  only  accentuate  this  feeling.  The  lid  is  chased 
•st  skilfully  with  a  scene  depicting  Diana  appearing  to  a  group 
figures  sacrificing  at  an  altar.  The  elongated  figure  style  is 
nch  in  origin  and  the  lid  is  signed  BUREL  FECIT  (No.  4). 

ht,  top  to  bottom. 

Jold  box  with  a  sacrifice  to  Diana.  English,  about  1720-30.  Length  3  4 
iies. 

inlargement  of  signature:  BUREL  FECIT  on  lid  of  box  in  No.  3. 

3old  and  tortoiseshell  box,  closed.  English  or  German,  about  1720-30. 

'gtn  3 "  3  inches. 

fiew  of  the  box  in  No.  6  when  opened. 

lour  2.  Top  left.  Gold  enamelled  box,  attributed  to  Charles  Le  Bastier. 
fis,  1773-4.  Diameter,  3  in.  Top  right.  Gold  box  with  inlaid  mosaic  of 
oured  stones,  attributed  to  Heinrich  Taddel.  Dresden,  c.  1765.  Length 
in.  Centre  left.  Gold  enamelled  box.  Paris,  1771-2-  Maker,  Pierre- 
mcois  Drais.  Fermier,  Julien  Alaterre  (with  poincons  de  charge  and 
Jtarge).  Length  3  4  in.  Bottom  right.  Gold  and  mother-of-pearl  box. 
fis,  1777-8.  Length  3  3  in.  Bottom  left.  Amethyst  box  with  gold  applique 
noiserie,  set  with  rubies  and  diamonds.  German,  c.  1750.  Height  1-9  in. 
iour  photography  by  Don  Pepe,  London.  Colour  blocks  by  Engravers 
ild,  London. 


Nothing  can  yet  be  traced  concerning  this  artist,  Burel ;  the  sp. 
ing  suggests  a  French  or  Flemish  craftsman  but,  as  the  gold  I 
has  a  thoroughly  English  quality,  Burel  must  have  been 
immigrant  goldsmith.  The  base  of  the  box  bears  the  crest  k 
motto  of  the  Cobbe  family:  a  pelican's  head  vulning  her 
issuing  from  a  coronet  and  the  words  IN  SANGUINE  VII 

There  were  two  branches  of  the  family;  the  older  line  \, 
descended  from  Thomas  Cobbe,  Esq.,  of  Swaraton,  Hants, 
in  1575  had  the  arms  and  crest  confirmed  by  Cooke,  Clarence 
as  the  'amies  of  his  auncestors'.3b  The  younger  branch  had 
arms  and  crest  confirmed  to  a  Charles  Cobbe,  Esq.,  of 
bridge,  co.  Dublin,  who  was  a  great-grandson  of  Charles  Col 
(1687-1765),"  Archbishop  of  Dublin.  The  latter  was  the  youn 
son  of  a  Thomas  Cobbe  of  the  Swaraton  line.  Charles  ( 
who  was  made  Archbishop  of  Dublin  in  1743,  had  been  cduca'l 
at  Winchester  and  Trinity  College,  Oxford,  where  he  received  , 
Master  of  Arts  in  1712. 

Whilst  it  must  remain  conjectural  whether  the  crest  engrail 
on  this  box  is  contemporary,  there  is  a  likelihood  that  the  la  • 
central  area  on  the  base  of  the  box  was  left  undecorated  by  • 
goldsmith  so  that  the  crest  could  be  engraved.  There  is  no  e- 
dence  at  present  to  link  this  box  with  the  person  of  Chan 
Cobbe,  who  later  became  Archbishop  of  Dublin,  but  there 
degree  of  probability  in  the  suggestion  that  he  might  have  co  ■ 
missioned  it  as  a  young  man.  The  goldsmith  has  placed  in 
four  corners  of  the  base  little  vignettes  of  animals  and  singe 
(or  'babewyns',  as  they  are  called  when  they  appear  in  Got^: 
MSS  and  carvings).  These  singeries  enjoyed  a  vogue  in  Gcrn 
engraved  designs  during  the  late  seventeenth  and  early  cightcei  1 
century,  but  on  this  apparently  English  box  they  have  bi 
assimilated  into  the  native  style. 

A  brilliant,  and  probably  unique,  example  of  this  'drollci 
type  oicisele  decoration  is  to  be  found  all  over  a  thin,  flat  bo> 
the  third  of  the  pre-rococo  boxes  in  this  loan  collection.  1 : 
base  and  the  lid,  both  inside  and  out  (Nos.  5  &  6),  arc  com 
with  innumerable  different  little  animals  in  playful  moods.  1 
dark  band  and  the  central  area  in  both  the  lid  and  the  base 
made  of  inlaid  tortoiseshell,  so  thinly  cut  that  it  lies  flush  with 
gold;  when  held  up  to  the  light  the  tortoiseshell  has  the  effect 
a  window  of  enamel,  email  a  jour.  Tortoiseshell  was,  of  cow , 
extremely  popular  in  England  in  the  early  decades  of  the  cu 
teenth  century  and  when  one  compares  the  cisele  animals  w" 
those  on  the  base  of  the  Burel  box,  such  as  the  squirrels, 
possibility  that  this  thin  box  was  made  in  England  about  1 
becomes  a  highly  tenable  suggestion,  although  the  Gern 
origin  for  this  type  of  design  is  undeniable. 

The  rococo  style,  as  developed  by  the  French  artists,  ne,_ 
reached  the  extremes  of  exuberance  and  fantasy  that  it  waS( 
follow  in  Germany  and  to  a  lesser  extent  in  England  and  the  Lt 
Countries.  The  French  rococo  was  always  a  more  disciplined  a 
restrained  style  and  can  be  seen  in  one  of  its  most  sophistical' 
patterns  on  a  gold  double  box  in  this  loan  collection  (No.  7).  T 
marks  are  fortunately  legible  and  this  box  can  with  certaintv 
stated  to  have  been  made  in  Paris  by  Charles-Francoise  Croze 

Left,  top  to  bottom. 

7.  Gold  double  box.  Paris,  1742-43.  Maker,  Charles-Francoise  Cro 
Fermier,  Louis  Robin  (with  the  poincon  de  charge  and  the  poincon 
decharge).  Length  2  •  7  inches. 

8.  Gold  and  mother-of-pearl  box.  Paris,  1743-44.  Fermier,  Louis  Rol 
(poincon  de  charge  only).  Length  3  inches. 

9.  Gold  box  with  Watteauesque  idyllic  scene.  English,  c.  1740.  Length: 
inches. 
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42-43-  Croze  became  a  master  goldsmith  in  1712  and  in  the 
-ties  and  fifties  was  living  on  the  Pont  au  Change  in  Paris.  The 
se  of  the  box  is  also  a  lid,  because  the  box  is  divided  in  two 
mpartments  horizontally — not  vertically,  as  the  exterior  view 
ght  suggest. 

Of  such  sophisticated  simplicity  were  the  designs  of  some 
risian  gold  boxes  about  1740  that  it  would  be  impossible  to  date 
;m  at  all,  if  they  were  not  hall-marked.  The  next  box  (No.  8) 
surely  a  case  in  point;  the  basket-weave  pattern  is  created  by 
ernating  the  ribbed  humps  of  gold  with  ribbed  humps  of 
aid  mother-of-pearl.  Its  plain,  deep  rectangular  form  and  dis- 
:et  moulded  frame  are  undatable.  In  fact,  the  marks  are  those 
Paris  in  1743-4  but,  unfortunately,  the  maker's  mark  is  not 
cipherable. 

In  England,  the  rococo  was  more  strongly  felt — at  least,  in  this 
Id  of  gold  box  designs.  In  this  loan  collection,  an  attractive 
all  gold  box  has  a  lid  with  a  Watteauesque  idyllic  landscape 
th  figures  (No.  9).  The  rococo  scrolls  and  other  motifs  in  the 
me  are  becoming  less  controlled  and  tend  to  dominate  the 
torial  scene.  The  lower  part  of  the  box  curves  inwards  like  a 
rll  but  is  covered  in  fussy  rococo  details ;  a  typical  product  of  the 
renteen-forties  in  England. 

A.  further  stage  in  the  passion  for  the  rococo  can  be  seen  in 
ather  English  gold  box  decorated  with  a  mythological  scene, 
jbably  representing  Mars  before  Venus  (Colour  Plate  1, 
ltre).  The  box,  with  its  bombe  sides,  richly  cisele  with  rococo 
tiels  containing  landscapes,  is  fortunately  hall-marked  with  the 
ndon  'lion'  mark,  used  in  the  five  years  1751-56.  The  incise 
irk  of  the  maker,  FH  under  a  crown,  is,  like  so  many  of  the 
irks  on  gold  watches,  boxes  and  chatelaines,  as  yet  unrecorded, 
iny  of  these  marks  were  not  reproduced  by  Jackson43  but  are 
be  found  among  the  unpublished  goldsmith  marks  at  the 
rery  Company  Hall.  On  the  lid  the  rococo  scrolls  of  the  frame 
w  into  the  figural  composition  creating  a  harmony  of  curving 
ms  in  high  relief,  in  which  the  figures  and  the  rococo  scrolls 
m  to  have  an  almost  equal  status  in  the  decorative  ensemble, 
t  as  in  a  Nymphenburg  porcelain  group  modelled  by  Bustelli. 
similar  box4b  bearing  the  identical  marks  has  a  repousse  scene 
Cleopatra  and  the  asp.  Two  other  similar  gold  boxes  have 
:n  published,5  both  with  London  hall  marks,  one  dated  1742, 
:  other  1754.  Neither  can  be  attributed  to  a  particular  gold- 
ith,  though  the  earlier  box  bears  the  maker's  mark,  P.H. 
A.  contemporary  Dutch  gold  box  in  this  loan  collection  (No. 
I  demonstrates  the  same  characteristics,  though  in  a  most 
:omplished  manner.  Only  the  lid  is  decorated;  the  bombe 
es  and  base  are  absolutely  plain.  The  scene  on  the  lid,  depicting 
lomon  and  the  Queen  of  Sheba,  is  signed  Du  Pont.  The  debt  to 
:nch  art  is  obvious  in  the  figure  style  and  composition,  but  the 
x  is  more  English  than  French  in  execution.  The  scene  is  not 
:cuted  in  such  high  relief  as  on  the  London  box  of  Venus  and 
irs  (Colour  Plate  1,  centre)  but  the  quality  of  the  modelling 
i  the  drapery  treatment  is  far  finer  than  on  the  London  box. 
is  Dutch  box,  which  was  in  the  Chester  Beatty  Collection,8 
ully  hall-marked,  Amsterdam  1752.  The  maker's  mark,  N.Z., 
lot  traceable  at  present. 

This  exuberant  taste  of  the  English  gave  unparalleled  scope  for 
:  aold-ch  aser.  By  the  middle  of  the  century  very  large  boxes, 
:  entire  surfaces  of  which  were  intricately  worked,  present  an 
ect  of  encrusted  splendour.  Few  finer  examples  survive  than  the 
x  in  this  loan  collection  depicting  Venus  at  Vulcan 's  Forge 
o.  11).  Again  the  figures  seem  to  be  part  of  the  excited  restless 
:oco  frame,  but  the  extraordinary  high  relief  of  the  figure 
ne  cannot  be  conveyed  in  photographs,  though  the  craftsman 
s  daringly  emphasised  it  by  leaving  the  sky  above  Venus  and 


Above,  top  to  bottom. 

10.  Gold  box  with  scene  of  Solomon  and  the  Queen  of  Sheba,  signed  I  u 
Pont,  Amsterdam,  1752.  Maker,  N.Z.  Length  2-8  inches. 

11.  Gold  box  with  scene  of  Venus  at  Vulcan's  Forge,  attributed  to  the 
Moser  workshop.  English,  about  1750-60.  Length  3  ■  5  inches. 

12.  Ba»e  of  gold  box  in  No.  II. 
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around  Cupid  a  flat  matted  area.  The  base,  though  in  low  relief, 
is  a  most  elaborate  rococo  design  (No.  12),  in  which  the  frame 
and  the  trophy  have  equal  importance.  Though  unmarked, 
this  box  would  seem  to  be  an  English  product  of  about  1750-60, 
in  the  style  of  George  Moser,  the  leading  gold-chaser  in  London. 

How  very  different  is  the  overall  effect  of  a  typical  Parisian 
gold  box  of  the  same  period,  the  mid-eighteenth  century.  A  fine 
example  of  French  taste  in  this  field  is  the  box  (No.  13)  made  by 
the  famous  Parisian  goldsmith,  Noel  Hardivilliers,  in  1749-50, 
thirty  years  after  he  began  his  apprenticeship.  The  box  maintains 
its  severe  rectangular  form,  but  the  surface  is  entirely  covered  by 
the  cisele  pattern.  There  are  no  rococo  scrolls,  no  reserved  panels, 
no  framing  cartouches.  The  gardening  scenes,  in  which  the 
human  figures  are  curiously  depicted  half  the  size  of  the  flowers, 
are  set  against  a  background  of  radiating  lines,  suggestive  of  a 
sunset  turning  the  firmament  into  a  backcloth  of  gold.  The 
gardening  vignettes  (No.  14)  are  executed  with  lyrical  charm  in 
the  rococo  style,  but  the  whole  concept  is  immensely  sophistic- 
ated in  contrast  to  the  English  'Venus  at  Vulcan's  Forge'  box. 

In  a  far  more  obvious  way,  the  mother-of-pearl  box  with 
applied  gold  flower-sprays  (Colour  Plate  1,  bottom  right)  tries  to 
create  a  similar  effect.  The  mother-of-pearl  is  carved  with  an 
asymmetrical  wavy  line  pattern  that  is  completely  rococo  in  feel- 
ing. Against  this  curvilinear  background,  the  gold  flower-sprays 
with  their  butterflies  are  silhouetted  in  graceful  rococo  lines,  very 
similar  to  the  flower-spray  on  the  left  of  the  reclining  gardener 
on  the  Noel  Hardivilliers  box  (No.  13)  which  curves  upwards 
continuing  the  flowing  line  of  his  body.  Unfortunately,  this 
mother  of-pearl  box  is  not  hall-marked  and  so  its  origin  is  a 
matter  of  conjecture.  It  seems  too  accomplished  to  be  English, 
but  the  absence  of  marks  combined  with  its  rather  ornate  outline 
seem  unlikely  in  Paris.  Nevertheless,  a  similarly  constructed  box 
is  fully  marked  Paris  1754  and  was  made  by  Noel  Hardivilliers.7 
The  mother-of-pearl  panels  are  tooled  with  wavy  lines  as  a 
background  to  the  gold  appliques.  Wherever  this  unmarked  box 
was  made,  the  goldsmith  was  certainly  among  the  best  of  his 
class  and  probably  trained  in  Paris. 

The  German  love  of  the  rococo  reached  the  dimensions  of  a 
mania,  but  in  its  earlier  stages  in  the  field  of  gold  boxes,  it  mani- 
fests itself  in  many  charming  creations.  The  German  patrons 
clearly  had  a  great  fondness  for  hard-stones,  agate,  amethyst, 
crystal  and  the  like,  which  the  craftsmen  would  carve  into  inter- 


esting shapes  and  forms  and  mount  in  gold.  The  amethyst  box," 
in  the  shape  of  a  small  covered  pot  (Colour  Plate  2,  bottom  left), 
is  a  plainly-shaped  object,  but  made  enchanting  by  the  applique 
gold  chinoiserie  on  the  lid.  On  a  little  island  is  depicted  a  Chinese- 
mandarin  riding  a  tortoise  accompanied  by  a  running  (sic) 
trumpeter.  The  island  with  its  trees  is  studded  with  rubies  and 
diamonds.  The  three  gold  rivets  which,  piercing  the  lid,  attach 
the  scene  to  the  amethyst,  are  amusingly  disguised  on  the  inside, 
for  the  goldsmith  has  covered  the  rivets  with  a  bee,  a  moth  andr 
butterfly,  each  in  gold.  Also  in  the  collection  is  a  German1! 
amethyst  circular  box,  perhaps  for  patches,  which  has  the  more; 
conventional  gold  rococo  frame  enclosing  a  putto  seated  on  a 
stile  playing  with  a  bird  (No.  15).  In  the  same  tradition  but  with 
mounts  much  more  heavily  designed  is  the  mottled  brown  agate 
box  with  Juno  in  her  chariot  depicted  on  the  lid  (No.  16).  There* 
is  such  a  very  strong  English  quality  about  the  excessive  gold 
mounts  and  the  mythological  figure-scene  in  relief,  that  this  boN 
may  be  taken  to  represent  the  English  counterpart  to  the  German 
boxes  of  this  type. 

The  more  sculptural  quality  of  the  box  made  of  mottled: 
veined  agate  carved  in  the  form  of  shells  (No.  17),  is  also  in  the 
German  tradition.  The  elaborate  rococo  gold  mounts  have" 
certain  features  which  might  be  regarded  as  English,  though  ther. 
is  no  reason  to  exclude  a  German  origin  for  them.  This  box  is  one* 
of  those  small  objects  which  give  the  greatest  pleasure  to  handle 
but  which  lose  most  of  their  attraction  in  a  photograph.  Anothei 
is  the  rococo-shaped  box,  made  of  a  plain  unmottled  agate  in  twe, 
clear  tones  (No.  18).  Here  the  carving  of  the  surface  makes  fuli 
use  of  the  two  tones  of  colour,  and  the  diamond  flower-spray  int 
the  middle  of  the  lid  unifies  the  asymmetrical  design.  The  elaborate 
thumb-piece,  studded  with  diamonds,  completes  the  impression 
that  this  box  is  a  costly  product  of  a  German  goldsmith. 

The  use  of  diamonds,  rubies  and  emeralds  to  enrich  the  ciselt 
surface  of  the  gold  remained  a  favourite  practice  of  the  Germai 
jeweller  and  goldsmith.  A  gold  scent-bottle  (Colour  Plate  1)  ii 
this  loan  collection  is  a  typical  example  of  the  taste  for  gem- 
studded  goldsmithswork.  The  centres  of  the  cisele  flowers  an 
rubies  and  diamonds;  the  encrusted  surface  gives  an  impressior 
of  opulence  which  the  unsophisticated  would  have  desired. 

Undoubtedly,  the  finest  German  box  in  this  collection  is  th< 
large  oval  gold  box  inlaid  with  a  mosaic  of  coloured  hard-stone 
(Colour  Plate  2,  top  right).  The  cloisonne  coloured  stones 
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imethyst  box  with  gold  mounts.  Ger-  16.  Agate  box  with  gold  mounts.  English,  mid-  17.  Shell-shaped  agate  box  with  gold  mounts. 
mid-l8th  century.  Diameter,  2  inches.     eighteenth  century.  Diameter,  2  inches.  German  or  English,   mid-i8th    century.  Length 

2  -  4  inches. 


tarated  from  each  other  by  thin  walls  of  gold,  form  two  gay 
al  pictures  of  landscapes  with  farm  animals  on  the  lid  and  the 
;e  of  the  box.  Around  the  sides  the  farmers  with  sheep  and 
its  are  seen  silhouetted  beneath  the  trees.  An  almost  identical 
x,8  fortunately,  bears  the  signature  on  the  rim  Taddcl  a  Dresde 

ij6g.  Heinrich  Taddel  died  that  same  year,  1769,  having  been 
naster  goldsmith  in  Dresden  since  1739,  a  court  jeweller  and 
:n  a  Director  of  the  Grimes  Gewolbe.  His  place  was  taken  by 
:  now  much  more  well-known  goldsmith,  Johann  Christian 
:uber,  who  was  only  thirty-four  at  the  time  of  Taddel's  death. 

point  of  fact,  Neuber  was  only  continuing  the  technique 
)lved  by  Taddel,  to  whom  far  greater  credit  is  due.  The  one 
ned  work  of  Taddel  enables  this  box  to  be  attributed  to  him 
th  complete  certainty  and  to  demonstrate  his  excellence  both 
1  designer  and  a  craftsman. 

n  France,  the  skill  of  the  goldsmith  took  a  different  form.  An 
il  box  in  this  collection  (No.  19)  demonstrates  admirably  the 
n  technique  of  using  four  different  colours  of  gold  to  create 
ne?  in  low  relief.  Executed  in  a  delicate  cisele  technique,  the 
itoral  scenes  are  no  longer  so  strongly  imbued  with  the  spirit  of 
:  rococo.  The  discipline  of  the  late  Louis  Quinze  style,  with  its 
ssical  motifs  of  swags  and  pilasters,  its  symmetry  and  regular 
letitive  border  decoration,  is  here  seen  pushing  out  the  last 
nnants  of  the  rococo  scroll-work  and  the  lyrical  asymmetry, 
e  scenes  are  silhouettes  against  a  background  of  thin  horizontal 
"allel  lines.  In  contrast  to  the  explosive  excitement  of  the  Noel 
rdivilliers  box  of  1749-50  (No.  13),  there  is  a  calm  tran- 
illity  about  this  oval  box,  made  in  Paris  only  twelve  years 
:r,  1762-63.  The  maker's  mark  is,  unfortunately,  a  little 
Bcult  to  decipher  and,  though  it  bears  close  resemblance  to  the 
rk  of  Jacques-Charles  Chambert,  there  are  slight  differences, 
ambert  became  a  master  goldsmith  in  1760  at  Versailles  and 
mid  be  a  very  likely  author  of  this  highly  accomplished  box. 
Unexpectedly  avant garde  is  an  English  gold  box  which  is  now 
:his  collection  as  a  result  of  its  discovery  by  Mr.  Martin  Norton 
1962.  Fully  hall  marked,  it  (No.  20)  was  made  in  London 
1761-62  and  yet  the  diaper  pattern  extending  unbroken  over 
surface  is  in  the  very  latest  Paris  style.  The  delicate  foliate  and 
bon  border  is  restrained  and  symmetrical  in  accordance  with 
:  new  French  discipline;  only  a  suggestion  of  the  flowing  line 
the  rococo  survives.  The  box  is  inscribed  on  the  lower  rim 
'ker  and  Wakelin,  Londini,  Fee1.  The  firm,  which  after  various 


18.  Agate  box  with  gold  and  diamond  mounts.  German,  mid-eighteei  n 
century.  Length  2  5  inches. 

19.  Four-coloured  gold  box.  Paris,  1762-63.  Maker,  probably  Jacques- 
Charles  Chambert.  Fermier,  Jean  Jacques  Prevost  (with  the  poincon  de 
charge  and  the  poincon  de  decharge).  Length  3  2  inches. 
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20.  Gold  box  inscribed:  Parker  and  Wakelin,  Londini  Fee'.  Hallmarked 
London  1761-62.  Maker,  Elias  Russel.  Length  3  inches. 


21.  Gold  enamelled  Carnet  de  Bal.  Paris,  1771-72.  Fermier,  Julien  Alaterr 
(with  poincon  de  charge  and  poincon  de  de  charge).  Length  33  inches. 


titles  in  the  eighteenth  century,  was  finally  to  be  known  as 
Garrard  and  Co.,  was  run  from  about  1760-1776  by  the  partner- 
ship of  John  Parker  and  Edward  Wakelin.  Their  trade  card, 
dated  1765  and  headed  by  the  Royal  Coat-of-Arms,  reads: 
John  Parker  &  Edw.  Wakelin 
GOLDSMITHS  &  JEWELLERS 
in  Panton  Street,  near  St.  James's 
HAYMARKET 
Make  and  sell,  all  Sorts  of  Jewels,  Watches,  Plate 
and  all  other  Curious  Work,  in  Gold  and  Silver,  Variety 
of  False  Stone  Work  in  Aigrettes,  Earrings,  Buckles, 
All  manner  of  Seals,  in  Stone,  Steel  and  Silver,  Engraved  in 
the  Newest  Taste  at  the  most  Reasonable  Rates, 
Neat  Mourning  Rings  of  all  kinds 
N.B.  Likewise  Buy  and  Sell  all  Sorts  of  Second-hand 

Plate,  Jewels  and  Watches. 
Edward  Wakelin,  formerly  in  partnership  with  George 
Wickes,  the  founder  of  the  firm,  was  virtually  in  charge  from 
1747.  John  Parker  had  been  apprenticed  to  George  Wickes  in 
1 75 1,  and  consequently  had  spent  almost  a  decade  with  the  firm 
before  becoming  a  partner  with  Wakelin.  This  gold  box  re- 
presents one  of  the  earliest  products  of  their  partnership  and  in  its 
good  taste,  its  quality  and  fashionableness,  this  box  is  indicative 
of  the  rising  importance  of  the  firm.  The  box,  however,  bears,  a 
maker's  mark,  E.R.,  in  addition  to  the  grandiose  inscription  and 
the  London  hallmarks.  Although  the  mark,  E.R.,  is  not  repro- 
duced in  Jackson,9  there  can  be  no  doubt  that  it  is  the  mark  of 
Elias  Russel,  of  Suffolk  Street,  1755-73. 10  Mr.  Arthur  Grimwade, 
in  his  account  of  the  surviving  early  ledgers  of  Garrard  &  Co., 
has  explained11  that  the  first  volume  of  the  'Workmen's  Ledger' 
from  1 735-66  is  lost,  so  that  there  is  no  hope  of  tracing  the  actual 
entry  of  payment  to  Elias  Russel  for  this  gold  box.  However,  in 
the  second  volume,  commencing  1766,  there  are  several  pages  of 
items  made  by  Elias  Russel  for  Parker  and  Wakelin  in  the  years 
1 767- 1 770.  The  first  entry  under  Elias  Russel's  name  refers  to  a 
balance  ot  .£15  os.  od.  to  be  brought  forward  from  Fol.  37  of 
W.I  .  no.  I,  the  now  lost  ledger;  he  had,  therefore,  been  working 
for  the  firm  for  some  years  at  least.  All  the  items  which  Elias 
Russel  had  supplied  were  goldsmithwork  on  a  small  scale,  such 
as  jewellery,  boxes,  setting  rings,  miniatures  and  the  like.  Clearly 
this  kind  of  work  was  his  speciality,  though  whether  he  designed 
this  box  which  he  made  for  Parker  and  Wakelin,  cannot  be 
proved.  The  initials  on  the  lid,  '  R.N.',  might  have  been  traceable 
among  the  other  set  of  old  Garrard  ledgers,  the  'Gentlemen's 
Ledgers',  if  one  is  correct  in  assuming  that  the  initials  are  those  of 


the  gentlemen  who  ordered  it.  They  could,  of  course,  be  those  0 
a  friend  or  relative  to  whom  it  was  given  as  a  present.  Howevei 
the  'Gentlemen's  Ledger'  from  1760-64  is  missing  from  th, 
series  now  preserved  at  the  Victoria  &  Albert  Museum,  and  s<- 
one  can  only  conjecture  if  it  was  ordered  by  a  'Sir  Roger  New 
digate,  Bart',  for  himself.  A  large  account  in  his  name  appears  hi 
1764,  beginning  with  a  bill  that  is  brought  forward  from  thJ 
now  lost  ledger.  He  continued  to  patronise  Parker  and  Wakelik 
from  1764-1772,  mostly  for  items  of  jewellery  and  the  like.  Foj 
example:  '1769  Feb.  10:  To  making  and  3  cut  Glass  Boxes  .  .  j 
.£4.  14.  o.'  Sir  Roger  Newdigate  (1719-1806)  was  a  most  pro 
minent  figure  in  London,  an  antiquary  who  travelled  greatly  an<j 
collected  marbles,  and  a  Member  of  Parliament  for  Middlese,! 
from  1741-7  and  for  Oxford  University  from  1750-80.  If  h, 
ordered  a  snuff-box,  there  is  little  doubt  that  it  would  have  bed 
in  the  van  of  fashion. 

By  the  mid-sixties  of  the  eighteenth  century,  the  goldsmith 
of  Paris  had  introduced  a  fundamentally  new  type  of  gold  box.  Ii 
place  of  the  scenes  executed  in  low  relief  in  a  gold  of  one  o?, 
more  colours,  the  new  fashion  was  for  painted  enamel  scene, 
flush  with  the  gold  surface.  One  of  the  early  examples  of  this  nev- 
style,  which  can  be  seen  in  this  collection,  is  almost  certainly  W 
the  gifted  maker,  Jean-Joseph  Barriere  (Colour  Plate  1,  top  left) 
Made  in  Paris  in  1764-5,  this  box  is  decorated  with  six  painter 
enamel  panels,  four  small  curved  pictures  on  the  sides  and  tw< 
larger  oval  scenes  on  the  lid  and  base.  The  scenes  are  all  of  wintry 
landscapes  with  skaters  and  peasants  gathering  wood — painted  iif 
grisaille  on  the  white  enamel,  through  which  the  gold  is  re 
fleeted,  creating  an  effect  reminiscent  of  the  sun  rising  on  thi, 
snow-clad  countryside.  The  frames  to  the  scenes  have  narrov 
strips  of  turquoise  and  white  enamel  with  larger  areas  of  greer^ 
enamel  with  black  bare  branches  painted  on  them.  This  lattc: ' 
motif  is  repeated  in  oval  pellets  which  form  a  cresting  around  thi 
upper  rim  of  the  box.  The  highly  regular  symmetry  of  this  bo.\ 
is  almost  classical  and  the  delicate  colour  scheme  is  in  keeping 
with  the  new  refined  taste.  Barriere,  who  was  apprenticed  in  175c 
to  Dumoussay,  became  a  master  goldsmith  in  1763,  the  year 
before  this  box  was  made. 

More  obviously  classical  and  less  subtle  in  conception  is  tin 
handsome  large  oval  box  by  Pierre-Francois  Drais  (Colour  Plan 
2,  centre  left).  A  rich  green  translucent  enamel  covers  the  box 
except  for  the  pilasters  and  the  five  oval  engine-turned  paintec 
enamel  plaques,  which  are  applied  and  framed  in  gold.  The  fine 
gold  stripes  which  shine  through  the  green  enamel  give  the  im- 
pression of  an  elegant  wallpaper  against  which  the  gaily- 
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old  double  box  for  carrying  on  the  thumb.  Perhaps  made  at  Kaschau,  Czecho-Slovakia  in  1800.  Length  4  3  inches.  23.  Another  view  of  the  same  box. 


jred  enamel  pictures  are  seen.  This  box  was  made  in  Paris  in 
-72,  when  Drais  was  forty-six  years  old.  He  had  registered 
lark  in  1763  and  as  late  as  1781  was  listed  as  resident  on  the 
i  des  Orfcvres. 

the  same  year,  1771-2,  a  camet  de  bal  of  excellent  workman- 
(No.  21)  was  made  in  Paris.  Unfortunately,  as  only  the  top 
e  maker's  mark  is  visible,  his  name  is  lost  to  us.  The  standard 
ie  gold  cisele  work  is  very  high  and  the  two  oval  painted 
lei  plaques  of  cupids  are  of  matching  quality.  The  back- 
nd  is  a  blue  enamel  flecked  with  gold  to  simulate  lapis  lasuli. 
e  there  survives  the  diamond-headed  pencil  and  ivory  card, 
vhich  faint  traces  of  names  remain  to  tantalise.  Diamonds 
been  used  for  the  word  'Souvenir'  and  for  the  stud  that 
ates  the  catch  of  the  lid.  This  extravagant  souvenir,  bclong- 
10  doubt  to  some  noble  lady  of  the  French  court,  was  made 
two  years  before  Louis  XV  died. 

the  last  year  of  Louis  XV's  reign,  a  gold  box  with  opaque 
iel  decoration  was  produced  (Colour  Plate  2,  top  left).  The 
tasting  green  and  grey  is  bold;  the  green  has  the  same  tone 
e  current  Sevres  porcelain  and  the  pale  pinky-grey  is  delic- 

marbled.  The  classical  swags  and  garlands  in  cisele  gold  add 
ighcy  dignity  to  the  box;  the  diamond  frame  to  the  colourful 
ted  enamel  plaque  is  symptomatic  of  the  change  of  taste.  The 
ted  scene,  too,  is  no  longer  a  Boucher  pastoral  scene  with 
ts,  as  on  the  Drais  box  of  1771-72  (Colour  Plate  2,  centre 
but  a  classical  scene  of  the  Roman  soldier  taking  leave  of  his 
ly  as  interpreted  by  Angelica  Kaufmann  and  her  contcmpor- 
.  A  very  similar  box  in  the  Louvre,12  hallmarked  Paris  1771, 
s  the  maker's  mark  of  Charles  Lc  Basticr  and  it  seems  that 
•ably  this  later  version  is  also  by  this  leading  Paris  maker;'1 
High  the  mark  is  too  indistinct  to  read  with  certainty, 
tiother  box  that  is  far  too  large  ever  to  have  been  used  for 
f  or  to  have  been  carried  about  in  a  pocket  is  the  ornate 
tier-of-pearl  and  gold  box,  which  was  made  in  Paris  in  1777- 
Dolour  Plate  2,  bottom  right).  The  deeply  carved  mother-of- 
1  is  further  enriched  with  swags  of  enamelled  gold  flowers  in 

relief  but  the  plainness  of  the  gold  is,  by  contrast,  severe, 
maker's  mark  is  only  partly  legible,  and  for  the  present  this 
smith  must  remain  anonymous. 

tie  same  massiveness  on  a  Smaller  scale  can  be  detected  in  the 
tchite  and  gold  box,  which  was  also  made  in  Pans  in  the 
i  year,  1777-78  (Colour  Plate  1,  top  right).  The  broad 
ical  pilasters,  the  wide  gold  frames  of  the  box,  ornamented 
i  laurel  leaves,  and  the  muted  tones  of  the  miniatures  enhance 
solid  heavy  effect  of  the  malachite  stone.  The  maker,  Louis 


Charonnat,  was  active  from  1748,  when  he  registered  his  mark, 
until  1780  when  he  retired  with  an  official  pension.  He  was, 
therefore,  nearing  the  end  of  his  career  when  he  made  this  box,14 
and  the  sombre  appearance  of  the  box  is,  perhaps,  indicative  of 
his  age. 

One  gold  box  in  this  loan  collection  remains  to  be  discussed : 
the  double  box  designed  to  be  'worn'  on  the  thumb  (No.  22). 
The  thumb  fits  comfortably  into  the  hole  in  the  centre  and  the 
box  is  then  carried  most  elegantly  without  effort;  snuff  can  be 
offered  to  left  and  to  right  with  equal  ease.  An  ugly  rectangular 
box,  known  as  'The  Rights  of  Man  Tabatiere',  which  has  the 
same  thumb-hole  design,15  was  made  in  Paris  in  1789.  The  nar- 
row, pointed  oval  form  of  this  box,  however,  appears  earlier;  an 
English  gold  box  of  this  shape,  with  two  separate  compartments, 16 
was  made  in  London  as  early  as  1778.  The  marks  of  the  box  in 
this  loan  collection  are  Continental ;  there  is  a  capital  '  R'  and  a 
18 

mark  1 1 1,  both  of  which  arc  similar  to  those  used  at  Kaschau  in 
00 

Czecho-Slovakia,  though  the  precise  marks  arc  not  reproduced 
by  Rosenberg.1'  The  second  mark  probably  indicates  the  date, 
1800,  and  this  specimen  is  certainly  an  interesting  example  of  the 
development  of  the  gold  box  at  the  end  of  a  century  in  which  it 
had  become  one  of  the  finest  expressions  of  craftsmanship,  both 
of  the  goldsmith  and  the  miniaturist. 
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I.  One  of  a  pair  of  cake-baskets,  14I  inches  wide.  By  William  Cripps,  1744. 


Silver  at  Althorp 

IV.  The  Rococo  and  Regency  periods 


A.  G.  GRIMWADE,  F.S.A. 


IN  the  third  in  this  series  of  articles  on  the  plate  at  Althorp, 
Northamptonshire  (The  Connoisseur,  June,  1963),  we  reached 
the  appearance  of  the  rococo  style,  exemplified  in  the  Lamerie 
tea-kettle  of  1737,  and  from  this  date  we  move  onwards  to  con- 
sider a  selection  of  pieces  closing  with  the  classical  productions 
of  Paul  Storr  and  others  in  the  Regency  period  at  the  overcast 
close  of  George  Ill's  reign. 

When  Lamerie  died,  his  obituary  notice  in  the  London  Evening 


Post  described  him  as  'particularly  famous  in  making  fine  on 
mental  Plate  and  very  instrumental  in  bringing  that  Branch 
the  Trade  to  the  Perfection  it  is  now  in'  (Phillips,  Paul 
Lamerie,  p.  38).  This  contemporary  evidence  of  the  comperit 
impact  made  by  the  Huguenot  school  on  the  work  of  nat 
English  craftsmen  is  clearly  supported  by  such  pieces  as  the  p 
of  cake-baskets  (No.  1)  of  1744,  which  bears  the  maker's  mark 
William  Cripps,  a  competent  but  in  no  way  remarkable  go  • 
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lith  of  the  day.  It  is  clear  that,  when  given  the  opportunity 
Forded  by  a  wealthy  client,  such  a  craftsman  could  produce 
namental  pieces  with  a  wealth  of  rococo  detail  and  level  of 
lish,  which  would  not  have  disgraced  Lamerie  himself,  except 
;rhaps  that  it  may  be  argued  that  there  is  not  the  vigour  and 
eshness  of  conception  and  design  of  which  the  latter  was 
pablc.  But  with  this  concession,  Cripps'  baskets  are  unques- 
Miably  a  successful  and  impressive  expression  of  the  style  of 
leir  day,  and  can  hold  their  head  high  amid  the  galaxy  of  fine 
ate  at  Althorp.  Like  the  Lamerie  bowl  and  stand  illustrated  in 
ic  last  article,  they  bear  the  arms  of  Spencer  impaling  Carteret 
>r  the  Hon.  John  Spencer  and  his  wife,  the  Lady  Georgina, 
nighter  of  Earl  Granville,  whom  he  had  married  in  1734. 
There  is,  as  one  would  naturally  expect,  a  large  amount  of 
inner  plate  at  Althorp,  but  I  shall,  I  hope,  be  excused  from 
.scussing  the  standard  functional  plates  and  dishes,  turning 
tention  instead  to  the  tureens  and  sauceboats  associated  with  it. 
here  are  in  all  ten  soup-tureens.  Of  these,  eight  are  by  the  same 
laker,  Thomas  Gilpin,  whose  hand  we  have  also  seen  at  work 
1  two  sets  of  candlesticks  in  my  second  article  (The  Connoisseur, 
larch,  1963).  The  earliest  tureens  are  a  pair  (No.  2)  of  1754, 
'hich  embody  the  same  quilted  surface  as  Gilpin's  candlesticks  of 
le  same  date.  This  decoration,  so  effective  in  its  production  of  a 
lass  of  sparkling  high-lights,  is  apparently  peculiar  to  English 
Iver  of  the  mid-eighteenth  century,  and  is  almost  entirely  con- 
ned to  tureens,  whether  for  soup  or  sauce,  and  to  candlesticks. 
It  appears  on  a  somewhat  broader  scale,  on  a  pair  of  tureens 
lade  by  Edward  Wakelin  in  1755  for  the  9th  Earl  of  Exeter, 
hich  with  their  stands  weigh  516  ounces  and  were  charged  in 
le  Wakelin  ledgers  at  the  sum  of  ^277  9s.6d.,an  indication  of  the 
gh  cost  of  such  complicated  craftsmanship.  We  may  fairly 
sume  that  Gilpin's  charges  were  on  the  same  scale.  In  the  follow- 
g  year,  1755,  he  supplied  the  1st  Earl  Spencer  with  a  further 
lir  of  tureens  (No.  3)  of  a  different  style  and  slightly  larger. 
1  these  the  rococo  emphasis  is  concentrated  on  the  very  fine 
1st  floral  feet  and  the  impressive  poppy-head  handles  to  the 
)vers.  It  will  be  noted  that  the  handles  on  the  bodies  appear  to 
:  from  the  same  mould  as  those  on  the  preceding  1754  tureens, 
1  instance  of  the  eclectic  use  by  silversmiths  of  available  small 
louldings  in  their  possession  on  pieces  of  otherwise  totally 
ffer.-nt  design.  This  economical  attitude  to  the  use  of  stock 
istings  in  various  compositions  can  be  met  with  at  all  periods 
id  seems  to  introduce  a  human  touch  which  militates  against 
10  great  a  sophistication  in  the  exercise  of  aesthetic  criticism  on 
ate  design. 

In  the  same  year  Gilpin  was  also  called  upon  for  a  set  of  four 
nailer  tureens  of  a  third  pattern,  perhaps  the  most  attractive  of 
ie  three  by  the  prevailing  taste  of  today  for  plain  pieces; 
though  I  suspect  that  the  lack  of  elaboration  in  these  pieces  may 
ell  indicate  that  they  were  cheaper  productions  intended  by 
ieir  noble  owner  for  everyday  use  (No.  4).  These  show  the 
imewhat  rare  use  in  England  of  the  typically  French  guilloche 
ittern  rim  allied  to  the  essentially  native  features  of  lions'  mask 
id  paw  feet.  The  handles  on  these  tureens,  it  will  be  seen,  are  of 
lother  pattern  to  the  previously  repeated  ones  on  the  other  two 
lirs.  What  was  said  above  of  the  capability  of  Cripps  in  pro- 
icing  worthy  examples  of  the  rococo  style  may  equally  be 
aimed  for  Gdpin  through  this  interesting  comparison  of  his 
nge  of  design  for  one  particular  form  of  plate  in  only  two  years, 
is  indeed  a  rare  opportunity  to  demonstrate  in  this  way,  in  the 
ate  of  one  house,  the  flexibility  of  design  which  the  craftsman 
:  the  day,  if  called  upon,  could  display. 

It  would  seem  that  the  amount  of  soup  consumed,  or  the 
irieties  offered  at  one  meal,  at  Althorp  in  the  eighteenth  century 


2.  One  of  a  pair  of  soup-tureens,  13J  inches  wide.  By  Thomas  Gilpin,  1754. 


3.  One  of  a  pair  of  soup-tureens,  14^  inches  wide.  By  Thomas  Gilpin,  1755. 

4.  One  of  four  soup-tureens,  u£  inches  wide.  By  Thomas  Gilpin,  1755. 
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very  considerable;  since  although  provided  with  the  eight 
;ns  we  have  already  discussed,  yet  another  was  ordered  in 
I  This  was  copied  from  the  last  example  illustrated.  It  bears 
naker's  mark  R.C.  in  script  letters  in  a  double-lobed  punch, 
:h  may  possibly  be  a  subsequent  mark  of  Robert  Cox,  whose 
similar  mark  was  entered  at  Goldsmiths'  Hall  in  1755.  A 
ler  tureen  bearing  the  Poyntz  arms,  made  by  Robert 
ard  in  18 19  came  to  Althorp  in  1934  with  other  pieces, 
•aving  soup-tureens  we  turn  now  to  examples  of  sauce- 
s  (No.  5).  The  earliest  of  these  is  shown  in  the  centre  of  the 
ip,  one  of  a  pair  of  1741  by  the  Huguenot,  Edward  Feline; 
t,  unassuming,  plain  pieces  of  the  period.  These  were  copied 
lother  pair  three  years  later  by  Thomas  Gilpin.  The  left- 
[  example  is  one  of  a  pair  by  Abraham  Portal1  of  1752, 
:h  again  were  copied  two  years  later  by  John  Pollock,  who 
Id  seem,  from  the  frequency  of  his  mark  on  such  pieces,  to 
specialised  in  sauceboat  production.  He  probably  supplied 
lers  in  the  way  in  which  it  is  clear,  from  the  Wakelin  ledgers 
e  Victoria  and  Albert  Museum,  that  the  business  was  largely 
nised  from  at  least  the  middle  of  the  eighteenth  century, 
though  from  sight  apparently  also  of  the  rococo  period 
er,  the  right-hand  sauceboat  of  the  group  (No.  5)  is,  in  fact, 
of  four  made  by  William  Pitts  in  1813 — an  interesting  ex- 
e  of  the  return  to  taste,  even  if  limited,  of  the  rococo  style 
lg  the  Regency  period.  Whether  or  not  Pitts  was  using  old 
Ids  in  the  production  of  these  pieces  it  is  difficult  to  be  cer- 
This  would,  however,  appear  unlikely,  since  he  had  been 
:nticed  to  his  father's  business  in  Air  Street,  Piccadilly, 
e  the  latter,  Thomas  Pitts,  had  been  specialising  in  the  making 
iborate  epergnes  since  the  1760's;  and  these  and  ornamental 
dabra,  such  as  the  highly  decorated  pair  of  18 10,  which 
ared  recently  in  Lord  Brownlow's  sale,  were  the  main 
lit  of  the  son's  establishment.  The  sauceboats  at  Althorp  are 
npanied  by  equally  ornate  ladles,  of  which  the  handles 
inate  in  figures  of  eagles  carrying  off  lambs,  a  somewhat 
reminder,  in  the  middle  of  a  banquet,  of  nature  red  111 
1  and  claw. 

lis  must  conclude  the  sampling  of  the  dinner-plate  at  Althorp, 
we  turn  now  to  some  fine  examples  of  decorative  and 
ntation  plate  of  the  late  eighteenth  and  early  nineteenth 
irics.  The  first  of  these  is  the  beautiful  silvcr-gilt  salver 

7)  by  John  Crouch  and  Thomas  Hannam  of  1795.  This 
graved  with  the  arms  of  George  III  and  those  of  Spencer 
ling  Bingham  for  George,  2nd  Earl  Spencer,  surmounted  by 
iscription  'His  Majesty's  Gift  on  the  occasion  of  the  Chris- 
g  of  his  God  Daughter  Lady  Georgiana  Charlotte  Spencer', 
was  the  second  daughter  of  the  Earl  and  his  beautiful  wife 
lia  and  married,  at  the  age  of  19,  Lord  George  Quin,  the 
id  son  of  Thomas  1st  Marquess  of  Headfort.  She  died 
n  days  after  the  birth  of  her  second  daughter  and  fourth 

on  10th  February,  1823,  who,  deprived  of  her  mother, 
red  on  and  expired  the  following  April.  The  Jewel  Office 
ints  in  the  Public  Records  Office  contain  the  following 
'  under  the  date  2nd  July,  1795:  'Furnished  Earl  Spencer  for 
christening  Plate.  A  silvergilt  waiter  130  oz.  @  6/2  fa(shion) 
ld('ng)  3/6  per  oz.  £62.  16.  8.  Engraving  Royal  Arms 
1.  o'. 

will  be  seen  the  engraving  is  a  remarkably  fine  composition 
the  charge  would  seem  surprisingly  low.  Since  only  the 
il  arms  are  mentioned  in  the  account,  one  is  led  to  think 
the  Earl  may  have  ordered  a  re-engraving  with  the  family 
added  and  the  inscription,  or  perhaps  paid  extra  personally 
worthy  commemoration  of  the  Royal  gift, 
ually  fine  in  quality  and  design  is  the  gilt  oval  tea-tray 


7.  Silver-gilt  salver,  19  inches  diameter.  By  John  Crouch  and  Thomas 
Hannam,  1795.  A  christening  gift  from  George  III  to  Lady  Georgiana 
Charlotte  Spencer. 


(No.  6)  by  Joseph  Prcedy2  of  circa  1806.  This  bears  the  same 
family  arms  accollec  instead  of  impaled  as  in  the  last  piece  and 
below  the  inscription,  'Legacy  from  George  Earl  of  Macartney 
K.B  to  George  John  Earl  Spencer  K.G.  1806'.  The  pierced 
trelliswork  and  corded  border  and  handles  are  considerably 
unusual,  both  for  appearing  on  a  tray  and  as  used  at  all  at  this 
period;  although  such  features  are  commonly  met  with  on  cake- 
baskets  of  some  forty  years  earlier.  The  testamentary  donor  of 
the  tray  (wrongly  titled  in  the  inscription)  was  George,  Earl 
Macartney,  the  diplomatist  and  colonial  governor,  who  played 
a  prominent  part  in  the  foreign  affairs  of  England  in  the  last 
third  of  the  eighteenth  century.  After  serving  at  St.  Petersburg 
from  1764-7  and  a  period  in  the  House  of  Commons,  he  was 
appointed  in  1775  Governor  of  the  Caribbcc  Islands  and  then  of 
Fort  St.  George,  Madras,  in  1780.  His  most  colourful  appoint- 
ment was  to  the  Embassy  in  Pekin  in  1792-4;  and  in  1796-8  he 
was  Governor  of  the  newly  conquered  Cape  of  Good  Hope. 
How  close  his  friendship  was  with  the  2nd  Earl  Spencer  I  have 
not  ascertained,  but  their  paths  in  public  affairs  must  frequently 
have  crossed.  The  latter  was  Ambassador  to  Vienna  for  a  few 
months  in  1794  and  later  that  year  First  Lord  of  the  Admiralty, 
where  he  headed  the  administration  for  six  years  during  one  o 
the  most  brilliant  periods  of  British  naval  achievement.  At  th . 
time  of  Macartney's  bequest  to  him  he  was  Secretary  of  State 
under  Fox,  after  which  he  retired  to  pursue  his  literary  and 
scientific  pursuits  at  home  at  Althorp. 
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Another  presentation  piece  to  him  of  the  same  year,  this  time 
from  his  sovereign  George  III,  is  the  extremely  fine  tea-urn 
(No.  8)  made  by  Digby  Scott  and  Benjamin  Smith,  co-workers 
with  Paul  Storr  for  Rundell,  Bridge  and  Rundell,  by  whom  the 
piece  is  signed  in  their  pompous  Latinised  version  of  Royal 
Warrant  holders  'Rundell,  Bridge  &  Rundell  Aurifices  Regis  et 
Principis  Walliae  Londini  Fecerunt'.  The  urn,  which  is  engraved 


with  the  King's  arms  and  those  of  the  2nd  Earl,  is  an  excelle 
example  of  the  Egyptian  style,  chiefly  inspired  in  England  by  t 
published  designs  of  William  Hope,  and  running  parallel  to  t 
same  taste  in  France  under  the  impetus  of  Napoleon's  ill-starr 
campaign  to  the  Nile.  Its  most  elaborate  manifestation  in  Engli 
silver  was  the  Egyptian  Service  of  dinner-plate  in  the  Ro) 
Collection,  similarly  supplied  by  Rundell  and  Co.  and  execot 
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he  same  plateworkers.  A  very  unusual  feature  of  the  present 
e  (No.  8),  not  discernible  in  the  illustration,  is  that  the 
rooned  border  at  the  shoulder  is  hinged  diametrically  at  front 

I  rear,  so  that  it  can  be  raised  to  form  two  semi-circular 
dies  for  carrying  the  urn.  I  do  not  recall  having  met  this 
lure  in  any  similar  piece.  Another  rarity  is  the  coiled  serpent 
suspended  below  the  body  and  hanging  clear  of  the  triangular 
th  below  to  give  the  impression  that  the  body  of  the  beast,  of 
ch  the  head  forms  the  spout,  passes  through  the  urn  and 
:rges  beneath.  The  execution  and  design  throughout  are  of 
highest  class  and,  as  with  other  pieces  by  them,  one  is  left 
idering  why  the  names  of  Scott  and  Smith  are,  except  for  a 

II  group  of  discerning  collectors,  ignored  when  Storr  is  so 
:h  sought  after. 

iy  the  latter  are  the  set  of  four  wine-coolers  of  1 8 1 7,  one  of 
.ch  appears  as  the  next  illustration  (No.  9).  These  again  were 
ie  for  the  same  enlightened  patron,  the  2nd  Earl,  whose  arms 
applied  to  the  otherwise  plain  foot.  The  design  is  clearly 
^ved  from  details  of  classical  vases,  one  of  which,  the  lioness' 
i  chased  round  the  swelling  base  of  the  body,  is  taken  from 
Warwick  Vase,  which  was  frequently  being  reproduced, 
h  by  Storr3  and  Scott  and  Smith  at  this  time.  The  tooling  of 
partly  cast  and  partly  applied  vine  trails  are  of  the  highest 
ree  of  finish,  while  a  pleasing  contrast  is  effected  by  the  use  of 
Bacchanalian  ivy  leaves  round  the  inside  of  the  collars.  In 
:ing  we  may  note  that  also  at  Althorp  is  a  set  of  eight  plain 
>ails  by  John  Wakelin  and  William  Taylor  of  1777  and  four 
fohn  Schofield  of  1788. 

is  a  Coda  to  this  fourth  movement  of  the  'Althorp  Plate 
nphony'  I  employ  a  plain  domestic  piece  (No.  10)  of  consider- 
:  curiosity  both  in  the  rarity  of  its  form  and  its  history.  This 
fish-kettle,  12J  inches  long,  by  John  Edwards  1801,  which 
rs  the  arms  of  the  Duke  of  Kent,  father  of  Queen  Victoria. 
:  pierced  strainer  is  attached  to  the  conical  handle  by  which  it 
be  lifted  out;  and  it  is  apparent  that  a  rod,  which  presumably 
finally  had  a  finger-ring  at  the  top,  passed  down  the  handle 
)ugh  the  strainer  to  another  plate  below  which  could  be 
ed  to  lift  and  hold  the  fish  out  of  the  kettle.  This  allowed  the 
id  to  seep  upwards  through  the  top  plate  and  return  to  the 
below.  The  kettle,  which  may  well  be  a  unique  survival,  can  be 
ed  lack  to  the  sale  of  the  Duke  of  Sussex's  silver  at  Christie's 
22nd  June,  1843,  where  it  appeared  as  lot  49  wrongly  des- 
ied  as  'A  baking  pan  with  a  pierced  cover  60  oz.  $d.' .  It  was 
ight  by  Sir  Horace  Seymour  for  6/-  per  oz. — a  total  of 
8  is.  6d.  It  appears  next  in  the  list  of  plate  belonging  to  Sir 
race's  second  wife,  the  widowed  Lady  Clinton,  daughter  of 
lliam  Poyntz  of  Cowdray  Park,4  after  which  it  disappeared 
n  sight  until  found  black  with  tarnish  in  the  cellars  of  28 
fames's  Place,  London,  in  191 5. 

Ay  fifth  and  concluding  article  on  the  Althorp  sdver  will 
rey  a  group  of  interesting  Continental  pieces  and  one  early 
;lish  cup. 


NOTES 

real  is  a  curious  character,  one  of  the  few  goldsmiths  to  have  found  his  way 
the  Dictionary  of  National  Biography,  but  not  through  his  prowess  in  the  craft, 
wider  claim  to  fame  is  as  author  of  poems,  plays  and  a  comic  opera  The  Lady 
tgdad,  which  ran  for  that  irreducible  minimum,  one  night  only,  at  1  'rury  Lane 
778!  After  apprenticeship  to  no  less  than  Paul  De  Lamerie,  his  trade  career 
in  in  Soho  about  1749  and  he  was  afterwards  in  partnership  with  Harry 
ring  at  Ludgate  Hill,  where  they  became  bankrupt  in  1778,  the  year  of  his 
ry  Lane  debacle.  No  doubt  his  search  for  literary  fame  detracted  from  that 
:  attention  to  business,  which  might  have  brought  him  greater  financial 
rity! 


9.  One  of  four  Wine-coolers,  iojj  inches  high.  By  Paul  Storr,  1817. 


10.  Fish-kettle,  12]  inches  long.  By  John  Edwards,  1801.  This  is  engraved 
with  the  arms  of  the  Duke  of  Kent,  father  of  Queen  Victoria. 


2  Joseph  Preedy,  apprenticed  to  Thomas  Whipham  in  1765  and  turned  over  to 
William  Plummer  the  next  year,  entered  his  first  mark  in  1777  at  Westmoreland 
Buildings,  Aldersgate  Street.  He  became  partner  with  William  Pitts  in  1791  at 
Litchfield  Street,  and  this  arrangement  was  apparently  dissolved  by  December, 
1799,  when  Pitts  re-entered  a  separate  mark  to  be  followed  by  the  same  action  by 
Preedy  in  January,  1 800.  A  great  deal  of  the  work  of  these  two  makers,  either 
together  or  separately,  is  found  in  silver-gilt,  and  it  is  obvious  that  they  specialised 
in  dessert  and  ornamental  plate  of  high  quality. 

3  Paul  Storr's  use  of  classical  designs  was  interestingly  demonstrated  by  the  presenc 
in  his  workshop  in  Harrison  Street,  Gray's  Inn  Road  (unhappily  destroyed  in  tr 
last  war)  of  numerous  engravings  by  Piranesi  of  vases  and  architectural  detail 
which  I  myself  inspected  about  1938-9.  Many  of  these  were  signed  in  the  corn  v 
'P  Storr',  which  one  assumes  to  have  been  a  mark  of  his  approval  as  a  possible 
source  of  design  in  plate  production. 

4  For  the  connection  of  Lady  Clinton  and  the  Poyntz  family  with  that  of  Lord 
Spender  see  Silver  at  Althorp — 2  (The  Connoisseur,  March,  1963). 
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Apsley  Pellatt,  Jnr.  1791-1863 

JEFFREY  A.  H.  ROSE 

i 


CRAFTSMEN  of  the  past  have  become  part  of  their 
country's  proud  heritage.  Collectors  who  are  able  to  appre- 
ciate their  achievements  have  become  more  numerous  in  recent 
times.  This  year  commemorates  the  hundredth  anniversary  of 
the  death  of  Apsley  Pellatt,  Jnr.  He  was  an  important  craftsman 
and  pioneer  in  the  glass  trade  and  a  prominent  London  citizen. 
His  artistic  and  inventive  products  graced  many  a  dinner  table  and 
added  to  the  decor  of  numerous  houses  in  the  nineteenth 
century. 

Pellatt  Jnr.,  was  born  on  27th  November,  1791,  probably  at  80 
High  Holborn.  His  father,  Apsley  Pellatt,  Snr.,  was  already  well- 
known  in  the  glass  trade.  He  had  also  invented  special  glass  lenses 
used  for  deck  lights  on  ships.  The  young  Pellatt  was  educated  at 
Dr.  Wanostrocht's  Academy  at  Cambcrwell  and  joined  his 
fathe  r  whose  business  was  at  St.  Pauls  Churchyard  and  later  at  the 
Falcon  glassworks,  Southwark.  In  18 19  Pellatt  Jnr.  seems  to  have 
had  his  first  success  and  took  out  a  patent  for  Crystallo-Ceramie 
or  glass  incrustation.  This  meant  the  enclosing  of  medallions  and 
ornaments  of  pottery  ware,  metal  or  a  refractory  material  in 
glass  He  describes  his  methods  and  inventions  in  two  books 
published  in  1821  and  1849.  He  states  that  this  idea  was  not  his 
own  but  that  he  learnt  of  it  from  a  foreigner.  It  probably  came 
via  Bohemia  and  France.  A  Scotsman,  James  Tassie,  had,  for 
some  years  before  Pellatt  improved  and  patented  the  process,  very 
successfully  made  small  Cameo  gems  in  solid  glass.  Pellatt  was  a 
man  who  was  intensely  interested  in  all  aspects  of  glass-making. 
Decanters  and  bottles,  plates  and  chimney  ornaments,  door 
handles  and  lamps  and  other  items  were  made  with  Crystallo- 


Ceramie  decoration.  The  composition  which  he  used  tended  1 
silvery  appearance  and  the  effect  was  heightened  when  enclo> 
in  his  rich  cut  glass  of  the  period.  He  also  branched  out  in  ma' 
other  directions  and  produced  chandeliers,  table  sets  in  frosrf 
glass  and  all  kinds  of  ingenious  objects  which  attracted  attentr 
at  the  Great  Exhibition.  These  successes  brought  the  firm  its  hi 
reputation  which  it  rightly  deserved,  and  Pellatt  became 
inspired  leader  in  the  trade. 

In  a  lecture  to  the  Royal  Institution,  'The  manufacture  of  fl 
glass  and  the  curiosities  of  glass-making',  he  discussed  the  hist 
and  progress  of  glass  invention  in  its  numerous  aspects  fr< 
earliest  times.  He  studied  the  techniques,  science  and  manufacti 
of  his  predecessors  such  as  Neri,  Kunckel,  Loisel  and  Bontem' 
He  blended  all  the  then  available  knowledge  and  his  own  inve 
don  and  made  his  own  glass.  In  183 1  he  took  out  a  patent  for  t| 
improvements  in  the  manufacture  of  pressed  glass  articles. 
1 845  he  took  out  another  with  his  brother  Frederick  for  impro\ 
ments  in  the  composition  of  glass  and  in  the  method  of  blown 
pressing  and  casting.  The  Falcon  glass-house  carried  on 
business  until  1878  when  members  of  the  family  moved  t 
enterprise  to  New  Cross  and  gave  up  glass-making  in  1895. 

This  short  tribute  deals  with  Apsley  Pellatt,  Jnr.,  the  glassm; 
but  it  is  also  interesting  to  recall  that  he  was  also  a  man  of  pub 
affairs,  being  a  member  of  the  Institute  of  Civil  Engineers  and 
the  Common  Council  of  the  City  of  London.  He  represent 
Southwark  in  Parliament  from  1852,  when  he  seems  to  ha 
retired  from  the  glass  business,  to  1857.  He  was  married  twi 
his  first  wife  having  died.  He  left  three  daughters,  his  only  s 
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Plan,  dated  1811,  showing  site  of  Apsley  Pellatt's  Falcon  Glasshouse.  2.  Bottle,  c.  1820,  bearing  portraits  of  Princess  Charlotte  of  Wales  after1  Chalon 
>t  shown)  and  her  husband  Prince  Leopold,  later  first  King  of  the  Belgians.  Collection  of  Jeffrey  A.  H.  Rose.  3.  Cut  ice  plate,  diam.  7  inches,  enclosing 
phide  of  Hera  and  an  attendant  peacock.    4.  Desk  seal,  length  3j  inches,  enclosing  double  side  sulphide  of  the  blind  Homer.  Drawer  or  door  knob, 

m.  2^  inches,  with  'cameo  encrustation'  and  wheel-cut  decoration,  helmetcd  head  of  Minerva,  impressed  on  reverse  'Patent  London',  r.  1820.  Collec-  '. 
1  of  Mrs.  Christie  Rae. 


ving  predeceased  him.  His  ovn  demise  took  place  at  lialham 
17th  April,  1863,  his  obituary  notice  appearing  in  The  Times 
20th  April  of  that  year. 

Collectors  today  eagerly  seek  specimens  of  his  products, 
amples  of  which  are  now  very  difficult  to  find.  Pellatt's  work 
s  moreover  entered  leading  collections,  and  the  late  Queen 
ary  had  a  number  of  his  pieces  in  her  private  museum.  The 
>plewhaite-Abbott  Collection,  sold  at  Sotheby's  in  1953,  ar>d 
'  Guggenheim  Collection  sold  in  i960  both  included  Pellatt's 
irk  amongst  its  treasures.  The  Commemorative  Exhibition  of 
:  Circle  of  Glass  Collectors  in  1962  at  the  Victoria  and  Albert 
useum  showed  several  Pellatt  specimens  and  many  museums 
vc  attractive  examples  of  his  skill  and  enterprise. 
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Contemporary  British 


Craftsmen:  Graham  Hughes 
writes  on  the 
Silversmith 

Gerald 
Benney 

EV  E  R  Y  art  student  thinks  he  can  design  an  original  teapot, 
and  most  of  them  can.  But  to  keep  up  a  continuous  succession 
of  new  designs  for  such  a  utilitarian  object  is  not  so  easy. 

Gerald  Benney  is  one  of  the  few  successful  designer /craftsmen 
in  Europe  whose  main  effort  and  income  are  both  related  to  hand 
work,  not  to  industrial  design.  He  not  only  wants  each  successive 
teapot  to  be  a  unique  personal  statement  and  hates  duplication, 
but,  unlike  many  craftsmen,  he  really  enjoys  the  creative  process. 
It  is  a  quality  of  uninhibited  pleasure  which  makes  even  his  plain- 
er domestic  silver  so  distinctive. 

But  it  is  modern  ceremonial,  rather  than  domestic  work,  that 
shows  his  style  most  clearly.  He  has  produced  an  amazing  suc- 
cession of  provocative  ideas,  for  clients  as  diverse  as  the  Royal 
Perth  Yacht  Club,  Western  Australia;  London  University, 
England;  Mctallgcsellschaft,  a  steel  company  in  Frankfurt;  the 
Governor  General  of  Tasmania;  and  Meister  of  Zurich,  a  leading 
retail  firm.  It  is  unfortunately  true  that  private  commissions  for 
large  works  of  art  have  been  a  casualty  of  the  welfare  state.  Few 
people  m  w  live  in  such  style  as  to  accommodate  in  the  normal 
routine,  for  instance,  a  great  new  silver  centre  piece,  or  a  golden 
cigarette  box  for  the  table.  But,  as  private  life  becomes  less 
flamboyant,  public  bodies  feel  the  need  to  establish  their  identity, 
and  they  often  do  it  by  means  of  ceremonial  art.  They  commis- 
sion a  design  from  one  of  the  daring  young  men  who  are  now 
changing  the  meaning  of  modern  British  silver.  Benney  is  fore- 
most among  these,  and  his  larger  pieces  are  ideally  suited  to  this 
stimulating  function:  to  decorate,  to  discuss,  to  give  pleasure, 
above  all  to  make  individual  what  might  otherwise  be  anony- 
mous. 

To  many  people,  the  words  modern  and  plain  are  identical; 
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Above.  Sauce  boat,  part  of  a  big  new 
lge  in  pewter  or  silver,  produced  by 
ners  of  Sheffield,  1963.  The  textured 
■face,  very  unusual  for  an  industrial 
Dduct,  and  the  rather  individual 
rves,  may  help  to  explain  the  extra- 
iinary  commercial  success  of  this 
ttern. 


Left.  Sugar  caster  given  by  The  Es- 
te  Agents  and  Auctioneers  Associa- 
>n  to  Reading  Corporation  as  part  of 
e  new  civic  collection  of  Benney's 
ork  (1963). 

Right.  Two  of  several  1963  boxes 
lowing  Benney's  fascination  with 
riginal  patterns,  for  which  he  often 
takes  special  tools  in  his  workshop. 


4.  Carefully  surfaced,  the  pepper  mill  given  to  Christ's  College,  Cambridge, 
by  Mr.  C.  W.  P.  Sheen,  Fellow.  (1963). 


only  plain  shapes  do  justice  to  a  beautiful  underlying  form,  so  the 
argument  runs,  and  decoration  just  conceals  the  lack  of  a  basic, 
underlying  idea.  But  Benney  is  different.  He  uses  exotic  em- 
bellishments, like  crocodile  skin  and  ivory,  with  the  same 
assuranci  that  he  can  bring  to  the  placing  of  hammer  marks  on  a 
flat  silver  surface.  He  does  not  fit  into  any  pigeon  hole  because  his 
smallest  pieces  arc  as  magnificent  as  his  most  elaborate.  He  is,  in 
fact,  an  extraordinary  combination  of  vital  imagination  and 
sensitive  craftsmanship.  His  exuberant  fantasy  is  a  tonic  in  the 
cold  clinical  atmosphere  of  modern  functional  design. 

He  was  born  in  Hull  in  1930,  studied  at  Brighton  College  of 
Art  where  his  father  was  principal;  then  under  Dunstan  Pruden, 
who  introduced  him  to  the  intricacies  of  church  silver;  and  finally 
at  the  Royal  College  of  Art,  where  he  included  furniture  and 
mechanics  among  his  other  interests.  Indeed,  mechanics  and 
speed  were  a  minor  obsession  of  his  youth,  and  he  expressed  it  on 
the  race  track:  he  has  owned  25  motorcars,  and  22  motorcycles. 
Whilst  still  a  student,  he  helped  make  the  7  ft.  dragon,  designed 


5.  With  characteristic  wit  and  ingenuity,  Benney  has  turned  the  same 
design  upside  down  for  a  wine  mug  (1963). 


by  John  Skeaping,  which  now  surmounts  the  Dutch  church  in 
Austin  Friars  in  the  City  of  London,  astonishing  proof  of  his 
early  manual  dexterity. 

In  1955  he  set  up  his  own  workshop  in  London  where  he  now 
employs  five  assistants.  In  i960  he  designed  and  made,  in  the 
course  of  one  week,  a  large  jug  for  the  Worshipful  Company  ot 
Goldsmiths,  of  which  he  is  a  freeman.  Their  film  'A  Place  for 
Gold'  shows  this  water  jug  at  various  stages  in  its  construction; 
but  it  could  not  explain  the  degree  of  energy  needed  to  make 
such  a  piece  so  quickly.  For  many  devoted  craftsmen  the  prime 
characteristic  is  patience.  For  Benney,  it  is  the  restless  striving  of  a 
real  creator.  His  rapid  success  is  all  the  more  surprising  in  the 
context  of  the  rather  quiet  part  which  most  craft  workshops  play 
in  modern  industrial  society.  A  list  of  clients  is  boring,  but  he  ha< 
made  plate  for  many  leading  companies,  universities,  and  other 
institutions.  Public  patrons  have  backed  him,  and  he  has  brought 
glamour  to  them,  both  now  and  for  the  future. 

He  is  the  consultant  designer  for  Viners,  the  Sheffield  silver  and 
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Inkstand  commissioned  by  the  Rio  Tinto  Company  Limited  (1957)-  7-  Coffee  set  given  by  Messrs.  A.  Meade  Ltd.  to  Reading  Corporation, 

;ood  designer  may  be  pre-occupied  with  an  idea  for  months  or  years;  part  of  a  large  group  of  plate  by  Benney,  given  by  local  donors.  The  spiky 

nney's  jagged  flames  are  one  of  these,  here  made  of  gold  and  inlaid  into  cartouches  round  the  arms  and  the  mantling,  show  how  the  1957  ideas  have 

silver.  changed  by  1963. 
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8.  Below  left.  The  first  of  a  splendid  succession  of  comparable  large  centrepiece  bowls,  this  one  is  of  silver  and  parcel  gilt,  so  that  the  pierced  silver  cov« 
reflects  in  the  gilt  underneath.  It  measures  15I  inches  in  diameter,  and  was  given  by  Lord  Adrian,  the  Chancellor,  to  the  new  Leicester  Universh 
(1958).  Flowers  can  be  placed  through  the  perforations.  9.  Above.  The  latest  in  the  group,  finished  in  November  1963  for  Mr.  Edwin  Goodchild. 


10.  Below.  Benney  helped  to  staff  the  Worshipful  Company  of  Goldsmith 
exhibit  in  Zurich,  September,  1963.  Here  he  is  explaining  some  model 
jewellery'to  the  President  of  Britain's  Board  of  Trade  and  Mrs.  Erroll. 
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Condiment  set,  commissioned  by  the  jeweller,  Roger  King  (1963).  12.  Top  right.  Silver  and  gold  cutlery,  commissioned  by  the  Ionian  Bank  (i960). 
Centre  right.  Stainless  steel  'Chelsea'  pattern,  mass-produced  by  Messrs.  Vincrs  of  Sheffield;  the  shafts  of  an  original  matted  texture,  the  bowls 
lished.  14.  Below.  Teapot  (i960). 


15-  Above.  Ciborium,  10  inches  high,  given  to  Coventry  Cathedral  in  1959. 
The  famous  cross  of  mediaeval  iron  nails,  which  was  found  preserved  after 
the  German  bombing  of  the  original  Cathedral,  is  symbolized  in  this  finial. 

16.  Right.  Altar  set  for  Caius  College  Chapel,  Cambridge  (i960).  The  central 
roughened  columns  are  gilt,  the  outsides  silver. 

17.  Below.  Gold  badge  of  office,  commissioned  by  the  Association  of  Chief 
Education  Officers  (1957). 
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cutlery  factory,  and  his  'Chelsea'  cutlery  pattern,  in  stainless  stec 
is  probably  at  present  the  world's  best  selling  design.  He  ha) 
worked  for  other  industries,  including  Ridgway  Potteries  an^ 
Glacier  Metals.  But  silver  is  his  main  concern.  He  has  just  ac< 
quired  Beenham  House,  a  Georgian  mansion  outside  Rcadim 
Berkshire,  where  he  intends  eventually  to  move  his  workshop 
pursuing  his  highly  personal  aim,  the  dramatic  revival  of  hanc1 
made  plate  in  our  machine  age. 


A  set  of  drawings  by 
Augustus  John 

WILLIAM  GAUNT 


TH  E  drawings  of  Augustus  John  have  given  him  a  unique 
place  among  British  artists  of  this  century,  and  examples 
such  as  those  here  reproduced  are  a  reminder  of  the  singular 
eminence  as  a  draughtsman  which  he  early  attained  and  con- 
stantly displayed  during  his  brilliant  career.  They  recall  that  he  has 
been  described  as  'the  last  of  the  old  masters'  and  it  was,  indeed, 
in  the  making  of  many  studies  of  the  figure  that  his  practice  most 
nearly  resembles  that  of  masters  of  the  past;  though,  with  him, 
they  were  not  solely  studies  for  paintings  but  the  exercise  of  a 
natural  faculty  in  which  he  delighted. 

It  is  a  faculty  not  always  given  to  or  cultivated  by  painters  and 
may  well  be  called  a  gift  bestowed  on  him  by  nature.  This  is  all 
the  more  striking  at  the  present  time,  when  concentration  on  col- 
our and  abstract  aspects  of  art  have  a  tendency  to  atrophy 
draughtsmanship.  Yet  this  natural  endowment  was  certainly  com- 
pleted and  made  fruitful  by  the  training  of  the  Slade  School  at  the 
time  when  he  was  a  student  there.  The  Slade  produced  a  race  of 
draughtsmen  in  the  early  years  of  the  century  and  ever  and  again 
something  of  John's  quality  appears  in  others;  in  the  drawings  of 
Henry  Lamb  for  example,  though  John  remains  the  peer  among 
them. 

To  call  him  a  traditionalist  leads  to  the  question  of  what  tradi- 
tion he  belongs  to.  Obviously  this  is  a  matter  of  affinity  rather 
than  of  direct  succession.  He  did  not  closely  model  his  style  on 
that  of  kalian  Renaissance  masters,  like  Alfred  Stevens,  though 
examples  of  a  grand  manner  showing  some  trace  of  the  Renais- 
sance spirit  may  be  found.  In  other  drawings  an  English  ancestry 
is  more  apparent,  a  sensitiveness  and  charm  appearing  in  which  he 
seems  near  to  Gainsborough.  Gainsborough,  one  may  feel, 
would  have  appreciated  the  modelling  and  the  seemingly  casual 
but  instinctively  well-placed  touches  that  compose  the  sanguine 
portrait  of  Ida  Nettleship.  At  the  same  time,  in  the  Slade  atmos- 
phere, as  in  the  taste  of  its  celebrated  professor,  Henry  Tonks, 
there  was  always  a  leaning  towards  the  Pre-Raphaelites.  And  of 
them,  too,  there  is  a  faint,  charming  echo  perceptible  in  the 
delicate  minutenesses  of  the  drawing  of  Mrs.  Orpen. 

It  is  perhaps  more  apparent  in  the  dress  of  his  models  than  in 
graphic  style.  A  social  study  in  itself  is  that  long,  simple  collarless 
gown  falling  in  natural  folds  as  in  the  pencil  drawing  of  the 
'Seated  Woman',  quite  different  from  the  high  collars,  wasp 


waists  and  leg-of-mutton  sleeves  of  Edwardian  fashion.  Evidently 
there  remained  in  Augustus  John's  Chelsea  something  of  the  Pre- 
Raphaelite  and  Rossettian  opposition  to  contemporary  chic.  Sir 
William  Rothenstein  remarks  in  his  Memoirs  on  this  preference  of 
women  in  the  artistic  circles  of  the  pre-1914  era  for  dressing 
'somewhat  after  the  fashion  of  the  Pre-Raphaelite  ladies' ;  and 
John  took  full  advantage  of  the  graphic  possibilities  it  suggested. 

His  drawings,  however,  are  not  to  be  explained  away  by  refer- 
ence to  other  periods.  The  proper  sense  in  which  he  may  be 
regarded  as  'traditional'  is  in  his  unfailing  interest  in  people, 
especially  in  women  and  children,  and  the  direct  response  this 
interest  inspired  in  him  as  a  draughtsman.  He  never  forgot  their 
presence  to  pursue  some  individuality  of  manner  for  its  own  sake, 
yet  his  'handwriting'  is  personal  and  distinct.  From  one  point  of 
view,  his  is  what  might  be  called  'action  drawing',  different 
though  the  results  are  from  those  obtained  or  sought  by  the 
modern  'action  painter' !  By  this  I  mean  the  evidence  of  an  un- 
trammelled freedom  of  line  like  that  which  curvets  so  gaily  about 
the  drawing  of  Miss  Shepeler.  The  quality  of  the  line  is  never 
mechanical,  sharply  decisive  or  softly  tentative,  continuous  or 
broken,  it  is  always  eloquent  of  feeling. 

Continually  surprising  in  Augustus  John  is  his  prodigious  fer- 
tility in  drawing  and  the  fact  that  so  many  works  in  pencil,  pen 
or  chalk,  even  when  comparatively  slight  are  in  themselves  com- 
plete works  of  art.  In  the  great  number  he  produced  there  are  the 
inequalities  to  be  found  that  might  be  expected  in  so  temperamen- 
tal an  artist — as  there  are  also  in  his  paintings.  Yet  in  drawing,  < 
especially,  temperament  had  its  own  value  as  even  a  few  exquisite 
examples  show.  He  was  essentially  a  draughtsman  and  they  com- 
municate not  only  the  aspect  of  those  he  drew  but  all  the  spon- 
taneity and  zest  of  his  extraordinary  skill,  his  love  both  of  drawing 
and  life. 

1.  Ida  Nettleship.  Red  chalk,  I3f  x  9 J  inches. 

2.  Portrait  of  Alick  Shepeler.  Chalk,  13J  x  9%  inches. 

3.  A  Seated  Woman.  Pencil,      x  8£  inches. 

4.  Mrs.  Orpen.  Pencil,  8  x  8£  inches. 

All  these  drawings  are  in  the  possession  of  Messrs.  Thos.  Agnew  &  Sons  Ltd., 
43  Old  Bond  Street,  London,  W.i. 
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Books  Reviewed 


rERATURE  AND  LOCALITY:  By  John 
Teeman.  (London:  Cassell.  42s.) 

"^O  those  people  with  a  weakness  for  ab- 
.  struse  reference  books  Literature  and  Locality 
temptation  into  which  they  may  as  well  fall 
10  great  cost  to  their  pockets.  The  author  has 
irly  gone  to  immense  pains  in  amassing  and 
mbling  his  copious  data.  The  result  is  on  the 
ole  successful.  But  there  are  shortcomings. 
/k.  John  Freeman  has  taken  the  whole  of  the 
tish  Isles,  divided  it  into  geographical  areas 
ich  he  has  sub-divided  into  lesser  regions, 
■  by  city  and  place  by  place  wherever  associat- 
with  distinguished  men  or  women  of  letters, 
easy  to  imagine  some  of  the  problems  which 
st  have  confronted  Mr.  Freeman  at  the  outset 
lis  gigantic  task.  The  chief  were  presumably 
v  to  present  the  material  and  how  to  curtail 
Mr.  Freeman  decided  to  relate  people  to 
:es  in  story  form  more  or  less  chronologically, 
s  he  has  done  skilfully,  although  it  is  quest- 
able  whether  he  would  not  have  been  wiser 
:ompile  the  book  in  straightforward  diction- 
form.  When  all  is  said  and  done  a  factual 
rk  of  this  sort  cannot  be  read  as  literature 
p  cover  to  cover.  As  the  text  stands  it  ought  to 
furnished  with  an  infallible  index  and  multi- 
cross  references.  Now  Mr.  Freeman's  index 
lot  infallible.  To  give  only  two  examples: 
ereas  Mrs.  Thrale  figures  in  the  text  on  more 
a  one  occasion  her  name  does  not  appear  in 
index  at  all;  nor  are  dates  of  birth  and  death 
ays  reliable  (Robert  Bridges  did  not  die  in 
3,  as  stated,  but  in  1930). 
Tie  second  problem  of  which  places  and 
ich  writers  to  include  in  a  volume  of  this 
ited  compass  Mr.  Freeman  seems  to  have 
)lved  fairly  conservatively.  The  author  of 
;  review  regrets  particularly  that  there  is  no 
ntion  of  Hagley  Hall,  Worcestershire,  nor  of 
rble  Hall,  Middlesex,  two  country  houses  to 
ich  in  the  eighteenth  century  men  of  letters 
)rted  more  than  to  any  others  in  England.  As 
contemporary  writers  it  is  clearly  not  reason- 
t  to  expect  all  of  them  to  be  included.  And 
at  eminent  contemporary  who  is  left  out 
1  grudge  the  inclusion  of  the  names  of  Sir 
nston  Churchill  and  Mr.  Somerset  Maugham  ? 
n  spite  of  some  inevitable  shortcomings 
mature  and  Locality  is  a  delightful  and  useful 
)k  to  browse  in  and  consult. — James 
:s-Milne. 

VRK  TOBEY:  By  William  C.  Seitz.  (The 
Museum  of  Modern  Art,  New  York.  $5.50.) 

VERY  comprehensive  book,  embodying  not 
y  a  large  selection  of  reproductions,  but  a 
I  account  of  Tobey's  life,  beliefs  and  sayings. 
:omes  as  a  result  of  an  exhibition  of  his  work 
d  in  New  York  which  appears  to  have  been 
p  more  comprehensive  than  that  recently 
d  at  the  Whitechapel  Gallery. 


Tobey  is  a  man  of  great  sensitivity  and  ideals. 
He  wants  to  see  a  universal  understanding.  He 
has  gradually  evolved  his  own  sign  language  as  a 
contribution  to  this,  which  he  wants  to  be  readily 
understood  in  Tokyo,  Rome,  Los  Angeles.  This 
is  a  visual  language  that  conveys  meaning  through 
feelings  of  religious  spirituality.  Tobey  is  in  fact 
a  follower  of  the  religious  order  called  Baha'f, 
which  propounds  the  claim  that  man  as  a 
superior  being  can  control  nature,  and  is  there- 
fore morally  the  guardian  of  all  natural  pheno- 
mena in  the  world. 

Tobey  dislikes  the  artificiality  that  is  expressed 
by  big  cities,  but  views  this  objectively,  assuming 
that  mankind  is  made  up  of  individuals  who  are 
in  themselves  better  than  their  sum  total. 

The  core  of  his  effort  is  to  express  his  feelings 
intellectually,  even  though  they  be  initiated  by 
strong  emotion.  'Turner  is  greater  than  the 
Impressionists,'  he  says,  because  'he  dissolved 
everything  into  light'.  Tobey  is  concerned  with 
light  and  space  as  a  means  of  stating  form.  His 
subject  matter  is  universal  and  also  the  universe. 
Perhaps,  indeed,  he  is  literally  as  well  as  meta- 
phorically the  first  artist  of  the  space  age  and  the 
mental  problems  created  by  it. 

'The  earth',  he  writes,  'has  been  round  for  some 


time  now,  but  not  in  man's  relations  to  man  nor 
in  the  understanding  of  the  arts  of  each  as  a  part 
of  that  roundness.  As  usual  we  have  occupied 
ourselves  too  much  with  the  outer,  the  objective, 
at  the  expense  of  the  inner  world  wherein  the 
true  roundness  lies'. — Alastair  Gordon. 

CHINESE  CERAMICS,  BRONZES  AND 
JADES  IN  THE  COLLECTION  OF  SIR 
ALAN   AND    LADY   BARLOW:  By 

Michael  Sullivan.  173  pp.  -f-  164  pis., 
including  4  in  colour,  4  maps.  (London :  Faber 
&Faber,  1963.  £8  8s.) 

THIS  collection  is  certainly  one  of  the  best 
known  of  its  kind  in  Great  Britain  on  account 
both  of  its  size,  quality  and  interest  and  of  the 
fact  that  Sir  Alan  Barlow  has  been  for  thirty 
years  a  member  of  the  Oriental  Ceramic  Society, 
and  for  eighteen,  until  his  recent  retirement,  its 
President.  During  those  years  he  and  Lady 
Barlow  have  made  contributions  of  inestimable 
value  to  the  work  of  the  Society  and  to  the  study 
of  oriental  art.  They  have  recently  presented 
their  important  collection  of  Persian  pottery  to 
the  Ashmolean  Museum. 

Dr.  Sullivan's  handsome  and  comprehensive 


The  Great  Collectors 

by  PIERRE  CABANNE 

Fascinating  studies  of  eleven  men  and  women  who  represent  the  most  original 
exponents  of  connoisseurship  in  the  last  two  centuries.  Catherine  the  Great,  Lord 
Hertford,  Sir  Richard  Wallace,  Victor  Choquet,  Samuel  Courtland,  Paul  Durand- 
Ruel,  Emil  Biihrle,  Van  Beuningen,  Dr.  Girardin,  Georges  Wildenstein  and  Peggy 
Guggenheim.  With  24  pages  of  illustrations.  35/- 


Costume 

by  JAMES  LAVER 

A  history  of  costume  from  primitive  times  to  the 
present  day,  designed  to  appeal  to  the  general 
public  and  be  of  specific  use  to  the  student  of  Art 
and  Design.  An  absorbing  study  and  a  revealing 
human  document,  Costume  is  refreshingly  different 
from  other  books  of  the  same  subject  for  its  wealth 
of  detail.  ll\  X  8\  with  70  monochrome  reproduc- 
tions and  4  colour  plates.  30/- 
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Books  on 

COLLECTING 

bought,  sold, 
searched  for 


C.  C.  KOHLER 

Pathways,  West  Humble, 
Dorking,  Surrey 


THE 

IVORY 

HAMMER 

A  valuable  record  of  some  of  the  world's 
great  masterpieces  and  a  magnificent 
example  of  good  book  design  and 
printing 

SOTHEBY'S  and  LONGMANS 
have  co-operated  to  produce  a  superb 
gift  book  containing  215  pages  of 
black  and  white  half-tones  and  45 
pages  of  colour  plates  of  the 
various  works  of  art  which  have 
been  through  SOTHEBY'S  salerooms 
during  the  last  two  years.  There  are 
also  a  number  of  contributions  on 
various  specialist  subjects,  each  by 
an  expert  in  his  field 
Finally  there  is  a  new  short  story 
featuring  James  Bond  specially  written 
for  this  volume  by  IAN  FLEMING  45s 


Longmans 


Tiranti's  are  fine  art  booksellers 
and  specialists  they  carry  one  of 
the  largest  art  book  stocks  in  the 
w  orld.  Enquiries  for  books  reviewed 
here  or  for  any  other  art  book  will 
have  our  immediate  attention. 

TIRANTI'S  nOOKSHOP,  72  CHARLOTTE  ST. 
LONDON  W.I 


catalogue  of  the  Chinese  collection  will  be 
warmly  welcomed  as  a  valuable  addition  to  the 
literature.  The  pottery  and  porcelain  account  for 
ninety  per  cent  of  the  items,  the  remainder  com- 
prising a  fine  series  of  ancient  ritual  bronzes  and 
fourteen  interesting  jades.  The  ceramics  cover 
the  twelve  hundred  years  from  the  Six  Dynasties 
to  the  Ming.  Within  these  limits  all  classes  are 
represented,  but  the  T'ang  wares  and  a  magnifi- 
cent range  of  celadons  from  Yiieh  to  Ching-te 
Chen  are  especially  notable.  Every  item  in  the 
collection  is  illustrated.  The  material  is  arranged 
in  eighteen  sections:  Figurines,  Pre-T'ang  Wares, 
T'ang  Coloured  and  White  Wares,  Hunan 
Wares,  and  so  on,  down  to  Annamese,  Siamese 
and  Korean  wares,  and  finally  an  intriguing 
group  of  a  dozen  'Problem  Pieces'.  This  assem- 
bling of  the  Chinese  puzzles,  in  which  every 
large  collection  abounds,  is  an  enterprising 
innovation,  which  by  focusing  attention  on  the 
problems  may  well  lead  to  some  solutions  of  the 
apparently  insoluble. 

Each  section  is  preceded  by  a  short  essay  sum- 
marizing the  results  of  the  extensive  exploration 
of  early  kiln  sites  in  recent  years,  and  the  con- 
clusions, and  sometimes  confusions,  that  have 
resulted.  While  at  first  sight  these  discoveries 
might  be  thought  to  be  all  to  Dr.  Sullivan's 
advantage,  they  have  in  fact  greatly  complicated 
his  task.  For  the  number  of  known  kiln  sites  is 
now  greatly  multiplied,  and  a  ware  which  was 
formerly  thought  to  be  distinctive  of  one  centre, 
and  designated  by  its  name,  may  now  be  seen  to 
have  been  produced  with  minor  and  ill-defined 
variations  at  several  widely  dispersed  places.  The 
reports  in  Chinese  publications,  moreover,  are 
often  tantalizingly  incomplete  and  inconclusive, 
and  the  illustrations  of  shards  and  wasters  in- 
adequate. The  author  shows  good  judgement  in 
dealing  with  the  difficult  issues  thus  raised. 

In  the  catalogue  entries  references  to  Chinese 
archaeological  reports  are  usually  given,  but 
rarely  in  the  introductory  essays.  This  is  regret- 
table, as  one  would  often  like  to  follow  up  inter- 
esting statements  to  their  sources.  For  instance, 
with  regard  to  the  earliest  use  of  tomb  figurines, 
the  author  remarks  that  a  pottery  figure  of  a 
prisoner  with  his  hands  manacled,  found  in  a 
Shang  Dynasty  grave  at  An-yang,  was  presum- 
ably intended  as  a  substitute  for  a  human 
sacrifice.  This  speculation  is  based  on  the  dis- 
covery of  such  a  figure  reported  in  a  Chinese 
publication,  and  noticed  by  Cheng  Te-k'un  in 
his  book,  Shang  China.  It  can  hardly  be  regarded 
as  evidence  for  a  practice  in  Shang  times  that  is 
not  known  to  have  been  generally  current  until 
nearly  a  thousand  years  later. 

Errors  of  fact  are  few  and  of  small  account. 
Still  on  the  subject  of  figurines  we  read  that 
'Confucius,  in  a  celebrated  passage,  rebuked  the 
man  who  had  first  thought  of  putting  straw 
figures  in  the  tomb,  which  he  wrongly  supposed, 
had  led  to  the  inhuman  custom  of  immolation, 
still  occasionally  practised  in  his  time'.  The  pas- 
sage in  question,  in  the  Li  chi  (T'an  kung,  II), 
tells  us  that  Confucius  commended  this  practice 
of  straw  symbolism  as  opposed  to  the  use  of 
lifelike  images.  It  was  these  that  he  wrongly 
supposed  had  led  to  human  sacrifice. 

The  term  tobi  sciji  is  still  mistranslated  'buck- 


wheat celadon'.  Tobi  sciji  is  the  Japanese  readir 
of  the  Chinese  fei  ch'ing-tz'u,  'splashed  ccladoi 
a  good  name  for  the  celadon  glaze  with  irregul 
ferruginous  patches  of  black  or  brown.  1 1 
mistake  seems  to  have  originated  from  som 
one's  hearing  the  word  tobi  as  soba,  buckwheat. 

Such  rare  lapses  do  not  detract  from  the  vali 
of  the  book  as  a  whole  or  its  importance  as 
work  of  reference  for  collectors  and  students 
S.  Howard  Hansford. 

Christmas  Fare: 
Books  for  The  Connoisseur 

TWO  important,  scholarly,  highly  colour! 
books,   the   former  beautifully  produced 
Switzerland,  the  latter  of  equally  high  qual^ 
and  printed  in  Italy,  come  from  Messrs.  Wcidu 
fcld   and   Nicolson   (20   New   Bond  Stra 
London,  W.i):  Great  Private  Collections  at 
Great  Sea  Battles  (both  6  guineas  net).  The  form, 
is  edited  by  Douglas  Cooper,  with  an  introdu 
tion  by  Sir  Kenneth  Clark,  the  latter — and  wh' 
better  scholar  of  maritime  warfare  in  all  i 
historical  aspects? — by  Oliver  Warner.  In  Gn 
Private  Collections  the  selection  of  the  outstandii 
individual  private  collections  concerned,  eac 
with  its  own  specialist  author,  could  hardly  ha' 
been  better  balanced  or  documented.  The  color 
used  with  each  collection  is  of  a  remarkab 
quality,  and  enables  those  who  have  never  sec 
them  to  enjoy  to  the  full  the  contents,  for  cxan 
pie,  of  the  living  room  of  Judge  Untermyei 
apartment  in  New  York;  Dr.  Arpad  Plescl 
bibliophilic  delights  at  Bcaulieu-sur-mer;  t' 
superb  French  porcelains,  terracottas,  furnitu 
and  drawings  assembled  by  Mr.  Forsyth  Wick 
at  Newport,  Rhode  Island.  This  book  not  onj 
pinpoints  the  locality  of  essentially  person  1 
collections,  but  is  a  lasting  tribute  to  the  taste  J 
those  who  brought  them  together.  Mr.  Oliv 
Warner,  in  his  expert  turn,  presents,  as  the  pul 
lishers  rightly  say,  'a  superb  panorama  in  won 
and  pictures,  of  four  hundred  years  of  nav' 
history'.   Here  again  the  whole  book  liv' 
through  the  skilful  use  of  colour  where  justifie 
Mather  Brown's  painting  of  Lord  Howe  on  tit 
quarter-deck  of  the  'Queen  Charlotte'  at  t 
Glorious  First  of  June  in  1 794  emblazons  tl 
dust  jacket :  the  French  Commodore  Dubordicu. 
'Favorite'  is  dramatically  shown  exploding  in  tlv 
latter  stages  of  the  Battle  of  Lissa  in  181 1.  Th 
book  has  an  inimitable  salt  tang  throughout.  W 
are  with  English,  Venetian,  American,  Russiai 
Japanese,  German  and  French  commanders  i 
victory  and  defeat,  and  wc  can  sec  the  ban  j 
plans   of  Drake,    Nelson,    Farragut,  Jellico- 
Nimitz  and  others  with  a  vividness  which 
altogether  startling — up  to  the  day  when  tl 
might  of  American  seapower  in  the  Paciti 
drove  the  Japanese  back  to  their  home  waters. 

Collectors  and  investors  will  also  surely  we 
come  the  second  volume  of  Mr.  Gerald  Reitlii . 
ger's  The  Economics  of  Taste  (90s.  net)  froi 
Messrs.  Barrie  and  Rockliff,  London.  The  af 
prisement,  that  it  deals  with  'the  rise  and  fall  1 
objets  d'art  prices  since  1750'  conceals  what  h. 
been  enormously  rewarding  hard  work  on  th 
part  of  the  author.  The  whole  book  is  rich  1 
reminiscences,  facts  and  figures  for  the  enjo\ 
ment  of  the  connoisseur. 
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Louis  XV 
acquered 
;ecretaire 


T.  JOY 


i  p.  i 
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"'HE  secretaire  a  abattant  here  illustrated  is  a  striking  example 
-  of  the  French  vogue  for  using  imported  lacquer  panels  on 
Tuture  which  reached  its  height  in  Louis  XV's  reign  and  made 
Louis  XV  Chinois'  a  by-word  for  the  excellence  of  the 
sinet-work  in  this  taste.  Imports  of  oriental  lacquer  into 
ince  increased  considerably  d  iring  the  Regency  and  the  early 
ars  of  Louis  XV's  rule.  At  first  these  imports  took  the  form  of 
:quered  panels  which  were  stripped  from  screens,  chests  and 
xes  and  then  used  to  decorate  furniture,  but  later  the  panels 
•re  mported  to  special  orders  and  specified  dimensions.  There 
pears  to  be  no  evidence  for  the  once  widely  held  view  that  the 
rved  furniture  so  popular  in  this  period  was  sent  to  the  Far 
st  to  be  lacquered  and  then  sent  back  to  France;  for  such  a  pro- 
ss  would  have  been  tediously  long  and  expensive,  and  it  can  be 
:ely  maintained  that,  with  perhaps  a  few  rare  exceptions,  this 
miture  was  entirely  the  work  of  the  ebenistes  using  the  oriental 
aterial  to  their  own  designs. 

This  secretaire  is  the  work  of  Jean-Francois  Dubut,  whose 
imp  is  on  a  side  rail  at  the  back.  Throughout  it  shows  crafts- 
anship  of  the  highest  order.  The  shaped  sides  arc  lacquered  as 
ell  as  the  front — normally  only  the  latter  was  so  decorated — 
id  the  subjects  on  the  panels  have  been  treated  as  complete 
ctures.  It  is  surmounted  by  its  original  moulded  marble  top.  An 
msual  feature  is  the  tortoiseshell  border  at  the  front  corners.  The 
molu  mounts,  the  apron  piece  decoration,  foot  mounts  and  key 
ates  in  the  rococo  taste,  and  the  interior  drawer  handles,  arc 
>ed  with  great  skill  and  reserve,  subordinated  to  the  main 
heme  of  decoration.  The  interior  drawers  arc  faced  with  fine 
lality  quartered  kingwood  veneers,  an  expensive  but  effective 
cthod. 

The  lacquered  panels  are  in  black  and  gold,  the  most  fashion- 
)le  colours  in  work  of  this  kind,  as  it  was  held  that  they  had  the 
Ivantage  of  blending  harmoniously  with  the  pastel  shades  then 


approved  for  interiors.  What  is  noteworthy  is  the  successful 
treatment  of  the  panels  as  whole  decorative  tableaux,  for  the 
problem  of  matching  panels  was  a  difficult  one  since  their 
dimensions  rarely  coincided  with  those  of  the  pieces  of  furniture. 
There  arc  several  examples  of  the  incongruous  effect  of  two 
entirely  distinct  scenes  being  used  on  the  cupboard  doors  of 
otherwise  highly  accomplished  pieces. 

Dubut,  the  creator  of  this  secretaire,  was  designated  mattre 
ebeniste  in  1760  and  died  early  in  1778.  His  authenticated  work 
shows  that  he  concentrated  on  smaller  furniture,  and  used  satin- 
wood  and  mahogany  veneers  and  marquetry,  as  well  as  lacquer, 
for  decoration.  Another  outstanding  piece  from  his  workshop,  a 
small  lacquered  commode  formerly  in  the  Dubois-Chefdebien 
Collection,  bears  many  resemblances  to  the  secretaire,  for  both 
have  shaped  and  lacquered  sides,  the  same  kind  of  interior 
drawer  handles,  and  similar  subject  matter  on  the  panels. 

The  secretaire  a  abattant,  or  writing  desk  with  flap,  was  an 
innovation  of  Louis  XV's  reign  and  is  said  to  owe  its  creation  to 
the  demand  from  ladies  for  a  special  cabinet  in  which  to  keep 
their  confidential  papers  safely  under  lock  and  key.  Such  pieces 
seem  to  have  always  been  made  to  special  orders  from  wealthy 
clients — hence  the  high  standard  of  their  execution  and 
materials. 

With  this  secretaire  (sec  pp.  X  &  XI)  arc  illustrated  other  in- 
teresting products  of  French  craftsmen.  The  clock  is  of  the  early 
Louis  XV  period  and  is  by  Jean-Baptiste  Baillon,  who  achieved  a 
great  reputation  for  his  mechanical  skill  and  ingenious  devices. 
The  clock  has  its  original  bracket — a  rare  feature — and  its  mate  1 1 
is  kingwood  enhanced  by  ormolu  mounts  in  rococo  taste,  liy 
contrast  the  wall  brackets  exhibit  baroque  decoration  of  che 
earlier  Louis  XIV  period;  they  are  in  carved  and  gilded  wood, 
the  gilding  original.  They  support  busts  of  the  Louis  XVI  period 
si  jned  by  Delaville.  All  belong  to  Messrs.  Jeremy  of  London. 
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Francesco  Francia  and  our  Cover  :  Old  Masters  at  the 
Terry-Engell  Gallery  :  Lincolnshire  Index 


ORIGINALLY  Francesco  Francia  (1450- 
1517),  acquired  considerable  renown  for 
his  designs  for  coins  and  medals,  for  enamelling 
in  gold  and  silver,  and  for  his  work  in  niello; 
following  which  Giovanni  Bentivoglio  II 
became  his  patron  and  appointed  him  Master  of 
the  Goldsmiths'  Guild. 

Francia's  early  style  in  painting  is  quite 
Ferraresque,  being  influenced  particularly  by  the 
works  of  Lorenzo  Costa;  the  influence  of  Ercole 
Robert  can  also  be  noted.  It  was  not  until  about 
1500  that  Francia  developed  his  own  personal 
style,  which  is  seen  with  such  resplendency  in  the 
subject,  Virgin  and  Child  and  the  Infant  St.  John 
and  an  Angel  (panel,  23  J  X  I9f  in.),  belonging  to 
Messrs.  French  &  Co.  Inc.  of  New  York  and 
seen  on  our  cover.  The  late  Bernard  Berenson 
had  this  to  say  about  the  picture  (Mackay 
Collection  Catalogue):  'With  this  painting,  in 
which,  by  the  way,  the  angel  happens  to  have  a 
good  deal  of  the  sentiment  and  movement  of 
Botticelli's  Portrait  of  a  Youth,  we  find  ourselves 
on  the  threshold  of  a  more  expressive,  more 
tender,  one  may  add,  more  modern  art.  If  this 
most  famous  of  the  Bolognese  artists  ever  paint- 
ed a  more  delightful  picture  than  the  present  one, 
it  remains  unknown  to  me.  Perhaps  its  only 
rival  in  my  affections  would  be  the  Munich 
picture  of  the  Virgin  in  the  Rose  Garden,  where, 
however,  it  is  not  the  faces,  but  the  pale  roses 
against  the  flat  green  that  give  the  work  its 
special  charm.' 


At  the  back  of  the  panel  is  an  incised  circle  sur- 
mounted by  a  cross  and  containing  the  letters 
I.O.F.  (said  to  be  intended  for  Ipse  Opus  Francia, 
i.e.,  Francia's  own  work,  but  possibly  a  later 
addition  by  one  of  the  owners  of  the  panel.) 

Thirty  Seven  Paintings 

LOAN  exhibitions  have  their  rightful  place  in 
the  world  of  art.  But  collectors  like  also  to  be 
able  to  buy,  particularly  at  Christmas  time.  For 
that  reason  the  exhibition  of  37  fine  paintings  of 
the  eighteenth-century  Continental  Schools  now 
in  progress  at  Mr.  H.  Terry-Engell's  gallery  (8 
Bury  Street,  St.  James's,  London,  S.W.i)  is  pro- 
viding not  only  purchasable  objects  but  also 
paintings  of  considerable  charm  and  importance. 

An  illustration  of  both  these  aspects  is  given  be- 
low: in  one  of  a  pair  of  delightful  works  by  Jean- 
Frederic  Schall  (1752-1825)  another  of  whose 
works,  he  Billet  Doux,  was  in  the  Rene  Fribourg 
sale  on  June  26 ;  and  the  quite  astonishingly  fine 
and  rare  self-portrait  byJean-Honore  Fragonard. 
The  latter  is  not  only  the  centrepiece  of  Mr. 
Terry-Engell's  exhibition  but  is  now  exhibited 
for  the  first  time.  This  is,  in  fact,  the  only  extant 
self-portrait  in  oil  and  is  officially  recognised  as 
such  in  Paris.  It  was  originally  discovered  by 
Pierre  Lamy  and  was  subsequently  published  in 
the  July,  1 96 1,  issue  of  Comiaissance  des  Arts. 

Another  small  pair  of  striking  portraits — of  M. 
and  Mme.  Gastellier — are  by  Louis-Leopold 
Boilly.  But  another  portrait,  a  pastel  by  Francois- 
Hubert  Drouais,  A  Young  Girl  playing  with  a 
Dog,  has  caused  particular  delight  ever  since  this 
exhibition  opened.  This  is,  in  fact,  the  same  young 
girl  seen  a  few  years  older  in  the  Wallace 
Collection's  (No.  F.341)  tapestry  subject,  Girl 
Playing  with  a  Cat,  by  Cozette  after  a  painting  by 
Drouais.  The  addition  of  other  paintings,  such  as 
a  Still-life  by  Pieter  Faes,  a  Pastoral  Scene  by  Jean 
Pillement,  an  Adoration  of  the  Magi  by  Francesco 
Mura  and  a  pair  of  Mountainous  Landscapes  by 
Maximilien  Joseph  Schinagl  makes  the  nature  of 
this  exhibition  particularly  well  balanced  and  is 
largely  contributing  to  its  success. 

Lincolnshire  Portraits 

AN  admirable  service  is  now  being  carried  out 
by  the  Lincolnshire  Local  Flistory  Society.  In 

Now  on  exhibition  at  the  Terry-Engell  Old 
Master  Exhibition  (see  story  above) :  Left.  The 
Courtship  one  of  a  pair  of  panel  subjects,  iof  X 
8f  in.,  the  other  The  Lovers,  by  J.-F.  Schall. 
Right.  Self-Portrait,  by  J.-H.  Fragonard,  canvas, 
Il£  x  8|-  in.,  signed,  first  time  exhibited. 


order  that  family  portraits,  and  pictures  owini* 
their  interest  to  association  with  Lincolnshir 
families,  shall  not  be  lost  or  dispersed  when  th': 
contents  of  local  houses  are  sold,  the  compilatioi 
of  a  card  index  to  all  portraits  of  Lincolnshir-' 
personages  in  any  medium  is  now  being  prepared 
A  duplicate  will  in  due  course  be  sent  to  th<* 
National  Portrait  Gallery.  The  record  concerned 
is  being  compiled  by  Mr.  Terence  R.  Leach  (TV 
Green,  Dunholme,  Lincoln),  from  whom  hide; 
forms  can  be  obtained.  This  is  a  scheme  whicl 
should  be  widely  copied  throughout  Britain. 


Twelve  Masterpieces 

THE  unrestricted  selection  of  twelve  pictures  by; 
twelve  different  masters  which  are  entirely  un-i 
related  as  to  date,  school  or  nationality,  now  on: 
exhibition  at  the  Oscar  and  Peter  Johnson  Gal- 
lery in  Cadogan  Place,  London,  S.W.i,  is  irw 
tentional.  It  is,  in  fact,  a  deliberate  revolt  again! 
the  generally  accepted  idea  that  an  exhibition! 
must  either  have  a  theme  or  be  a  collection  oft 
pictures  related  either  historically  or  otherwise; 
The  exhibition  has  five  English  works,  including 
Richard  Wilson's  View  of  the  Tiber  and  John- 
Crome's  The  Beaters;  two  are  French,  one  of. 
these  Eugene  Boudin's  Etaples;  one  Italian 
(Canaletto),  one  Dutch  (Frans  Hals)  and  one. 
Flemish,  Van  Dyck's  The  14th  Earl  of  Arundel  andt 
his  wife  Alethea. 
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The  Fribourg  Collection 

OTHEBY'S  devoted  the  first  week  of 
y  their  new  season  to  the  dispersal  of  the 
laining  portions  of  the  Fribourg  Collection, 
e  final  Fribourg  Sales  total  being  approxi- 
itely  £ij  million,  it  is  not  surprising  that  hav- 

purchased  some  adjoining  property  they 
end  to  expand  their  existing  premises  to  give 
»re  storage  space. 

rhe  auctioneers  claim  as  a  world  record  the 
.0,000  paid  recently  for  a  Tompion  bracket 
.ck,  not  sold  as  might  have  been  expected  in 
ndon,  but  at  the  Glasgow  sale  rooms  of 
orrison,  McChlery.  The  clock  formed  part  of 
■  collection  of  the  late  Miss  E.  T.  Brown 
lich,  in  all,  made  the  remarkable  total  of 
^8,000.  This  Scottish  success,  having  attracted 
rchasers  from  many  countries,  demonstrates 
it,  where  the  sale  of  an  important  collection  is 
icerned,  high  prices  can  be  realised  whatever 
:  distance  from  London :  a  convenient  airport 
often  more  important  than  geographical 
sition. 

rlowever,  it  is  doubtful  whether  out-of-town 
|  rooms  would  have  been  as  successful  as 
Lristie's  and  Parke-Bernet  were  in  disposing  of 

0  very  specialised  collections ;  in  the  one  case, 
Staffordshire  pottery  figures,  and  in  the  other, 
American  scrimshaw.  There  was  a  crowded 
endance  at  Christie's  sale  where  prices 
:raged  about  £25  a  lot;  ten  shillings  would 
ve  been  nearer  the  mark  a  dozen  years  ago. 
e  highest  price  was  £112  for  a  rare  pair  of 
ures  of  the  Irish  rebel,  William  Smith  O'Brien 

1  his  wife.  At  Parke-Bernet  in  New  York 
,250  were  paid  for  a  whale's  jawbone  40  inches 
ig  and  engraved,  among  other  things,  with  a 
rtrait  of  John  C.  Heenan,  the  boxer. 

All  items  detailed  below  are  from  the  Fribourg 
is  at  Sotheby's. 

Gold  Boxes 

)UIS  XVI  gold  and  enamel  oval  snuff  box, 
niature  by  Jacques  Charlier  of  Venus  and 
10II0  with  Cupid  (3J  in.  Paris  1784,  £7,200). 
uis  XV  gold  mounted  travelling  writing  set, 
lanese  vermilion  lacquer  panels  (i^-  in.  Fer. 
:n.  J-J  Prevost,  Paris,  c.  1765,  ,£1,250).  Louis 
/I  snuff  box,  grisaille  miniatures  signed  by  De 
lult  of  satyrs  etc.  (3^  in.  Alexis  Roger,  Paris 
^<  £6,500).  George  III  gold  cagework 
cessaire,  carnelian  sides,  inscribed,  'Votre 
nitie  Fait  Ma  Seule  Felicite'  (2^  in.  18th  cent., 
1,700).  Sevres  oval  snuff  box,  apple  green 
es,  miniature  of  young  Bacchus  (2|  in. 
Junts,  Paris  1784-5,  maker's  mark  indistinct, 
1,500).  Louis  XV  gold  snuff  .box,  rhinoceros 
I  in  gold  pique  on  black  lacquer  (3^  in.,  Louis 
mcel,  Paris  1768,  £4,600).  Austrian  imperial 
mentation  snuffbox,  applied  gold  birds  etc.  on 
Id  diaper  pattern  and  tortoiseshell  ground, 
icribed  'Donne  a  Vienne  par  L'Imperatrice  a 
6me,  le  17  Juin  1759',  interior  of  lid  ^-length 


portrait  of  Empress  Maria  Theresa  after  Hoyer 
(3  in.  i8thcent.,  £1,900). 

Furniture 

EARLY  Louis  XV  ormolu  epergne,  4  pairs  of 
candle  branches  with  acanthus  leaves,  surround- 
ing a  raised  boat-shaped  fruit  bowl,  on  quatre- 
foil  base  with  winged  dragons  etc.  (24^  X  20-j- 
in.,  £2,000).  Regence  giltwood  side  table,  lam- 
brequin frieze  with  mask,  2  fluted  legs,  2  pairs 
with  rams'  masks  and  hoof  feet  (width  78  in., 
£2,500).  Louis  XIV  giltwood  torcheres,  trian- 
gular stems  with  carved  'S'-scroll  feet  (height  54 
in.,  pair  £2,100).  Louis  XV  fauteuil  de  bureau, 
saddle-shaped  seat,  18th  cent,  flowered  brocade, 
stretcher  signed  twice  (E.  Meunier,  £1,050). 
Consulat  mahogany  bergeres,  morocco  leather, 
sphinxes  carved  in  full  relief  (pair  £2,300). 
Napoleon  I  gueridon,  circular  marble  top  on  gilt- 
metal  trellis  joined  supports  resting  on  ormolu 
tortoises  (26  x  32  in.,  £1,500).  Louis  XVI 
Sevres  bleu  de  roi  pot  pourri  vases,  campana 
shape,  ormolu  mounts  in  manner  of  Thomire 
(height  20  in.,  pair  £3,400).  Louis  XV  ormolu 
chenets,  acanthus  rococo  scrollwork,  with  dressed 
monkeys  in  full  relief  (12  X  13!  in.  stamped 
with  crowned  'C\  pair  £3,500).  Louis  XVI 
secretaires  de  dame,  pedestal  form,  Sevres 
plaques,  trellis  panels,  urn  fmials,  galleries,  fall 
fronts  (18  X  39  in.,  attrib.  Martin  Carlin,  pair 
£6,800).  Louis  XVI  table  liseuse,  mahogany, 
reading  panel,  2  drawers,  pierced  trestle  supports 
with  similar  stretcher  (width  50  in.,  £2,500). 
Early  Louis  XVI  giltwood  and  ormolu  jardin- 
ieres, bowls  on  3  cabriole  legs  with  scrolls  and 
goats'  hooves,  plinths  with  artichoke  finials 
(height  36  in.,  pair  £3,000).  Louis  XV  table 
ambulantc,  2  serpentine  tiers  with  floral  mar- 
quetry, gilt-metal  borders  (17$  x  29  in.,  signed 
R.  V.  L.  C,  JME,  £3,900).  Louis  XV  bureau  a 
dos  d'ane,  quartered  panels  of  tulipwood, 
slightly  bombe  fall  front  with  rococo  ormolu 
outline  (46  X  38  in.,  signed  C.  I.  Dufour,  JME, 
£2,800).  Louis  XVI  tulipwood  table  a  ouvragc, 
the  upper  of  2  tiers  adjustable  for  height,  pierced 
gilt-metal  borders,  single  stem  on  tripod  legs 
(diam.  13  in.  £1,900).  Louis  XV  kingwood 
bureau  plat,  serpentine  top,  rococo  ormolu 
mounts  (70I  X  34  in.,  £4,400).  Late  Louis  XV 
vitrines,  chevron  pattern  parquetry  (60  X  77  in., 
signed  I.  C.  Saunicr,  JME,  pair  £3,200).  Late 
Louis  XV  etagere  gueridon,  3  circular  tiers  with 
pierced  ormolu  galleries  (15  X  30  in.,  signed  C. 
Topino,  JME,  £4,200).  Early  Louis  XV  secre- 
taire commode,  serpentine  front,  ormolu 
mounts,  kingwood,  signed  in  3  places  (width  5 1 
in.,  Migeon,  JME,  £2,900).  Louis  XV/Louis 
XVI  petite  commode,  bow  front,  serpentine 
sides,  ormolu  guilloche  and  boss  mounts  etc.  on 
mahogany,  green  stained  pearwood  etc.,  hipped 
cabriole  legs  (27  X  16  X  34  in.,  signed  Leclere, 
stamped  E.H.B.,  £6,500). 

Early  Louis  XV  Beauvais  tapestry,  Le  Concert 
Champetre,  after  Jean-Baptisre  Oudry  (9  ft.  1 1 


in.  x  12  ft.  11  in.,  £2,900).  Late  Louis  XVI 
Aubusson  carpet,  pale  green  field  with  red  star, 
griffins,  garlands  of  flowers  (21  ft.  5  in.  X  18  ft. 
1 1  in.,  £4,100).  Napoleon  I  ormolu  and  mahog- 
any table  de  milieu,  marble  top,  Grecian  carya- 
tids, decorated  trestle  supports,  classical  vase 
with  sphinxes  (59  X  32  £1,100). 

Porcelain 

LOUIS  XV  ormolu  candelabra  with  Vincennes 
and  Meissen  flowers,  on  pierced  base  with 
Meissen  hunting  groups  by  J.  J.  Kaendler  (ni~i 
in.,  ormolu  crowned  'C  poincons,  pair  £5,600). 
Meissen  figure  of  the  frightened  Harlequin,  by 
J.  J.  Kaendler  (height  6-^  in.  £3,600).  Meissen 
group  of  Harlequin  and  Columbine  seated,  the 
latter  about  to  tweak  the  nose  of  the  former's 
mask  (height  6^  in.  by  J.  J.  Kaendler,  impressed 
45.  £3»600)-  Sevres  rose  pompadour  and  apple 
green  pear  shaped  ewer  and  oval  basin,  painted 
with  fruit  and  flowers  (width  10  in.,  1767,  mark 
of  Bulidon  £2,600).  Sevres  and  Vincennes 
dinner  service  of  the  'Fcuillc  de  Chou'  pattern, 
bouquets  and  posies  of  flowers  (1755-1765. 
various  painters'  marks,  113  pieces,  £4,400). 
Sevres  rose  pompadour  sauce  tureen  and  cover, 
on  fixed  oval  stand,  sprays  of  flowers  and  fruit 
(9i  in.,  1757,  £1,600).  Brussels  faience  drake 
tUTCCn,  removable  wings  forming  cover  (length 
i6|  in.  Philippe  Monbaers  factory,  £3,200). 
Sceaux  circular  tureen,  cover  and  stand,  bombe 
and  fluted  sides,  bouquets  of  flowers,  cauli- 
flower, mushroom  and  asparagus  knop  (14^  X 
13^  in.,  fleur-de-lis  in  puce,  £2,800).  Sevres  rose 
pompadour  dishes,  shell  shaped,  spray  of  fruit 
and  flowers  in  rococo  cartouches  (9  in.  1757, 
Tandart  jeune,  pink  fleur-de-lis,  pair  £5,000). 

Drawings 

FRANCOIS  BOUCHER:  A  Peasant  girl  and 
child,  sitting  on  a  bank  (io£  X  7I  in.,  pastel  on 
brown  paper,  signed,  £700).  Constantin  Guys: 
Coquette,  with  bonnet  and  fan  (10  X  7|  in.  pen 
and  ink,  grey  and  brown  washes,  £95°) ■  Jean- 
Honore  Fragonard:  Portrait  of  a  Man  sitting 
with  a  book  (17-&  X  I4i  in.,  red  chalk,  signed, 
£2,600).  Jean-Michel  Moreau  lcjcune:  La  Soiree 
de  Saint-Cloud  (9i  X  13  in.,  pen  and  ink,  brown 
wash,  heightened  with  white,  ochre  paper, 
signed,  dated  1774,  £2,250).  Gabriel-Jacques  de 
Saint-Aubin:  Unc  Guingette  aux  Environs  de 
Paris,  drinking  and  flirting  (9J  X  7$  in.  pen  and 
ink,  brown  wash,  over  black  chalk,  signed, 
£1,800).  Louis-Gabriel  Moreau  L'Aine:  Pay- 
sage  d'ltalie,  La  Fontaine,  figures  near  a  ruined 
mill  (ioi  X  15I  in.,  gouache,  £1,500).  Jean- 
Baptistc  Grcuze:  A  Woman  sitting  in  a  CI  air 
(14!  X  11%  in.,  red  chalk,  inscribed  '9-  ■', 
£1,000).  Louis  Carrogis  called  Carmontclle  La 
Duchcsse  de  Grammont,  Mmc  de  Stainville  and 
M.  Le  Comte  de  Bizon  (13^  x  gl  black 
chalk  and  watercolour,  title  inscribed  on  old 
mount,  £1,500). — David  Coombs. 


251 


Emerald  and  diamond  necklace.  £9,000  (Christie's).  2.  The  Strasbourg  Duck  Tureen  on  its  original  stand,  modelled  by  J.  W.  Lanz,  mark  an  R  in 
anganese  on  the  stand,  period  of  Paul  Hannong,  15J  in.  (39-5  cm.)  high  overall.  Ex  Rene  Fribourg  Collection  [French  faience  and  European  porcelain, 
irt2,  total  of  sale  £125,652  ($351,825-60)].  ,£5,700  (Sotheby's).  3.  One  of  a  pair  of  Meissen  verriercs  filled  with  Vincenncs  and  Meissen  flowers,  19  in. 
8  2  cm.)  high  overall.  (Rene  Fribourg  Collection).  £8,200  (Sotheby's).  4.  Bracket  clock,  by  Thomas  Tompion,  the  movement  numbered  271,  10.J  in. 
gh.  ,£10,000  (Morrison,  McChlery,  Glasgow).  5.  George  III  gold  tumbler  cup,  3}  in.  high,  engraved  with  the  arms  of  Grosvenor,  by  Peter  and  A  ine 
Heman,  1791.  Bought  by  Mr.  Thomas  Lumley  for  £3,500  (Christie's).  6.  Baccarat  faceted  floral  paperweight.  Dollars  1,250  (Parke-Bernet,  New  Yo  ). 

The  'Burrus'  Mauritius  cover  bearing  both  the  id.  and  2d.  values  of  the  1847  'Post  Office'.  Bought  by  Mr.  Raymond  H.  Weill  of  New  Orleans  or 
28,000  (Robson  Lowe,  London).  8.  Louis  XV  oblong  gold  and  enamel  snuffbox,  by  Jean  Moynat,  3  in.  (77  cm.),  Paris,  1749.  Ex  Rene  Frib'.arg 
Election  (Gold  Boxes,  Objects  of  Vertu,  total  of  sale  £142,187  ($398,123-60).  £14,000  (Sotheby's).  9.  One  of  a  pair  of  carved  limewood  angel  musicians, 
id  of  15th  century.  DM  30,000  (A.  Weinmuller,  Munich). 
I  =  $2-79  £i=DMlll2 
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Braque 
1882-1963 
a  tribute 

ALASTAIR  GORDON 


'  I  '  HE  most  revealing  obituary  of  Georges  Braque  can  only  b< 
J-  the  life  and  works  of  Braque.  He  himself  disliked  second 
hand  description,  for  he  believed  that  an  intelligent  person  mus 
perceive  and  comprehend  a  work  of  art  for  himself.  He  was  s< 
concerned  with  truth  that  he  wanted  people  to  feel  it,  actual 
experience  it,  rather  than  have  it  told  to  them. 

As  an  innovator  of  new  creative  ideas  in  art  no  one  can  riva 
him  in  this  century.  He  had  started  his  painting  life  in  a  late  Ini ' 
pressionist  style  which  was  pleasing  but  without  giving  any  clw 
of  what  was  to  come  (though  a  portrait  head,  painted  arounc 
1900,  was  worthy  of  Degas). 

With  his  first  Cubist  revelations,  in  which  he  simplified  land 
scape  one  stage  further  than  Cezanne,  he  opened  up  a  whol< 
world  of  potentiality  for  the  painter.  In  the  event,  it  was  he  him 
self  who  progressed  further  and  more  logically  from  cubism  thai 
anyone  else.  For  he  was  the  essence  of  Frenchness:  loving 
philosophical,  logical,  civilized.  His  themes,  to  a  superficial  mind 
will  seem  restricted  and  repetitive,  while  in  fact  they  cover  th 
whole  range  of  human  civilization.  No  one  was  more  seriou 
than  Braque,  no  one  was  less  ponderous,  no  one  more  honest 
He  had  not  the  disposition  for  rollicking  wit  or  thunderou 
denunciation  like  his  great  contemporary  Picasso.  He  preferrei 
the  slow,  but  passionate,  examination  of  everything  that  th< 
medium  of  painting  could  offer  him  for  the  full  expression  of  hi 
soul,  and  the  soul  of  Braque  had  a  saintly  humility  and  revereno 
for  life.  His  exhaustive  exploration  of  the  possibilities  ot  th< 
painted  surface  must  be  the  reason  why  Braque  turned  so  littli 
to  sculpture.  He  achieved  in  paint  what  few  sculptors  achieve  ii 
the  round — the  extraordinary  quality  of  plastic  values  and  tactilit1 
that  makes  the  spectator  want  to  submerge  sensuously  intotht 
ideal  world  of  physical  harmony  and  organized  space.  I  hope  i 
will  illuminate  Braque's  work  further  by  describing  what  it  i 
like  for  me  personally  to  come  in  from  the  street  and  stand  ii 
front  of  one  of  his  paintings :  it  is  like  coming,  on  a  sultry  hot  day 
upon  a  crystal  clear  pool,  stripping  off  one's  clothes  and  divinj 
into  the  cool  waters,  which  enfold  and  caress  not  just  one's  bod^ 
but  the  mind  also. 

I  am  aware  that  for  many  people  this  almost  physical  sub- 
mersion and  envelopment  just  does  not  happen  on  being  con- 
fronted with  Braque.  The  message  of  his  work  cannot  be  taugh 
or  learnt  beyond  an  appreciation  of  technical  feats.  After  this ; 
frontier  has  to  be  crossed  into  a  realm  of  pure  unexplainablt 
feeling.  But  the  individual  does  not  cross  this  frontier  of  his  owi 
conscious  volition;  he  is  borne  there  on  wings  which  exist  foi 
some  but  not  for  others.  Those  who  become  swept  over  thi 
frontier  are  not  superior  to  those  who  can't — they  are  jusi 
blessedly  lucky. 

It  will  be  many  years  before  Braque  is  fully  understood,  just  a: 
even  now  Cezanne  is  not  yet  properly  understood.  Research  is  ar 
unspectacular  profession  without  any  immediate  popular  appeal 
Most  modern  art  depends  on  spontaneous  combustion  for  it; 
impact :  Braque  is  sempiternal.  For  not  only  was  he  a  great  artist, 
he  was  a  great  man.  In  a  working  life  of  sixty  years  he  maintainec 
an  integrity  which  was  absolute,  the  while  he  was  also  an  original 
creator  exploring  new  trails  and  setting  himself  gigantic  task; 
that  he  would  not  leave  till  he  had  plumbed  their  depths. 

As  an  example  of  concentration  and  faith  it  is  an  heroic  achieve- 
ment. 


Georges  Braque.  Patience,  1942.  Oil  on  canvas,  57!      45  in.  Messrs.  Marlborough  Fine  Art,  London. 
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these  art  the  eyes  thai  walked  him  as  he  walked  aWay 
colour  tHem  grey 


this  is  the  rtw  I  situ  in  and  walk  to  aod 
in  and  bid*  la  that  nobody  tees     caieur  it  lonaly  (teas* 


Pauline  Boty.  My  colouring  booh.  48  x  60  in.  Grabowski  Gallery. 


Art  in  the  modern  manner 


ALASTAIR  GORDON 


EVERY  now  and  again  it  is  worth  standing 
back  from  the  trees  to  review  the  wood.  To 
do  so  at  the  end  of  the  year  in  December  docs 
not  imply  that  modern  art  is  subject  in  its 
changes  to  seasons  or  the  calendar.  It  evolves 
slowly,  the  more  significant  changes  being 
less  perceptible  than  ephemeral  fashion:  just  as 
the  eternal  swell  rolling  into  our  shores  from  the 
Atlantic  Ocean  is  less  perceptible  than  the  wind- 
waves  of  passing  storms  superimposed  upon  it. 

In  the  history  of  art,  broad  patterns,  slowly 
developing  can  be  readily  seen  from  the  distance 
of  time  which  helps  us  see  wide  horizons.  Our 
own  century,  however,  is  still  confused — on  the 
surface.  Beneath  however  is  a  great  heaving 
swell  which  is  consistent.  It  has  been  thus  ever 
since  Cezanne  propounded  his  formula,  that  he 
was  searching  for  'interior  concepts'.  Unwitting- 
ly, he  had  spoken  not  just  for  himself  but  for  all 
of  the  twentieth  century. 

The  swings  and  changes,  the  schools,  the 


manifestos,  the  continuing  experimentation  are 
all  themes  of  infinite  variety  upon  this  basic 
statement. 

The  first  twenty  to  thirty  years  of  the  century 
produced  the  boldest  and  most  creative  ideas, 
but  as  the  second  half  of  the  century  began  one 
could  detect  that  there  was  an  over-preoccupa- 
tion with  the  introspective  character  of  the  truth 
that  lay  within  the  search  for  an  intellectual 
reality.  Modern  art  was  becoming  de-humanised 
as  artists  withdrew  more  and  more  into  a  re- 
lationship with  art  that  paid  too  much  regard  to 
mathematics.  It  was  the  formulas  of  Einstein 
that  they  were  now  following,  and  he,  although 
a  great  humanist  with  an  artistic  soul  was,  in 
his  work,  an  absolute  scientist. 

This  monk-like  tendency  amongst  modern 
artists  of  the  forties  and  fifties  was  not  only  con- 
fined to  the  abstract  artists  (who  had  retired  to 
the  intellectual  field  as  a  less  distracting  place 
than  the  material  world  for  expressing  them- 


selves) but  also  to  figurative  artists,  who  became 
dedicated  to  a  kind  of  super-academism  that 
squeezed  the  juice  out  of  art. 

During  this  general  trend  towards  vvith-- 
drawal  it  is  significant  that  the  older  and  major, 
masters  of  modern  art — Picasso,  Braque,  | 
Matisse,  Rouault,  Kokoschka — have  never  with- 
drawn, but  have  continued  to  be  passionate 
humanists,  sometimes  contemplative,  but  in- 
variably keeping  touch  with  life  even  if  the 
public  cannot  perceive  them. 

There  is  a  more  contemplative  quality  about 
their  successors,  a  more  conscious  appraisal  of 
social,  political  and  economic  upheaval,  as  well 
as  a  refinement  of  the  problems  of  art.  Painters 
like  Nicholson,  Poliakoff,  Giacomctti  and  Jack- 
son Pollock  give  away  no  easy  prizes  for  obvious 
solutions. 

The  new  generation  that  has  come  to  artistic 
maturity  since  the  war  is,  however,  beginning  to 
dip  its  hands  into  the  world's-pool,  sometimes 
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//.  Terry  Frost.  Red,  Black  and  While.  100  x  59J  in.  Wadditigton  Galleries.  Right.  Francis  Bacon.  Sealed  figure  on  couch,  1962.  78  x  57  in.  Messrs. 
arlborough  Fine  Art. 


trying  them  right  up  to  the  elbows. 
This  new  trend  leads  to  more  forthright  cx- 
ession.  The  abstract  expressionism  that  came 
am  America  has  revitalised  this  branch  of 
inting,  and  abstract  painters  like  Adrian 
eath  and  Terry  Frost  in  this  country  are  be- 
ming  increasingly  dynamic.  But  the  real  lead 
r  a  return  to  a  more  assertive  expression  has 
'me  surprisingly  from  an  Englishman,  Francis 
icon.  The  large  exhibition  at  the  Tate  Gallery 
his  work  is  followed  by  another  one-man 
ow  now  at  the  Guggenheim  Museum  in 
ew  York. 

The  new  artist  who  caused  most  stir  in 
>ndon  this  year  is  the  American  Kitaj,  who  is  a 
nd  of  professorial  pop  artist  Before  one  comes 
pop  art,  it  is  best  to  note  that  concurrent  with 
is  new  realism,  energy  and  expressiveness,  that 
ere  is  a  growing  popularity  for  surrealist  art. 
ie  father  of  this  ism  is  Max  Ernst,  who  was 
ccntly  given  a  large  show  at  the  Tate  which  in- 
eased  the  general  awareness  that  surrealism  is 
c  art  of  revealing  the  subconscious,  those  dark 
cesses  of  the  mind  which  intrigue  and  terrify 
ery  individual  psyche.  Now  no  one  can 
•come  aware  of  the  sub-conscious  until  they 
ive  first   examined   the   conscious,  which 


means  coming  to  grips  with  material  realism. 

It  is  this  that  the  pop  artists  are  attempting  to 
do.  At  present  they  have  an  uncontrolled  and 
immature  look  about  them  which  can  hardly  be 
called  fine  art,  because  it  is  as  yet  but  a  vigorous 
Hexing  of  adolescent  muscles. 

Previously  the  innovators  of  modern  art  had 
their  work  adopted  and  adapted  by  commercial 
applied  art,  but  now  there  has  been  a  reversal  of 
that  progression.  The  artist  takes  the  material  of 
advertising  media,  the  props  of  modern  con- 
sumer packaging,  and  the  visual  tricks  of 
cinema,  television,  poster,  fun  fair.  The  pressure 
of  these  commercial  persuasions  has  invaded  the 
ivory-towers  so  that  artists,  instead  of  resisting, 
have  acquiesced.  Thus  is  born  the  'pop-artist'. 

It  is  quite  definitely  a  major  swing,  even  if  it  is 
not  particularly  original.  At  the  moment  it  is 
confused,  and  has  all  sorts  of  side  issues  of  a 
Dada-esque  or  anti-art  persuasion,  but  this  can 
be  related  to  the  present  climate  outside  art,  in 
which  public  men  all  over  the  world  do  their 
best  to  avoid  personality  cults.  With  the  re- 
markable exception  of  General  de  Gaulle,  who 
is  the  only  leader  with  a  modern  enough  mind  to 
realise  that  peoples  and  communities  want  to  be 
led  positively  and  forthrightly. 


Artists  are  usually  ahead  of  other  people  in 
sensing  the  Zeitgeist.  Our  contemporary  artists, 
especially  in  France,  Britain  and  America  are  set 
on  a  course  which  commits  them  once  more,  as 
artists  should,  to  being  involved  with  life,  with 
heightening  our  perceptions.  The  interior  con- 
ceptions will  continue  to  be  explored,  but  the 
method  of  doing  so  will  become  more  con- 
cerned with  man  in  his  environment  than  with 
environment  that  is  within  man. 

It  is  the  artists  who  are  bringing  personality 
back  into  art  and  saving  it  from  becoming  dry 
as  dust,  and  by  their  example  it  is  possible,  and 
perhaps,  hoped  for,  that  the  usual  run  of  people 
throughout  the  world  will  become  more 
positive  and  exciting.  The  young  contemporary 
artists  have  one  peculiarity  that  compels  for 
them  a  curiously  telling  regard:  that  they  do  not 
seem  to  want  to  moralise  in  any  way.  They 
require  the  individual  to  do  that  for  himself 

It  has  been  an  interesting  year  for  modern  art 
because  a  new  revolution  of  the  wheel  ;  is 
begun.  There  is  of  course  no  justification  or 
believing  that  there  will  be  any  sudden  v  >lte- 
face.  Every  new  movement  is  a  ripple  of  more 
waves  upon  the  main  body,  all  of  it  adding  up  to 
the  Age  of  Experiment. 
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Contributed  by  Adrian  Bury 


Above  left.  Henri  de  Toulouse-Lautrec.  Portrait  of  Princeteau.  Canvas,  28J  x  21^  in.  Messrs.  Wildenstein. 
scape.  l$l  X  172  in.  The  Hallsborottgh  Gallery. 


Above  right.  Robert  Griffier.  A  Winter  Land-1 


Lautrcc  and  Gauguin 

Tl  I E  precocity  of  Toulouse-Lautrec  is 
proved  by  the  powerful  sketch-portrait  of 
Rent  Princeteau  at  Messrs.  Wildenstein  (147 
New  Bond  Street,  London,  W.I.).  In  this  work, 
said  to  have  been  painted  about  1881  when 
Lautrcc  was  not  more  than  seventeen,  the  artist 
already  reveals  his  ruthless  handling  of  paint  and 
that  sardonic  idea  of  character — his  essential 
genius. 

Rene  Princeteau  (1839-1917)  well  known  in 
his  day  M  a  painter  of  animals  was  Lautrec's  first 
master,  a  onscientious  and  capable  teacher  who, 
like  Lautrec,  came  from  the  Midi.  It  was  in 
I'i me  clean's  studio,  233  Rue  du  Faubourg  Saint 
Honored  that  Lautrec  learned  the  rudiments  of 
his  art  and  met  many  artists,  notably  Forain, 
who  had  studios  in  the  same  building.  Having 
outgrown  Princeteau's  assistance  Lautrec  en- 
rolled himself  as  a  student  of  Leon  Bonnat  for  a 
few  months.  This  Princeteau  portrait  will  be 
included  in  the  Lautrec  Catalogue  Raisonni  now 
being  prepared  by  Mine.  Dortu. 

Another  important  picture  at  the  Wildenstein 
Galleries  is  L'Eglise  Saint  Quen,  Rouen,  by  Paul 
Gauguin,  signed  and  dated  '84.  A  landscape  with 


a  church  it  was  probably  painted  from  Gau- 
guin's house  in  the  Impasse  Malherbc,  Rouen. 
Gauguin's  dominating  style  was  already  obvious 
long  before  he  went  to  Martinique  and  Tahiti. 
The  picture  has  been  exhibited  far  and  wide 
since  1886,  the  last  time  in  1959,  and  is  recorded 
by  J.  Rewald  in  his  History  of  Impressionism. 

John  Wootton's  Versatility 

JOHN  WOOTTON,  the  sporting  painter,  who 
died  in  1764,  had  as  long  a  list  of  celebrated 
patrons  as  any  artist  could  hope  to  have  and  en- 
joyed much  material  success.  Vcrtue  refers  to  the 
artist's  'large  noble  painting  room'  in  Cavendish 
Square,  and  continues,  'Mr.  John  Wootton  by 
his  assiduous  application  &  the  prudent  man- 
agement of  his  affairs,  rais'd  his  reputation  and 
fortune  to  a  great  height,  being  well  esteemed 
for  his  skill  in  landskip  painting  among  the  pro- 
fessors of  art,  &  in  great  vogue  and  favour  with 
many  persons  of  the  greatest  quality,  his  often 
visiting  Newmarket  in  the  seasons  produced 
him  much  imployment  in  painting  racehorses. . .' 

Wootton's  pictures  for  various  reasons  went 
into  oblivion  fairly  soon  after  his  death,  and  it 
has  taken  two  hundred  years  to  bring  the  artist 
to  the  fore  again.  There  is  no  doubt  that  he  was 


an  ingenious  and  prolific  limner  of  sporting 
events,  portraits  and  landscapes,  and  influenced' 
many  artists  during  the  first  half  of  the  eight- 
eenth century. 

The  Rutland  Gallery  (266  Brompton  Road,» 
S.W.3)  is  displaying  an  excellent  selection  ot£ 
Wootton's  works  of  various  periods,  subjects, 
and  styles,  in  association  with  Messrs.  Oscar  and- 
Peter  Johnson  of  The  Lowndes  Lodge  Gallery.  : 

tj 

Birds  of  all  Feathers 

THE  general  interest  in  bird-life  inspired  the  | 
Hon.  A.D.  Tryon  (Tryon  Gallery,  41-42  Dover 
Street,  W.I.)  to  organize  one  of  the  most  excit- 
ing exhibitions  ever  held  in  London.  Travelling 
all  over  the  world  Mr.  Tryon  visited  artists  in 
places  as  remote  as  Hong  Kong,  Australia,  Ice- 
land, the  Argentine,  Russia,  South  Africa  and  - 
Spam,  and  his  discoveries  are  both  aesthetically 
and  ornithologically  important.  But  for  this  ex- 
hibition we  might  not  have  known  that  there  is 
an   Argentinian  artist  working  today,  Axe! 
Amuchastegui,  almost  as  splendid  as  Audubon 
himself. 

A  comparison  of  styles  is  very  instructive.  For 
instance,  the  work  of  an  Eskimo  is  absolutely 
primitive   and   original,    whereas   a  Chinese 
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ttist's  drawings  of  vultures  is  in  the  good 
aditional  style  of  spontaneous  brush  and  ink. 
lere  and  there  we  notice  a  blend  of  the  oriental 
nd  occidental  manners  such  as  the  work  by  a 
ipanese  painter,  Shunsui  Nagata.  The  Peacocks 
nd  Pigeons  by  D.  N.  Sharma,  an  Indian,  have  a 
banning  indigenous  feeling  both  for  colour  and 
ecorative  effect. 

Our  own  J.  Tunnicliffe's  study  of  an  owl  is  an 
imirable  example  of  this  artist's  work.  All  the 
ictures  and  drawings  are  obviously  by  men  and 
fomen  dedicated  to  the  subject,  and  in  some 
ises  illustrate  birds  that  arc  unknown  except  to 
arned  students. 

At  a  time  when  there  is  so  much  enthusiasm 
>r  bird-life  and  its  preservation  it  is  more  than 
?er  fascinating  to  contemplate  and  realise  the 
iriety  and  abundance  of  this  department  of 
"eation. 

The  Griffiers 

HE  name  Robert  Griffier,  by  whom  there  is  a 
inter  scene  at  the  Hallsborough  Gallery  (20 
iccadilly  Arcade,  S.W.i.)  recalls  the  curiously 
sripatetic  lives  of  the  Griffier  family.  Both 
obert  and  John  Griffier  juniors  learned  their 
fade'  from  their  father,  born  in  Amsterdam 


<.'''  M        Axel  Amuchastegui.  Picazo  Ducks, 

*StW*T /  "k.       27.I      ;i  in.  The  Tryon  Cillery. 


A3484.  Watercolour, 


some  time  in  the  1650's.  A  pupil  of  various 
Dutch  painters,  the  elder  Griffier  concentrated 
on  Rhincland  scenery,  but  coming  to  London  he 
was  inspired  by  old  Father  Thames.  He  and  the 
river  kept  rolling  along,  for  Griffier,  the  better  to 
study  Thames  landscapes  between  Gravescnd 
and  Windsor,  acquired  a  yacht  which  was  the 
family  home.  After  some  years  he  sailed  in  this 
yacht  to  Rotterdam  but  was  wrecked  en  route, 
losing  all  his  possessions.  This  calamity,  how- 
ever, did  not  deter  him  from  building  another 
yacht  from  which  he  continued  his  studies  of 
riparian  scenes.  Old  Griffier  was  in  England 
again  in  1687  where  he  received  considerable 
patronage,  especially  from  the  Duke  of  Beau- 
fort. It  was  in  1688  that  Robert  Griffier  was  born 
in  London  and  eventually  following  the  example 
of  his  father  both  as  regards  art  and  travel  he 
also  painted  views  of  the  Rhine  and  Dutch  and 
English  river  scenery.  The  Winter  Landscape 
under  discussion  is  a  good  example  of  Robert 
Griffier's  style. 

After  Wilson 

THE  influence  of  Richard  Wilson  on  English 
landscape  painting  was  potent  in  his  lifetime  and 
for  long  afterwards.  Constable  when  young  was 


devoted  to  his  work.  Cromc  studied  it  profit- 
ably and  Turner  took  useful  hints  from  the 
earlier  master.  These  three  great  artists  soon 
evolved  their  own  unmistakable  styles,  but 
there  were  other  painters  who  never  escaped 
from  Wilson's  manner.  One  such  was  William 
Ashford  born  in  1746  and  therefore  a  young 
man  when  Wilson  was  doing  some  of  his  fuicst 
works.  Ashford  exhibited  for  the  first  time  at  the 
Royal  Academy  in  1775,  the  year  when  Wilson 
painted  his  splendid  Pembroke  Town  and  Castle  to 
tnc  order  of  John  Boy  dell. 

Two  classical  landscapes  by  Ashford  at  the 
Frank  T.  Sabin  Gallery  (9  Albemarle  Street, 
W.I.)  are  replete  with  Wilson's  sentiment  and 
manner,  albeit  very  attractive  pictures  and  most 
competently  painted. 

The  artist  was  born  in  Birmingham  but 
travelled  in  youth  to  Ireland  where  he  became  a 
clerk  in  Dublin.  His  predilection  for  art,  how- 
ever, was  so  strong  that  he  abandoned  clei  ical 
work  and  in  the  course  of  time  achieved  a  0  n- 
siderable  position  in  the  Dublin  art  w<  Id, 
blending  the  lovely  Irish  landscape  with  cla  ical 
themes.  A  founder-member  of  the  Royal 
Hibernian  Academy  he  became  its  president  in 
1823. 
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Rare 
sculpture 
from 
India  and 
Siam 


GOOD  examples  of  Indian  and  early  Siamese  sculpture  have 
been  for  some  time  hard  to  come  by,  and  a  large  exhibition 
of  these  two  arts  is  a  rare  event  in  the  London  galleries.  The 
current  exhibition  arranged  by  Messrs.  Spink  and  Son  at  their  5-7 
King  Street,  St.  James's  gallery,  is  therefore  of  the  greatest 
interest.  Not  only  is  it  unusually  representative,  but — more  im- 
portant— it  contains  a  number  of  pieces  of  very  high  quality 
indeed,  which  really  give  an  idea  of  what  the  Indian  and  Siamese 
stone  carver  was  capable. 

As  far  as  India  is  concerned  the  emphasis  is  naturally  on  the 
sculpture  of  North  India  from  the  ninth  to  the  thirteenth  century 
A.D.  In  this  so-called  Mediaeval  Period  each  of  the  provinces 
developed  a  quite  distinctive  version  of  the  general  northern 
mode  of  expression,  and  in  the  exhibition  Rajasthan,  Central 
India,  and  Bihar  and  Bengal  are  each  represented  by  a  good 
scries  ol  pieces.  The  most  familiar  perhaps  will  be  the  Buddhist 
and  I  dndu  sculptures  from  Bihar  and  Bengal  of  the  period  when 
the  Pala  dynasty  controlled  this  region  (about  750-1200  A.D.). 
Pala  sculptures  appear  fairly  regularly  on  the  art  market;  they  are 
always  of  fine  craftsmanship,  elegant  and  decorative.  Early  Pala 
pieces  however,  especially  of  the  period  of  the  first  great  ruler 
Dharmapala  (about  770-810  A.D.)  are  rare.  Their  strength  and 
simplicity  arc  in  marked  contrast  to  the  suave  lines  and  delicate 
cutting  of  later  Pala  work.  A  seated  Buddha,  in  the  Earth-touch- 


1.  Sandstone  group  of  two  lovers,  23  x  l6£  inches.  Khajuraho,  10th  ' 
century  A.D.  <■ 


ing  mudra,  on  a  cushioned  throne  supported  by  two  grotesque 
Atlas  figures,  is  a  fine  example  of  this  early  period  (No.  2).  A 
splendidly  characterised  figure  of  a  rishi  or  holy  mendicant  in 
white  limestone  illustrates  the  finest  work  of  the  sculptors  of 
western  India  and,  more  particularly,  of  Rajasthan.  Typical  is  the  ; 
juxtaposition  of  elaborately  worked  areas  like  the  hair  and  beard 
with  the  smooth  curves  and  folds  of  the  naked  flesh.  Essentially 
decorative  and  part  of  a  large  scheme  on  the  temple  wall,  the 
figure  has  nevertheless  the  feel  of  an  individual  experience.  \ 
Indeed  with  his  flyswitch  and  rosary  he  remains  a  not  unfamiliar 
figure  on  the  dusty  roads  of  India. 

The  finest  piece  of  sculpture  in  the  exhibition  however  is  a  has 
relief  of  a  pair  of  lovers  from  Central  India  and  of  about  1000 
A.D.  (No.  1).  The  sculpture  of  the  region  of  Bundelkhand  during 
the  rule  of  the  Candella  dynasty  (10th  early  14th  century  A.D.) 
has  achieved  a  sort  of  notoriety  from  the  repeated  publication  of 
the  temples  of  Khajuraho,  which  are  unique  among  surviving 
Indian  temples,  with  the  exception  of  the  thirteenth-century 
Black  Pagoda  at  Konarak  in  Orissa,  for  their  numerous  represen- 
tations of  lovemaking.  Candella  sculpture  performs  its  function 
perfectly  on  the  elaborately  articulated  walls  of  the  temple,  but  a 
fragment,  seen  close,  is  rarely  exciting,  the  human  body,  pose  and 
gesture  a  constantly  reiterated  formula.  The  present  piece  how- 
ever is  far  removed  from  any  suspicion  of  journeyman's  work. 
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.  Black  stone  figure  of  the  Buddha,  13  X  yl  inches.  Pala  period,  late  8th  century  A.O.  3.  Green  stone  standing  Buddha,  height  27 '.  inches.  Kompong 
peu  province,  Dvaravati  style  7th-8th  century  A.D. 


rhc  strong  diagonals  of  the  man's  arm  and  thigh,  the  laxcr  angles 
>f  the  woman's  body  and  the  placing  of  the  absorbed,  almost 
ouching  faces,  all  help  to  realise  the  expression  of  an  urgent 
exual  encounter. 

There  are  also  good  things  of  prc-Mediaeval  date.  The 
Romano-Buddhist  art  of  the  ancient  Gandhara  (the  North-west 
:rontier  Province),  already  well  known  from  the  outstanding 
lational  collections,  is  well  represented  by  small  steles,  which 
mce  adorned  the  Buddhist  stupas,  and  by  large  Buddha  figures, 
ill  in  the  familiar  dark  schist,  and  by  several  small  heads  in 
;tucco.  Dating  from  the  first  to  the  fifth  century  A.D.,  and  much 
idmired  by  older  critics,  they  are  now  rather  out  of  favour.  But 
:he  handling  of  these  vivacious  and  expressive  figures,  especially 
n  the  smaller  compositions,  like  a  group  of  musicians  in  the 
.exhibition,  has  as  much  confidence  and  real  quality  as  Early 
christian  art,  which  shared  much  the  same  classical  source.  Of 
Gupta  Period  in  North  India  a  good  Buddha  head  is  ex- 
nbited.  Perhaps  the  rarest  object  in  the  exhibition  is  a  small 
ragment  of  a  pilaster  which  once  decorated  a  Buddhist  stupa  at 
he  famous  site  of  Nagarjunakonda  on  the  south  bank  of  the 
River  Krishna.  Nagarjunakonda,  soon  to  be  submerged,  has  been 
:xtensively  excavated,  but  no  piece  of  its  sculpture  seems  ever  to 
lave  appeared  on  the  London  market.  It  is  of  particular  interest 
ince  the  dynasty,  under  whose  patronage  this  piece  was  carved, 


was  the  Ikshvaku,  who  111  the  third  century  A.D.  supplanted  the 
Satavahanas,  whose  local  capital  was  nearby  Amaravati.  The 
sculptures  from  the  Great  Stupa  at  Amaravati  are  now  shared  by 
the  Madras  and  British  Museums. 

The  most  important  of  the  Siamese  pieces  in  the  exhibition 
belong  to  the  period  before  the  Siamese  entered  the  country  in 
the  thirteenth  century  A.D.,  though  there  arc  also  some  good 
examples  of  Thai  art  proper.  From  the  seventh  to  the  eleventh 
century  A.D.,  the  Mcnam  delta  was  controlled  by  the  Mon 
Kingdom  of  Dvaravati.  The  Mon  were  Hinayana  Buddhists  and 
the  finest  examples  of  their  quite  individual  art  are  Buddha 
figures.  A  piece  in  this  exhibition  (No.  3)  is  probably  the  finest 
example  of  Mon  sculpture  ever  to  be  seen  in  England.  The  source 
of  the  style  lies  undoubtedly  in  North  India  or  the  Deccan,  but  it 
is  impossible  to  say  exactly,  so  completely  has  the  artistic  person- 
ality of  the  Mon  carver  impressed  itself  on  this  fine  image.  In  the 
eleventh  century  A.D.,  southern  Siam  became  part  of  the  Khmer 
empire  of  Ankhor,  which  it  remained  until  the  arrival  of  the 
Thai.  Of  the  period  of  the  Khmer  hegemony  several  fe  ale 
figures  of  splendid  quality  and  of  a  type  hardly  represent  i  in 
British  national  collections  are  exhibited. 

Messrs.  Spink  and  Son  are  to  be  congratulated  in  having  put 
together  such  a  collection,  and  in  having  displayed  it  tastefully 
and  provided  a  good  and  useful  catalogue. 
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Left.  Mary  Cassatt.  Woman  with  a  Fan,  1895.  Pastel,  26£  x  204  in.  Right.  Pierre  Auguste  Renoir.  Portrait  o/Mme  Massonie,  1869.  Oil  on  canvas,  31  /  25  in. 
Mrs.  Mark  C.  Steinberg  Collection. 


Paintings  and  sculpture 
in  the  collection  of 
Mrs  Mark  C.  Steinberg 

WILLIAM  N.  EISENDRATH,  JR. 


ALTHOUGH  the  collecting  activities  of  Mrs.  Mark  C. 
Steinberg,  in  the  fields  of  the  nineteenth-  and  twentieth- 
century  painting  and  sculpture,  were  well  started  before  1952,  it 
was  in  that  year  and  those  following,  up  to  the  present,  that  the 
magnificent  and  large  collection  of  works  of  art  was  chosen. 
Mrs.  Steinberg,  a  grand  lady  in  her  middle  seventies  now,  has  not 
only  an  extraordinary  eye  for  the  beautiful,  but  also  has  had  a  great 
satisfaction  and  pleasure  in  finding  works  of  art  and  assembling 
her  collection.  She  has  been  outstandingly  generous  in  allowing 
friends,  connoisseurs  and  museum  directors  to  visit  her  home,  and 


has  made  gifts  to  the  City  Art  Museum  of  St.  Louis,  Missouri, 
and  to  the  Washington  University  Gallery  of  Art. 

Naturally,  her  collection  of  works  of  art  is  located  in  her  home, 
a  medium  size  house,  with  patio  and  garden,  in  which  is  placed 
splendid  sculpture.  For  example,  the  Maillol  Summer  is  placed  at 
the  end  of  a  vista  of  garden  hedge  and  flower  beds.  The  first  floor 
salons,  dining  room  and  hall  are  furnished  with  eighteenth- 
century  English  furniture  to  which,  in  cabinets,  are  placed  seven- 
teenth-century ornaments  of  Delft  ware,  and  on  tables  are  small 
sculptures.  The  walls  are  pre-empted  for  the  paintings  and 
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drawings.  This  is  true  as  well  for  the  second  floor  bedrooms, 
staircase  and  hall.  The  effect  is  overpoweringly  beautiful  and  im 
excellent  taste.  For  the  most  part,  the  main  floor  has  works  of' 
the  nineteenth  century.  However,  twentieth-century  sculpture; 
is  placed  on  occasional  tables  and  some  larger  pieces  on  free- 
standing  pedestals. 

Although  the  twentieth-century  paintings  are  on  the  second* 
floor,  a  superb  Portrait  of  a  Woman  by  Mary  Cassatt  and  a  Monet ' 
Japanese  Bridge  of  19 19  hang  with  stalwart  dignity  beside  Braques  - 
and  Picassos.  The  Cassatt  Portrait,  equal  to,  in  quality,  and  remin- 
iscent in  technique,  of  her  close  friend  Edgar  Degas,  was  painted 
in  pastel  in  1895 — a  mature  and  serene  period  of  her  life,  which- 
the  picture  fully  reflects.  The  Japanese  Bridge,  a  smaller  painting  j 
(25!  X  42J  inches)  for  Monet's  final  period,  signed  and  dated  by 
the  artist,  hangs  over  the  mantel  in  a  second  floor  salon  with  its 
own  form  of  expression  in  greens  and  yellows,  bowing  generously  ' 
to  the  modern  masters  forty  years  younger. 

The  major  part  of  Mrs.  Steinberg's  collecting  activities  have 
been  oriented  to  the  masters  of  the  nineteenth  century.  However, 
in  recent  years,  an  equally  important  group  of  twentieth-century 
works  of  art  have  been  added.  She  has  travelled  widely  in  both 
Europe  and  in  the  United  States.  Her  trips  have  been  made  with 
her  daughter  and  son-in-law,  Mr.  and  Mrs.  Richard  K.  Weil,  also 
distinguished  art  collectors,  and  at  least  once  with  Perry  T. 
Rathbone,  now  Director  of  the  Museum  of  Fine  Arts,  Boston. 
Through  her  interest  in  art  she  has  made  many-  friends  among  the 
art  dealers  and  connoisseurs,  and  among  the  scholars,  in  particular 


Left.  Claude  Monet.  La  Barque  Rose,  1886.  Oil  on  canvas,  53  <  69  in.  Below  left.}.  A.  D.  Ingres.  The  Hon.  Sir  Fleetwood  Broughton,  1817.  Pencil  on  white 
paper,  12  x  8J  in.  Above.  Eugene  Boudin.  The  Beach  at  Trouville,  1863.  Oil  on  canvas,  10.J  X  19  in.  Below  right.  Henri  Fantin-Latour.  Still  Life,  1862.  Oil  on 
canvas,  18  x  15  in.  Mrs.  Mark  C.  Steinberg  Collection. 


Mr.  Douglas  Cooper.  It  must  be  borne  in  mind  that  these 
personalities,  helpful  as  they  may  have  been  at  first  in  directing  her 
to  good  sources,  were  not  responsible  for  the  spontaneous  and 
find  choice  of  the  object  of  art;  that  lay  with  her.  She  has  been 
interested  not  only  in  the  aesthetic  impact  of  the  works  of  art 
with  which  she  has  been  surrounded,  but  also  in  the  human 
history  connected  with  many  of  them. 

Mrs.  Steinberg  has  been  fortunate,  in  some  instances,  in  be- 
coming the  second  or  third  owner  of  a  painting,  held  for  a  long 
time  either  by  the  family  of  the  artist  or  by  that  of  the  sitter. 
A  Portrait  of  Mine  Massonic  by  Renoir  came  directly  from  the 
Massonie  family  via  a  dealer.  The  Portrait  of  Mile  Jeanne  F.  by 
Corot  was  bought  from  the  artist  by  M.  Lcprieur,  Curator  of 
Painting  at  the  Louvre,  in  January,  1864.  The  painting  remained 
in  his  collection  until  its  sale  in  1919.  Then,  M.  Lucien  Guiraud 
bought  it;  Mrs.  Steinberg  acquired  it  at  the  time  of  the  Guiraud 
Sale  in  late  1956  via  a  dealer.  La  Barque  Rose  by  Monet  was  pur- 
chased by  Rene  Gimpel  from  the  artist  in  1886  and  the  painting 
remained  in  the  Gimpel  family  until  acquired  by  Mrs.  Steinberg. 
Before  adding  this  painting  to  her  collection,  she  had  the  oppor- 
tunity of  seeing  another  version  of  the  same  subject  in  an  exhibi- 
tion of  selected  masterpieces  from  the  Museum  of  Sao  Paulo. 
A  third  in  the  series,  from  the  collection  of  the  late  Alexander 
Korda  was  sold  in  June,  1962  at  Sotheby's,  the  property  of  Mrs. 
David  Metcalfe. 

Of  the  early  nineteenth  century  the  collection  includes  two 
fine  pencil  portraits  by  Ingres,  one  of  Pierre  Chauvin  of  18 14,  the 


her  of  Sir  Fleetwood  Broughton  of  1817,  both  presumably  done 
iring  Ingres'  residence  in  Rome  after  the  Napoleonic  debacle. 
Three  Boudin  paintings  are  very  interesting  examples,  not 
lly  as  works  of  art,  but  as  evidence  of  the  'give  and  take'  of  a 
feat  teacher  and  his  great  pupil,  in  this  case  Monet.  An  early 
each  at  Trouuille  of  1863  is  perhaps  the  finest  and  most  defined  of 
lis  subject,  of  which  Boudin  did  many.  It  has  the  same  clear  light 
id  definition  of  objects  that  one  associates  with  the  early  Corot. 
.  Cliffs  atEtretat  of  1890,  on  the  other  hand,  illustrates  the  para- 
ox  of  the  teacher  influenced  by  the  pupil;  for  the  painting  could 
e  mistaken  for  a  Monet  of  the  1880's.  A  Bassin  de  Deauville  of 
896  is  in  the  well-known  clearly  stated  style  of  boats  and  harbour 
ssociated  with  Boudin's  work.  Of  the  same  period  as  the  early 
ioudin  is  one  of  those  exquisite  paintings  by  Fantin-Latour, 
till-Life  with  Flowers  of  1 862. 

In  addition  to  the  Barque  Rose  and  the  Japanese  Bridge,  Monet  is 
epresented  by  a  Cliffs  at  Etretat  of  1883.  Of  the  great  Impression- 
it  painters,  outstanding  examples  of  Manet,  Pissarro  and  Sisley 
re  also  included  in  the  collection.  A  unique  Still-Life  of  1899  and 
n  extraordinary  Boulevard  Montmartre  of  1897  by  Pissarro,  where 
he  artist  has  combined  his  impressionist  technique  with  an  aerial 
>erspective  going  into  deep  space,  are  also  to  be  seen.  By  Pissarro 
Iso  there  is  a  large  crayon  drawing  (18  X  24  inches)  La  Roude  of 
884,  where  the  artist  has  depicted  the  group  with  definitive 
uperb  draughtsmanship.  A  charming  small  watercolour  of  a 
narket  scene  embellishes  one  of  the  small  tables.  A  lovely  Sisley 
andscape  of  1880,  Fields:  Banks  of  the  Seine  hangs  with  its  con- 
Veres. 

It  is  rare  today  to  find  in  a  private  collection  a  superb  example 
jf  Manet's  Impressionist  period.  Such  is  the  Chanteuse  aux 
Ambassadeurs  of  1880.  The  painting,  relatively  small  (22  X  145 
inches)  is  a  cardinal  example  of  this  artist's  late  adaptation  of 
Impressionism.  It  combines  the  specific  reality  of  the  'key-hole' 
shot  developed  by  Degas,  the  night  scenes  of  Renoir  (Moulin  de 
la  Galette)  with  the  heavy  impasto,  soon  to  become  an  accepted 
technique  under  Van  Gogh's  hand.  The  painting  hangs  in  the  main 


Edouard  Manet.  Chanteuse  aux  Am- 
bassadeurs,  1880.  Oil  on  canvas, 
22  X  I4|  in.  Mrs.  Mark  C.  Steinberg 
Collection. 


Pablo  Picasso.  Mandoline,  Cot  potier 
avec  Pomtnes  devant  une  Fenetre,  1924. 
Oil  on  canvas,  38  x  5l£  in.  Mrs.  Mark 
C.  Steinberg  Collection. 
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Above.  Georges  Braque.  Nude.  Drawing,  35^  x  28|  in.  Above  right.  Pierre 
Bonnard.  The  Checkered  Table  Cloth.  Oil  on  canvas,  17J  X  2i§  in.  Below 
right.  Marc  Chagall.  Over  the  Town,  c.  1914.  Oil  on  canvas,  27  x  37  in.  Mrs. 
Mark  C.  Steinberg  Collection. 


salon  of  the  first  floor  with  the  Monet  Barque  Rose.  It  is  interesting 
to  compare  the  painting  techniques  of  the  two,  especially  in  the 
handling  of  the  arm  of  the  Chauteiise  and  those  of  the  girls  in  the 
Barque. 

Of  works  related  to  the  Impressionists,  Cezanne  is  to  be  seen  in 
an  outstanding  watercolour,  Bridge  under  the  Trees,  rare  in  its 
completion.  Rare  again,  is  a  coloured  lithograph  of  the  Male 
Bathers  of  1878,  the  only  example  of  the  edition  coloured  by 
Cezanne  himself.  Van  Gogh  is  represented  by  a  large  bistre 
watercolour  (19  X  26  inches),  a  landscape  of  Anvers  of  1890.  One 
painting  each  by  Redon  and  Vuillard  completes  the  galaxy  of 
treasures  of  the  nineteenth  century.  The  Redon  is  an  oil,  Still-Life 
with  Vase  of  Flowers  of  1900,  one  of  those  incomparably  sensitive 
examples,  where  the  flowers  seem  to  symbolize  nuances  of  human 
feeling.  The  Vuillard  is  a  Portrait  of  Roman  Coolns  of  1899,  calm 
and  intimate. 

Mention  has  been  made  previously  of  small  sculpture.  Among 
others  of  the  nineteenth-century  artists,  there  are  two  small 
Dancers  by  Rodin,  in  poses  reminiscent  of  the  artist's  drawings, 
where  he  stopped  the  model  in  her  movement  about  the  studio  to 
demand  an  exact  pose  of  arrested  action.  Renoir's  small  Blacksmith 
of  1916  and  a  Degas  Horse  of  about  1870  are  good  examples  of 
these  artists'  plastic  work. 

Interestingly  enough,  Mrs.  Steinberg,  as  she  travelled  in  recent 


years  visiting  museums  and  art  galleries,  recognized  and  prized 
the  work  of  the  great  masters  of  the  twentieth  century.  The  addi- 
tion of  important  works  by  Picasso,  Braque  and  other  painters 
and  sculptors  lend  not  only  a  continuity  to  the  collection,  but  add 
a  vitality  congenial  to  the  contemporary  visitor. 

Picasso,  always  to  be  admired,  is  seen  in  two  breath-taking 
examples  of  his  creative  genius.  In  Mrs.  Steinberg's  bedroom 
hangs  one  of  the  great  still-lifes  of  1924,  Mandolin,  Compotier  with 
Apples  before  a  Window.  Monumental  in  size  for  Picasso  (38  /  51 
inches),  it  is  one  of  the  classic  pictures  of  our  century.  It  does  for 
the  still-life  subject  of  the  twentieth  century  what  similarly 
Chardin  did  for-  it  in  the  eighteenth  century.  Although  the 
objects  depicted  are  distorted  and  synthesized,  they  are  monu- 
mental in  realization,  and  the  composition  is  stabilized  by  the 
classic  framework  of  the  verticals  and  horizontals.  The  other  im- 
portant Picasso  painting  is  a  Jug  and  Bowl  of  1907.  A  smaller  pic- 
ture, it  was  painted  in  the  same  year  as  the  Demoiselles  d' Avignon, 
the  determining  Cubist  painting.  One  might  describe  Mrs. 
Steinberg's  picture  as  Proto-Cubist,  as  it  demonstrates  the  pro- 
gression and  continuation  of  the  pictorial  problems  that  pre- 
occupied Cezanne,  and  was  created  about  six  months  previous  to 
Picasso's  development  of  the  analysis  of  form  through  fragmen- 
tation. What  Daniel-Henry  Kahnweilcr  described  in  his  Rise  of 
Cubism  as  'the  difficult  reconciliation  of  representation  and 
structure'  is  seen  in  this  early  painting.  As  has  been  written  by 
Robert  Rosenblum  in  Cubism  and  Twentieth  Century  Art:  'The 
balance  between  the  reality  of  Nature  and  the  reality  of  Art  has 
become  far  more  tenuous  for  Picasso  than  for  Cezanne  .  .  .  Picas- 
so's textures  have  become  more  neutral  than  Cezanne's;  they 
have  become  so  abstract  as  to  fruit,  for  example,  that  identity 
becomes  conjectural.  Cezanne's  tilted  table  tops  (here)  become 
more  tilted  in  Picasso,  so  that  objects  are  tightly  compressed 
forward  and  the  puncturing  of  the  picture  plane  is  avoided  with 
less  pain  than  in  Cezanne.'  Picasso  is  further  represented  in  the 
collection  by  a  small  bronze  Head  of  Fcmande  of  1905. 

The  collection  includes  two  paintings  and  a  large  drawing  by 
Braque.  The  Still  Life  with  Grapes  of  1939  has  been  selected  for  the 
important  retrospective  exhibition  to  be  held  at  the  Haus  der 
Kunst,  Munich,  this  summer.  The  large  drawing  is  of  a  female 
nude,  one  of  a  series  which  Braque  did,  paintings  and  drawings, 
in  the  early  1920's.  It  has  been  conjectured  that  these  Michel- 
angeloesque  figures  which  Braque  titled  Canoephorac  or  Basket 
Carriers  were  inspired  by  a  revival  of  interest  in  classical  art, 
and  in  Renoir's,  Gauguin's  and  Picasso's  treatment  of  the  female 
nude.  The  second  Braque  oil  is  a  charming  small  Still-Life  with 
Anemonies. 

A  beautiful  Bonnard,  Checkered  Table  Cloth  with  Basket  of  Fruit 
of  1923,  with  the  rich  luminous  colours  that  this  artist  superim- 
poses one  over  the  other,  an  important  Chagall,  Over  the  Town, 
and  a  Miro  L'Espoir  complete  the  twentieth-century  painting 
section.  The  Chagall  of  about  1914  is  one  of  the  early  examples  of 
this  artist's  excursion  into  fantasy.  Another  example  of  the  same 
subject  is  in  the  Tretiakov  Museum  in  Moscow. 

Numerically,  Mrs.  Steinberg  has  acquired  more  pieces  of 
twentieth-century  sculpture  than  of  paintings.  In  recent  years 
eighteen  sculptures  have  been  added  to  the  collection.  They  are  of 
varying  sizes,  the  largest  being  the  previously  mentioned  Summer 
by  Maillol.  Included  in  acquisition  are  two  by  Henri  Matisse, 
two  by  Despiau,  three  by  Henry  Moore,  and  one  each  by  Picasso, 
Arp,  Giacometti,  Laurens,  Duchamp- Villon,  Consagra,  Epstein, 
de  Rivera,  Kolbe,  Marcks  and  Lassaw.  Although  many  of  these 
are  both  beautiful  and  rare,  as  is  the  Two  Negresses  of  Matisse,  a 
large  Woman  Seated  on  the  Steps,  1956,  by  Henry  Moore  and  the 
Duchamp- Villon  Portrait  of  Baudelaire,  191 1,  are  particularly 
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Above.  Henry  Moore.  Woman  Seated  on  Steps,  1956.  Bronze,  height:  27A  in. 
Below.  Raymond  Duchamp- Villon.  Baudelaire,  1911.  Bronze,  height:  15  in. 
Mrs.  Mark  C.  Steinberg  Collection. 


notable  for  comment.  The  Woman  Seated  on  the  Steps  is  a  great 
contemporary  romantic  piece,  evocative  of  the  potentials  of  our 
world  and  the  anxiety  over  its  problems.  The  woman  sits  alone 
on  a  flight  of  steps,  somewhat  wind-blown,  awaiting  the  next 
unknown.  The  form  of  the  steps  is  classic  as  to  structure,  with 
which  the  movemented  figure  is  contrasted. 

Again,  the  Baudelaire  is  both  emotionally  charged  and  abstract. 
As  in  the  work  of  his  contemporary,  Brancusi,  the  details  of  the 
head  have  been  reduced  or  synthesized  and  the  surface  indicates  a 
few  plane  s  which  do  not  detract  from  the  feeling  of  an  abstract 
geometric  shape.  By  combining  both  elements  in  this  portrait  of 
the  great  nineteenth-century  poet,  Duchamp- Villon  has  created 
both  a  monument  to  the  personality  of  this  literary  artist  and  a 
great  plastic  work  of  art.  There  is  something  poignant  and  ironical 
that,  for  the  years  to  come,  connoisseurs  of  the  arts  will,  perhaps, 
remember  the  authors  of  the  Comedie  Hitmaine  and  the  Fleurs  du 
Mai  by  the  strong,  understanding  creative  portraits  by  Rodin  and 
Duchamp-Villon.  One  feels  of  the  Baudelaire  as  well  as  of  the 
Balzac  by  Rodin,  that  the  persons  portrayed  wouldhave approved. 
Baudelaire's  incisive  understanding  of  the  arts  of  his  time  would 
have  guaranteed  his  applause  of  the  work  of  Duchamp-Villon. 
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L  D'OTRANGE  MASTAI 

The  Art  of  Greater  India 

N  a  brief  introduction  to  the  catalogue  of  the 
•eccnt  exhibition  bearing  this  title,  held  at  the 
A  Kr.ntor  Galleries,  Beverly  Hills  (Californ- 
Mr.  Oscar  Meyer,  of  Los  Angeles,  com- 
•nts  very  justly  on  the  role  played  by  the 
lians — whom  we  once  knew  as  Hindus,  a 
me  now  fairly  outlawed  and  that  yet  surely 
11  never  loose  its  romantic  appeal  and  beauti- 
connotations — in  the  spiritual  and  cultural 
;  of  greater  India.  For  they  were  indeed: 
.  .  great  exporters  of  missionaries'  as  Mr. 
eycr  picturesquely  puts  it,  long  before  we 
ok  over  that  role,  and  they  were  also  'the  cul- 
;  ral  champions  of  all  South  East  Asia.  For  all  of 
|  is  vast  area  was  at  one  time  spiritually  guided 
/  the  Indians.  They  transplanted  the  image  of 
I  uddha  in  verse  and  song  and  dance,  and  so 
iwerfully  in  the  plastic  arts  that  all  of  South 
j  ist  Asia  was  united  under  this  common  bond, 
he  cultural  past  of  India  may  yet  reveal  untold 
casures  and  values  which  will  (help  us)  to 
ppreciate  fully  the  spiritual  values,  so  bcauti- 
|'illy  expressed  in  their  carvings'. 
I  Because  of  its  abundance  however,  another 
Bpect  of  Indian  art,  marked  by  a  blend  of  the 
rotic  and  the  secular,  is  best  known  to  the  gen- 
ral  public,  while  somewhat  less  familiar  aspects 
■f  Indian  civilization  are  evidenced  in  two  widely 
lifferent  objects  included  in  the  exhibition,  both 
'vorthy  of  special  notice  intrinsically  and  be- 
<ause  of  interesting  historical  connotations.  The 
)ust  of  a  winged  and  bearded  figure  is  marked 
)y  obvious  Hellenistic  influence,  and  suggests  in 
ome  respects  the  male  figures  at  Pergamon. 
The  massiveness  of  the  whole  is  conducive  to 
his  effect,  but  the  forms  lack  the  firm  anatomi- 
:al  definition  of  which  at  least  some  remnant  is 
llways  evident  in  closer  Hellenistic  works.  Here- 
on the  contrary,  and  to  my  mind  this  is  the  chief 
interest  of  this  outstanding  example,  a  certain 
fluidity  of  contours  and  simplification  of  the 
main  forms  reminds  one  of  the  Oriental  artist's 
ever  present  and  overmastering  preoccupation 
with  decorative  elements  not  only  as  such  but 
also  as  a  symbolical  and  supra-sensual  idiom  of 
communication. 

This  powerful  figure  that,  to  the  Occidental 
eye,  spontaneously  suggests  a  representation  of 
the  great  god  Poseidon  is  an  energetic  and  ex- 
pressive characterization,  at  once  more  personal 
and  more  aloof  than  purely  Hellenistic  work. 
While  strongly  plastic  in  effect,  the  torso  is 
marked  by  a  detail  of  typically  Asiatic  character: 
advantage  was  taken  by  the  sculptor  of  the 
natural  striations  of  the  stone  to  outline  the 
pectoral  and  ventral  muscles.  What  raises  tins 
piece  to  an  unusual  rank  however  is  the  treatment 
of  the  head,  where  a  masterly  combination  of 
stylization  and  realism  brings  about  a  convincing 
sense  of  drama,  an  almost  hypnotic  intensity  of 
mood.  Note  also,  the  free-flowing  beard,  over 


the  broad  rounded  chin,  half-hiding  the  mouth : 
a  conception  that  could  never  have  been  that  of 
a  Western  sculptor,  and  surely  in  sharp  contrast 
to  the  firmer  Greek  treatment  of  the  lower  jaw 
and  of  the  fully  revealed  lower  lip  jutting  for- 
ward in  the  famous  'Olympian  pout'.  On  the 
whole  however,  the  liveliness  of  the  counte- 
nance is  probably  the  most  remarkable  feature  of 
this  masterpiece  by  an  anonymous  genius  of  a 
transitional  period.  The  importance  of  Gand- 
hara  work  in  the  entire  history  of  Far-Eastern 
art  can  hardly  be  over-estimated:  the  style  and 
iconography  of  these  Graeco-Buddhist  works 
spread  with  Buddhism  across  Central  Asia  to 
China  where  it  helped  to  form  a  solid  base  for 
the  marvellous  achievements  of  the  fifth  and 
sixth  centuries. 

At  the  other  end  of  the  spectrum,  as  it  were, 
the  rare  Lahore  celestial  globe  shown  here  bears 
witness  to  the  scientific  preoccupations  of  a 
Moslem  ruler  of  the  seventeenth  century.  Pro- 


fessor Derek  de  Solla  Price,  of  Princeton  Uni- 
versity, believes  that  only  fifteen  such  globes 
were  made,  very  likely  therefore  for  royal  use. 
At  present  the  majority  of  these  globes  still 
extant  are  in  the  collections  of  museums  and 
planetariums.  This  globe  was  also  examined  by 
M.  Marcel  Destombes,  of  Paris,  the  well-known 
expert  on  scientific  instruments  who  dated  it  to 
the  epoch  of  the  Grand  Mogols,  circa  1605-1626. 
The  whole  of  the  globe  is  cast  in  one  piece,  of 
very  thin  bronze,  a  most  demanding  technical 
feat.  The  forty-eight  constellations  (how  one 
wishes  it  were  fifty !)  are  inlaid  with  silver.  The 
maker  was  'Zia  'u'd-din  M  bin  Qa'  im  M  bin 
Mulla  isa  bin  Sheikh  Allah  Dad',  or  possibly  his 
son.  Either  way,  a  master  craftsman,  whose  im- 
possible name,  if  translated  into  English,  would 
presumably  be  resolved  into  something  quite 
simple,  such  as  'John,  son  of  Peter,  son  of 
Thomas,  etc.'.  But  admiration  for  his  accom- 
plishment keeps  one  from  denying  him  one 
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Left.  Gandhara  grey  schist  figure,  2nd-3rd  century.  On  exhibition  at  the  Paul  Kantor  Galleries, 
Beverly  Hills.  Photograph,  courtesy  Oscar  Meyer.  Above.  Dimitrie  Berea.  Les  Chalands  sur  la  Seine.  \ 
Canvas,  28J  x  39^  inches.  N.M.  Acquavella  Gallery,  New  York. 


single  syllabic  of  that  resounding  title.  No 
doubt,  he  would  piously  have  wished  for  the 
credit  to  reflect  on  his  forefathers  as  well. 

The  inscription  is  in  Arabic.  A  globe  of  the 
same  kind  is  in  the  collection  of  the  Adler 
Planetarium  in  Chicago. 

Dimitrie  Berea 

THE  art  of  Dimitrie  Berea  has  been  justly  and 
happily  characterized  as  'a  synthesis  of  Impres- 
sionism and  Fauvism',  combining  as  it  does  the 
warm  luminosity  of  the  first  with  the  untamed 
power  of  the  second.  Berea  is  indeed  the  artistic 
heir  of  Impressionism  through  Bomiard,  and  of 
Fauvism  through  Matisse :  he  was  guided  by  the 
advice  of  these  masters  in  his  early  days,  while  it 
was  Derain  who  once,  all  unknowing,  singled 
out  a  painting  by  Berea  in  a  mixed  show  and 
proclaimed  to  his  listeners  'now,  here  is  the  work 
of  a  true  painter !'.  This  unerring  verdict  has  been 
confirmed  many  times  over,  and  the  fact  is  well 
established  that  Berea  is  indeed  one  of  the  few 
good  painters  of  our  time.  He  evolves,  with 
fougue  and  enthusiasm,  an  unbridled  fantasia  of 
form  and  colour  that  is  indeed  the  best  illustra- 
tion to  ins  own  frequent  pronouncements  re- 
garding 'les  formes-couleurs',  or,  alternatively, 
'les  couleurs  formes'.  This  formula,  like  most 
artistic  dictums,  attempts  to  define  the  undefin- 
ablc;  in  the  practical  sense,  it  may  mean  merely 
that  Berea,  like  all  good  painters  before  him,  has 
effected  a  combination  of  tones  and  values  that 
picture  form  so  faithfully  and  so  expressively 
that,  as  in  our  illustration,  the  essential  worth  of 
the  painting  can  be  translated  satisfactorily  into 


black  and  white.  It  remains  true  however  that 
the  magic  of  colour  that  is  Berea's  chief  gift — 
many  see  in  it  not  only  the  result  of  his  assiduous 
study  of  the  Venetian  masters  but  also  an  indica- 
tion of  his  Slavic  temperament :  the  artist  was 
born  in  Budapest,  in  1908 — this  splendid  feast  of 
jewel-like  tones,  is  necessarily  lost  in  the  process. 
In  this  view  of  Paris,  for  instance  (presently  on 
view,  as  part  of  a  show  of  Berea's  recent  works, 
at  the  N.M.  Acquavella  Gallery,  New  York, 
until  mid-December)  the  painter  has  displayed 
with  consummate  mastery  the  entire  array  of 
these  glowing  and  luminous  blues  for  which  he 
is  justly  famed. 

Above  and  beyond  technical  brilliancy  how- 
ever, there  is  something  almost  uncanny  in 
Berea's  ability  to  identify  himself  artistically 
with  a  given  subject.  He  was  long  heralded  as 
the  foremost  interpreter  of  the  Midi,  which  he 
renders  with  a  chromatic  generosity  that  is 
appropriate  to  the  lush  beauty  of  the  region. 
Indeed,  one  imagines  him,  as  he  undertakes  his 
work,  uttering  piously  the  famous  line  of 
Rostand's  :  'O  Soleil,  toi  sans  qui  les  choses  ne 
seraient  que  ce  qu'elles  sont !  .  .  .'  For  Berea,  in 
his  beloved  environment  of  the  South  of  France 
has  added  the  fervour  of  the  sun,  the  vibrancy  of 
Meridional  light,  to  the  accustomed  pigments  on 
his  palette.  In  his  colour  vocabulary,  green,  rose 
and  blue  are  not  merely  that,  but  instead  green- 
drcnched-with-light,  rose-permeated-with-sun- 
glow,  and  blue-seen-through  fathoms  of  pure 
Mediterranean  water.  His  skies  are  crystalline 
and  illimitable;  his  fruits  are  heavy  and 
fragrant  (the  ripe  flesh  exudes  savour  and  tempts 


us  to  reach  for  it :  the  very  test  Renoir  applied  to 
his  nudes !)  and  his  flowers  fill  the  room  with  an. 
almost  too  heady  perfume. 

Yet,  as  in  the  painting  shown  here,  Berea. 
knows  also  how  to  render  with  exquisite  grace  i 
and  delicacy  the  pearly  tones  and  silvery  light  of  J 
the  Ile-de-France.  And  in  turn  the  greatest 
tribute  to  his  sympathetic  understanding  of 
English  landscapes  was  paid  the  artist  when  his 
painting  entitled  Night  piece,  with  the  Houses  of 
Parliament  was  offered  to  Sir  Winston  Churchill  1 
on  the  occasion  of  his  eightieth  birthday  by  a 
group  of  friends  and  fellow-members  of  Parlia- 
ment,  who  well  knew  that  the  work  would  have 
to  please  a  difficult  judge. 

The  current  show  pf  Berea's  painting  leads  one 
to  reflect  that  the  priceless  gift  Impressionism 
made  to  the  world  was  not  the  development  of  a 
new  technique — examples  could  be  multiplied 
of  'Impressionist'  bits,  and  of  the  best,  scattered 
throughout  the  works  of  the  Old  Masters  of  the 
Orient  as  well  as  of  the  Occident — nor  was  it  the 
profusion  of  resulting  masterpieces.  No,  Im- 
pressionism remains  beloved  because  it  served  to 
perpetuate  with  rare  perfection  a  vision  of  la 
douceur  de  vivrc,  of  a  rational  and  harmonious 
Eden  that  seemed,  all  too  certainly  and  tantaliz- 
ingly,  out  of  our  own  reach — or  at  least  so  we 
were  told  by  prophets  of  doom.  That  the  pessi- 
mistic conclusion  may  have  been  somewhat 
precipitate  is  made  agreeably  clear  by  the  work 
of  such  an  artist  as  Berea,  painter  of  life  and  light. 

Tribute  to  Georges  Braque 

AT  this  time  last  year,  a  retrospective  exhibition 
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titled  'Homage  to  Georges  Braque'  and  initi- 
y  shown  at  the  Contemporary  Arts  Center  in 
incinnati  where  it  originated,  was  being  circu- 
ed  through  the  Mid-West.  The  show  had 
en  brought  together  with  love  and  reverence 
d  was  particularly  notable  in  that  the  artist  had 
•en  asked  to  participate  in  the  selection  of  the- 
ories exhibited — an  unusual  feature,  since  'rc- 
ospectives'  are  more  often  than  not  (and  rightly 
!)  posthumous  events.  But  there  could  be  no 
aestion  of  course  as  to  Braque's  stature  and 
iternational  recognition,  and  this  was,  as  the 
lb-title  indicated,  'an  exhibition  to  honour  the 
ainter  on  the  occasion  of  his  eightieth  annivers- 
ry'.  The  grand  old  man  of  modern  art,  the  erst- 
/hile  rebel  who  had  now  become  Vancitre  and 
le  mainstay  of  a  present-day  Renaissance,  was 
ccordingly   presented   with   photographs  of 
pproximately  three  hundred  examples  of  his 
Ivork — from  which  number  he  was  respectfully 
equested  to  make  a  selection  of  those  he  con- 
idered  the  most  significant  examples.  This  still 
mounted  to  half  of  the  initial  group,  but  the 
linal  composition  of  the  show  was  dictated  by 
he  artist's  choice,  thereby  presenting  'a  unique 
opportunity  to  witness  the  manner  in  which 
his  great  artist  .  .  .  passed  judgment  upon  his 
jwn  work'  (Allon  T.  Schoener,  Curator,  The 
Contemporary  Arts  Center,  Cincinnati). 

Now,  a  year  later,  the  entire  art  world 
mourns  the  passing  of  Georges  Braque,  and 
next  to  France  herself  no  nation  feels  the  loss 
more  keenly  than  the  United  States,  where  the 
artist's  reputation  and  prestige  are  unequalled 
and  have  increased  over  the  years  with  the  in- 
evitability and  irresistible  surge  of  a  full  tide.  To 
art  lovers  in  America,  Braque's  stylistic  develop- 
ment appeared  more  than  just  right.  In  the 
Oriental  sense,  there  was  no  other  'path'.  From 
the  early  Cubistic  period  through  the  increasing- 
ly more  lyrical  examples  of  the  2  is  and  30s,  to 
what  amounted  to  an  artistic  rebirth  in  the  last 
two  decades — Braque  was  always  unfailingly  in 


touch  with  his  times,  not  because  he  followed 
but  because  he  led.  His  rightful,  unforced  place 
was  at  the  head  of  the  column. 

There  would  seem  no  more  suitable  tribute 
therefore  than  the  reproduction  here  of  one  of 
his  last  works:  The  Plough  (Lit  Charrue),  of  i960, 
on  loan  from  the  artist's  own  personal  collection 
to  the  American  exhibition.  This  less  familiar 
aspect  was,  as  it  were,  the  final  Braque;  this 
noble  and  austere  symbol  of  fruitful  labour  was 
painted  by  the  artist  at  the  age  of  seventy-seven. 
Like  all  great  art,  this  culmination  is  a  uniquely 
personal  and  yet  universally  general  version. 
We  may  well  look  upon  it  as  Braque's  artistic 
testament,  the  golden  echo  still  lingering  be- 
hind. 

Braque  had  been  in  the  forefront  of  two 
epochal  movements,  Fauvism  and  Cubism,  that 
evidenced  the  undiminished  artistic  vitality  of 
France  at  the  beginning  of  the  century.  He  is 
credited  with  the  invention  of  collage,  a  develop- 
ment that  was  made  much  of  but  that  now  seems 
minor  in  the  light  of  his  total  achievements.  (It 
is  not  after  all  the  medium,  whether  archaic  of 
new-fangled,  that  matters,  but  the  mastery.)  In 
contrast  to  Picasso's  artistic  cruelty  and  brutality, 
Braque  upheld  the  French  tradition  of  grace, 
measure,  and  reason.  In  the  words  of  Howard 
Device,  art  critic  of  The  New  York  Times  at  the 
time  of  the  famous  one-man  exhibition  at  New 
York's  Museum  of  Modern  Art  in  1949, 
Braque's  art  stemmed  "from  the  great  classical 
hue  of  Poussin  and  Char  din'.  Higher  praise  than 
this  cannot  be  bestowed. 

The  personality  of  Georges  Braque  corres- 
ponded to  his  style — as  is  usually  the  case,  some- 
times regrettably.  Our  present-day  deification  of 
artists  has  led  us  to  overlook  the  fact  that,  now 
that  we  have  allowed  them  to  rise  above  every 
test  and  discipline,  many  of  our  modern  'great' 
arc  most  unsavoury  characters  indeed,  totally 
innocent  of  even  a  rudimentary  sense  of  ethics  in 
daily  life  as  well  as  in  their  work,  where  oppor- 


tunism is,  literally  and  not  symbolically,  'the 
golden  rule'.  None  of  this  seems  to  have  applied 
to  Georges  Braque,  whose  life  was  marked  by 
quiet  dignity,  a  profound  sense  of  duty,  personal 
and  professional  integrity,  deep  sympathies  and 
faithful  attachments.  It  is  interesting  to  conjec- 
ture on  the  never-revealed  causes  of  his  famous 
break  with  Picasso,  a  friend  and  fellow  worker 
of  the  early  days.  His  career  was  never  marred  by 
the  scandals  and  eccentricities  that  appeal  to  the 
mob,  which  he  would  have  dismissed  with  the 
quiet  and  final  condemnation :  'in  very  bad 
taste'. 

The  last  great  tribute  paid  to  Braque — and 
how  glad  one  is  that  he  should  have  lived  to 
enjoy  this  homage — was  an  exhibition  at  the 
Louvre  of  jewellery  designed  by  the  artist  and 
embodying  many  of  the  familiar  forms  used  in 
his  paintings.  This  bestowed  upon  the  old  master 
the  unique  distinction  of  being  the  first  living 
artist  ever  honoured  by  having  his  works  shown 
in  these  sacrosanct  premises.  It  was  the  corona- 
tion and  consecration  of  his  entire  career. 

A  Royal  Manuscript  for  Minneapolis 

AN  unusually  complete  and  beautiful  thir- 
teenth-century French  Missal,  formerly  in  the 
Ducal  Library  at  Gotha,  was  the  highlight  of  the 
recent  Gothic  exhibition  at  the  Cleveland 
Museum  of  Art.  The  other  works  on  view, 
originating  from  Austria,  Belgium,  Bohemia, 
England,  Flanders,  France,  Germany,  Holland, 
Italy,  and  Spain,  and  ranging  in  media  from 
illuminations  to  metalwork,  textiles,  and  furni- 
ture, provided  a  setting  for  the  missal,  suggesting 
within  limitations  the  artistic  environment  in 
which  it  was  created.  At  the  same  time,  the 
show  offered  another  welcome  opportunity  to 
review  the  'International  Style',  that  last  and 
perhaps  loveliest  bloom  of  mediaeval  culture 
prior  to  the  decadence  that  followed  promptly 
the  over-exuberance  of  the  late,  'Flamboyant' 


Georges  Braque.  The  Plough,  i960.  Oil  on  canvas,  33}  ■  76 inches.  The  Contemporary  Arts  Center,  Cincinnati,  Ohio. 
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Above.  Folios  63  and  64,  verso  and  recto,  'The  Crucifixion'  and  'Christ  in  Majesty',  from  the  Gotha  Missal,  Paris,  executed  c.  1375  by  Jean  Bondol  and  his 
atelier.  The  Cleveland  Museum  of  Art,  Ohio.  Facing.  This  striking  miniature  painting  (Punjab  Hills,  Mankot,  c.  1720)  is  one  of  eighty  such  works  produced 
in  India  during  the  17th,  18th,  and  19th  centuries  and  loaned  to  Cleveland  and  other  leading  American  museums  from  the  personal  collection  of  Mr.  and 
Mrs.  W.  G.  Archer  of  London.  Through  the  exceptional  knowledge  which  they  have  imparted  they  have  largely  contributed  to  the  revolutionizing  of 
the  study  and  history  of  Indian  painting  by  isolating  unknown  styles  and  determining  geographical  areas  and  periods.  The  excellent  catalogue  to  the 
Cleveland  exhibition  was  composed  by  Mr.  Archer,  with  an  introduction  by  Dr.  Sherman  Lee,  Director  of  the  Cleveland  Museum  of  Art. 


Gothic  style.  Similar  kaleidoscopes  of  Gothic 
Art,  it  will  be  recalled,  were  held  last  year  in 
Vienna  and  Baltimore. 

The  great  Missal  on  view  in  Minneapolis  is 
the  earliest  complete  illuminated  book  from 
Western  Europe  to  enter  the  Museum  collec- 
tion. It  is  of  course  not  a  'book'  in  the  modern 
sense  of  the  term,  but  a  volume  of  one  hundred 
and  sixty-four  bound  sheets  of  unblemished 
vellum,  with  text  written  in  red  and  brown  inks 
and  embellished  in  tempera  and  gold  leaf  with 
floral  borders,  geometric  frames,  capital  letters, 
etc.  In  addition,  the  manuscript  was  enriched 
with  twenty-five  miniatures  of  extraordinary 
refinement  even  for  that  age  of  utmost  though 
unfailingly  exquisite  splendour. 

Historical  research  indicates  that  the  Missal 
may  have  been  intended  for  the  private  chapel  of 
Charles  V,  King  of  France  from  1364  to  1380. 


This  king,  called  The  Wise,  was  a  prudent  and 
moderate  man,  endowed  with  a  subtle  mind, 
and  a  student  of  astrology,  medicine,  law,  and 
philosophy.  He  assembled  a  large  and  valuable 
library  at  the  Louvre,  and  his  chief  delight  was 
found  in  the  company  of  distinguished  writers 
and  thinkers:  Raoul  de  Presle,  Philippe  de 
Mezieres,  Nicolas  Oresme  and  others,  whose 
opinions  he  valued  in  matters  of  state  and  of 
administration.  (Philippe  de  Mezieres  was  en- 
trusted with  the  education  of  the  young  Dau- 
phin.) In  regard  to  religion,  Charles  V  was  pious 
without  fanaticism,  revering  the  memory  of  his 
ancestor,  the  saintly  King  Louis  IX,  but  stand- 
ing firmly  against  churchly  encroachments  of 
his  prerogatives  and  other  abuses  more  particu- 
larly against  the  Inquisition  in  the  south  of 
France. 

If  not  destined  for  his  own  use,  the  Missal 


might  well  have  been  intended  as  a  gift  for  some 
other  royal  personage.  In  the  June  issue  of  the 
Metropolitan  Museum  Bulletin,  Miss  Margaret  B. 
Freeman,  Curator  of  'The  Cloisters'  (New 
York's  great  Mediaeval  museum,  an  adjunct  of 
the  Metropolitan  Museum  proper),  tells  us,  as 
part  of  a  report  on  the  museum's  recently  ac- 
quired little  private  altarpiece  of  the  same  period 
that  Louis  of  Hungary,  on  the  occasion  of  the 
betrothal  of  his  daughter  Catherine  to  the  Duke 
of  Orleans  son  of  Charles  V,  'ordered  as  a  gift 
for  the  French  King  the  manuscript  known  as  the 
Pictorial  Chronicle  of  Hungary,  which  still  exists 
today.  Undoubtedly  important  gifts  were  sent 
from  France  to  Hungary  in  return'. 

The  royal  atelier  was  headed  by  the  King's 
valet  de  chambre  Jean  de  Bruges  (clearly,  of 
Flemish  origin),  called  Jean  Bondol,  who  was 
responsible  for  iUuminating  much  of  the  Gotha 
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Missal.  This  work,  it  is  believed,  was  executed  in 
Paris  about  1375.  The  double  page  reproduced 
here  is  an  outstanding  example  of  the  artist's 
skill  and  taste.  Throughout  the  volume,  the 
figures  arc  executed  primarily  en  grisaille, 
touched  with  pink  in  the  flesh  tones  and  clothed 
occasionally  in  pale  blue  or  pink  draperies;  the 
backgrounds  are  generally  of  a  single  colour. 
The  Crucifixion  scene  shown  here  is  unusual  on  at 
least  one  count:  the  two  figures  at  the  foot  of  the 
Cross  are,  as  traditionally  called  for,  Mary,  the 
Mother,  and  John,  the  Beloved  Disciple,  but  Our 
Lady  is  shown  with  head  uncovered,  without 
the  long  veil  that  indicates  her  matronly  dignity. 
While  the  young  Virgin  with  the  Babe  is  often 
depicted  with  open  fair  locks,  this  was  generally 
felt  to  be  out  of  keeping  with  the  tragic  solem- 
nity of  a  Crucifixion  scene ;  where  also,  not  in- 
frequently, the  repentant  Magdalen  was  shown, 


with  her  own  symbolically  important  hair  in 
disarray  on  her  sob-racked  shoulders.  But  that 
our  Crucifixion  here  is  certainly  not  an  attempt 
at  a  realistic  rendering  is  further,  confirmed  by 
the  fact  that  the  Madonna  is  shown  with  the 
sword  piercing  her  heart  (according  to  the 
Simeon  prophecy)  while  John  is  holding  a  book 
that  marks  him  as  one  of  the  Evangelists,  a 
dignity  he  did  not  of  course  attain  until  a  later 
date.  Both  Mary  and  John,  in  the  bloom  of 
spiritual  youth,  are  witnessing  snb  species  aeter- 
nitatis  the  timeless  Sacrifice.  The  awesome 
solemnity  is  softened  by  the  completely  human 
grace  and  liveliness  of  the  figures. 

Of  highest  artistic  interest  however  may  well 
be  the  figure  of  Christ  in  Majesty  on  the  sheet 
opposite  the  Crucifixion  scene.  The  Saviour 
appears  at  once  regal  and  benignant,  with  un- 
usual ease  of  pose  and  mien,  and  admirable  and 


subtle  skill  is  evident  in  the  handling  of  the 
draperies — even  more  so  than  in  the  opposite 
figures  of  John  and  Magdalen,  where  yet  the 
folds  achieve  what  might  be  called  true  visual 
melody,  fully  the  equal  of  the  highest  achieve- 
ments of  the  Mediaeval  sculptures  at  their 
greatest. 

The  central  theme  of  Christ  in  Majesty  is 
surrounded  by  the  emblems  of  the  Four  Evange- 
lists within  reserved  cartouches  in  a  quatrefoil 
outer  frame.  The  leafy  garland  that  surround 
both  illustrations  and  almost  fills  the  outside 
margins  is  drawn  together  at  the  bottom,  as  it 
were,  by  a  pendent  cross  on  each  page,  BUg  ,est- 
ing  twin  rosaries.  This  is  a  touch  of  ;  nost 
eighteenth-century  grace,  but  the  boldnes>  of  the 
diamond-shaped  seals  at  the  corners,  and  the 
purity  and  simplicity  of  the  arabesques  hark 
back  to  the  best  of  Romanesque. 
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■A.  very  rare  Pair 
Sheraton  half-round 
rd  tables  with  orig- 
al  Chinoiserie  decor- 
ion  in  black  and  gold. 

Circa  1790. 

Length  36  inches. 
Height  27i  inches. 
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mbers  of  The  British 
Dealers'  Association  Ltd. 
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A  pair  of  Classical  Figures  by  Hopper  on  original  bases  in  the  style  of  Thomas  Hope.  Circa  1800.  From  Stratfield 
Duke  of  Wellington.  Height  7  feet  3  inches. 


